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Celkové zhodnoceni prace (véetné kritickych vyhrad):

The author covers a number of "aspects of Victorian decadence, exploring themes such as beauty, moral
decline, parallel literary influences, homosexuality, promiscuity, dandyism, and opium." (p. 52) and this
clearly indicates her dedication to exploring as many facets of her topic as possible, although this does,
perhaps, lead to a lack of focus at times and also repetition (e.g. the same quote about Lord Henry
smoking cigarettes is used to illustrate his qualities as a dandy and also the theme of opium (pp. 43 and
49). But the author's enthusiasm for the topic (conveyed very well in her stirring introduction) and her
extensive reading on the various aspects of decadence on which she chooses to focus are impressive.

In the theoretical part of the work she outlines the development of both Aestheticism and Decadence in
England, pointing out the close connection between these two movements. At times the author
unfortunately conflates the two, e.g. p. 13, "The novel explores many themes of Decadence and
Aestheticism that are typical for the movement, such as the pursuit of pleasure, degeneration, perversion,
isolation and hatred of society, rejection of societal norms, and experimentation with hallucinogenic

1 Bodové hodnoceni na $kale 0-5 (5 bodi maximum).




Celkové zhodnoceni prace (véetné kritickych vyhrad):

drugs", although she is more often at pains to make clear a distinction. She traces the literary influences
on Wilde particularly well, making extensive reference to Huysman's "bible of the decadents" (p. 13) A
Rebours. She then introduces three further aspects relating to decadence — homosexuality, dandyism
and opium use. After some brief biographical information about Wilde, she also mentions the censorship
of the novel.

In the practical part, the author begins by focusing on beauty in a (rather overlong) section (2.1) in which
she makes a number of good observations (though she underestimates the hints of poison even in the
early chapters of the book (toxic laburnum, sulphur-yellow roses). She then considers the two central
characters, Lord Henry and Dorian Gray, and the extent to which they were corrupt/corrupted, and also
The Yellow Book. In the section on Sexuality (2.3) that follows, the author inserts an unnumbered section
on 'Further Censorship of the Novel', (p. 40) and whilst this is extremely interesting and informative, it
does not really relate well to the rest of the work. Although there is a lot of insightful commentary in the
practical section, it does not feel entirely integrated, possibly due to the plethora of topics touched on.
On the whole, the work is written with gusto and clarity, but there are an unfortunate number of errors,
presumably due to haste, including many relating to proper names, quotations etc. (For example, p. 14
(x2) - Des Essentes, p. 51 - Des Esseitnes, p. 20 - fin de siele, p. 27 — symbolicism, p. 33 — Alan
Campbel, p. 11 - Studies in the History of Renaissance, p.45 - “ there is only one thing in the world than
worse than being talked about..” , p. 45 - Lorde Henry, p. 45— Huymans etc.)

There is a lot of serious thought and enterprise in this work and an attractively lively interest in the late
Victorian period, Wilde's novel, and the various aspects of decadence the author chooses to highlight. |
therefore do not hesitate to recommend it for defence.

Témata a naméty k diskusi pri obhajobé:

Could the author of the work expand on her claim, on p. 11, that "In many ways, it could be argued that
Decadence in Victorian England manifested under the guise of Aestheticism because any overt
expressions of Decadence would be banned, censored, and publicly scrutinised, as will become obvious in

the following chapters."
And could she clearly restate her own understanding of how the two movements differ.

Prici timto (o) doporutuji (O) nedoporutuji k obhajobg.’

Datum: 9.6.2023

Podpis:

2 Vysledna znamka zahrnuje hodnoceni posudku vedouciho prace, hodnoceni posudku oponenta a hodnoceni vykonu
studenta v prub&hu obhajoby.
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