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ABSTRAKT

Tato prace predstavuje pieklad a komplexni translatologickou analyzu kratké
povidky ,,China* od Charlese Richarda Johnsona. Prace se sklada z praktické Casti, ktera
zahrnuje pieklad ptivodniho textu do ¢estiny, a teoretické ¢asti, kterd zkouma rtizné jazykové
a stylistické jevy v ramci povidky.

Prakticka Cast prace se zaméfuje na proces piekladu a zkouma vyzvy, které vznikaji
pti prekladani literarnich dé€l. Preklad je prezentovan jako originalni dilo s cilem ukazat, jak
byl piivodni text ptizpisoben cilovému jazyku pti zachovani jeho podstatného vyznamu a
stylu. Teoreticka ¢ast prace zkouma jazykové a stylistické prvky ptivodniho textu a jejich
dopad na preklad.

Analyza je zalozena na teoriich ptfekladu pfedstavenych Dagmarou Knittlovou a
Jitim Levym, které poskytuji rdimec pro hodnoceni kvality piekladu. Studie zkouma rizné
techniky, které¢ autor pouzivd k vyjadfeni vyznamu a emoci, jako je pouziti metafor,
vyobrazeni a symbold, a jak je vyuzit pii piekladu.

Vysledky této prace pfispivaji k pochopeni piekladu jako slozitého procesu, ktery
zahrnuje nejen jazykové, ale také kulturni a socialni faktory. Prace tedy zdlraziuje
dilezitost hlubokého porozuméni zdrojovému textu a cilovému jazyku, stejné jako potiebu
zohlednit kontext, v némz bude pieklad ¢ten. Celkové tato prace ukazuje hodnotu ptekladu
jako prostfedku kulturni vymény a poskytuje nahledy na vyzvy a pfilezitosti, které vznikaji

pii prekladani literarnich dél.

KLICOVA SLOVA
Preklad, China, Charles Richard Johnson, bojova uméni, funkéni ekvivalence,

hyperonymie



ABSTRACT

This thesis presents a translation (and its comprehensive analysis) of the short story
"China" by Charles Richard Johnson. The work comprises of a practical part that involves
the translation of the original text into Czech, as well as a theoretical part that investigates
various linguistic and stylistic phenomena within the story.

The practical part of the thesis focuses on the translation process and examines the
challenges that arise from translating literary works. The translation is presented as an
original piece of work, with the aim of demonstrating how the original text was adapted to
the target language while preserving its essential meaning and style.

The theoretical part of the thesis investigates the linguistic and stylistic features of
the original text and their impact on the translation. The analysis is based on the theories of
translation presented by Dagmar Knittlova and Jifi Levy, which provide a framework for
evaluating the quality of the translation. The study examines the various techniques
employed by the author to convey meaning and emotion, such as the use of metaphor,
imagery, and symbolism, and how to employ them in translation.

The findings of this thesis contribute to the understanding of translation as a complex
process that involves not only linguistic but also cultural and social factors. The work
highlights the importance of a deep understanding of the source text and the target language,
as well as the need to consider the context in which the translation will be read. Overall, this
thesis demonstrates the value of translation as a means of cultural exchange and provides

insights into the challenges and opportunities that arise when translating literary works.

KEYWORDS
Translation, China, Charles Richard Johnson, martial arts, functional equivalence,

hyperonymy
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1 INTRODUCTION

The following thesis presents a translation of the short story "China" by Charles Richard
Johnson, originally written in English, into Czech. The aim of this thesis is to make the story
accessible to Czech-speaking readers and to promote cross-cultural understanding through

literature.

"China" is a powerful work of fiction that explores the complex relationship between
consciousness, the body, and the spirit. The story also highlights the destructive influence of
American culture on Black individuals who have accepted its limitations. By translating this
story into Czech, the hope is to bring attention to these themes in a new cultural context and

to facilitate discussion on the universal human experiences that the story addresses.

The translation process was carried out with great care and attention to detail, with the
goal of preserving the essence of the original story while also adapting it for a Czech-
speaking audience. The thesis will discuss the translation choices made and the challenges
encountered in the process, as well as the cultural and linguistic considerations that were
taken into account. Ultimately, it is hoped that this translation will contribute to a greater

appreciation of the richness and diversity of literature across cultures.

1.1 ABOUT THE AUTHOR AND THE SHORT STORY

Charles Richard Johnson, born in 1948 in Illinois, started publishing cartoons as early
as when he was still in college, where he studied journalism (and later obtained a PhD in
philosophy). He was active in the black arts movement, publishing 2 cartoon collections on

the topic. At the beginning of the 20th century, Johnson earned a MacArthur reward.

The short story China was published in a collection of 8 short stories, called The
Sorcerer’s Apprentice: Tales and Conjurations, wherein a few stories, China included,
centers on the essence of the Black encounter within American society and the validation
within a culture that fails to reflect that identity. The brief narrative 'China’, in particular,
showcases the potency of awareness in relation to the physique and soul, and the harmful
effects of American customs on African American individuals who have internalized its

constraints.



1.2 THE AIM AND THEORETICAL BASIS OF THE THESIS

The objective of this thesis is to translate three specific chapters from English to Czech
while providing a theoretical analysis of the translation process, especially in regards to
potential difficulties that could arise. The theoretical analysis will explore the more
challenging aspects of the translation and demonstrate how canonical translation theories,
such as those by Jifi Levy, Dagmar Knittlova, informed the resulting translation of many

passages.

Dagmar Knittlova similarly stresses the importance of comprehending the text beyond
just its words and structures, but also its complex and multi-level meaning within the context
of its cultural background (Knittlova 27). Knittlové offers a scheme of 5 textual filters' as a
tool to help translators determine what is relevant for the text and simplify decision-making
before starting the translation process (Knittlova 22). This scheme was adhered to in the

given order.

As Jiti Levy notes, a translator must have a firm grasp of three key elements: 1) the
source language, 2) the target language, and 3) the content of the text being translated (Levy
17). The translator must also be able to comprehend the original text, interpret it, and re-
style it for the target audience (Levy 53). Levy also says that translating is retelling. The
translator decodes the meaning of the original text, then reformulates it into the target

language (Levy 44).

The translation is also largely guided by the effort of trying to find a balance between
the fidelity and fluency principles. Fidelity refers to the extent to which a translation
accurately reflects the meaning of the original text. A faithful translation should convey the
original message and tone of the text without altering its meaning or intent. A translator
should strive to preserve the style, cultural references, and nuances of the original text as
much as possible while also ensuring that the translation is clear and understandable to the
target audience. Fluency refers to the naturalness and readability of the translated text in the
target language. A fluent translation should flow smoothly and naturally, without sounding

awkward or stilted. The translator should consider the target audience's language level,

! 1.cultural, 2.formal, 3.semantic, 4.linguistic aspect and 5.the aspect of the literary genre



cultural background, and stylistic preferences when translating, to ensure that the translation

is both accurate and easy to read.

Both fidelity and fluency are important in producing a high-quality translation that
effectively communicates the intended message to the target audience. A translator must
balance these two principles to create a translation that is both faithful to the original text

and fluent in the target language (Knittlova 7-9).

Many different issues concerning the lexical and syntactical equivalence emerged
during the translation. Concerning the lexical equivalence, the most significant challenges
arose mainly from cultural allusions and words which seem to have zero or partial
equivalence in Czech, such as having to decide whether it is more optimal to employ a
foreign word as a loanword, to translate it from scratch, omit the word or substitute it. As for
the syntactic equivalence, the challenges appeared mostly in the form of punctuation marks

— mostly semicolons — and extremely long compound sentences, which had to be modified.

Another lexical specialty of our translation is dictated by the predominant focus of
Johnson's short story, namely martial arts terminology. As such, a it was crucial to develop
a conscious effort to remain faithful to the original text in the relevant terminology.
Extensive research on the proper translations was carried out to ensure the retention of the
meaning and cultural significance of the terms. Additionally, great care was taken to ensure
that the terminology is appropriate to the context in which it is used, so as to avoid any
confusion or misinterpretation. These translational efforts seek to preserve the integrity and

authenticity of the original work, while also making it accessible to a wider audience.

All aforementioned phenomena and more shall be discussed in detail in chapters 3-5.
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2 PRACTICAL PART — TRANSLATION

1 Evelyn’s problems with her husband, Rudolph,
began one evening in early March—a dreary winter
evening in Seattle—when he complained after a heavy
meal of pig’s feet and mashed potatoes of shortness of
breath, an allergy to something she put in his food
perhaps, or brought on by the first signs of wild
flowers around them. She suggested they get out of
the house for the evening, go to a movie, He was fifty-
four, a postman for thirty- three years now, with high
blood pressure, emphysema, flat feet, and, as Evelyn
told her friend Shelberdine Lewis, the lingering fear
that he had cancer. Getting old, he was also getting
hard to live with. He told her never to salt his dinners,
to keep their Lincoln Continental at a crawl, and never
run her fingers along his inner thigh when they sat in
Reverend William Merrill's church, because anything,
even sex, or laughing too loud—Rudolph was
serious—might bring on heart failure.

2 So she chose for their Saturday night outing a
peaceful movie, a mildly funny comedy a Seattle
Times reviewer said was fit only for titters and nasal
snorts, a low-key satire that made Rudolph’s eyelids
droop as he shoveled down unbuttered popcorn in the
darkened, half-empty theater. Sticky fluids cemented
Evelyn’s feet to the floor. A man in the last row
laughed at all the wrong places. She kept the popcorn
on her lap, though she hated the unsalted stuff and
wouldn’t touch it, sighing as Rudolph pawed across
her to shove his fingers inside the cup.

3 She followed the film as best she could, but
occasionally her eyes frosted over, flashed white. She
went blind like this now and then. The fibers of her
eyes were failing; her retinas were tearing like soft
tissue. At these times the world was a canvas with
whiteout spilling from the far left corner toward the
center; it was the sudden shock of an empty frame in a
series of slides. Someday, she knew, the snow on her
eyes would stay. Winter eternally: her eyes split like
her walking stick. She groped along the fractured
surface, waiting for her sight to thaw, listening to the
film she couldn’t see. Her only comfort was knowing
that, despite her infirmity, her Rudolph was in even
worse health.

4 He slid back and forth from sleep during the
film (she elbowed him occasionally, or pinched his
leg), then came full awake, sitting up suddenly when
the movie ended and a “Coming Attractions” trailer
began. It was some sort of gladiator movie, Evelyn
thought, blinking, and it was pretty trashy stuff at that.
The plot’s revenge theme was a poor excuse for
Chinese actors or Japanese (she couldn’t tell those
people apart) to flail the air with their hands and feet,
take on fifty costumed extras at once, and leap twenty
feet through the air in perfect defiance of gravity.
Rudolph’s mouth hung open.

1 Evelyniny problémy s jejim manzelem
Rudolfem zacaly jednoho vecera na zacatku biezna —
byl to ponury zimni vecer v Seattlu — kdyz si po
vydatném jidle z vepirovych nozicek a bramborové
kaSe stézoval na dusnost, mozna na alergii na néco, co
mu dala do jidla, nebo na prvni ndznaky divokych
kvétin v jejich okoli. Navrhla, aby na vecer vyrazili z
domu a §li do kina. Bylo mu ¢tyfiapadesat, postakem
byl uz tiiatticet let, m¢l vysoky krevni tlak, rozedmu
plic, ploché nohy, a jak Evelyn tekla své ptitelkyni
Shelberdine Lewisové, neustale se bal, ze ma
rakovinu. S pfibyvajicim v€kem se s nim ¢im dal hife
zilo. Rikal ji, aby mu nikdy nesolila veéefe, aby jejich
Lincoln Continental fidila Sne¢im tempem a aby mu
nikdy nepfiejizd€la prsty po vnitini stran¢ stehen, kdyz
sedéli v kostele reverenda Williama Merrilla, protoze
cokoli, dokonce i sex nebo pftili§ hlasity smich —a to
Rudolf myslel vazné — by mohlo pfivodit srde¢ni
zastavu.

2 A tak pro jejich sobotni vecer vybrala klidny
film, mirn€ vtipnou komedii, o které¢ recenzent Seattle
Times napsal, Ze je to nenaro¢na satira, kterd nuti
divéka pouze k uchechtavani a nosovému chrcenti,

z niz Rudolfovi poklesla vicka, kdyz do sebe

v potemnélém, poloprazdném kiné hrnul nesoleny
popcorn. Lepkavé tekutiny pfiméackly Evelyniny nohy
k podlaze. Muz v posledni fad¢ se smal v nejméné
vhodnych chvilich. Drzela popcorn na kling, i kdyz
nesoleny nesnasela a nechtéla se ho ani dotknout,

a vzdychla, kdyz se Rudolf ptes ni prehraboval, aby
do kelimku str¢il prsty.

3 Snazila se sledovat film, jak jen to §lo, ale
obcas se ji o¢i zamlZily a zbélaly. Tu a tam takto
oslepla. O¢ni vlakna ji selhavala — sitnice se ji trhaly
jako mekka tkan. V téchto chvilich byl svét platnem
s bilou skvrnou rozlévajici se z levého rohu smérem
ke stfedu; byl to nahly Sok z prazdného snimku v sérii
diapozitivii. Védéla, Ze jednoho dne ji tento snih na
ocich zlistane. Zima naveky: oci se ji rozstépily jako
jeji vychazkova hiil. Tépala po rozlamaném povrchu,
cekala, aZ ji zrak roztaje, a poslouchala film, ktery
nemohla vidét. Jedinou utéchou ji bylo védomi, Ze
ackoliv jeji zdravotni stav sice nebyl nijak skvély,
Rudolf na tom byl jesté hai.

4 Béhem filmu tu a tam usinal (obcas do néj
str¢ila loktem nebo ho §tipla do nohy), pak se uplné
probral a ndhle se posadil, kdyz film skon¢il a zacala
upoutavka na nadchazejici filmy. Byl to néjaky film
o gladiatorech, a to pofadné kycovity, pomyslela si
Evelyn a zamrkala. Téma pomsty v dé&ji bylo chabou
zaminkou pro ¢inské nebo japonské herce (které od
sebe nedokézala rozeznat), aby mlatili rukama

a nohama do vzduchu, zmlatili najednou padesat
komparzistl v kostymech a skakali dvacet metrii
vzduchem v dokonalém popteni gravitace. Rudolf mél
usta dokofan.
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5 “Can people really do that?”” He did not take
his eyes off the screen, but talked at her from the right
side of his mouth. “Leap that high?”

6 “It’s a movie,” sighed Evelyn. “A bad movie.”
7 He nodded, then asked again, “But can they?”
8 “Oh, Rudolph, for God’s sake!” She stood up

to leave, her seat slapping back loudly. “They’re on
trampolines! You can see them in the corner— there!
—if you open your eyes!”

9 He did see them, once Evelyn twisted his head
to the lower left corner of the screen, and it seemed to
her that her husband looked disappointed— looked, in
fact, the way he did the afternoon Dr. Guylee told
Rudolph he’d developed an extrasystolic reaction, a
faint, moaning sound from his heart whenever it
relaxed. He said no more and, after the trailer finished,
stood—there was chewing gum stuck to his trouser
seat—dragged on his heavy coat with her help and
followed Evelyn up the long, carpeted aisle, through
the exit of the Coronet Theater, and to their car. He
said nothing as she chattered on the way home,
reminding him that he could not stay up all night
puttering in his basement shop because the next
evening they were to attend the church’s revival
meeting.

10 Rudolph, however, did not attend the revival.
He complained after lunch of a light, dancing pain in
his chest, which he had conveniently whenever Mount
Zion Baptist Church held revivals, and she went alone,
sitting with her friend Shelberdine, a beautician. She
was forty-one; Evelyn, fifty-two. That evening Evelyn
wore spotless white gloves, tan therapeutic stockings
for the swelling in her ankles, and a white dress that
brought out nicely the brown color of her skin, the
most beautiful cedar brown, Rudolph said when they
were courting thirty-five years ago in South Carolina.
But then Evelyn had worn a matching checkered skirt
and coat to meeting. With her jet black hair pinned
behind her neck by a simple wooden comb, she looked
as if she might have been Andrew Wyeth’s starkly
beautiful model for Day of the Fair. Rudolph, she
remembered, wore black business suits, black ties,
black wing tips, but he also wore white gloves because
he was a senior usher—this was how she first noticed
him. He was one of four young men dressed like
deacons (or blackbirds), their left hands tucked into
the hollow of their backs, their right carrying silver
plates for the offering as they marched in almost
military fashion down each aisle: Christian soldiers,
she’d thought, the cream of black manhood, and to get
his attention she placed not her white envelope or
coins in Rudolph’s plate but instead a note that said:
“You have a beautiful smile.” It was, for all her
innocence, a daring thing to do, according to Evelyn’s
mother—flirting with a randy young man like
Rudolph Lee Jackson, but he did have nice, tigerish
teeth.

5 ,,Tohle lidi fakt dokaZzou?* Neodtrhl o¢i od
obrazovky, ale promluvil na ni pravou stranou ust.
»Skakat tak vysoko?*

6 ,Je to film,” povzdechla si Evelyn. ,,Spatny
film.*

7 Piikyvl a pak se znovu zeptal: ,,Ale dokazou
to?*

8 ,,Proboha, Rudolfe!* Zvedla se k odchodu a

jeji sedadlo se nahlas zaklaplo. ,,Jsou na trampolinach!
Vzdyt jsou vidét v rohu — tamhle! — kdyz otevies
oci!“

9 Opravdu je vidél, jakmile mu Evelyn natocila
hlavu do levého dolniho rohu obrazovky, a zdalo se ji,
ze jeji manzel vypada zklamang. Vlastné vypadal
stejné jako to odpoledne, kdy doktor Guylee
Rudolfovi fekl, ze se u néj vyvinula extrasystolicka
reakce, slaby sténajici zvuk, ktery se ozval ze srdce,
kdykoli se uklidnilo. Nic vic uz netekl a po skonceni
upoutdvky vstal — na zadku mé¢l ptilepenou

zvykacku — s pomoci Evelyn si navlékl tézky kabat

a nésledoval ji dlouhou, kobercem vylozenou uli¢kou,
vychodem z divadla Coronet a k jejich autu. Nic
netikal, kdyz cestou domt Stébetala a pfipominala mu,
ze nemuze zustat celou noc vzhtru a flakat se ve svém
sklepnim obchod¢, protoze piisti vecer se maji
zucastnit svatodusniho shromdzdéni v kostele.

10 Rudolf se v§ak shromazdéni nezacastnil. Po
obé&de si stéZoval na lehkou, pteskakujici bolest na
hrudi, kterou mival ptithodné vzdy, kdyz se

v baptistickém kostele Mount Zion konala
shromazdéni a ona $la sama — sed¢la se svou
ptitelkyni Shelberdine, kterd byla kosmeticka. T¢ bylo
jednactyticet, Evelyn dvaapadesat. Toho vecera méla
Evelyn na sob¢ neposkvrnéné bilé rukavicky, bézové
terapeutické puncochy kvili otokiim kotniki a bilé
Saty, které pékné zvyraznily snédou barvu jeji pleti, tu
nejkrasnéjsi cedrove hnédou, jak tfikal Rudolf, kdyz
pred pétatiiceti lety v Jizni Karolin€ randili. Ale tehdy
si Evelyn na schiizku vzala sladénou kostkovanou
sukni a kabat. S ¢ernymi vlasy sepnutymi za krkem
jednoduchym dfevénym hiebenem vypadala, jako by
mohla byt stroze krdsnou modelkou malife Andrewa
Wyetha poézujici pro jeho obraz Day of the Fair.
Rudolf, jak si vzpominala, nosil ¢erné obchodni
obleky, cerné kravaty, ¢erné kiidlovky, ale nosil také
bilé rukavice, protoze byl vrchnim uvadéem — tak si
ho poprvé v§imla. Byl jednim ze ¢tyt mladych muzi
oblecenych jako jahnové (nebo kosi), levé ruce méli
zastr¢ené v prohlubni na zadech, pravou nesli stfibrné
talife na dary, kdyz téméft vojensky pochodovali
kazdou ulickou: Krest'ansti vojaci, pomyslela si,
smetanka ¢ernosského muzstvi — aby upoutala jeho
pozornost, nevlozila do Rudolfova talife bilou obalku
ani mince, namisto toho listek s ndpisem: ,,M4as krasny
usmev.“ Podle Evelyniny matky to byla pfes vS§echnu
jeji nevinnost odvazna véc — flirtovat s takovym
nadrZzenym mladikem, jako byl Rudolf Lee Jackson,
ale mél pékné, tygii zuby.
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11 A killer smile, people called it, like all the boys
in the Jackson family: a killer smile and good hair that
needed no more than one stroke of his palm to bring
out Quo Vadis rows pomaded sweetly with the scent
of Murray’s.

12 And, of course, Rudolph was no dummy. Not a
total dummy, at least. He pretended nothing
extraordinary had happened as the congregation left
the little whitewashed church. He stood, the youngest
son, between his father and mother, and let old
Deacon Adcock remark, “Oh, how strong he’s looking
now,” which was a lie. Rudolph was the weakest of
the Jackson boys, the pale, bookish, spiritual child
born when his parents were well past forty. His
brothers played football, they went into the navy;
Rudolph lived in Scripture, was labeled 4-F, and
hoped to attend Moody Bible Institute in Chicago, if
he could ever find the money. Evelyn could tell
Rudolph knew exactly where she was in the crowd,
that he could feel her as she and her sister, Debbie,
waited for their father to bring his DeSoto—the family
prize—closer to the front steps. When the crowd
thinned, he shambled over in his slow, ministerial
walk, introduced himself, and unfolded her note.

13 “You write this?” he asked. “It’s not right to
play with the Lord’s money, you know.”

14 “I like to play,” she said.

15 “You do, huh?” He never looked directly at
people. Women, she guessed, terrified him. Or, to be
exact, the powerful emotions they caused in him
terrified Rudolph. He was a pud puller, if she ever saw
one. He kept his eyes on a spot left of her face.
“You're Joe Montgomery’s daughter, aren’t you?”

16 “Maybe,” teased Evelyn.

17 He trousered the note and stood marking the
ground with his toe. “And just what you expect to get,
Miss Playful, by fooling with people during collection
time?”

18 She waited, let him look away, and, when the
back-and-forth swing of his gaze crossed her again,
said in her most melic, soft-breathing voice: “You.”

19 Up front, portly Reverend Merrill concluded
his sermon. Evelyn tipped her head slightly, smiling
into memory; her hand reached left to pat Rudolph’s
leg gently ; then she remembered it was Shelberdine
beside her, and lifted her hand to the seat in front of
her. She said a prayer for Rudolph’s health, but mainly
it was for herself, a hedge against her fear that their
childless years had slipped by like wind, that she
might return home one day and find him—as she had
found her father—on the floor, bellied up, one arm
twisted behind him where he fell, alone, his fingers
locked against his chest.

11 Zabijacky usmév, tak tomu lidé fikali, stejné
jako u vSech chlapcti z Jacksonovy rodiny: zabijacky
usmeév a krasné vlasy, které nepotiebovaly vic nez
jedno procisnuti dlani, aby se z nich stala luxusni
htiva, navonénd pomadou od firmy Murray"s.

12 A Rudolf samoziejmé nebyl zadny hlupak.
Pfinejmensim ne uplny hlupak. Kdyz shromazdéni
opoustélo maly vybileny kostelik, pfedstiral, Ze se nic
mimotadného nestalo. Stal jako nejmladsi syn mezi
otcem a matkou a starému diakonovi Adcockovi
neskakal do fedi, zatimco konstatoval: ,,0, to je ale od
pohledu sildk.*“ Coz byla lez. Rudolf byl nejslabsi
chlapec z Jacksonovic rodiny; bledé, knihomolské,
pobozné dité, které se narodilo, kdyz jeho rodi¢tim uz
bylo davno po ctyficitce. Jeho bratii hrali fotbal a §li
k namotnictvu, zatimco Rudolf zil Pismem svatym,
mel oznaceni 4-F a doufal, ze bude navstévovat
Bohoslovi v Chicagu, pokud na to n¢kdy sezene
penize. Evelyn poznala, ze Rudolf pfesné vi, kde se v
davu nachézi, ze citi jeji pfitomnost, kdyz se sestrou
Debbie cekaji, az jejich otec priveze sviij Chrysler —
rodinnou trofej — bliz k pfednim schodim. Kdyz dav
profidl, pfipotacel se k ni pomalou ministrantskou
chiizi, predstavil se a rozbalil jeji zpravu.

13 ,» 10 jste napsala Vy?“ zeptal se. ,,Vite, Ze neni
spravné zahravat si s bozimi penézi?*

14 ,»Rada si hraju,* ekla.

15 »Fakt, jo?* Nikdy se na lidi nedival pfimo.
Hédala, ze ho Zeny désily. Pfesnégji feceno, silné
emoce, které v ném vyvolavaly, Rudolfa désily. Byl to
honimir; a to ukazkovy. Nespoustél o¢i z mista nalevo
od jejiho obliceje. ,,Vy jste dcera Joea Montgomeryho,
ze jo?

16 »Mozna,* skadlila ho Evelyn.

17 Vzkaz str¢il do kapsy a postavil se tak, Ze si
prstem na noze oznackoval zem. ,,A co asi ziskate,
sle¢no Hrava, tim, Ze budete béhem vybirani dari
blbnout lidi?*

18 Pockala, nechala ho odvratit zrak, a kdyz ji
jeho pohled znovu ptejel pohledem tam a zpatky, fekla
svym nejmelodic¢téjsim, mékce dychajicim hlasem:
,lebe.

19 Nabhofte ptfed vchodem ukon¢il své kdzani
zavality reverend Merrill. Evelyn mirné naklonila
hlavu a usmala se pii vzpomince — jeji ruka se natahla
doleva, aby jemné¢ poplacala Rudolfa po noze; pak si
vzpomnéla, Ze vedle ni sedi Shelberdine, a zvedla
ruku k sedadlu pted sebou. Pomodlila se za Rudolfovo
zdravi, ale hlavné to bylo za sebe, pojistka proti
strachu, Ze jejich bezdé&tna 1éta utekla jako vitr, Ze se
jednoho dne vrati domi a najde ho — jako nasSla svého
otce — na podlaze, bfichem vzhiru, s jednou rukou
zkroucenou za sebou, kam spadl, osamoceny, s prsty
pfitisknutymi k hrudi.
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20 Rudolph had begun to run down, Evelyn
decided, the minute he was turned down by Moody
Bible Institute. They moved to Seattle in 7956—his
brother Eli was stationed nearby and said Boeing was
hiring black men. But they didn’t hire Rudolph. He
had kidney trouble on and off before he landed the job
at the Post Office. Whenever he bent forward, he felt
dizzy. Liver, heart, and lungs—they’d worn down
gradually as his belly grew, but none of this was as
bad as what he called “the Problem.” His pecker
shrank to no bigger than a pencil eraser each time he
saw her undress. Or when Evelyn, as was her habit
when talking, touched his arm. Was she the cause of
this? Well, she knew she wasn’t much to look at
anymore. She’d seen the bottom of a few too many
candy wrappers. Evelyn was nothing to make a man
pant and jump her bones, pulling her fully clothed
onto the davenport, as Rudolph had done years before,
but wasn’t sex something else you surrendered with
age? It never seemed all that good to her anyway. And
besides, he’d wanted oral sex, which Evelyn— if she
knew nothing else—thought was a nasty, unsanitary
thing to do with your mouth. She glanced up from
under her spring hat past the pulpit, past the choir of
black and brown faces to the agonized beauty of a
bearded white carpenter impaled on a rood, and in this
timeless image she felt comforted that suffering was
inescapable, the loss of vitality inevitable, even a good
thing maybe, and that she had to steel herself—yes—
for someday opening her bedroom door and finding
her Rudolph face down in his breakfast oatmeal. He
would die before her, she knew that in her bones.

21 And so, after service, Sanka, and a slice of
meat pie with Shelberdine downstairs in the brightly
lit church basement, Evelyn returned home to tell her
husband how lovely the Griffin girls had sung that
day, that their neighbor Rod Kenner had been, saved,
and to listen, if necessary, to Rudolph’s fear that the
lump on his shoulder was an early-warning sign of
something evil. As it turned out, Evelyn found that
except for their cat, Mr. Miller, the little A-frame
house was empty. She looked in his bedroom. No
Rudolph. The unnaturally still house made Evelyn
uneasy, and she took the excruciatingly painful twenty
stairs into the basement to peer into a workroom
littered with power tools, planks of wood, and the
blueprints her husband used to make bookshelves and
cabinets. No Rudolph. Frightened, Evelyn called the
eight hospitals in Seattle, but no one had a Rudolph
Lee Jackson on his books. After her last call the star-
burst clock in the living room read twelve-thirty.
Putting down the wall phone, she felt a familiar pain
in her abdomen. Another attack of Hershey squirts,
probably from the meat pie. She hurried into the
bathroom, lifted her skirt, and lowered her underwear
around her ankles, but kept the door wide open,
something impossible to do if Rudolph was home.
Actually, it felt good not to have him underfoot, a
little like he was dead already.

20 Evelyn usoudila, ze Rudolf se zacal hroutit ve
chvili, kdy ho odmitli pfijmout do Bohoslovi. V roce
1956 se presté¢hovali do Seattlu — jeho bratr Eli slouzil
nedaleko a fekl, ze spolecnost Boeing nabira
¢ernochy. Ale Rudolfa nezaméstnali. Nez zacal
pracovat na poste, tu a tam mél potize s ledvinami.
Kdykoli se predklonil, to¢ila se mu hlava. Jatra, srdce
a plice — ty se postupné opotiebovavaly, jak mu rostlo
bficho, ale nic z toho nebylo tak zI¢ jako to, cemu
tfikal Problém s velkym P. Jeho pind’our se zmensil na
velikost gumy na tuzce pokazdé, kdyz ji vidél se
svlékat. Nebo kdyz se Evelyn, jak bylo jejim zvykem,
zatimco mluvila, dotkla jeho paze. Byla snad pticinou
toho vSeho ona? No, véd¢la, ze uz neni na pohled nic
moc. Mnozstvi sladkosti, které sporadala za cely zivot,
se na jejim vzhledu podepsalo. Evelyn nebyla nic,
kvtli ¢emu by se muz zadychal, skocil po ni a hodil ji
oblecenou na pohovku, jako to pted lety udélal
Rudolf — ale nebyl sex néco dalsiho, ¢eho se clovek

s rostoucim vékem vzdaval? Stejné ji to nikdy
nepftipadalo az tak dobré. A kromé toho chtél oralni
sex, coz Evelyn, mimo jiné, povaZovala za odpornou,
nehygienickou véc, ktera se provadi tsty. Podivala se
zpod svého jarniho klobouku za kazatelnu, za chor
¢ernych a snédych tvati na zmucenou krasu bilého
tesafe s plnovousem napichnutého na krucifix,

a v tomto nad¢asovém vyobrazeni se citila utéSena

v pomysleni, Ze utrpeni je neodvratné, ztrata Zivotni
sily nevyhnutelnd, dokonce mozné dobra véc, a ze se
musi zocelit — ano, jednou se to stane — az jednou
otevie dvete své loznice a najde svého Rudolfa
obli¢ejem zabofenym ve své ovesné snidanové kasi.
Zemie diiv nez ona, to véde€la v kostech.

21 A tak se Evelyn po bohosluzbé, Salku kavy

a kousku masového kolace s Shelberdine v pfizemi
jasné osvétleného kostelniho sklepa vratila domd, aby
manzelovi povypravéla, jak krasné ten den holky
Griffinovy zpivaly, Ze jejich soused Rod Kenner byl
spasen, a aby si ptipadné vyslechla Rudolfovy obavy,
Ze boule na jeho rameni je varovnym znamenim
néceho zlého. Jak se ukazalo, Evelyn zjistila, ze kromé
jejich kocoura, pana Millera, byl jejich maly domek ve
tvaru pismene A prazdny. Podivala se do jeho loZnice.
Rudolf nikde. Nepftirozené tichy diim Evelyn
znepokojoval, a tak se vydala po nesnesitelné
bolestivych dvaceti schodech do sklepa, aby nahlédla
do pracovny zahazené¢ elektrickym nafadim,
dfevénymi prkny a plany, podle kterych jeji manzel
vyrabél police na knihy a skiin€. Rudolf nikde. Evelyn
vydésené obvolala osm nemocnic v Seattlu, ale nikde
zadného Rudolfa Lee Jacksona v evidenci neméli. Po
jejim poslednim telefonatu ukazovaly hvézdicové
hodiny v obyvacim pokoji pil jedné. KdyZ polozila
nasténny telefon, ucitila zndmou bolest v biise. Dalsi
zachvat prijmu, nejspis z masového kolace. Spéchala
do koupelny, vyhrnula si sukni a spustila spodni
pradlo ke kotnikim, dvefe vSak nechala oteviené
dokotén, coz bylo nemozné, kdyz byl Rudolf doma.
Vlastné bylo fajn nemit ho potad za zadkem — bylo to
trochu, jako by uz byl mrtvy.
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22 But the last thing Evelyn wanted was that or,
as she lay down against her lumpy backrest, to fall
asleep, though she did, nodding off and dreaming until
something shifted down her weight on the side of her
bed away from the wall.

23 “Evelyn,” said Rudolph, “look at this.” She
blinked back sleep and squinted at the cover of a
magazine called /nside Kung-Fu, which Rudolph
waved under her nose. On the cover a man stood
bowlegged, one hand cocked under his armpit, the
other corkscrewing straight at Evelyn’s nose.

24 “Rudolph!” She batted the magazine aside,
then swung her eyes toward the cluttered nightstand,
focusing on the electric clock beside her water glass
from McDonald’s, Preparation H suppositories, and
Harlequin romances. “It’s morning!” Now she was
mad. At least, working at it. “Where have you been?”

25 Her husband inhaled, a wheezing, whistlelike
breath. He rolled the magazine into a cylinder and, as
he spoke, struck his left palm with it. “That movie we
saw advertised? You remember—it was called The
Five Fingers of Death. 1 just saw that and one called
Deep Thrust.”

26 “Wonderful.” Evelyn screwed up her lips. “I’'m
calling hospitals and you're at a Hong Kong double
feature.”

27 “Listen,” said Rudolph. “You don’t
understand.” He seemed at that moment as if he did
not understand either. “It was a Seattle movie
premiere. The Northwest is crawling with fighters. It
has something to do with all the Asians out here.
Before they showed the movie, four students from a
kwoon in Chinatown went onstage—"

28 “A what?” asked Evelyn.

29 “A kwoon—it’s a place to study fighting, a
meditation hall.” He looked at her but was really
watching, Evelyn realized, something exciting she had
missed. “They did a demonstration to drum up their
membership. They broke boards and bricks, Evelyn.
They went through what’s called kata and kumite
and...” He stopped again to breathe. “I've never seen
anything so beautiful. The reason I’'m late is because |
wanted to talk with them after the movie.”

30 Evelyn, suspicious, took a Valium and waited.
31 “I signed up for lessons,” he said.
32 She gave a glacial look at Rudolph, then at his

magazine, and said in the voice she used five years
ago when he wanted to take a vacation to Upper Volta
or, before that, invest in a British car she knew they
couldn’t afford:

22 Ale to bylo to posledni, po cem Evelyn touzila,
nebo aby usnula, zatimco se pokladala na své hrbolaté
opéradlo, ackoli nakonec usnula, podfimovala a snila,

dokud néco neposunulo jeji vahu na stran¢ postele dal
od stény.

23 »Evelyn,* fekl Rudolf, ,,podivej se na tohle.*
Rozespale zamrkala a zamzourala na pfedni stranu
Casopisu o Kung-Fu, kterym ji Rudolf zamaval pod
nosem. Na obdlce stal muz se sklonénou nohou, jednu
ruku mél zat'’atou v podpazi a druhou mifil pésti
Evelyn pfimo na nos.

24 »Rudolfe!* Odhodila ¢asopis stranou, pak
stocila oci k preplnénému no¢nimu stolku a zaméftila
se na elektrické hodiny vedle sklenice s vodou od
McDonaldu, ¢ipkt na hemeroidy a romant Harlequin.
,Je rano!“ Ted uz zacinala byt naStvand. Nebo
alespon citila, jak dostava vztek. ,,Kde jsi byl?*

25 Jeji manzel se nadechl, sipavym, hvizdavym
dechem. Sroloval ¢asopis do vélce a pfi feci si jim
udeftil do levé dlané. ,, Ten film, na ktery jsme vidéli
reklamu? Vzpominas si — jmenoval se Pét prstii smrti.
Prave jsem ho vidél a jeste jeden, ktery se jmenoval
Hluboky tah.*

26 »Nadhera.” Evelyn naSpulila rty. ,,Obvolavam
nemocnice a ty jsi na hongkongském dvojpromitani.*

27 »Poslouchej, fekl Rudolf. ,, Ty tomu
nerozumis.“ V tu chvili se zdalo, Ze nerozumi ani on.
»Byla to premiéra filmu v Seattlu. Severozapad se
hemzi zdpasniky. Mé to néco do ¢inéni se vS§ema t€éma
Asiatama, co tu jsou. Nez zacali promitat film, ¢tyfi
studenti z kwoonu v ¢inské ¢tvrti vylezli na poddium —,,

28 ,»Z ¢eho?* zeptala se Evelyn.

29 ,»Z kwoonu — to je misto, kde se studuje boj,
takovy medita¢ni sal.“ Podival se na ni, ale Evelyn si
uveédomila, Ze ve skutecnosti se dival na néco
vzruSujiciho, co ji uniklo. ,,Uspotradali pfedvadécku,
aby nabrali nové ¢leny. Rozbijeli prkna a cihly,
Evelyn. Provadéli néco, ¢emu tikaji kata a kumite a...*
Znovu se odml¢el, aby se nadechl. ,,Nikdy jsem
nevidél nic tak kradsného. Ptisel jsem pozdé€ proto, Ze
jsem s nima cht¢l po filmu pokecat.*

30 Evelyn si vzala valium a podeziivavé cekala.
31 ,,PIihlasil jsem se na lekce,* fekl.
32 Ledové se podivala na Rudolfa, pak na jeho

Casopis a fekla hlasem, ktery pouzila naposledy pred

péti lety, kdyZ chtél jet na dovolenou do Horni Volty
nebo predtim kdyz chtél investovat do britského auta,
o kterém védéla, Ze si ho nemohou dovolit:
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33 “You're fifty-four years old, Rudolph.”
34 “I know that.”

35 “You’re no Muhammad Ali.”

36 “I know that,” he said.

37 “You're no Bruce Lee. Do you want to be

Bruce Lee? Do you know where he is now, Rudolph?
He’s dead—dead here in a Seattle cemetery and
buried up on Capital Hill.”

38 His shoulders slumped a little. Silently,
Rudolph began undressing, his beefy backside turned
toward her, slipping his pajama bottoms on before
taking off his shirt so his scrawny lower body would
not be fully exposed. He picked up his magazine, said,
“I’m sorry if I worried you,” and huffed upstairs to his
bedroom. Evelyn clicked off the mushroom-shaped
lamp on her nightstand. She lay on her side, listening
to his slow footsteps strike the stairs, then heard his
mattress creak above her— his bedroom was directly
above hers—but she did not hear him click off his
own light. From time to time she heard his shifting
weight squeak the mattress springs. He was reading
that foolish magazine, she guessed; then she grew
tired and gave this impossible man up to God. With a
copy of The Thorn Birds open on her lap, Evelyn fell
heavily to sleep again.

39 At breakfast the next morning any mention of
the lessons gave Rudolph lockjaw. He kissed her
forehead, as always, before going to work, and simply
said he might be home late. Climbing the stairs to his
bedroom was painful for Evelyn, but she hauled
herself up, pausing at each step to huff, then sat on his
bed and looked over his copy of Inside Kung-Fu.
There were articles on empty-hand combat, soft-focus
photos of ferocious-looking men in funny suits,
parables about legendary Zen masters, an interview
with someone named Bernie Bernheim, who began to
study karate at age fifty-seven and became a black belt
at age sixty-one, and page after page of advertisements
for exotic Asian weapons: nunchaku, shuriken, sai
swords, tonfa, bo staffs, training bags of all sorts, a
wooden dummy shaped like a man and called a Mook
Jong, and weights. Rudolph had circled them all. He
had torn the order form from the last page of the
magazine. The total cost of the things he'd circled—
Evelyn added them furiously, rounding off the
figures—was $800.

40 Two minutes later she was on the telephone to
Shelberdine.

41 “Let him tire of it,” said her friend. “Didn’t
you tell me Rudolph had Lower Lombard Strain?”
Evelyn’s nose clogged with tears.

42 “Why is he doing this? Is it me, do you think?”

33 »Je ti padesat ¢tyri let, Rudolfe.*

34 ,,To vim.“

35 ,»Nejsi zadny Muhammad Ali.“

36 ,,To vim,* fekl.

37 ,»Nejsi Bruce Lee. Chces snad byt Bruce Lee?

Vis, kde ted’ je, Rudolfe? Je mrtvy — mrtvy tady na
hibitoveé v Seattlu a pohibeny na Capital Hill.*

38 Ramena mu trochu poklesla. Rudolf se mlcky
zacal svlékat, zatimco jeho zadek byl otoceny k ni,
navlékl si spodek pyzama a pak si sundal kosili, aby
jeho hubena spodni ¢ast téla nebyla Gplné odhalena.
Vzal do ruky casopis, tekl: ,,Promin, jestli jsem té
vylekal,* a s funénim odesel nahoru do loznice.
Evelyn zhasla lampu ve tvaru hiibu na no¢nim stolku.
LeZela na boku a poslouchala jeho pomalé kroky
dopadajici na schody, pak zaslechla, jak nad ni
zavrzala jeho matrace — jeho loznice byla pfimo nad
tou jeji — ale neslySela, ze by vypnul svoje svétlo. Cas
od casu slysela, jak jeho pohybujici se vaha skiipe
pruzinami matrace. Hadala, Ze si ¢te ten hloupy
Casopis — pak ji to unavilo a pfenechala tohoto
vySinutého muze Bohu. S otevienym vytiskem knihy
Ptaci v trni na klin€ Evelyn znovu tvrd¢ usnula.

39 Druhy den rano u snidan¢ jakakoli zminka

o lekcich zpisobila Rudolfovi kiece. Jako vzdy ji pied
odchodem do prace polibil na ¢elo a prosté oznamil,
7e se mozna vrati pozd¢. Stoupani po schodech do
jeho loznice bylo pro Evelyn bolestivé, ale vyskrabala
se nahoru, na kazdém schodu se zastavila, aby si
odfrkla, pak se posadila na jeho postel a prohlizela si
jeho Casopis o Kung-Fu. Byly tam ¢lanky o boji
holyma rukama, mékce zaostiené fotografie kruté
vypadajicich muzii v legracnich oblecich, podobenstvi
o legendarnich mistrech zenu, rozhovor s jakymsi
Bernie Bernheimem, ktery zacal studovat karate v
sedmapadesati letech a v jednasedesati ziskal erny
pasek, a stranka za strankou reklam na exotické
asijské zbrané: nuncaky, Surikeny, mece sai, tonfy,
hole bo, tréninkové pytle vSeho druhu, dfevénou
figurinu nazyvanou Mook Jong ve tvaru ¢lovéka

a ¢inky. Rudolf zakrouzkoval vSechno. Z posledni
stranky Casopisu vytrhl objednavkovy formulaf.
Celkova cena véci, které zakrouzkoval — Evelyn je
zufive s€itala a zaokrouhlila — byla 800 dolart.

40 O dvé€ minuty pozdéji uz telefonovala
s Shelberdine.

41 ,»Za chvili ho to omrzi, fekla jeji ptitelkyné.
»Nefikala jsi mi, Ze Rudolf ma dolni bederni upon?*
Evelyn se ucpal nos slzami.

42 ,»Pro¢ to déla? Myslis, ze je to kvali mné?*
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43 “It’s the Problem,” said Shelberdine. “He
wants his manhood back. Before he died, Arthur did
the same. Someone at the plant told him he could get
it back if he did twenty-yard sprints. He went into
convulsions while running around the lake.”

44 Evelyn felt something turn in her chest. “You
don’t think he'll hurt himself, do you?”

45 “Of course not.”
46 “Do you think he'll hurt me?”
47 Her friend reassured Evelyn that Mid-Life

Crisis brought out these shenanigans in men. Evelyn
replied that she thought Mid-Life Crisis started around
age forty, to which Shelberdine said, “Honey, I don’t
mean no harm, but Rudolph always was a little on the
slow side,” and Evelyn agreed. She would wait until
he worked this thing out of his system, until Nature
defeated him and he surrendered, as any right-thinking
person would, to the breakdown of the body, the brutal
fact of decay, which could only be blunted, it seemed
to her, by decaying with someone, the comfort every
Negro couple felt when, aging, they knew enough to
let things wind down.

48 Her patience was rewarded in the beginning.
Rudolph crawled home from his first lesson, hunched
over, hardly able to stand, afraid he had permanently
ruptured something. He collapsed face down on the
living room sofa, his feet on the floor. She helped him
change into his pajamas and fingered Ben-Gay into his
back muscles, Evelyn had never seen her husband so
close to tears.

49 “I can’t do push-ups,” he moaned. “Or sit-ups.
I’m so stiff—I don’t know my body.” He lifted his
head, looking up pitifully, his eyes pleading. “Call Dr.
Guylee. Make an appointment for Thursday, okay?”

50 “Yes, dear.” Evelyn hid her smile with one
hand. “You shouldn’t push yourself so hard.”

51 At that, he sat up, bare-chested, his stomach
bubbling over his pajama bottoms. “That's what it
means. Gung-fu means ‘hard work’ in Chinese.
Evelyn”—he lowered his voice—*I don’t think I've
ever really done hard work in my life. Not like this,
something that asks me to give everything, body and
soul, spirit and flesh. I’ve always felt ...” He looked
down, his dark hands dangling between his thighs.
“I’ve never been able to give everything to anything.
The world never let me. It won't let me put all of
myself into play. Do you know what I’m saying?
Every job I’ve ever had, everything I've ever done, it
only demanded part of me. It was like there was so
much more of me that went unused after the job was
over. I get that feeling in church sometimes.” He lay
back down, talking now into the sofa cushion.
“Sometimes I get that feeling with you.”

52 Her hand stopped on his shoulder. She wasn’t
sure she'd heard him right, his voice was so muffled.
“That I’ve never used all of you?”

43 »Za to muze ten jeho Problém s velkym P,*
fekla Shelberdine. ,,Chce zpatky svoje muzstvi. Nez
zemfrel, Artur d¢lal to samé. Nékdo v tovarné mu fekl,
ze ho miiZe dostat zpatky, kdyz bude d¢lat sprinty na
dvacet metrti. No a pii beéhani kolem jezera dostal
kiece.*

44 Evelyn citila, jak se ji néco obraci v hrudi.
,»Nemyslis si, ze si ublizi, ze ne?*

45 ,,Jasné Ze ne.
46 ,»Myslis, Ze ublizi mné?*
47 Jeji kamaradka Evelyn ujistila, Ze krize

sttedniho véku tyhle vylomeniny v muzich vyvolava.
Evelyn odpovédéla, ze si mysli, ze krize stfedniho
veéku zacina kolem cCtyficitky, na coz Shelberdine
tekla: ,,Zlato, ja to nemyslim néjak zle, ale Rudolf byl
vzdycky trochu pomalejsi,* a Evelyn souhlasila.
Rozhodla se pockat, az si to vytluce z hlavy, az ho
priroda porazi a on se jako kazdy spravné smyslejici
¢lovek podda rozpadu téla. Tomu brutalnimu faktu
rozkladu, ktery se da otupit, jak se ji zdalo, jen tim, Ze
se rozpadne s nékym. Coz je utécha, kterou citi kazdy
¢ernossky par, kdyz ve stafi vi dost na to, aby nechali
véci vySumét.

48 Jeji trpélivost byla zpocatku odménéna. Rudolf
se z prvni lekce doplazil domil shrbeny, sotva stal na
nohou, bal se, Ze si néco nadobro pietrhl. Zhroutil se
obli¢ejem na pohovku v obyvacim pokoji, s nohama
na podlaze. Pomohla mu ptevléknout se do pyzama

a prsty mu roztirala Voltaren do zadovych svalu,
Evelyn jesté nikdy nevidéla svého muze tak blizko
slzdm.

49 »Nedokéazu délat kliky, zasténal. ,,Ani
sklapovacky. Jsem tak ztuhly — nezndm svoje télo.*
Zvedl hlavu, zalostné vzhlédl a v o€¢ich mél prosebny
vyraz. ,,Zavolej doktorovi Guyleemu. Objednej mé na
ctvrtek, jo?*

50 ,»Ano, drahousku.*“ Evelyn jednou rukou skryla
usmev. ,,Nemél bys na sebe tak tlacit.*

51 Ihned se posadil, s holou hrudi, zatimco bticho
mu piekypovalo pies spodni dil pyZama. ,,Pravé to to
znamena. Gung-fu znamena v €instiné 'tvrda prace'.
Evelyn, — zti$il hlas — ,,myslim, Ze jsem v Zivot¢
ned¢lal Zadnou potfadnou diinu. Ne takovouhle, ktera
po mné chce, abych ji dal vSechno, télo 1 dusi, ducha

1 télo. Vzdycky jsem citil, zZe...“ Podival se doli,
tmavé ruce mu visely mezi stehny. ,,Ze jsem nikdy
nedokazal dat do cehokoliv uplné€ vsechno. Svét mi to
nikdy nedovolil. Nedovoli mi se zapojit ze vSech sil.
Vis, co tim chci fict? Kazdé préace, kterou jsem kdy
m¢él a vSechno, co jsem kdy délal, vyZadovalo jen ¢ast
mého ja. Jako by ve mné bylo mnohem vic, co zlstalo
po skonceni prace nevyuzité. Nékdy mam ten pocit
1v kostele.” Lehl si zpatky a mluvil do polstare
pohovky. ,,Nékdy mam ten pocit i s tebou.*

52 Jeji ruka se zastavila na jeho rameni. Nebyla si
Jistd, jestli mu dobie rozuméla, jeho hlas byl tak
zastfeny. ,,Ze jsem t¢ nikdy nevyuzila celého?*
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53 Rudolph nodded, rubbing his right knuckle
where, at the kwoon, he'd lost a stretch of skin on a
speedbag. “There's still part of me left over. You
never tried to touch all of me, to take everything.
Maybe you can’t. Maybe no one can. But sometimes I
get the feeling that the unused part— the unlived
life—spoils, that you get cancer because it sits like
fruit on the ground and rots.” Rudolph shook his head;
he’d said too much and knew it, perhaps had not even
put it the way he felt inside. Stiffly, he got to his feet.
“Don’t ask me to stop training.” His eyebrows spread
inward. “If stop, I'll die.”

54 Evelyn twisted the cap back onto the Ben-Gay.
She held out her hand, which Rudolph took. Veins on
the back of his hand burgeoned abnormally like
dough. Once when she was shopping at the Public
Market she’d seen monstrous plastic gloves shaped
like hands in a magic store window. His hand looked
like that. It belonged on Lon Chaney. Her voice shook
a little, panicky, “T'll call Dr. Guylee in the morning.”

55 Evelyn knew—or thought she knew—his
trouble. He’d never come to terms with the
disagreeableness of things. Rudolph had always been
too serious for some people, even in South Carolina. It
was the thing, strange to say, that drew her to him, this
crimped-browed tendency in Rudolph to listen with
every atom of his life when their minister in Hodges,
quoting Marcus Aurelius to give his sermon flash,
said, “Live with the gods,” or later in Seattle, the habit
of working himself up over Reverend Merrill’s
reading from Ecclesiastes 9:70: “Whatsoever thy hand
findeth to do, do it with all thy might.” Now, he didn’t
really mean that, Evelyn knew. Nothing in the world
could be taken that seriously; that’s why this was the
world. And, as all Mount Zion knew, Reverend
Merrill had a weakness for high-yellow choir-girls and
gin, and was forever complaining that his salary was
too small for his family. People made compromises,
nodded at spiritual common- places—the high
seriousness of biblical verses that demanded nearly
superhuman duty and self-denial—and laughed off
their lapses into sloth, envy, and the other deadly sins.
It was what made living so enjoyably human: this
built-in inability of man to square his performance
with perfection. People were naturally soft on
themselves. But not her Rudolph.

56 Of course, he seldom complained. It was not in
his nature to complain when, looking for “gods,” he
found only ruin and wreckage. What did he expect?
Evelyn wondered. Man was evil—she'd told him that
a thousand times—or, if not evil, hopelessly flawed.
Everything failed; it was some sort of law. But at least
there was laughter, and lovers clinging to one another
against the cliff; there were novels—wonderful tales
of how things should be— and perfection promised in
the afterworld.

53 Rudolf ptikyvl a tfel si kloub pravé ruky, kde

v kwoonu pfisel o pruh kiize na speedbagu. ,,Porad je
tu jeste¢ kousek mé. Nikdy ses me¢ nesnazila dotknout
celého, vzit si vSechno. Mozna to ani nejde. Mozna to
nedokaze nikdo. Ale nékdy mam pocit, Ze ta nevyuzita
¢ast — ten neprozity zivot — se kazi, ze ¢loveék dostane
rakovinu, protoze lezi na zemi jako ovoce a hnije.*
Rudolf zavrtél hlavou — fekl toho az ptilis a vedél to,
mozna to ani nevyjadfil tak, jak to uvnitt citil. Ztuhle
se postavil na nohy. ,,Nechté¢j po mné&, abych prestal
trénovat.” Oboc¢i se mu stahlo dovnitf. ,,Jestli pfestanu,
umiu.*

54 Evelyn zavtela vickem tubu Voltarenu.
Natéhla ruku, kterou Rudolf uchopil. Zily na hibetu
ruky mu abnormaln¢ nakynuly jako tésto. Kdyz
jednou nakupovala na Vetejném trhu v Seattlu, vidéla
ve vyloze kouzelnického obchodu obludné plastové
rukavice ve tvaru rukou. Jeho ruka vypadala podobné.
Skoro jako z vystoupeni Lona Chaneyho. ,,Rano
zavolam doktoru Guyleemu.* Hlas se ji trochu
panicky trasl.

55 Evelyn védéla — nebo si myslela, ze vi — o jeho
potizich. Nikdy se nedokézal smifit s nepfijemnymi
situacemi. Rudolf byl podle nékterych lidi az pfilis
vazny, a to i na pomery lidi z Jizni Karoliny. To byla
véc, ktera ji k nému kupodivu ptitahovala, tenhle
Rudolftv sklon kdy se svrastélym oboc¢im poslouchal
kazdym atomem svého Zivota, kdyZ jejich farar

v Hodges citoval Marka Aurelia, aby bleskové
prednesl své kazani, a tikal: ,,Zijte s bohy,* nebo
pozdéji v Seattlu, kdyz urputné poslouchal, jak
reverend Merrill Cetl z knihy Kazatel 9:10: ,,VSechno,
co mas vykonat, konej podle svych sil.“ Evelyn
védela, ze to nemyslel azZ tak vazné. Nic na svéteé se
nedalo brat tak vdzné& — byl to koneckonct jen
pomijivy pozemsky zZivot. A jak védé€lo celé
shromazdéni kostela Mount Zion, reverend Merrill
m¢él slabost pro sboristky se svétlejsi pleti a gin

a vécné si stézoval, ze jeho plat je pro jeho rodinu
pfilis maly. Lidé d¢lali kompromisy, ptikyvovali
duchovnim pospolitostem — té vysoké vaznosti
biblickych verst, které vyzadovaly témét nadlidsky
smysl pro povinnost a sebezapieni —

a posklebovali se svym pokleskiim pramenicim

z lenosti, zavisti a dal§ich smrtelnych htichti. To bylo
to, co délalo Zivot tak ptijemné lidskym: tato vrozena
neschopnost ¢lovéka srovnat svilij vykon s dokonalosti.
Lidé byli k sobé& ptirozené shovivavi. Ale ne jeji
Rudolf.

56 Ten si ovSem malokdy stéZzoval. Nebylo v jeho
povaze stéZovat si, kdyz pfi hledani ,bohd‘ nasel jen
zkazu a trosky. Co &ekal? Evelyn se divila. Clovék byl
od pfirody zly — to uz mu fikala snad tisickrat — nebo,
pokud nebyl zly, byl beznadéjné zkazeny. VSechno
vzdy selhalo — byl to jakysi zakon. Nicméné na svéte
byl alesponi smich a milenci, ktefi se k sob¢ tiskli
opfeni o skélu, byly tu roméany — izasné piibchy

o tom, jak by véci mély byt — a dokonalost slibovana
v posmrtném Zivote.
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57 He’d sit and listen, her Rudolph, when she put
things this way, nodding because he knew that in his
persistent hunger for perfection in the here and now he
was, at best, in the minority. He kept his
dissatisfaction to himself, but occasionally Evelyn
would glimpse in his eyes that look, that distant,
pained expression that asked: Is this all? She saw it
after her first miscarriage, then her second; saw it
when he stopped searching the want ads and settled on
the Post Office as the fulfillment of his potential in the
marketplace. It was always there, that look, after he
turned forty, and no new, lavishly praised novel from
the Book-of-the-Month Club, no feature-length movie,
prayer meeting, or meal she fixed for him wiped it
from Rudolph’s eyes. He was, at least, this sort of man
before he saw that martial-arts B movie. It was a dark
vision, Evelyn decided, a dangerous vision, and in it
she whiffed something that might destroy her. What
that was, she couldn’t say, but she knew her Rudolph
better than he knew himself. He would see the error—
the waste of time—in his new hobby, and she was sure
he would mend his ways.

58 In the weeks, then months that followed
Evelyn waited, watching her husband for a flag of
surrender. There was no such sign. He became worse
than before. He cooked his own meals, called her
heavy soul food dishes “too acidic,” lived on raw
vegetables, seaweed, nuts, and fruit to make his body
“more alkaline,” and fasted on Sundays. He ordered
books on something called Shaolin fighting and
meditation from a store in California, and when his
equipment arrived UPS from Dolan’s Sports in New
Jersey, he ordered more—in consternation, Evelyn
read the list—Ileg stretchers, makiwara boards, air
shields, hand grips, bokken, focus mitts, a full-length
mirror (for heaven’s sake) so he could correct his
form, and protective equipment. For proper use of his
headgear and gloves, however, he said he needed a
sparring partner—an opponent—he said, to help him
instinctively understand “combat strategy,” how to
“flow” and “close the Gap” between himself and an
adversary, how to create by his movements a negative
space in which the other would be neutralized.

59 “Well,” crabbed Evelyn, “if you need a
punching bag, don’t look at me.”

60 He sat across the kitchen table from her, doing
dynamic-tension exercises as she read a new magazine
called Self. “Did I ever tell you what a black belt
means?” he asked.

61 “You told me.”

62 “Sifu Chan doesn’t use belts for ranking. They
were introduced seventy years ago because
Westerners were impatient, you know, needed
signposts and all that.”

63 “You told me,” said Evelyn.

57 Diive sedél a poslouchal ji, jeji Rudolf, kdyZ to
takhle formulovala, a pfikyvoval, protoze véd¢l, ze ve
své uporné touze po dokonalosti tady a ted’ byl
prinejlepSim v mensin€. Svou nespokojenost si
nechaval pro sebe, ale obCas Evelyn zahlédla v jeho
ocich ten pohled, ten odtazity, bolestny vyraz, ktery se
ptal: Je tohle vsechno? Vidéla jej po svém prvnim
potratu, pak po druhém — vidéla ho, kdyz prestal
vyhledavat v inzeratech a spokojil se s praci na posté
coby naplnénim svého potenciadlu na trhu. Ten pohled
mu zustal 1 po Ctyficitce a Zadny novy, bohaté
vychvalovany romén z Klubu knih mésice, zadny
celovecerni film, modlitebni setkéni nebo jidlo, které
mu piipravila, ho z Rudolfovych o¢i nesmazal.
Pfinejmensim takovy byl, nez vidé€l ten béckovy film
o bojovych uménich. Byla to temna vize, usoudila
Evelyn, nebezpecna vize, a ona v ni zavétiila néco, co
by ji mohlo znicit. Co to bylo, nedokézala fict, ale
znala svého Rudolfa 1épe nez on sdm sebe. Urcite si
uvédomi jaky je jeho novy koni¢ek nesmysl — a ztrata
¢asu — a byla si jista, Ze se polepsi.

58 V nésledujicich tydnech a mésicich Evelyn
Cekala a sledovala svého manzela, zda se nevzda.
Naznak néceho takového se vsak neobjevil. Bylo to
jesté hor$i nez predtim. Vatil si sam, jeji jeji poctiva
domaci kuchyné mu byla najednou moc tézka

a ,kysela‘, zivil se syrovou zeleninou, moifskymi
fasami, ofechy a ovocem, aby jeho télo bylo
,zasaditéjsi‘, a v nedéli se postil. V kalifornském
obchodé si objednal knihy o né¢em, ¢emu se fikalo
Saolinsky boj a meditace, a kdyz mu postou pfislo
vybaveni z Dolanovych sportovnich potieb v New
Jersey, objednal si dals$i — Evelyn si se zdéSenim
pfecetla seznam — napinéky na nohy, tréninkové desky
makiwara, lapy se stlacenym vzduchem, ichyty na
ruce, bokkeny, boxerské lapy, stojaci zrcadlo
(proboha), diky némuZ mohl ladit svou formu,

a ochranné pomticky. Pro spravné pouzivani pokryvek
hlavy a rukavic vSak podle svych slov potieboval
sparing partnera — soupefe — ktery by mu tdajné
pomohl instinktivné pochopit ,strategii boje‘, jak
,plynout a ,uzavftit mezeru‘ mezi sebou

a protivnikem, jak svymi pohyby vytvofit negativni
prostor, v némz by byl ten druhy zneSkodnén.

59 N0, zabrucela Evelyn, ,,jestli potfebujes
boxovaci pytel, tak na mé se nedive;j.*

60 Sed¢l naproti ni u kuchyiiského stolu

a provadél cviky dynamického napéti, zatimco ona
Cetla novy Casopis Self. ,,Uz jsem ti nékdy fekl, co
znamena mit Cerny pasek? zeptal se.

,Rikal .«

62 ,»Sifu Chan nepouziva pasky pro hodnoceni.
Byly zavedeny pied sedmdesati lety, protoze lidi ze
Zapadu byli netrpélivi, viS. Potfebovali ukazatele

a tak.”

63

61

,» 10 uz jsem slySela,* fekla Evelyn.
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64 “Originally, all you got was a white belt. It
symbolized innocence. Virginity.” His face was
immensely serious, like a preacher’s. “As you worked,
it got darker, dirtier, and turned brown. ‘Then black.
You were a master then. With even more work, the
belt became frayed, the threads came loose, you see,
and the belt showed white again.”

65 “Rudolph, I’ve heard this before!” Evelyn
picked up her magazine and took it into her bedroom.
From there, with her legs drawn up under the blankets,
she shouted: “I won 't be your punching bag!”

66 So he brought friends from his kwoon, friends
she wanted nothing to do with. There was something
unsettling about them. Some were street fighters.
Young. They wore tank-top shirts and motorcycle
jackets. After drinking racks of Rainier beer on the
front porch, they tossed their crumpled empties next
door into Rod Kenner’s yard. Together, two of
Rudolph’s new friends—Truck and Tuco—weighed a
quarter of a ton. Evelyn kept a rolling pin under her
pillow when they came, but she knew they could eat
that along with her. But some of his new friends were
students at the University of Washington. Truck, a
Vietnamese only two years in America, planned to
apply to the Police Academy once his training ended;
and Tuco, who was Puerto Rican, had been fighting
since he could make a fist; but a delicate young man
named Andrea, a blue sash, was an actor in the drama
department at the university. His kwoon training, he
said, was less for self-defense than helping him
understand his movements onstage—how, for
example, to convincingly explode across a room in
anger. Her husband liked them, Evelyn realized in
horror. And they liked him. They were separated by
money, background, and religion, but something she
could not identify made them seem, those nights on
the porch after his class, like a single body. They
called Rudolph “Older Brother” or, less politely,
“Pop.”

67 His sifu, a short, smooth-figured boy named
Douglas Chan, who Evelyn figured couldn’t be over
eighteen, sat like the Dalai Lama in their tiny kitchen
as if he owned it, sipping her tea, which Rudolph
laced with Korean ginseng. Her husband lit Chan’s
cigarettes as if he were President Carter come to visit
the common man. He recommended that Rudolph
study T ai Chi, “soft” fighting systems, ki, and
something called Tao. He told him to study, as well,
Newton’s three laws of physics and apply them to his
own body during kumite. What she remembered most
about Chan were his wrist braces, ornamental
weapons that had three straps and, along the black
leather, highly polished studs like those worn by Steve
Reeves in a movie she'd seen about Hercules, In a
voice she thought girlish, he spoke of eye gouges and
groin-tearing techniques, exercises called the Delayed
Touch of Death and Dim Mak, with the casualness she
and Shelberdine talked about bargains at Thriftway.

64 »Puvodné existoval jen bily pasek.
Symbolizoval nevinnost. Panenstvi.* Tvafil se
nesmirn¢ vazng, jako kazatel. ,,Jak jsi pracovala,
ztmavl, uspinil se a zhnédl. Pak zfernal. Tou dobou uz
jsi byla mistryné. S jeSté vétsi praci se pasek roztiepil,
nit¢ se uvolnily, vis, a pasek byl zase bily.*

65 ,Rudolfe, tohle uz jsem slysela!* Evelyn vzala
Casopis a odnesla si ho do své loznice. Odtud,

s nohama vytazenyma pod ptikryvkou, vykiikla:
»Nebudu tvlij boxovaci pytel!*

66 Tak si privedl kamarady z jeho kwoonu,
kamarady, se kterymi nechtéla mit nic spole¢ného.
Bylo na nich néco znepokojivého. Neékteti byli
pouli¢ni rvaci. Mladi. Méli na sob¢ tilka

a motorkarské bundy. Poté, co na verand¢ vypili
nekolik bas piva Rainier, odhodili zmackané prazdné
plechovky vedle na dviir Roda Kennera. Dva
Rudolfovi novi kamaradi — Truck a Tuco — vazili
dohromady ¢tvrt tuny. Kdyz prisli, méla Evelyn pod
polstafem kuchynsky valecek, ale véd¢la, Ze by ho
mohli snist zaroven s ni. Ale néktefi z jeho novych
pratel byli studenti Washingtonské univerzity. Truck,
Vietnamec, ktery byl v Americe teprve dva roky, se
planoval ptihlésit na policejni akademii, jakmile mu
skon¢i vycvik, a Tuco, ktery byl Portorikénec, se pral
od chvile, kdy umél zatnout pést, ale kiehky mladik
jménem Andrea, s modrym paskem, byl hercem na
dramatickém oddéleni univerzity. Rikal, Ze trénink?
v kwoonu se nezti¢astiioval ani tak k sebeobrané, jako
spi$ k tomu, aby pochopil své pohyby na jevisti —
napiiklad jak pfesvédciveé propadnout vzteku. Jeji
manzel je mél rdd, uvédomila si Evelyn s hriizou.

A oni méli radi jeho. Délily je penize, piivod

a nabozenstvi, ale néco, co nedokazala identifikovat,
zpusobilo, Ze ji ty ve€ery na verand¢ po jeho hodin¢
pfipadali jako jedno télo. Rudolfovi fikali ,star$i bratr
nebo méné zdvorile ,tat'ulda‘.

<

67 Jeho sifu, maly, uhlazeny chlapec jménem
Douglas Chan, kterému podle Evelyn nemohlo byt vic
neZ osmnact, sedél v jejich malé kuchyni jako
dalajlama, jako by mu patiila, a popijel jeji Caj, ktery
Rudolf dochutil korejskym zenSenem. Jeji manzel
zapaloval Chanovi cigarety, jako by byl prezident
Carter, ktery pfijel navstivit obycejné lidi. Doporucil
Rudolfovi, aby studoval tai-chi, ,mékké‘ bojové
systémy, ki a néco, emu se fika Tao. Rekl mu, aby si
také nastudoval tfi Newtonovy fyzikalni zakony

a aplikoval je na vlastni télo v pribéhu kumite. Nejvic
si na Chanovi pamatovala jeho zapé€stni ortézy,
ozdobné zbrané, které mély tfi feminky a podél cerné
ktze vysoce lesténé cvocky jako ty, které nosil Steve
Reeves ve filmu o Herkulovi, ktery vidéla. Hlasem,
ktery ji piipadal div¢i, mluvil o vydloubavani oci

a technikach dobrych akorat tak na roztrhani tfisel,

o cvi¢enich zvanych Opozdény dotek smrti a Dim
Mak, s nenucenosti, s jakou se s Shelberdine bavili

o slevach v Tescu.
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68 And then they suited up, the boyish Sifu, who
looked like Maharaj-ji’s rougher brother, and her
clumsy husband; they went out back, pushed aside the
aluminum lawn furniture, and pommeled each other
for half an hour. More precisely, her Rudolph was on
the receiving end of hook kicks, spinning back fists
faster than thought, and foot sweeps that left his body
purpled for weeks. A sensible man would have known
enough to drive to Swedish Hospital pronto. Rudolph,
never known as a profound thinker, pushed on after
Sifu Chan left, practicing his flying kicks by leaping
to ground level from a four-foot hole he'd dug by their
cyclone fence.

69 Evelyn, nibbling a Van de Kamp’s pastry from
Safeway—she was always nibbling, these days—
watched from the kitchen window until twilight, then
brought out the Ben-Gay, a cold beer, and rubbing
alcohol on a tray. She figured he needed it. Instead,
Rudolph, stretching under the far-reaching cedar in the
backyard, politely refused, pushed the tray aside, and
rubbed himself with Dit-Da-Jow, “iron-hitting wine,”
which smelled like the open door of an opium factory
on a hot summer day. Yet this ancient potion not only
instantly healed his wounds (said Rudolph) but
prevented arthritis as well. She was tempted to see if it
healed brain damage by pouring it into Rudolph’s
ears, but apparently he was doing something right. Dr.
Guylee’s examination had been glowing; he said
Rudolph’s muscle tone, whatever that was, was better.
His cardiovascular system was healthier. His erections
were outstanding—or upstanding—though lately he
seemed to have no interest in sex, Evelyn, even she,
saw in the crepuscular light changes in Rudolph’s
upper body as he stretched: Muscles like globes of
light rippled along his shoulders; larval currents
moved on his belly. The language of his new,
developing body eluded her. He was not always like
this, after a cold shower and sleep his muscles shrank
back a little. It was only after his workouts, his weight
lifting, that his body expanded like baking bread,
filling out in a way that obliterated the soft Rudolph-
body she knew. This new flesh had the contours of the
silhouetted figures on medical charts: the body as it
must be in the mind of God. Glistening with
perspiration, his muscles took on the properties of the
free weights he pumped relentlessly. They were
profoundly tragic, too, because their beauty was
earthbound. It would vanish with the world. You are
ugly, his new muscles said to Evelyn; old and ugly.
His self-punishment made her feel sick. She was
afraid of his hard, cold weights. She hated them. Yet
she wanted them, too. They had a certain monastic
beauty. She thought: He's doing this to hurt me. She
wondered: What was it like to be powerful? Was
clever cynicism—even comedy— the by-product of
bulging bellies, weak nerves, bad posture? Her only
defense against the dumbbells that stood between
them—she meant both his weights and his friends—
was, as always, her acid southern tongue:

70 “They're all fairies, right?”

68 Pak se oblékli, ten chlapec Sifu, ktery vypadal
jako drsnéjsi bratr Maharadziho, a jeji nemotorny
manzel odesli dozadu, odsunuli hlinikovy nabytek na
travnik a pal hodiny se mlatili. Pfesnéji feceno, jeji
Rudolf schytaval hakové kopance, pésti to¢ené dozadu
rychleji, nez na né viibec pomyslel, a vypady nohama,
po kterych mél télo na n¢kolik tydni zfialovélé.
Rozumny ¢lovek by si hned uvédomil, ze musi
urychlen¢ odjet do Svédské nemocnice. Rudolf, ktery
nikdy nebyl znamy jako hlubokomyslny ¢lovek,
pokracoval po odchodu Sifu Chana v tréninku
takzvanych létajicich kopt skokem na uroven pady

z metr hluboké diry, kterou vykopal u jejich draténého
plotu.

69 Evelyn, mlsajic pecivo Van de Kamp's

z pekéarny — posledni dobou mlsala pofad — pozorovala
z okna kuchyné az do soumraku, pak piinesla na tacku
Voltaren, vychlazené pivo a technicky lih. Usoudila,
ze Rudolf to potfeboval. Misto toho Rudolf, natahujici
se pod vzrostlym cedrem na dvorku, zdvotile odmitl,
odstr¢il tac stranou a potiel se ¢inskym vinem
Dit-Da-Jow, které vonélo jako oteviené dvefe tovarny
na opium v parném letnim dni. Piesto mu tento
prastary lektvar nejen okamzité zahojil rany (podle
Rudolfa), ale zaroven branil vzniku artritidy. Evelyn
m¢éla pokusSeni vyzkouset, jestli 1é¢i poskozeni mozku
tim, Ze ho nalije Rudolfovi do usi, ale zfejmé délal
néco spravné. Doktor Guylee pii vySetieni zafil —
tikal, ze Rudolfilv svalovy tonus, at’ uz to znamenalo
cokoli, se zlepsil. Jeho kardiovaskularni systém byl
zdravéjsi. Jeho erekce byly vynikajici — nebo spis
obstojné — 1 kdyz v posledni dobé¢ se zdalo, Ze o sex
nema zajem, Evelyn, dokonce i ona, vidéla v Serém
svétle zmény na Rudolfové horni ¢asti téla, kdyz se
protahoval: Svaly jako svételné koule se mu vinily
podél ramen, na bfiSe se mu pohybovaly larvalni
proudy. Jazyk jeho nového, vyvijejiciho se téla ji
unikal. Takhle ale nevypadal potad; po studené sprse
a spanku se mu svaly trochu stahly. Teprve po
tréninku, po vzpirani, se jeho télo rozsitilo jako
kynouci bochnik a vyplnilo se zpisobem, ktery
zahladil to mé€kké Rudolfovo télo, které znala. Tohle
nové télo mélo obrysy siluet postav jako na I¢katskych
kartach: t€lo, jak ho zamyslel Buh. Jeho svaly,
lesknouci se potem, nabyvaly vlastnosti ¢inek, kterymi
neunavné pumpoval. Byly také hluboce tragické,
protoze jejich krasa byla pozemska. Zmizi spolu se
svétem. Jsi o8kliva, fikaly jeho nové svaly Evelyn —
stard a oskliva. Z jeho sebetrestani se ji délalo Spatné.
Bala se jeho tvrdych, chladnych ¢inek. Nendvidéla je.
Ptesto po nich také touzila. Mély v sob¢ jistou
klasterni krasu. Myslela si: Déla to proto, aby mi
ublizil. Pfemyslela: jaké to bylo byt mocny? Byl
chytry cynismus — nebo dokonce komedie — vedlejSim
produktem vypouklych bfich, slabych nervii, §patného
drzeni téla? Jeji jedinou obranou pied tupym zelezem,
které stalo mezi nimi — méla na mysli jak jeho ¢inky,
tak jeho pratele — byl jako vzdy jeji ostry jizansky
jazyk:

70 ,,V8ichni jsou to buznicky, ze jo?*
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71 Rudolph looked dreamily her way. These post-
workout periods made him feel, he said, as if there
were no interval between himself and what he saw.
His face was vacant, his eyes—Ilike smoke. In this
afterglow (he said) he saw without judging. Without
judgment, there were no distinctions. Without
distinctions, there was no desire. Without desire . . .

72 He smiled sideways at her. “Who?”

73 “The people in your kwoon.” Evelyn crossed
her arms. “I read somewhere that most body builders
are homosexual.”

74 He refused to answer her.

75 “If they’re not gay, then maybe I should take
lessons. It’s been good for you, right?”” Her voice grew
sharp. “I mean, isn’t that what you're saying? That you
and your friends are better’'n every-body else?”

76 Rudolph’s head dropped; he drew a long
breath. Lately, his responses to her took the form of
quietly clearing his lungs.

77 “You should do what you have to, Evelyn. You
don’t have to do what anybody else does.” He stood
up, touched his toes, then brought his forehead straight
down against his unbent knees, which was physically
impossible, Evelyn would have said—and faintly
obscene.

78 It was a nightmare to watch him each evening
after dinner. He walked around the house in his
Everlast leg weights, tried push-ups on his fingertips
and wrists, and, as she sat trying to watch “The
Jeffersons,” stood in a ready stance before the
flickering screen, throwing punches each time the
scene, or shot, changed to improve his timing. It took
the fun out of watching TV, him doing that—she
preferred him falling asleep in his chair beside her, as
he used to. But what truly frightened Evelyn was his
“doing nothing.” Sitting in meditation, planted cross-
legged in a full lotus on their front porch, with Mr.
Miller blissfully curled on his lap, a Bodhisattva in the
middle of houseplants she set out for the sun. Looking
at him, you'd have thought he was dead. The whole
thing smelled like self-hypnosis, He breathed too
slowly, in Evelyn’s view—only three breaths per
minute, he claimed. He wore his gi, splotchy with
dried blood and sweat, his calloused hands on his
knees, the forefingers on each tipped against his
thumbs, his eyes screwed shut.

79 During his eighth month at the kwoon, she
stood watching him as he sat, wondering over the
vivid changes in his body, the grim firmness where
before there was jolly fat, the disquieting steadiness of
his posture, where before Rudolph could not sit still in
church for five minutes without fidgeting.

71 Rudolf se zasnén¢ podival jejim smérem.
Rikal, e v t&chto obdobich po tréninku ma pocit, jako
by mezi nim a tim, co vidi, neexistoval zadny ¢asovy
odstup. Jeho tvat byla prazdna, oci jako kouft. V této
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posuzovani neexistovaly zadné rozdily. Bez
rozliSovani neexistovala zadna touha. Bez touhy . . .

72 Letmo se na ni usmal. ,,Kdo?*

73 ,» 1y lidi ve tvém kwoonu." Evelyn zkftizila
ruce. ,,N¢kde jsem cCetla, ze vétSina kulturista jsou
homosexualové."

74 Odmitl ji odpovédet.

75 ,Jestli nejsou homosexualové, tak bych mozna
méla taky chodit na lekce. Vzdyt tobé to prosp€lo,
ne?* Jeji hlas se ptiostfil. ,,Vzdyt piece tohle tvrdis
potad, ne? Ze ty a tvi kamaradi jste lepsi neZ vsichni
ostatni?*

76 Rudolfovi klesla hlava — dlouze se nadechl. V
posledni dobé¢ na ni reagoval tak, ze si tiSe vycistil
plice.

77 »M¢la bys délat, co povazujes$ za nutné,
Evelyn. Nemusis se chovat tak, jako ostatni.* Postavil
se, dotkl se prstl na nohou a pak pftitahl celo ptimo

k nepokréenym kolentim, coz bylo fyzicky nemozné,
fekla by Evelyn — a ponékud neslusné.

78 Sledovat ho kazdy vecer po vecefi byla no¢ni
mura. Chodil po domé se zavazim na nohy Everlast,
zkousel kliky na prstech a zapésti, a kdyZ sedéla

a snazila se divat na serial Jeffersonovi, stal

v pohotovostnim postoji pred blikajici obrazovkou a
pii kazdé zméné scény nebo zabéru rozdaval rany, aby
si zlepsil naCasovani. Kviili tomu si uz Evelyn
nedokazala vychutnat sledovani televize — bylo by ji
byvalo milej$i, kdyby usinal v kiesle vedle ni, tak jak
to délaval diiv. Ale co Evelyn skute¢né désilo, bylo
jeho ,nicnedélani‘. Sedic v meditaci, posazeny se
zktiZzenyma nohama v plném lotosovém sedu na jejich
verand¢, s panem Millerem blaZené schoulenym na
klin€, ve stavu Bodhisattva uprostied pokojovych
rostlin, které Evelyn vytahla ven, aby chytily slunce.
P11 pohledu na néj byste si mysleli, Ze je mrtvy. Celé
to zavanélo samohypnozou — dychal podle Evelyn
pfili§ pomalu — jen tfi nddechy za minutu, tvrdil. Mél
na sobé kimono potfisnéné zaschlou krvi a potem,
mozolnaté dlan€ mé&l poloZené na kolenou,
ukazovacky na obou rukou pfitisknuté k palciim, o¢i
seviené.

79 Béhem jeho osmého mésice v kwoonu stala

a pozorovala ho, jak sedi, a zasla nad Zivymi zménami
na jeho téle, nad ponurou pevnosti tam, kde pfedtim
byl vesely Spek, nad znepokojivou pevnosti jeho
postoje, kde ptedtim Rudolf nedokazal v kostele sed¢et
pet minut v klidu, aniz by se vrtél.
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80 Now he sat in zazen for forty-five minutes a
day, fifteen when he awoke, fifteen (he said) at work
in the mailroom during his lunch break, fifteen before
going to bed. He called this withdrawal (how she
hated his fancy language) similar to the necessary
silences in music,

“a stillness that prepared him for busyness and sound.”

81 He’d never breathed before, he told her. Not
once. Not clear to the floor of himself. Never breathed
and emptied him- self as he did now, picturing himself
sitting on the bottom of Lake Washington: himself,
Rudolph Lee Jackson, at the center of the universe; for
if the universe was infinite, any point where he stood
would be at its center—it would shift and move with
him. (That saying, Evelyn knew, was minted in
Douglas Chan’s mind. No Negro preacher worth the
name would speak that way.) He told her that in
zazen, at the bottom of the lake, he worked to
discipline his mind and maintain one point of
concentration; each thought, each feeling that
overcame him he saw as a fragile bubble, which he
could inspect passionlessly from all sides; then he let
it float gently to the surface, and soon—as he slipped
deeper into the vortices of himself, into the Void—
even the image of himself on the lake floor vanished.

82 Evelyn stifled a scream.

83 Was she one of Rudolph’s bubbles, something
to detach himself from? On the porch, Evelyn watched
him narrowly, sitting in a rain-whitened chair, her chin
on her left fist. She snapped the fingers on her right
hand under his nose. Nothing. She knocked her
knuckles lightly on his forehead. Nothing. (Faker, she
thought.) For another five minutes he sat and breathed,
sat and breathed, then opened his eyes slowly as if
he’d slept as long as Rip Van Winkle. “It’s dark,” he
said, stunned. When he began, it was twilight. Evelyn
realized something new: He was not living time as she
was, not even that anymore. Things, she saw, were
slower for him; to him she must seem like a woman
stuck in fast-forward. She asked:

84 “What do you see when you go in there?”
85 Rudolph rubbed his eyes.

86 “Nothing.”

87 “Then why do you do it? The world’s out
here!”

88 He seemed unable to say, as if the question

were senseless. His eyes angled up, like a child’s,
toward her face. “Nothing is peaceful sometimes. The
emptiness is full. I’'m not afraid of it now.”

89 “You empty yourself?” she asked. “Of me,
too?”
90 “Yes.”

80 Nyni sed€l v zazenu 45 minut denné, 15 minut
po probuzeni, 15 minut (jak fikal) v praci na podatelné
béhem poledni pfestavky a 15 minut pfed spanim.
Tento odstup (jak jen nesnasela jeho vytiibeny
slovnik) nazyval obdobou nezbytného ticha v hudbé,
,klidem, ktery ho piipravoval na rusny zivot a zvuk*®.

81 Nikdy predtim nedychal, fekl ji. Ani jednou.
Nikdy ze dna plic. Nikdy se nenadechl a nevyprazdnil
tak jako ted’, kdyz si pfedstavoval, jak sedi na dné
Washingtonského jezera: on sém, Rudolf Lee Jackson,
ve stfedu vesmiru; protoze pokud je vesmir
nekonecny, jakykoli bod, kde stoji, bude jeho

sttedem — bude se s nim posouvat a pohybovat. (Toto
réeni, jak Evelyn ve&dé€la, bylo vymySleno v mysli
Douglase Chana. Zadny ¢erno$sky kazatel, ktery si
chtél udrzet povést, by takhle nemluvil.) Vypravél ji,
ze v zazenu, na dné toho jezera, pracoval na tom, aby
ukaznil svou mysl a udrzel jeden bod soustiedéni:
kazdou myslenku, kazdy pocit, ktery ho pfemohl,
vnimal jako kiehkou bublinu, kterou mohl bez vasné
prozkoumat ze vSech stran. Pak ji nechal jemné
vyplout na hladinu a brzy — kdyz vklouzl hloubéji do
vira sebe samé, do Prazdnoty — zmizel i obraz jeho
samotného na dn¢ jezera.

82 Evelyn potlacila vykiik.

83 Byla snad jednou z Rudolfovych bublin,
nécim, od ¢eho se mohl odpoutat? Na verand¢ ho
Evelyn ostfe sledovala, sed¢la na destém vybélené
zidli, s bradou polozenou na levé pésti. Luskla mu
prsty pravé ruky pod nosem. Nic. Klouby prstl mu
lehce poklepala na ¢elo. Nic. (Jen finguje, pomyslela
si.) DalSich pét minut sed¢l a dychal, sed¢l a dychal,
pak pomalu oteviel oc€i, jako by spal dlouho jako
Sipkova Ruzenka. ,,Setmélo se, fekl ohromen¢. Kdyz
zacal, byl soumrak. Evelyn si uvédomila néco nového:
on neprozival ¢as jako ona, dokonce uz ani to ne.
Veéci, jak vidéla, pro n&j byly pomalej$i — jemu musela
pfipadat jako Zena, kterd uvizla ve zrychleném rezimu.
Zeptala se:

84 ,»Co vidi§, kdyZ tam jsi?7*

85 Rudolf si promnul o¢i.

86 ,,Nic.

87 »Lak proc to delas? Svét je prece tady!*

88 Zdalo se, Ze neni schopen odpovedét, jako by

ta otdzka byla nesmyslna. Jeho oci se jako oci ditcte
zvedly vzhiiru k jeji tvafi. "Nekdy neni nic klidné.
Prazdnota je plna. Ted’ uz se toho nebojim."

89 ,»Vyprazdnujes se?* zeptala se. ,,I ode me?

13

90 ,,Ano.
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91 Evelyn’s hand shot up to cover her face. She
let fly with a whimper. Rudolph rose instantly—he
sent Mr. Miller flying—then fell back hard on his
buttocks; the lotus cut off blood to his lower body—
which provided more to his brain, he claimed—and it
always took him a few seconds before he could stand
again. He reached up, pulled her hand down, and
stroked it.

“What’ve I done?”

93 “That's it,” sobbed Evelyn. “I don’t know what
you're doing.” She lifted the end of her bathrobe, blew
her nose, then looked at him through streaming,
unseeing eyes. “And you don’t either. I wish you’d
never seen that movie. I’'m sick of all your weights
and workouts—sick of them, do you hear? Rudolph, I
want you back the way you were: sick.” No sooner
than she said this Evelyn was sorry. But she’d done no
harm. Rudolph, she saw, didn’t want anything ;
everything, Evelyn included, delighted him, but as far
as Rudolph was concerned, it was all shadows in a
phantom history. He was humbler now, more patient,
but he’d lost touch with everything she knew was
normal in people: weakness, fear, guilt, self-doubt, the
very things that gave the world thickness and made
people do things. She did want him to desire her. No,
she didn’t. Not if it meant oral sex. Evelyn didn’t
know, really, what she wanted anymore. She felt,
suddenly, as if she might dissolve before his eyes.
“Rudolph, if you're ‘empty,’ like you say, you don’t
know who—or what—is talking to you. If you said
you were praying, I’d understand. It would be God
talking to you. But this way...” She pounded her fist
four, five times on her thigh. “It could be evil spirits,
you know! There are evil spirits, Rudolph. It could be
the Devil.”

94 Rudolph thought for a second. His chest
lowered after another long breath. “Evelyn, this is
going to sound funny, but I don’t believe in the
Devil.”

92

95 Evelyn swallowed. It had come to that.
96 “Or God—unless we are gods.”
97 She could tell he was at pains to pick his words

carefully, afraid he might offend. Since joining the
kwoon and studying ways to kill, he seemed
particularly careful to avoid her own most effective
weapon: the wry, cutting remark, the put-down, the
direct, ego-deflating slash. Oh, he was becoming a real
saint. At times, it made her want to hit him.

98 “Whatever is just is,” he said. “That’s all I
know. Instead of worrying about whether it’s good or
bad, God or the Devil, I just want to be quiet, work on
myself, and interfere with things as little as possible.
Evelyn,” he asked suddenly, “how can there be two
things?” His brow wrinkled; he chewed his lip. “You
think what I’m saying is evil, don’t you?”

91 Evelyn si rukou zakryla obli¢ej. Zaknourala a
jednu mu vrazila. Rudolf se okamzité zvedl — ¢imz
vyhodil Pana Millera do vzduchu — a pak tvrdé dopadl
na zadek; lotosovy sed mu pterusil pfivod krve do
spodni ¢asti téla — coz mu pry dodavalo vice krve do
mozku — a vzdycky mu trvalo nékolik vtefin, nez se
znovu dokazal zvednout. Natéhl se, stahl jeji ruku
doli a pohladil ji.

92

93 ,» 10 je pfesn¢ ono,* vzlykla Evelyn. ,,Nevim,
co vlastn¢ delas.« Zvedla konec zupanu, vysmrkala se
a pak se na n¢j podivala zalityma, nevidoucima ocima.
»A ty taky ne. Kéz bys ten film nikdy nevidél. Mam
dost vSech téch tvych posilovani a cviceni — mam jich
dost, slysis? Rudolfe, chci, abys byl zase takovy, jaky
jsi byl: nemocny.“ Sotva to Evelyn fekla, uz toho
litovala. Ale Rudolf to nevzal zle. Rudolf, jak vid¢la,
nic nechtél — vSechno, v€etné Evelyn, ho tésilo, ale
pokud Slo o Rudolfa, vSechno to byly jen stiny

v prizra¢né historii. Byl ted’ pokornéjsi, trpélivejsi, ale
pozbyl spojeni se v§im, o cem védéla, ze je u lidi
normdlni: se slabosti, strachem, pocitem viny,
pochybnostmi o sobé samém, prave s tim, co davalo
svétu tloustku a nutilo lidi néco délat. Chtéla, aby po
ni touzil. Ne, nechtéla. Ne, pokud to znamenalo oralni
sex. Evelyn uZ vlastné nevédéla, co chce. Najednou
m¢éla pocit, ze by se mu mohla rozplynout pfed o¢ima.
»Rudolfe, jestli jsi ,prazdnej‘, jak tikas, tak nevis,

kdo — nebo co — s tebou mluvi. Kdybys fekl, ze se
modli§, pochopila bych to. To by k tobé mluvil Bih.
Ale takhle...” Ctytikrat, pétkrat si udetila pésti do
stehna. ,,Mohli by to byt z/i duchové, vi§! Z1i duchové
existuji, Rudolfe. Mohl by to byt sam d’abel.*

,»,Co jsem provedl?*

94 Rudolf se na chvili zamyslel. Hrudnik se mu
po dal$im dlouhém nadechu spustil. ,,Evelyn, asi to
bude znit smé$né, ale ja na d’abla nevétim.*

95 Evelyn polkla. Takze na to doslo.
96 ,»Ani na Boha — pokud nejsme bohové.*
97 Poznala, Ze si davéa zalezet, aby peclive volil

slova, bal se, Ze by j1 mohl urazit. Od té¢ doby, co se
pridal ke kwoonu a studoval zpiisoby zabijeni, se
zdalo, ze si dava obzvlast pozor, aby se vyhnul jeji
vlastni neju¢innéjsi zbrani: jizlivym, uStépacnym
poznamkam, shazovani a ptimému, ego devastujicimu
uderu. Ach, staval se z n¢j skuteny svétec. Obcas
méla chut’ ho prastit.

98 At je to, jak chce, prosté to tak je,” fekl. ,,To
je vSechno, co vim. Misto abych se trapil tim, jestli je
to dobré, nebo Spatné, Blih, nebo d’abel, chci byt
prosté v klidu, pracovat na sob€ a co nejméné do véci
zasahovat. Evelyn,* zeptal se nahle, ,,jak mohou
existovat dvé véci?“ Celo se mu svrastilo; kousal se do
rtu. ,,Myslis si, ze mluvim o nééem zlém, ze?*
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99 “I think it’s strange! Rudolph, you didn’t grow
up in China,” she said. “They can’t breathe in China! |
saw that today on the news. They burn soft coal,
which gets into the air and turns into acid rain. They
wear face masks over there, like the ones we bought
when Mount St. Helens blew up. They all ride
bicycles, for Christ's sake! They want what we have.”
Evelyn heard Rod Kenner step onto his screened
porch, perhaps to listen from his rocker. She dropped
her voice a little. “’You grew up in Hodges, South
Carolina, same as me, in a right and proper colored
church. If you'd been to China, maybe I’d
understand.”

100 “I can only be what I’ve been?” This he asked

softly, but his voice trembled. “Only what I was in
Hodges?”

101 “You can’t be Chinese.”

102 “I don’t want to be Chinese!” The thought
made Rudolph smile and shake his head. Because she
did not understand, and because he was tired of
talking, Rudolph stepped back a few feet from her,
stretching again, always stretching. “I only want to be
what I can be, which isn’t the greatest fighter in the
world, only the fighter I can be. Lord knows, I'll
probably get creamed in the tournament this
Saturday.” He added, before she could reply, “Doug
asked me if I’d like to compete this weekend in full-
contact matches with some people from the kwoon. I
have to.” He opened the screen door. “I will.”

103 “You'll be killed—you know that, Rudolph.”
She dug her fingernails into her bathrobe, and dug this
into him: “You know, you never were very strong. Six
months ago you couldn’t open a pickle jar for me.”

104  He did not seem to hear her. “I bought a ticket
for you.” He held the screen door open, waiting for
her to come inside. “I’ll fight better if you’re there.”

105 She spent the better part of that week at
Shelberdine’s mornings and Reverend Merrill’s
church evenings, rinsing her mouth with prayer, sitting
most often alone in the front row so she would not
have to hear Rudolph talking to himself from the
musty basement as he pounded out bench presses,
skipped rope for thirty minutes in the backyard, or
shadowboxed in preparation for a fight made
inevitable by his new muscles. She had married a fool,
that was clear, and if he expected her to sit on a bench
at the Kingdome while some equally stupid brute
spilled the rest of his brains— probably not enough
left now to fill a teaspoon— then he was wrong. How
could he see the world as “perfect”?—That was his
claim. There was poverty, unemployment, twenty-one
children dying every minute, every day, every year
from hunger and malnutrition, over twenty murdered
in Atlanta; there were sixty thousand nuclear weapons
in the world, which was dreadful, what with Seattle so
close to Boeing; there were far-right Republicans in
the White House: good reasons, Evelyn thought, to be
“negative and life-denying,” as Rudolph would put it.

99 ,»Myslim, ze je to podivné! Rudolfe, tys ptece
nevyrostl v Cing,“ tekla. ,,V Ciné se neda potradné
dychat! Dneska jsem to vidéla ve zpravach. Pali tam
mekkeé uhli, které se dostava do vzduchu a méni se v
kyselé desté. Nosi tam obli¢ejové masky, jako jsme si
koupili, kdyz vybuchla hora Svata Helena. VSichni
jezdi na kole, proboha! Cht¢ji to, co mame my.*
Evelyn slysela, jak Rod Kenner vysel na svou
zastinénou verandu, snad aby poslouchal ze svého
houpaciho ktesla. Trochu ztisila hlas. ,,Vyrostl jsi v
Hodgesu v Jizni Karoling, stejné jako ja, ve spravném
kostele pro barevné. Kdybys byl aspon jednou v Cing,
mozna bych to pochopila.*

100 ,,Muizu byt jen tim, ¢im jsem byl?* To se zeptal
tiSe, ale hlas se mu chvél. ,,Jen tim, ¢im jsem byl
v Hodgesu?

101 ,Nemutzes byt Cifian.“

102, Janechci byt Ciflan!“ Rudolfa ta my§lenka
piiméla k ismévu a zavrténi hlavou. Protoze mu
nerozuméla a protoze byl unaveny z mluveni, Rudolf
od ni ustoupil o par metrii a znovu se protahl — porad
se protahoval. ,,Chci byt jen tim, ¢im miizu byt, coz
neni nejlepsi bojovnik na svété, jen bojovnik, kterym
byt mohu. Bith vi, Ze v sobotu na turnaji nejspis
dostanu nakladacku. Nez stacila odpovédét, dodal:
»Doug se m¢ zeptal, jestli bych se o vikendu nechtél
utkat v bojovych zapasech s né¢jakymi lidmi z kwoonu.
Musim.“ Otevfel sitové dvere. ,,Udélam to.*

103 ,,Zabiji t€ — vzdyt to vis, Rudolfe.” Zaryla si
nehty do Zupanu a chytila Rudolfa: ,,Vis, nikdy jsi
nebyl moc silny. Pfed piil rokem jsi mi nedokazal
oteviit ani sklenici od okurek.*

104 Zdalo se, Ze ji neslysi. ,,Koupil jsem ti
vstupenku.“ PodrZel pooteviené sitoveé dvete a ¢ekal,
az vejde dovnitf. ,,Bude se mi bojovat lip, kdyZ u toho
budes.“

105 VEtsi ¢ast toho tydne travila rana u Shelberdine
a vecery u reverenda Merrilla v kostele, vyplachla si
usta modlitbou a nejcastéji sed€éla sama v prvni fadg,
aby nemusela poslouchat, jak si Rudolf povida sam se
sebou ze zatuchlého sklepa, kdyZ posiloval na
benchpressu, tficet minut skékal pfes Svihadlo na
dvorku nebo cvicil stinovy box v ptipravé na zépas,
ktery se diky jeho novym svaliim stal nevyhnutelnym.
Vzala si hlupdka, to bylo jasné, a jestli ¢ekal, ze
Evelyn bude sedét na lavicce ve stadionu Kingdome,
zatimco si n¢jaky stejné hloupy surovec vyleje zbytek
mozku — nejspiS uz ho nezbylo dost na to, aby naplnil
¢ajovou lzicku —, pak se mylil. Jak mohl vidét svét
jako ,dokonaly‘? Tak to alespon prohlaSoval. Byla tu
chudoba, nezaméstnanost, kazdou minutu kazdého dne
po cely rok umiralo jednadvacet déti na hlad

a podvyzivu, v Atlanté jich bylo zavrazdéno pres
dvacet, na svété bylo Sedesat tisic jadernych zbrani —
coz bylo strasné, kdyz je Seattle tak blizko od
ustfedny Boeingu — v Bilém domé byli krajné
pravicovi republikani: dobré divody, jak by fekl
Rudolf, aby byl ,negativni a odmital Zivot*
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106 It was almost sin to see harmony in an earthly
hell, and in a fit of spleen she prayed God would
dislocate his shoulder, do some minor damage to
humble him, bring him home, and remind him that the
body was vanity, a violation of every verse in the
Bible. But Evelyn could not sustain her thoughts as
long as he could. Not for more than a few seconds.
Her mind never settled, never rested, and finally on
Saturday morning, when she awoke on Shelberdine’s
sofa, it would not stay away from the image of her
Rudolph dead before hundreds of indifferent
spectators, paramedics pounding on his chest, bursting
his rib cage in an effort to keep him alive.

107 From Shelberdine’s house she called a taxi
and, in the steady rain that northwesterners love,
arrived at the Kingdome by noon. It’s over already,
Evelyn thought, walking the circular stairs to her seat,
clamping shut her wet umbrella. She heard cheers,
booing, an Asian voice with an accent over a
microphone. The tournament began at ten, which was
enough time for her white belt husband to be in the
emergency ward at Harborview Hospital by now, but
she had to see. At first, as she stepped down to her
seat through the crowd, she could only hear—her
mind grappled for the word, then remembered—Kkiais,
or “spirit shouts,” from the great floor of the stadium,
many shouts, for contests were progressing in three
rings simultaneously. It felt like a circus. It smelled
like a locker room. Here two children stood toe to toe
until one landed a front kick that sent the other child
flying fifteen feet. There two lean-muscled female
black belts were interlocked in a delicate ballet, like
dance or a chess game, of continual motion. They had
a kind of sense, these women—she noticed it
immediately—a feel for space and their place in it.
(Evelyn hated them immediately.) And in the farthest
circle she saw, or rather felt, Rudolph, the oldest thing
on the deck, who, sparring in the adult division, was
squared off with another white belt, not a boy who
might hurt him—the other man was middle-aged,
graying, maybe only a few years younger than
Rudolph—but they were sparring just the same.

108 Yet it was not truly him that Evelyn, sitting
down, saw. Acoustics in the Kingdome whirlpooled
the noise of the crowd, a rivering of voices that
affected her, suddenly, like the pitch and roll of voices
during service. It affected the way she watched
Rudolph. She wondered: Who are these people? She
caught her breath when, miscalculating his distance
from his opponent, her husband stepped sideways into
a roundhouse kick with lots of snap—she heard the
cloth of his opponent’s gi crack like a gunshot when
he threw the technique. She leaned forward, gripping
the huge purse on her lap when Rudolph recovered
and retreated from the killing to the neutral zone, and
then, in a wide stance, rethought strategy. This was
not the man she'd slept with for twenty years.

106 Byl to téméf hich vidét harmonii

v pozemském pekle a v zdchvatu hnévu se modlila,
aby mu Biih vykloubil rameno, zplisobil mu néjaké
drobné poskozeni, aby ho pokofil, pfivedl ho domt
a pfipomnél mu, Ze télo je marnost, poruseni vSech
versu v Bibli. Evelyn vSak nedokazala udrzet své
myslenky tak dlouho jako on. Ne déle nez nékolik
vtefin. Jeji mysl nikdy nezlstala v klidu, nikdy si
neodpocinula, a nakonec v sobotu rano, kdyz se
probudila na pohovce u Shelberdine, se nedokazala
odpoutat od predstavy svého Rudolfa mrtvého pred
stovkami lhostejnych divak, zdravotnikt busicich mu
do hrudi, ktefi mu ve snaze udrzet ho pii zivoté
rozbijeji hrudni kos.

107 Ze Shelberdinina domu si zavolala taxik a za
vytrvalého desté, ktery obyvatelé severozapadu tak
miluji, dorazila do stadionu Kingdome v poledne. Uz
je po vSem, pomyslela si Evelyn, kdyz kracela po
kruhovych schodech ke svému sedadlu a zacvakla sviij
mokry destnik. SlySela jasot, buceni, asijsky hlas s
ptizvukem nad mikrofonem. Turnaj zacinal v deset
hodin, coz bylo dost ¢asu na to, aby jeji manzel

s bilym paskem uz byl na pohotovosti v nemocnici,
ale ona se na to musela podivat. Nejprve, kdyz
sestupovala davem na své misto, slySela jen — jeji
mysl se lopotila pfi hledani toho slova, pak si
vzpomnéla — kiais neboli ,vyktiky ducha‘ z velké
podlahy stadionu, mnoho vyktikl, nebot’ soutéze
probihaly ve tfech rinzich soucasné. Ptipadalo ji to
jako v cirkuse. Smrdé&lo to tu jako v Satng. Tady staly
dvé déti proti sobé, dokud jedno z nich neud¢lalo
ptedni kop, ktery poslal druhé dité sedm metrit do
vzduchu. Tam se dvé vypracované zeny s Cernymi
pasky proplétaly v jemném baletu, podobném tanci
nebo Sachové partii, v nepfetrzitém pohybu. M¢ély
jakysi smysl, tyhle Zeny — okamZité si toho vS§imla —
mély cit pro prostor a své misto v ném. (Evelyn je
okamzité nenavidéla.) A v nejvzdalengj$im ringu
vidé€la, nebo spis citila, Rudolfa, nejstar§i model na
jevisti, ktery se pti sparingu v divizi dospélych utkal
s jinym bilym péaskem, ne s chlapcem, ktery by mu
mohl ublizit — ten druhy muz byl ve stfednim veku,
proSedivély, moZna jen o par let mladsi neZ Rudolf —
ale sparingovali stejné.

108  Pfesto to nebyl skutecné on, koho sedici
Evelyn vidéla. Akustika v Kingdome vifila hluk davu,
feku hlasi, kterd na ni nahle pasobila jako vyska

a pfevalovani hlast pfi bohosluzbg. Ovlivnilo to
zpiisob, jakym Rudolfa pozorovala. Pfemyslela: Co je
to za 1idi? Zalapala po dechu, kdyZ jeji manzel, Spatné
odhadujic vzdalenost od soupefte, §lapl bokem do
rotacniho kopu se spoustou prasknuti — slysela, jak
latka soupetovo kimona praskla jako vystiel, kdyZz tuto
techniku provedl. Naklonila se dopfedu, seviela
obrovskou kabelku na kling, kdyZ se Rudolf
vzpamatoval a ustoupil ze smrtici zony do té neutralni,
a pak v Sirokém postoji piehodnotil strategii. Tohle
nebyl muz, po jehoz boku dvacet let spala.
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109 Not her hypochondriac Rudolph who had to
rest and run cold water on his wrists after walking
from the front stairs to the fence to pick up the Seattle
Times. She did not know him, perhaps had never
known him, and now she never would, for the man on
the floor, the man splashed with sweat, rising on the
ball of his rear foot for a flying kick—was he so
foolish he still thought he could fly?—would outlive
her; he’d stand healthy and strong and think of her in a
bubble, one hand on her headstone, and it was all
right, she thought, weeping uncontrollably, it was all
right that Rudolph would return home after visiting
her wet grave, clean out her bedroom, the pillboxes
and paperback books, and throw open her windows to
let her sour, rotting smell escape, then move a younger
woman’s things onto the floor space darkened by her
color television, her porcelain chamber pot, her
antique sewing machine. And then Evelyn was on her
feet, unsure why, but the crowd had stood suddenly to
clap, and Evelyn clapped, too, though for an instant
she pounded her gloved hands together instinctively
until her vision cleared, the momentary flash of retinal
blindness giving way to a frame of her husband, the
postman, twenty feet off the ground in a perfect flying
kick that floored his opponent and made a Japanese
judge who looked like Oddjob shout “ippon” —one
point— and the fighting in the farthest ring, in herself,
perhaps in all the world, was over.

109 Ne jeji hypochondr Rudolf, ktery si musel
odpocinout a pustit si studenou vodu na zapésti poté,
co Sel od prednich schodt k plotu pro vytisk Seattle
Times. Nepoznala ho, mozna ho nikdy neznala a ted’
uz ho ani znat nebude, nebot’ ten muz na podlaze, muz
pottisnény potem, zvedajici se na paté nohy

k Iétajicimu kopu — byl tak hloupy, Ze si stale myslel,
ze umi 1état? — ji prezije. Bude stat zdravy a silny

a myslet na ni v bubling, jednu ruku na jejim
nahrobku, a to je v potadku, pomyslela si

a nekontrolovateln¢ plakala. To je v poradku, ze se
Rudolf po névstévé mokrého hrobu vrati domd,
vyklidi jeji loznici, krabicky od pilulek a brozované
knihy a otevie dokofan okna, aby z nich unikl jeji
Stiplavy, hnilobny zapach, a pak na podlahovy prostor
zatemnény barevnou televizi, porcelanovym
no¢nikem, starozitnym Sicim strojem nastéhuje véci
né¢jaké mladsi zeny. A pak se Evelyn postavila na
nohy, nevédéla proc, ale dav se nahle postavil, aby
zatleskal, a Evelyn zatleskala také, i kdyz na okamzik
instinktivné tloukla rukama v rukavicich, dokud se ji
nevyjasnil zrak, chvilkovy zéblesk oslepeni sitnice
ustoupil zabéru na jejiho manzela, postidka, ktery se
Sest metr nad zemi odrazil do dokonalého leticiho
kopu, jenz jeho soupeie zasdhl a ptimél japonského
rozhodciho, ktery vypadal jako Bondovsky padouch
Oddjob, vykiiknout ,ippon‘ —jeden bod — a boj v
nejvzdalengj$im ringu, v ni samotné, moznd na celém
svéte, skondil.
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3 THEORETICAL PART - LEXICAL EQUIVALENCE

The sections which follow shall discuss and analyze some key areas which required our
attention in order to provide a faithful translation that is at the same time fluent in the target
language. The aim of these sections is also to explain why these areas of translation had to

be dealt with and why.

The most significant challenges which appeared during the translation were the cultural
allusions, which refer to (sometimes obscure) instances of US-specific culture present during
the 1980s. The sections of the analysis are divided into three: the lexical section, the
syntactical section and a section whose scope cannot be neatly subsumed within either

lexicology or syntax.

For the purposes of better visualisation, paragraphs have been numbered throughout the
entirety of the translation (practical part). As such, when a certain paragraph is quoted or
discussed in the sections below, it shall be referred to in the format of B:number of

paragraph.

3.1 WORDS WITH PARTIAL OR ZERO EQUIVALENCE

Should a fitting equivalent in the target language not exist, it is important to concern
oneself with this so-called zero equivalence of lexis. A possible approach to this is to adopt
the word from the source language into the target language, to use a calque, to omit the

corresponding semantic part or to employ the word as a loanword (Knittlova 84-85).

According to this principle, the translation of words with zero equivalence in Czech

shall be discussed in the sections below.

3.1.1 INFORMATION ADDITION
According to Knittlova, in the cases where a reader may be unfamiliar with a term,
the addition of a general classifier (mostly in the form of a proper noun) is permissible in

order to subsume the term into the relevant terminology field (Knittlova 82).
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As such, this approach was taken in China in cases where adoption of the term may
be confusing for the reader and where the reader would, more than likely, be unfamiliar with

the original term. The added information has been bolded for better representation.

For example, in B:54, the addition of the attribute "vystoupeni" was necessary, seeing
as the phrase in English refers to an American actor who was active in the 1920s, which is
surely an obscure reference even for American readers nowadays, let alone a Czech reader.
In B:109 Oddjob refers to a villain from the James Bond universe. Seeing as the character
Oddjob first appeared on screen in 1959 and was not included in any modern James Bond
movies (specifically the reboot series with Daniel Craig starting in the year 2006), it is most
likely a reference which would be lost on the reader, especially one of the younger
generations. Therefore, the addition of the attribute "Bondovsky padouch" was deemed

necessary.

B:11 (...) rows pomaded sweetly with the scent of Murray’s.: (...) hfiva navonénda

pomdadou od firmy Murray’s .
B:11 (...) with the scent of Murray’s: (...) pomddou od firmy Murray’s
B:54 it belonged on Lon Chaney: jako z vystoupeni Lona Chaneyho
B:58 from Dolan’s sports: z Dolanovych sportovnich potieb
B:105 Kingdome: stadion Kingdome
B:105 so close to Boeing: tak blizko od ustiedny Boeingu

B:109 (...) who looked like Oddjob: (...) ktery vypadal jako Bondovsky padouch
Oddjob

3.1.2 INFORMATION OMISSION
The consequence of translational alterations is always generalization, substitution
with a general term. In the case of information omission, the specifying semantic part is

omitted (Knittlova 82).

In China, omission was employed a few times, in other cases simply opting for

substitution or information addition. In B:11, the phrase may refer to the novel written in
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1895, but it is more likely that it refers to the movie which came out in 1951. Either way, the
reference is quite obscure and its omission and subsequent substitution with "/uxusni hriva"
makes the reference more accessible to readers nowadays. In B:107, translating the name of
the hospital was not necessary, seeing as the phrase "na pohotovosti" conveys the required

meaning.

B:11 no more than one stroke of his palm to bring out Quo Vadis rows:

nepotrebovaly vic nez jedno procisnuti dlani, aby se z nich stala luxusni hiiva

B:21 after service, Sanka, and a slice of meat pie: po bohosluzbé, Salku kavy a

kousku masového kolace

B:107 enough time (...) to be in the emergency ward at Harborview Hospital: dost
Casu na to, aby (...) byl na pohotovosti v nemocnici

3.1.3 LOANWORDS
A loanword is a word borrowed from one language and incorporated into another
language with little or no change in its spelling or pronunciation. For example, the English

word "sushi" is a loanword from Japanese.

The name Coronet (B:9) is a proper noun that refers to a specific theater, and it is
common practice to preserve the name of a theater or a company in translation. Therefore,
translating it as "divadla Coronet" preserves the name. Dit-Da-Jow (B:69) is a loanword
from Chinese that refers to a type of herbal liniment used in traditional Chinese medicine for
treating bruises and injuries. The word does not appear to have a direct equivalent in Czech,
and since the meaning of the word is explained by sentences which follow, the original form

of the word has been preserved.

B:9 (...) through the exit of the Coronet Theater: (...) vychodem z divadla

Coronet
B:10  (...) model for Day of the Fair: (...) pozujici pro jeho obraz Day of the Fair
B:62  “Sifu Chan doesn’t use belts (...): ,,Sifu Chan nepouziva pasky (...)

B:69  (...) rubbed himself with Dit-Da-Jow: (...) potiel se ¢inskym vinem Dit-Da-
Jow
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3.1.4 PROPER NAMES

If a proper name holds semantic significance, it can be translated. Jifi Levy also

acknowledges this and explains that if the semantic value is absent, the only option is to

transcribe the name, which means retaining its original form (Levy 116).

In China, proper names which are either known entities or first and last names have

been adopted to Czech, and were declined in a way appropriate to induvial words’ genders,

cases etc. Were they not adopted, substitution would have surely been confusing.

B:1

B:1

B:1

B:1

B:10

B:12

B:20

B:24

B:30

B:37

B:66

B:69

Evelyn’s problems: Evelininy problémy

with her husband, Rudolph: s jejim manzelem Rudolfem

In Reverend William Merrill’s church: v kostele reverenda Williama Merrilla
told her friend Shelberdine Lewis: rekla své pritelkyni Shelberdine Lewisové
Andrew Wyeth’s: Andrewa Wyetha

Debbie: Debbie

They moved to Seattle: prestéhovali se do Seattlu

glass from McDonald’s: sklenice od McDonaldu

Evelyn (...) took a Valium: Evelyn si vzala valium

Capital Hill: Capital Hill

into Rod Kenner’s yard: na dvir Roda Kennera

Dit-Da-Jow. Dit-Da-Jow

B:105 so close to Boeing: tak blizko od ustredny Boeingu

3.1.5 ADOPTION

According to Knittlova, if an equivalent expression doesn’t exist, it is permissible to

employ a loanword, calque, omission or to adopt the word (Knittlova 84).

The adoption of a word in translation refers to the process of importing a word from

the source language and then adapting it to fit the target language. This process can involve
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changing the word's spelling, pronunciation, and even its meaning. For example, the English
word "entrepreneur”" comes from French, but it has been adopted and adapted in English to
mean a person who starts and runs a business venture. The examples below have been
adopted into Czech in the translated text, and, as such, and have been organically integrated
into the surrounding text by means of a standard grammatical feature, namely declension

suffixation.
B:27 (...) from a kwoon.: (...) z kwoonu

B:53 (...) on a speedbag: (...) na speedbagu

3.2 SUBSTITUTION

A fair few terms with no equivalence in Czech were found in the translation. As these
terms stand, one could be certain that to adopt these terms, or to use them as loanwords,
would be illogical as the meaning would be lost on the reader of the translation. These terms
range from cultural allusions specific to the United States and medication all the way to US
store chains. According to Knittlov4, substitution via an analogy may also be employed when
translating factual terms and phrases, clichés, greetings and titles. Such an analogy should
correspond to linguistic and cultural conventions of the target language, but if possible,

preserve the foreign footprint (Knittlova 81).

The expression Inside Kung-Fu (B:23) was substituted with a general classifier
"Casopis o Kung-Fu" to convey the same meaning without making the text unnecessarily
longer. In B:24 the name of the medication was substituted with a general noun, instead of
a specific name. In a similar way, the translation in B:48 provides an equivalent medication
available to the Czech market, which is well-known to most Czech readers all the while
maintaining the function of describing a cream-type remedy for back pain. In the case of
heavy Soul Food (B:58), which describes a type of cuisine specific to African Americans,
an equivalent translation was impossible. Therefore, a simple substitution via the phrase
poctiva domaci kuchyne was chosen. B:67 and B:69 were of a similar nature, both naming
specific store chains. In the former, an analogical substitution was chosen, in the latter a

general simplification. B:83 was a simple expression to translate, as both Rip Van Winkle
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and Sipkova RiiZzenka share the characteristic of being asleep for a few decades, with the

latter being a very well-known Czech fairytale.
B:23  (...) a magazine called Inside Kung-Fu: (...) casopisu o0 Kung-Fu
B:24  (...) Preparation H suppositories: (...) ¢ipkit na hemeroidy

B:48  she (...) fingered the Ben-Gay into his back muscles: prsty mu roztirala

Voltaren do zadovych svalii
B:58  her heavy Soul Food: jeji poctiva domdci kuchyné
B:67  (...) about bargains at Thriftway: (...) o slevach v Tescu
B:69  (...) pastry from Safeway: (...) pecivo z pekarny
B:78  (...) he wore his gi: (...) mél na sobé kimono

B:83  (...) as if he’d slept as long as Rip Van Winkle.: (...) jako by spal dlouho
jako Sipkovd RiZenka

3.3 "THE PROBLEM" (B:43)

In the context of the story, "The Problem" refers to Rudolph’s struggle with his own
manhood, and, by extension, his erections. The use of capital letters in "Problém s velkym
P" emphasizes the magnitude of the issue, suggesting that it is not just any problem, but one
that is of great importance or concern. Therefore, the translation of "the Problem" into Czech
as "Problém s velkym P" conveys the meaning and significance of the phrase in the original

English text.

B:43 “It’s the Problem,” said Shelberdine.. ,,Za to miize ten jeho Problém s
velkym P, rekla Shelberdine.

3.4 WORDPLAYS

The text contains two major wordplays which, at first glance, seem to have no
equivalence in Czech. The one wordplay which proved to be the most difficult one to

translate was the one where Evelyn disapproves of the dumbbells standing between her and
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Rudolph. Dumbbells (B:69) refers here to Rudolph’s friends, as well as his training weights,
thereby making it a pun (a double entendre). According to Levy, a wordplay must not be left
out, and, if necessary, adjusted so that the spirit and function of the wordplay is not lost

(Levy 118-119). As such, the closest term available was fupé zelezo:

B:69  Her only defense against the dumbbells that stood between them—she meant
both his weights and his friends— (...)

Jeji jedinou obranou pred tupym Zelezem, které stdilo mezi nimi — méla na

mysli jak jeho cinky, tak jeho pratele — (...)

A similar sort of challenge, the pun below is created by the double meaning of the
word "upstanding". The word can be interpreted as a synonym for "outstanding" or as a slang
term for an erect penis. The translation into Czech plays with the word "obstojné", which is
a synonym for "outstanding" but also derives from the verb "stat" which in slang can mean
"stojak" (= an erection). Therefore, the translation reads: ,, Jeho erekce byly vynikajici — nebo
spis obstojné — (...) “ which is the closest match for the tone and the double meaning as the

original sentence.

B: 69  His erections were outstanding—or upstanding— (...): Jeho erekce byly

vynikajici — nebo spis obstojné — (...)

3.5 UNITS OF MEASUREMENT

Levy and Knittlova say that although foreign units of measurements such as a pint
have some representation in Czech, as a whole they should be substituted via an analogy
known to the reader of the target language (Knittlova 81-82, Levy 124). Levy also mentions
that in fiction, units of measurement do not have to match the source exactly when translated

(Levy 135).

In the case of this short story, imperial units of measurement were substituted by metric
ones in order for the units of measurement to match the language of the target translation. In

addition, the units were roughly rounded off.

B:4 (...) leap twenty feet through the air: (...) a skakali sedm metru vzduchem
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B:43  twenty-yard sprints: sprinty na dvacet metru
B: 68  from a four-foot hole: z metr hluboké diry
B:102 stepped back a few feet: ustoupil o par metru

B:109  twenty feet off the ground: Sest metrii nad zemi

3.6 MARTIAL ARTS TERMINOLOGY

Though only a few martial arts terms appear in China, it was necessary to deal with
martial arts (MA) terminology. Interesting to note is that a perplexing mix of oriental martial
arts is used — this is notable when Rudolph goes to a kwoon (a Chinese MA training hall), is
wearing a gi (a Japanese MA uniform), trains mostly Kung-Fu (Chinese MA) and is buying
a mix of Japanese (makiwaras, bo staves, sai swords) and Chinese (mook jong dummy)
training instruments and weapons. Despite the fact that Rudolph wears a gi when training,
one would think that since Kung-Fu is Rudolph’s primary MA, a suitable uniform would be
chosen (such as the yi-fu — a Chinese equivalent to the gi). On the one hand, that statement
could be disputed by B:29, where a few students from the kwoon perform kata and kumite —
first two sections of karate training — on the other hand, a kwoon is a training hall specifically
for Chinese MA, which makes the demonstration of B:29 perplexing, as karate is a Japanese

MA trained in a Dojo, not in a kwoon.

3.6.1 GI

The "Gi" (or Keikogi) is a traditional uniform worn in martial arts practice,
particularly in Japanese martial arts such as judo, karate, and aikido. While the Keikogi has
its own specific design and function within the context of martial arts, it has often been
translated into other languages using general terms that are more familiar to the target
audience. In the case of the Czech language, the term Keikogi is commonly translated as
"kimono", which is the term that was chosen for this translation. While "kimono" technically
refers to a traditional Japanese garment worn for formal occasions, the term has also become

widely associated with Japanese culture and style in general. Therefore, the use of "kimono"

37



as a translation for the Keikogi may help to convey the cultural and historical significance
of the uniform within the context of martial arts practice. However, it is important to note
that the two garments have distinct differences in terms of design and function, and the use

of "kimono" as a translation for the Keikogi may not be accurate or appropriate in all cases.

B:78 He wore his gi, splotchy with dried blood and sweat: Mél na sobé kimono

potrisnené zaschlou krvi a potem

3.6.2 ZAZEN, FULL LOTUS

Zazen is a term used in Zen Buddhism to refer to the practice of seated meditation. It
is often practiced in the full lotus position, a seated posture in which the legs are crossed
with each foot resting on the opposite thigh. When translating these terms into Czech, it was
important to consider both their literal meaning as well as their cultural and historical
context. In the case of zazen, the term has been widely adopted in its original Japanese form,
and is therefore commonly used in Czech as zazen. However, the full lotus position is not a
traditional posture in Czech culture, and therefore requires a descriptive translation to
accurately convey its meaning. The term lotosovy sed is a descriptive translation that
conveys the physical position of the legs and the seated posture. This translation also
highlights the fact that the full lotus position is associated with traditional Eastern practices
such as yoga and meditation. Overall, these translations demonstrate the importance of
considering both the literal meaning and cultural context when translating specialized terms

from one language to another.
B:78 (...)in a full lotus on their front porch: (...) v lotosovém sedu na jejich verandé

B:80 Now he sat in zazen for forty-five minutes a day: Nyni sedél v zazenu 45

minut denné

3.6.3 AIR SHIELDS, FOCUS MITTS (B:58)
These terms are quite similar in that they depict a piece of training equipment
intended primarily for boxers, which is intended to be struck in order to train footwork,

speed, accuracy of punches, uppercuts and hooks. Air shields are intended for solo training
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and thanks to being filled with compressed air, they stimulate the impact and resistance of
striking a real opponent. In contrast, focus mitts must be worn by another person (a sparring
partner), who fastens the mitts to their gloves in order to take the punches. To differentiate
the two, air shields was translated as lapy se stlacenym vzduchem, whereas focus mitts was

translated as boxerské lapy.
B:58  air shields: lapy se stlacenym vzduchem

B:58  focus mitts: boxerské lapy

3.6.4 KWOON (B:29)

A Kwoon is a Chinese equivalent to the Japanese Dojo — a training hall for martial
arts and meditation. The challenge laid in finding a suitable translation that conveys the
cultural context and meaning of the term. A possible solution could have been to use the
original Chinese term "gudn" instead of the English loanword "Kwoon" to avoid losing the
cultural context of the term. Nevertheless, such a decision could confuse readers and, as

such, the term was kept intact and adopted into Czech through declension suffixation..

B:29  from a kwoon: z kwoonu.

3.6.5 MAKIWARA (B:58)

Makiwara is a solo training tool used in various martial arts, particularly in karate,
that is designed to help martial artists improve their striking technique, power, and focus. It
consists of a post, typically made of wood or a similar sturdy material, that is embedded into
the ground or mounted on a base, with a padded striking surface attached to it. To reflect the
nature of the makiwara being a training tool, the term was translated as tréninkové desky

makiwara.

B:58 (...) in consternation, Evelyn read the list—leg stretchers, makiwara
boards (...):
(...) Evelyn si se zdéSenim precetla seznam — napinadky na nohy, tréninkové

desky makiwara (...)
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4 THEORETICAL PART - SYNTACTICAL EQUIVALENCE

4.1 MODIFICATION OF COMPLEX SENTENCES

During the translation of the complex sentences found in B:47 and B:109 to Czech,
morbidly long compound sentences (especially B:109) were reduced in length. This
reduction could be attributed to the importance of clear and effective communication.
Complex sentences with multiple modifying phrases and clauses may be more difficult to
understand when translated to another language, especially when the word order and
structure are different. In exhibit B:47, the Czech translation has broken down the long
sentence into shorter sentences, making it easier to follow. Similarly, exhibit B:109's long
sentence has been broken down into three shorter sentences in the Czech translation, which

may improve the legibility and comprehension for Czech readers.

B:47 She would wait until he worked this thing out of his system, until Nature defeated

him and he surrendered, as any right-thinking person would, to the breakdown of the body,

the brutal fact of decay, which could only be blunted, it seemed to her, by decaying with

someone, the comfort every Negro couple felt when, aging, they knew enough to let things

wind down.

B:47 Rozhodla se pockat, az si to vytluce z hlavy, az ho priroda porazi a on se jako
kazdy spravné smyslejici clovek podda rozpadu téla. Tomu brutdalnimu faktu rozkladu, ktery
se da otupit, jak se ji zdalo, jen tim, Ze se rozpadne_s nekym. Coz je utécha, kterou citi kazdy

cernossky par, kdyz ve stari vi dost na to, aby nechali véci vySumeét.

B:109 She did not know him, perhaps had never known him, and now she never would,
for the man on the floor, the man splashed with sweat, rising on the ball of his rear foot for

a flying kick—was he so foolish he still thought he could fly?—would outlive her; he’d stand

healthy and strong and think of her in a bubble, one hand on her headstone, and it was all

right, she thought, weeping uncontrollably, it was all right that Rudolph would return home

after visiting her wet grave, clean out her bedroom, the pillboxes and paperback books, and
throw open her windows to let her sour, rotting smell escape, then move a younger woman’s
things onto the floor space darkened by her color television, her porcelain chamber pot, her

antique sewing machine
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B: 109 Nepoznala ho, mozna ho nikdy neznala a ted uz ho ani znat nebude, nebot’ ten
muz na podlaze, muz potrisnény potem, zvedajici se na paté nohy k létajicimu kopu — byl tak
hloupy, Ze si stale myslel, Ze umi létat? — ji preZije. Bude stat zdravy a silny a myslet na ni v

bubline, jednu ruku na jejim nahrobku, a to je v poradku, pomyslela si a nekontrolovatelné

plakala. To je v poradku, ze se Rudolf po navsteve mokrého hrobu vrati domu, vyklidi jeji
lozZnici, krabicky od pilulek a broZované knihy a otevice dokoran okna, aby z nich unikl jeji
Stiplavy, hnilobny zapach, a pak na podlahovy prostor zatemnény barevnou televizi,

porcelanovym nocnikem, starozitnym Sicim strojem nastehuje véci néjaké mladsi Zeny.

4.2 COPULAR VERBS

Linking verbs, also known as copular verbs, connect the subject of a sentence to a
complement or subject complement. This complement can be an adjectival or nominal
expression that is equivalent to the subject, or a predicate noun or adjective that specifies or
identifies the subject. The copula is often the verb 'be' in all its forms, such as 'be', 'am', 'is',
'are', 'was', 'were', 'been’, and 'being', but it can also be 'get', 'seem’, 'appear’, 'look’, and so on.
The use of these verbs is highly idiomatic and context-dependent, and their meaning
frequently varies depending on the tense, aspect, or modality of the sentence (DuSkova

8.61).

In the sentence "He became a black belt" (B:39), the copular verb "became" is being
used in the past simple tense to indicate a change or transition from one state to another. The
aspect of the copular verb in this sentence is perfective, indicating that the action of

becoming a black belt was completed in the past.

The translation "ziskal ¢erny pasek" accurately captures the meaning of the original
sentence, as it also conveys the idea of achieving or acquiring the status of a black belt in
martial arts. According to DuSkova, "The copula can also introduce a change of state, or
specify the subject" (Duskova 8.61). This is exactly what is happening in the sentence "He
became a black belt", where the copula introduces a change of state from not being a black

belt to becoming one.
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4.3 ELLIPSES

In China, there are three ellipses which omit the end of the sentence (B:29, B:51,
B:93). This is an ellipsis that signifies that a portion of the text has been intentionally omitted,
either to indicate a pause or to remove irrelevant or unnecessary information. Such an ellipsis
may also indicate a trailing off of thought or an unfinished sentence. In general, this kind of
ellipsis suggests that there is more to be said or understood, but that the speaker or writer has
chosen not to say or write it (Cohen 587-589).

B:29  They went through what’s called kata and kumite and...”: Provadeéli néco,

3

cemu rikaji kata a kumite a...
B:51 I've always felt ... : Vzdycky jsem citil, Ze...

B:93 It would be God talking to you. But this way...” : To by k tobé mluvil Biih. Ale
takhle...

Ellipses in B:29 and B:51 were translated from English to Czech in a way that captures
the meaning of the English sentences and conveys the intended sense of incompleteness or
trailing off of thought. The ellipsis is employed in both situations to suggest that there is
additional information or meaning that could be conveyed, but the speaker has made a
deliberate choice not to do so. Ellipsis in B:93 was translated in a way which conveys the
sense that Rudolph is using the ellipsis to indicate a shift in thought or a hesitation, and that

the sentence is left unfinished.

4.4 SYNTACTIC AMBIGUITY

Syntactic ambiguity is one of the most important and frequent sources of
misunderstanding in communication. It can cause confusion, misunderstandings, and in
some cases, even humorous situations. Therefore, it is essential to be aware of possible
syntactic ambiguities and to try to avoid them in both oral and written communication

(Duskova 2.25).
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B:53  "There's still part of me left over. You never tried to touch all of me, to take
everything.: ,, Poradd je tu jesté kousek mé. Nikdy ses mé nesnazila dotknout

celého, vzit si vSechno.

The ambiguity here lies in the interpretation of the phrase "touch all of me". One
interpretation could be that Rudolph feels that Evelyn has never fully understood or
appreciated him, and that there is a part of him that she has never "touched" emotionally.
Another interpretation could be that Rudolph feels that Evelyn has never fully explored or
enjoyed their physical relationship, and that there is a part of him that she has never
"touched" sexually.

)

B:59  "Well,” crabbed Evelyn, "if you need a punching bag, don’t look at me.” :
,No,“ zabrucela Evelyn, ,,jestli potiebujes boxovaci pytel, tak na mé se

nedivej.

The sentence in B:59 can be interpreted in two ways. It could mean that Evelyn is
not willing to be someone’s punching bag or it could mean that Rudolph should not expect
Evelyn to provide him with a punching bag. The ambiguity was kept intact in the translation

in order to maintain the spirit of Evelyn’s sarcastic remark.

B:78 It took the fun out of watching TV, him doing that.: Kviili tomu si uz Evelyn

nedokdzala vychutnat sledovani televize

In paragraph B:78, the sentence could be interpreted either as "It took the fun out of
watching TV when he did that” or "After he had done that, it was never fun to watch TV

again.”

B:107 It felt like a circus. It smelled like a locker room.: Pripadalo ji to jako v

cirkuse. Smrdélo to tu jako v satné.

B:107 is ambiguous because it's not clear which part of the sentence "like a circus"
and "like a locker room" applies to. Conceivably, it could mean that it either felt like a circus
and smelled like a locker room, or that it felt and smelled like a circus locker room. The
translation clears up the ambiguity thanks to the preposition tu in the second sentence, which

¢

clearly refers to the entire Kingdome stadium ,, Smrdélo to tu jako v satné. "
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4.5 FUNCTIONAL SENTENCE PERSPECTIVE

Functional sentence perspective (FSP) is a principle which places the rheme of the
sentence at the very end. Due to the rigidity of English word order, a sentence applying this
principle may appear to break the conventions of sentence linearity. In Czech, the word order
is a fair deal more flexible, and thus the principle is more commonly found in Czech

sentences (Knittlova 96-97, Duskova 14.3).
B:11 A killer smile, people called it: Zabijacky uismév, tak tomu lidé rikali

In B:11, the subject is "smile" and the predicate is "people called it a killer". The focus,
or new information, is on the attribute "killer", which is describing the smile. This emphasis
on the attribute instead of the subject is a common feature of FSP. So, in the Czech
translation ,,Zabijacky usmév, tak tomu lidé tikali®, the focus is on the attribute ,,zabijacky*,

just as in the original sentence the focus is on "killer".
B:91 Evelyn’s hand shot up to cover her face: Evelyn si rukou zakryla oblicej

B:91 is a topicalized sentence with the subject "Evelyn's hand" placed at the beginning
of the sentence to emphasize it as new information. In contrast, the sentence which follows,
"She let fly with a whimper", presents the action as given information. The translation
»Evelyn si rukou zakryla obli¢ej* reflects the theme-rheme structure of the original sentence,
where the theme (the new or given information) is "Evelyn" and the rheme is "si rukou

zakryla oblice;j. "

4.6 PUNCTUATION

Maintaining the original graphic structure of the short story was crucial especially
when paragraphs are concerned. Sentences were sometimes shortened when necessary (see
sub-chapter 4.1), but most of the time their form was adhered to in the translation. Under
punctuation modification also falls the alteration of commas, semicolons and dashes — be it
by replacement via a comma or even starting a whole new sentence — when required, such
as in the examples below. Especially the replacement of the semicolons was crucial, as they
are not as commonly used in Czech. In the translation, they were mostly substituted with a

dash or a comma, or even replaced with a conjunction (B:12). For scale, the original text
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contains 29 semicolons, while in the translation, only 7 have been retained. Below are a few
examples of punctuation modification, with the last two being indented in order for the

modified punctuation marks to stand out from the dividing colon.

B:9 it seemed to her that her husband looked disappointed—looked, in fact, the
way he did (...): zddlo se ji, Ze jeji manzel vypada zklamane. Vlastné vypadal
stejné (...)

B:12  His brothers played football, they went into the navy, Rudolph lived in
Scripture (...): Jeho bratri hrali fotbal a sli k namornictvu, zatimco Rudolf Zil

Pismem svatym (...)

B:66  (...) since he could make a fist; : (...) od chvile, kdy umél zatnout
pést,
B:109 (...) would outlive her; : (...) ji preZije.
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5 OTHER ASPECTS OF TRANSLATION

5.1 BIBLICAL REFERENCE

China contains a part of a direct quote from the book Ecclesiastes, more precisely
verse 9:10, from the King James version. Nevertheless, the quote from the short story (B:55)
is incomplete; the full quote is Whatsoever thy hand findeth to do, do it with thy might, for
there is no work, nor device, nor knowledge, nor wisdom, in the grave, whither thou goest.
A direct translation from the Czech Ecumenic translation was used to convey the same

meaning of the quoted part. Only the relevant part of the full quote was transcribed.

B: 55  “Whatsoever thy hand findeth to do, do it with all thy might.”: ,, V§echno, co
mas vykonat, konej podle svych sil.

5.2 FORMAL AND INFORMAL ADDRESS

In contrast to English, the Czech language differentiates between a formal and an
informal address, which depends upon the setting, social status and relationship between the
speaker and the addresee. The characters in the story mostly refer to each other by their
proper names, although a mix of formal and informal address was chosen for one specific

casc:

B:17-18(...) "And just what you expect to get, Miss Playful, by fooling with people

during collection time?” (...) “You*:

(...) ,,A co asi ziskdte, slecno Hrava, tim, Ze budete béhem vybirani darii blbnout lidi?"

(.), Tebe.*

The characters are using different levels of politeness in their speech in this example.
Rudolf's speech is more formal, as he uses the more polite form of address "slecno" (Miss)
and the formal verb form "budete". This form of address is appropriate for a formal setting,
which is appropriate since Rudolf is talking about collecting donations. Evelyn's speech, on
the other hand, is less formal and more colloquial. She uses the informal pronoun "tebe" and
omits the verb, which is more typical of casual conversation. This less formal language

reflects the playful and flirty dynamic between the two characters. Thus, the use of two
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different levels of formality in the Czech translation attempts to accurately capture the

nuances of the original English text and the social dynamics between the characters.
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6 CONCLUSION

The primary objective of this thesis was to provide an original translation of Charles
Richard Johnson's short story China from English to Czech, and to present a theoretical
analysis of the translation and the process thereof. This was a challenging task that required
a great deal of attention to detail and a substantial understanding of the cultural context of
both languages. The main focal point of the analysis was on words with zero or partial
equivalence (such as martial arts terminology) and US-specific cultural allusions, all of
which posed a significant challenge. However, by utilizing various translation techniques,
such as by employing analogical substitutions or via the addition of general classifiers
(hyperonyms), we hopefully managed to overcome these challenges and provide a
reasonably faithful and fluent translation that effectively communicates the intended

message to the readers of the translation.

The analysis of the translation was based on the works of Dagmar Knittlova and Jifi
Levy, two prominent Czech translation theorists who have made significant contributions to
the field of translation. Their works provided a solid theoretical foundation for the analysis,
which allowed for a more in-depth examination of the translation. Furthermore, their works
provided valuable insights into the translation process, which has taught me much. The
segments of their works which have been the most relevant to the analysis have been cited

and supplemented with practical examples to illustrate these phenomena.

In conclusion, translating the text did not just allow me me to showcase my language
skills but was also a huge help in learning and discovering new aspects of both the source
and target languages. The challenge of finding suitable equivalents for complex terms,
idioms, phrases, and expressions made the translation process a fulfilling experience.
Overall, this thesis allowed me to enhance my translation skills and gave me a deeper

appreciation for the complexities and nuances of the English and Czech languages.
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