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Uvod véetné zhodnoceni soucasného stavu FeSené problematiky v ¢eském

| zahrani¢nim prostiedi

Uvod

Frantiskanska bible ulozena v Knihovné Narodniho muzea v Praze pod
signaturou XIL.B.13 patii v ¢eskych zemich mezi klicova dila knizni malby druhé
poloviny 13. stoleti. V kontextu vyvoje dobového knizniho malifstvi stfedni Evropy
aseverni Italie navazuje rukopis na produkci dilny Giovanniho da Gaibana a stoji
nejblize rukopisim vrcholného obdobi da Gaibanovské malitské dilny — Epistolari
padovské katedraly (ms. E. 2), Zaltari z Cambridge (ms. 36.1950), Dvousvazkové Bibli
z Altzellu (Ms 13, 14), Sedmisvazkové Bibli z lipské univerzitni knihovny (Ms 37, 42, 46,
64, 65, 74, 89), Misdlu z Admontu (ms. La 222) a Zaltdri padovské katedraly — tzv.
Oxfordskému zaltari (MS. Canon. Liturg. 370). Svym charakterem nalezi rukopis
do prelomu romanského a gotického slohu — do stylové varianty oznaCované jako
tzv. Zackenstil.

Ptedkladana prace se primarné soustiedi na Frantiskanskou bibli (X11.B.13), jeji
zhodnoceni v kontextu ¢eského, stiedoevropského i severoitalského malitstvi, sleduje
vztahy k padovskému okruhu, k okruhu iluminatort, ktefi navazuji na jeho dédictvi,
a také vazby k souboru stfedoevropskych rukopist, ale dale se téz zabyva pivodem
dilny. Nedilnou soucésti je problém kontinuity stylové orientace knizni malby
v ¢eskych zemich ve 13. stoleti — od rukopisu Mater verborum (X.A.11) a Antifondre
sedleckého (XI1.A.6) az po Osecky lekciondr (1.A.29 — diive Osek 76). Opomenuty

nezustaly ani vztahy k monumentalni malbé nasténné, deskové a sklomalbé.

Zhodnoceni soucasného stavu FeSené problematiky v ¢eském i zahraniénim

prostredi

Obecné lze konstatovat, ze Frantiskanskeé bibli (XI1.B.13) vénovali badatelé
velkou pozornost. Pfedmétem jejich zajmu byla zejména provenience rukopisu. VéEtSina
badateli se shoduje na minoritském klaStefe Na FrantiSku na Starém Mésté prazském.
Vsichni si také v§imaji kle¢ici mniSské postavy u oltafe v iniciale | — n anno secundo
darii na fol. 171v, identifikované napisem ,, FRA/TER] GODEFRIDUS*, kterého autofi

povazuji za ilumindtora, nebo predstavené¢ho frantiSkanského konventu, jenz rukopis



objednal, pfipadné¢ za pisafe. Dale sleduji vztahy k padovskému iluminatorskému
okruhu a pfipadné také k souboru stiedoevropskych rukopist.

Do uméleckohistorické literatury sledovany rukopis uvedl v roce 1877 Alfred
Woltmann.!  Autorem prvniho a dosud jediného monografického zpracovani
Frantiskanské bible (X11.B.13) je Jan Kvét (1927).% Jadrem prace J. Kvéta je diisledny
rozbor vyzdoby rukopisu z hlediska celkového systému rozvrhu i z hlediska typologie
jednotlivych motivii ornamentiky. V souvislosti s vyzdobou Frantiskdinské bible
(XII.B.13) analyzoval J. Kvét tvorbu Giovanniho da Gaibana. Zdiraznil vyznam
padovské skoly — dilny Giovanniho da Gaibana, jako klicového ohniska pro dalsi vyvoj
italské iluminace druhé poloviny 13. stoleti a souc¢asné naznacil dosah a vyznam této
dilny pro stfedni Evropu. Duslednou formalni analyzou dolozil blizkou piibuznost stylu
Frantiskanské bible (XI1.B.13) s rukopisy benatsko-padovského okruhu a dale
s malifskymi pamatkami stfedoevropskymi a datoval rukopis na samotny sklonek
13. stoleti. J. Kvét se poté k Frantiskanské bibli (XI11.B.13) vratil jesté v roce 1931
a1948.% Na J. Kvéta navazal a vychézel z n&j v roce 1934 Alfred Stange.’

K vyznamnému prohloubeni a rozSifeni tematického rozsahu studia
0 Giovannim da Gaibanovi duslednou analyzou jeho vyznamu pro stfedoevropské
malifstvi pfispéla Ingrid Hinsel-Hacker (1954).° Diraz mimo jiné kladla
na sttedoevropské souvislosti tvorby padovské dilny a jejich provazani s aktivitami
Vladislava Slezského. Kvétovu dataci na zavér stoleti rozsitila na posledni ¢tvrtinu
13. stoleti. Na konci 60. let 20. stoleti zpiesnil dataci Frantiskdnské bible (X11.B.13)
Gerhard Schmidt, a to do rozmezi let 1270-1280.°

V 70. letech navazal na J. Kvéta Karel Stejskal (1976 a poté 1982, 1983, 1984)’
a provedl dil¢i korekce jeho ndzorh. Dalsi vyznamné studie publikoval Josef Krasa

(1982, 1990),8 ktery upozornil na vztah mezi Prvnim malifem FrantiSkanské bible

L WoLTMANN 1877, 19-20.

2KVET 1927, 2-84, 144-158.

$KVET 1931, 235-236; KVET 1948, 181-185.
* STANGE 1934, 165.

® HANSEL-HACKER 1954a, 3-46.

® SCHMIDT 1969, 168. Do doby kolem roku 1270 datoval rukopis také J. Krasa, viz KRASA 1982, 56,
novéji P. Brodsky, viz BRODSKY 2000, 135; dale naptiklad V. Kubik, viz KuBik 2008, 155;
L. Panuskova a H. Hlavac¢kova viz PANUSKOVA / HLAVACKOVA 2010, 534-539; PANUSKOVA 2011a,
168-169 a nejnovéji V. Kubik viz KUBIK 2014a, 246—247.

" STEISKAL 1976, 10-17; STEISKAL 1982, 72; STEJSKAL 1983, 344345, 348— 349.
8 KRASA 1982, 23-33; KRASA 1990, 37-58.



(XILB.13) a skupinou iluminovanych rukopisi ze stiedniho Poryni (Mohucsky
evangeliaf, Fragment cisterciackého lekcionafe a Rehofova moralia z Herzogenburku).
Josef Krasa pak dale mirné zptesnil dataci rukopisu, kdyz ji posunul do doby kolem
roku 1270. V mnohych nazorech se J. Krasa shoduje s J. Kvétem (napiiklad urceni
rukopisu pro frantiSkansky klaster v Praze), v jinych se s nim rozchazi (Gvahy nad
iluminatorskou dilnou, nebo nad iluminatorem ¢i pisafem Godefriedem). Na nazory
J. Krasy navézala Helena Soukupova (1984, 1989).°

Velmi dilezita prace ke studiu da Gaibanovské dilny pochazi z ruky Giordany
Mariani Canova,® ktera v roce 1999 upfesnila okruh sledovanych rukopisi. P studiu
pracovala s formalni analyzou, metodou, jiz disledné pouzival i J. Kvét, jehoz praci
G. Mariani Canova ovSem neznala. Vysledky stylového rozboru propojila
s kulturnéhistorickymi piistupy a chronologicky vymezila jadro da Gaibanovskych
rukopisi

Nejnovéji se Frantiskanské bibli (XI1.B.13) a da Gaibanovské skupiné rukopist

vénuji Viktor Kubik,'' Lenka Panuskovd, Hana Hlavackova'®> nebo Pavel
Brodskylg. V pribéhu nasledného studia doSlo k rozSifeni okruhu rukopist, jejich
formaln¢ analytickému a ptipadné€ ikonografickému zhodnoceni a propojeni ziskanych
poznatkti s kulturn¢historickymi souvislostmi.

Katalogiza¢né byla Frantiskanska bible (XI1.B.13) zpracovana Frantiskem
Michalkem BartoSem v roce 1927 a poté v roce 2000 v ramci novée vzniklého Katalogu

iluminovanych rukopisit Knihovny Narodniho muzea v Praze Pavlem Brodskym.14

® SOUKUPOVA 1984, 69-97; SOUKUPOVA 1989, 162—163.

19 MARIANI CANOVA 1999.

11 KuBik 2008, 152—155; KUBIK 2010, 342—350; KUBIK 2014a, 246-—247.

12 PANUSKOVA / HLAVACKOVA 2010, 534—539; PANUSKOVA 2011a, 168—169.
3 BRODSKY 2012, 28-29.

1 BARTOS 1927, 220; BRODSKY 2000, 135-137.



Cile badani a pouzité metody prace

Cilem diserta¢ni prace je monograficka studie Frantiskanské bible (XI11.B.13)
zahrnujici zhodnoceni domadaci a zahrani¢ni literatury k tématu, kodikologickou,
formalni, stylovou a ikonografickou analyzu rukopisu a dale analyzu jeho zafazeni
do kontextu stylového vyvoje knizni malby, véetné problému definovatelnosti
konkrétnich vazeb této vrstvy malby v ramci stfedni Evropy a jejich vztaht k severni

Italii.

Obsah a struktura disertacni prace

Text disertacni prace je strukturovan (kromé tvodu) do Ctyt kapitol a osmnacti
podkapitol. Prvni kapitola shrnuje dosavadni badani o Frantiskanské bibli (X11.B.13) —
viz kap. Il., nasleduje detailn&jsi popis Frantiskanské bible (kap. III. 2.), katalogové
heslo (kap. III. 1.), rozbor vyzdoby a obsahu (kap. III. 3.). Nejrozsahlejsi ¢ast prace
tvoii katalog malovanych inicial (kap. I11.4.1.), jejichz detailni popis postupuje od
zpusobu konstrukce téla inicidl ptes vyzdobu vnitinich poli az po vyzdobu vnéjsich poli.
Dalsi dvé podkapitoly ,,Typologie a zékladni systém vyzdoby rukopisu v SirSim
kontextu da Gaibanovské dilny* (kap. 111.4.1.1.) a ,,Typologie dekorativniho tvaroslovi
malifské vyzdoby v SirSim kontextu da Gaibanovské dilny* (kap. 111.4.1.2.) vychazeji
Z detailniho rozboru rukopisu a zahrnuji jednotlivé prvky ornamentiky, které jsou
fazeny dle hierarchie jejich uplatnéni v ramci vyzdobného systému. Soucasné jsou
ke vSem prvkim hledany analogie, a to primarné¢ v produkci padovského
iluminatorského okruhu. Dale je shrnuta figurdlni vyzdoba (kap. II1.4.1.3.), jeji
ikonograficky program (kap. Ill. 5.) a kaligraficka vyzdoba rukopisu (kap. IIL6.).
Na zaver analyzy jsou zafazeny kapitoly o zhodnoceni vyzdoby Frantiskanské bible
(XII.B.13), na niz pracovali ¢tyfi iluminatoti (kap. IV.). Nasledné jsou sledovany vztahy
k benatsko-padovské a stiedorynské knizni produkci (kap. 1V.3.-1V.4.). Zavérem je
Frantiskanska bible (X11.B.13) zhodnocena v ramci da Gaibanovské produkce, okruhu

iluminatord navazujicich na jeji dédictvi a pozdniho obdobi dilny (kap. V.).



Teoreticky a prakticky prinos diserta¢ni prace

Piinos prace spociva V detailnim zpracovani katalogu malovanych iniciél
Frantiskanské bible (XI1.B.13) a jejich nasledné komparaci s malifskou vyzdobou
rukopistt da Gaibanovské produkce a jejiho voln€jSiho okruhu. Prace zahrnuje
diaslednéjsi rozbor jednotlivych méné Casto studovanych rukopist a jejich propojeni se
sledovanou skupinou. Vysledkem této prace je presnéjsi zasazeni Frantiskdanské bible
do souvislosti s padovskou dilnou Giovanniho da Gaibana. Nov¢ byla stanovena
chronologicka posloupnost pozdni faze sledované dilny. Dale neni opomenut vliv
rukopisu na nasledny vyvoj knizni malby. Nedilnou souc¢ésti prace je rozsahla obrazova
dokumentace.

V zavéru disertacni prace je nastinéna tfada dalSich problémi pro budouci
studium. V ramci typologie ornamentiky je zadouci dale rozpracovat kaligrafickou
vyzdobu rukopisu, véetné¢ vztahu této ornamentiky k zdpadoevropské rukopisné
produkci a ke stylové orientaci jednotlivych iluminatort, pokud Ize ptedpokladat, ze
jednotlivé slozky rukopisu kompletné vytvaieli jednotlivi tvlrci. Dalsi otazkou je vztah
knizni malby k malbé monumentélni, deskové a sklomalbég, a to nejen v Cechéch, ale
I ve stitedni Evropé a severni Italii. V piedkladané praci je tato tematicka oblast pouze
rozpracovana. Dalsi téma, které se v ramci studia da Gaibanovské produkce opakované
objevuje, je spojeno s pusobnosti jihoitalskych iluminatori na malife v severni Italii
a patrn¢ zprostfedkované i ve stfedni Evropg. Jinym neméné dulezitym problémem
budouciho studia muze byt zasazeni nesmirné vlivné specifické stiedorynské dilny

(z Mohuge) do §irsiho kontextu evropského malifstvi.™

15 Ngkteré z vybranych problémil jsou jiz badatelsky sledovany. Napiiklad kaligrafickou vyzdobou
rukopist se dlouhodobé¢ zabyva Viktor Kubik.
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Zavérecné shrnuti pieloZené do nékterého ze svétovych jazyki

The Franciscan Bible (XI11.B.13), kept in the National Museum Library in
Prague, ranks among the most important illuminated manuscripts in the Czech lands,
dating back to the late 13™ century. The miniatures, created by illuminators following
the tradition of Giovanni da Gaibana’s workshop, are very similar in style and quality to
the best manuscripts from Da Gaibana’s production.

The present study focuses primarily on the manuscript’s painted miniature
illustrations, initials and calligraphy, as well as the iconographic themes featured in the
illustrations. Our methodological approach utilizes formal, style and iconographical
analysis, with the aim to assess the Franciscan Bible (XI1.B.13) within the context of
manuscript illumination in the Czech lands, Central Europe, and Northern Italy. The
study also explores the artists’ connection to Da Gaibana’s circle in Padua, its
transalpine production, and the group of illuminators continuing its legacy, as well as
the origins of the workshop.

The transalpine production of Da Gaibana’s scriptorium, and the group of
illuminators following its tradition are a testament to the fact that this particular school
of 13™-century Italian painting was a major source of inspiration, giving rise to a
specific style of Gothic art, both in Italy and the transalpine lands, and that its influence
reached as far as Central Europe. Italian manuscript illumination had a decisive impact
on the development of Gothic art even beyond the Italian peninsula, with the Italian
influence being most apparent in manuscript miniatures and monumental paintings.

The painted miniatures in the Franciscan Bible (XI1.B.13) are the work of four
illuminators, who were clearly influenced directly by the production of Giovanni da
Gaibana’s workshop (Epistolary of Giovanni da Gaibana, made for the Cathedral of
Padua [ms. E. 2]); and are on par with the illuminations made for the Two-Volume
Altzelle Bible (Ms. 13, 14), the Seven-Volume Leipzig Bible (Ms 37, 42, 46, 64, 65, 74,
89) and the Missal of Admont Abbey (ms. La 222). llluminations in all of these
manuscripts follow the style established in the primary work created in the Gaibanesque
style — the Epistolary of the Padua Cathedral (ms. E. 2), created in 1259; closest in style
to the former are the illustrations in a Psalter now kept in Cambridge (ms. 36.1950),
created by two illuminators in Wroctaw in the years 1260-1266. The first artist was
directly inspired by the Gaibanesque style; the second illuminator, who created the

majority of painted miniatures in the Cambridge Psalter, built directly on the work of
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the First Master, taking over his style and meshing the themes of the Venetian-Paduan
and Southern Italian schools. The Cambridge Psalter (ms. 36.1950) was a direct
inspiration for one of the masters responsible for the illumination of the Vienna Psalter
(Cod. 1898). Works of the illuminator of the Padua Cathedral Epistolary (ms. E. 2) and
illustrations in the Cambridge Psalter (ms. 36.1950) then influenced the illuminator of
the Missal of Admont Abbey (ms. La 222), and the set of so-called Leipzig Bibles (Ms
13, 14, 37, 45, 46, 64, 65, 74, 89), most likely created in Wroctaw in the years 1260—
1265. The Leipzig Bibles (Ms 37, 42, 46, 64, 65, 74, 89) are closely related to the
painted miniatures and calligraphy in the Missal of Admont Abbey (ms. La 222),
created in Salzburg in the years 1265-1273, as well as a portion of the Seitenstetten
Missal (M 855), dating back to some time after the year 1265. Finally, the Missal of
Admont Abbey (ms. La 222) and the Leipzig Bibles (Ms 37, 42, 46, 64, 65, 74, 89)
were an inspiration for the illuminations in the Franciscan Bible (XI1.B.13), created
around the year 1270. A simplified variant of these sources of inspiration are the
illuminations in the Pocket-Sized Bible from the Herzogenburg Monastery library (Cod.
110), which can be dated to the end of the 13" century.

Within the group of manuscripts under scrutiny, there is evidence that the
Gaibanesque style, typical for the Padua Cathedral Epistolary (ms. E. 2) spread from
Padua to the Transalpine lands and further to Central Europe; within the cultural and
historical context, this style expansion can be attributed to the Archbishop of Salzburg,
Ladislaus of Silesia, who commissioned the Epistolary, and who was related to the
Royal Houses of Piast, Wettin and Ptemyslid. In all likelihood, the atelier did not
specialize exclusively in book illumination; illuminators could work alongside artists
creating panel and mural paintings. Among these was also a follower of Master
Giovanni da Gaibana, probably appointed by Archbishop Ladislaus of Salzburg himself.
The master’s collaborators and followers subsequently used his patterns and sample
books, as evidenced by other manuscripts produced by this particular atelier.

Among the circle of illuminators continuing the legacy of the Da Gaibana atelier
in this period, the Franciscan Bible (XI1.B.13) is undoubtedly the finest example. All of
its illuminations are of the highest quality and uniformly fine in execution. Of the four
illuminators who collaborated in illustrating the manuscript, the most prominent was the
First Master, who had created the initials for the Old Testament. In his work, the First
Master had merged various elements of Central Rhenish book illumination with the

Gaibanesque tradition, with allusions to images and patterns used in Tuscan book
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illumination. The three remaining illuminators, who created the painted miniatures
accompanying the New Testament, all drew their inspiration from the work of the First
Master; among those, the Fourth Master was the most prominent and accomplished.
With the exception of the Second Master, the Franciscan Bible (XII1.B.  13)
illuminators used full relief forms. Their work clearly demonstrates that all artists used
the same models, but they differed in their interpretation of this typologically unified
basis (both in shape and color range), but also in utilizing various secondary elements
from different sources. They typically used colder color tones, particularly shades of
blue, green and purple, and utilized contrasting tones of blue, red and green, which is
generally typical for manuscripts in the Gaibanesque style.

Within the context of Czech book illumination, the painted miniatures and
calligraphy of the Franciscan Bible (XI1.B.13) inspired the illuminations in the so-called
Osek Lectionary of Arnold von Meissen (1.A.59, formerly Osek 76). Current research
indicates that the Lectionary was created in the same atelier as the Franciscan Bible
(XI1.B.13). However, apart from styles following the Gaibanesque Paduan tradition,
similarly as the Franciscan Bible (XI1.B.13), the Osek Lectionary (I.A.59 — Osek 76)
also reflects various elements of Western European origin.

The painters’ workshop which produced both the Franciscan Bible (XII.B.13)
and the Osek Lectionary (I.A.59 — Osek 76) was likely not affiliated to any particular
monastic order, and welcomed even lay illuminators. The scriptorium was probably
attached to the Archdiocese of Prague, and provided manuscripts for Church institutions
within the Czech lands. Both manuscripts are prime examples of the atelier’s
production. Its painting style was greatly influenced by the Rhenish variant of the
Zackenstil, which tended toward toning down the earlier expressivity, in reaction to
Early Gothic influences carrying over from sculpture, glass paintings, and Parisian book
illuminations in the early 13" century. Apart from this, however, the influence of

Giovanni da Gaibana’s illumination school in Padua was still very strong.
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Anotace v ¢eském a anglickém jazyce, kli¢ova slova v ¢eském a anglickém jazyce

Anotace

Malifska vyzdoba FrantiSkanské bible (Praha, KNM XIIL.B.13) pochazejici
z doby kolem roku 1270 je vyznamnym dokladem vyvoje malifstvi ve stfedni Evropé
Vv obdobi pfelomu pozdné roménské a gotické kultury.

Na vyzdobé FrantiSkanské bible se podileli ¢tyfi mistfi, z nichz Prvni vyzdobil
Stary zakon, a dalsi tfi pracovali na Novém zakonég. [luminace Frantiskanské bible lze
zaradit do okruhu iluminatori, ktefi navazuji na dédictvi dilny Giovanniho da Gaibana,
pro niz je charakteristické pouzivani mistné¢ tradi¢niho tvaroslovi, dopliiovaného do
bordur expandujicimi, protahovanymi kaudami. Barevnost tonii postupné chladne
a nastupuje tendence ke kresebnéjSim formam, odlehCovani tvard, vzristd ploSnost
a mnozi se citace zapadnich forem, pfi€emz soubézné ustupuje tézka pastézni modelace.
Prvni mistr sice vySel z oblasti sttedniho Ryna, ale tvaroslovim ornamentiky navazal na
dilnu Giovanniho da Gaibana. Zbyvajici tfi mistfti si  dokonale osvojili
»da Gaibanovsky* styl. Lisi se vSak zplisobem interpretace typologicky spole¢ného
zakladu repertoaru — zptisobem modelace — nebo $ifi barevné Skaly. Iluminatory dale
odliSuje prace s dil¢imi doplitkky motivlii rozdilného pivodu. Vyzdoba FrantiSkanské
bible je syntézou riznych stylovych komponent, a to véetné zapadnich prvki, ve svém
zptisobu a trovni u nas ojedinélou.

Zakladni metodou této prace je disledny rozbor vyzdoby rukopisu z hlediska
celkového systému rozvrhu vyzdoby i zhlediska typologie jednotlivych motivli
ornamentiky. Z dalsich metod jsou vyuzivany zejména formalni analyza, komparace na

typologickém zéklad¢ a ikonografické analyza.

Kli¢ova slova

knizni malba, miniatura, iniciala, frantiSkani, Giovanni da  Gaibana,

ornamentika, 13. stoleti
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Abstract

The Franciscan Bible from the National Museum Library in Prague (XI1.B.13)

Within the Context of 13" Century Painting

The painted miniatures decorating the so-called Franciscan Bible (Prague, KNM
XI11.B.13), which dates in around the 1270s, illustrate the development of painting in
Central Europe during the transition period between Late Romanesque and Gothic style.

[lluminations in the Franciscan Bible are the work of four masters, the first of
whom illustrated the Old Testament, and the latter three worked on the New Testament.
The style of the illuminations places its authors firmly in the circle of artists drawing
inspiration from the workshop of Giovanni da Gaibana. The Gaibanesque style is
characterized by using traditional local motifs, with elongated tails expanding into the
borders. Color tones gradually shift toward the cooler palette; form tends toward more
schematic drawings and simplified shapes; imitation of Western style is characterized
by gradual abandonment of heavy impasto modeling. The First Master most likely came
from the Central Rhenish region, but his ornamental motifs are inspired by the
Gaibanesque tradition; the other three masters, on the other hand, fully adopted the
Gaibanesque style. Their works differ in the way they chose to interpret the common
motifs, their use of modeling, as well as their color scheme. Each of the illuminators
also had their specific way of working with minor motifs of various provenance.
lluminations in the Franciscan Bible combine components from various styles,
including elements from the Western tradition, incomparable in manner and standard to
any other work created within the Czech lands.

As its primary method, this paper uses a thorough analysis of the manuscript’s
illuminations, both within the context of the entire system of illustrations, and as to the
typology of various ornamental motifs. Other methods used include formal analysis,
typological comparison, and iconographical analysis.

Keywords

manuscript illumination, painted miniatures, initials, Franciscan order, Giovanni da

Gaibana, ornamentation, 13" century
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