
POSUDEK BAKALÁŘSKÉ PRÁCE 
KATEDRA ANGLICKÉHO JAZYKA A LITERATURY PedF UK 

Autor práce: 

Název práce: 

Vedoucí práce: 

Rok odevzdání: 

Rozsah práce: 

Posudek:    

Autor posudku: 

Posuzovaná oblast Zvažovaná kritéria Body 
(0-5)1 

1. Celková
charakteristika

Splnění zásad zpracování práce, adekvátnost titulu práce, naplnění stanoveného cíle, 
logická struktura práce, vyváženost a propojenost teoretické a praktické části 

2. Teoretická část Stanovení a splnění cílů, prezentace různých teoretických přístupů k řešení 
problému, jejich kritické posouzení a zvolení relevantní teoretické základny pro 
realizaci praktické části  

3. Praktická část Vhodnost a aplikace zvolené metodologie, jasnost formulace hypotéz, relevantní a 
srozumitelná argumentace a interpretace získaných výsledků, jasnost formulace 
závěrů práce 

4. Jazyková úroveň Gramatická správnost a komplexnost, slovní zásoba, koheze a koherence textu,
interpunkce a stylistické aspekty, celková úroveň jazykového projevu 

5. Struktura a forma Přehlednost struktury, členění, řazení a proporčnost kapitol a oddílů, konzistentnost
úpravy práce, odpovídající rozsah práce, adekvátnost a provedení příloh 

6. Práce s odbornou
literaturou

Kvalita, množství a relevance odborných zdrojů, kritický přístup ke zdrojům, 
odpovídající úroveň citační praxe 

Celkové zhodnocení práce (včetně kritických výhrad): 

1         
      

vedoucího práce oponenta

 Bodové hodnocení na škále 0-5 (5 bodů maximum).



Témata a náměty k diskusi při obhajobě: 

Práci tímto 

Datum: 

Podpis: 

2 Výsledná známka zahrnuje hodnocení posudku vedoucího práce, hodnocení posudku oponenta a hodnocení výkonu 
studenta v průběhu obhajoby. 

doporučuji nedoporučuji k obhajobě. 2

Celkové zhodnocení práce (včetně kritických výhrad): 


	dd2: [4]
	dd1: [4]
	Text1: Tereza Burgerová
	Text7: The author covers a number of "aspects of Victorian decadence, exploring themes such as beauty, moral decline, parallel literary influences, homosexuality, promiscuity, dandyism, and opium." (p. 52) and this clearly indicates her dedication to exploring as many facets of her topic as possible, although this does, perhaps, lead to a lack of focus at times and also repetition (e.g. the same quote about Lord Henry smoking cigarettes is used to illustrate his qualities as a dandy and also the theme  of opium (pp. 43 and 49). But the author's enthusiasm for the topic (conveyed very well in her stirring introduction) and her extensive reading on the various aspects of decadence on which she chooses to focus are impressive. 

In the theoretical part of the work she outlines the development of both Aestheticism and Decadence in England, pointing out the close connection between these two movements. At times the author  unfortunately conflates the two, e.g. p. 13, "The novel explores many themes of Decadence and Aestheticism that are typical for the movement, such as the pursuit of pleasure, degeneration, perversion, isolation and hatred of society, rejection of societal norms, and experimentation with hallucinogenic        
	Text2: Aspects of Victorian Decadence in the Picture of Dorian Gray
	Text3: Bernadette Higgins MA
	Text4: 2023
	Text5: 59 pages
	Text8: Could the author of the work expand on her claim, on p. 11,  that "In many ways, it could be argued that Decadence in Victorian England manifested under the guise of Aestheticism because any overt expressions of Decadence would be banned, censored, and publicly scrutinised, as will become obvious in the following chapters." 

And could she clearly restate her own understanding of how the two movements differ.
	Text9: 6.9.2023
	Text6: Bernadette Higgins MA
	dd4: [4]
	dd3: [3]
	dd5: [3]
	dd6: [4]
	Group1: Choice1
	Group2: Choice1
	Text10: drugs",  although she is more often at pains to make clear a distinction. She traces the literary influences on Wilde particularly well, making extensive reference to Huysman's "bible of the decadents" (p. 13) Á Rebours. She then introduces three further aspects relating to decadence – homosexuality, dandyism and opium use. After some brief biographical information about Wilde, she also mentions the censorship of the novel. 

In the practical part, the author begins by focusing on beauty in a (rather overlong) section (2.1) in which she makes a number of good observations (though she underestimates the hints of poison even in the early chapters of the book (toxic laburnum, sulphur-yellow roses). She then considers the two central characters, Lord Henry and Dorian Gray, and the extent to which they were corrupt/corrupted, and also The Yellow Book. In the section on Sexuality (2.3) that follows, the author inserts an unnumbered section on 'Further Censorship of the Novel', (p. 40) and whilst this is extremely interesting and informative, it does not really relate well to the rest of the work. Although there is a lot of insightful commentary in the practical section, it does not feel entirely integrated, possibly due to the plethora of topics touched on. 

On the whole, the work is written with gusto and clarity, but there are an unfortunate number of errors, presumably due to haste, including many relating to proper names, quotations etc. (For example, p. 14 (x2) - Des Essentes, p. 51 - Des Esseitnes,  p. 20 - fin de siećle, p. 27 – symbolicism, p. 33 – Alan Campbel, p. 11 - Studies in the History of Renaissance, p.45 -  “there is only one thing in the world than worse than being talked about..”, p. 45 - Lorde Henry, p. 45 – Huymans etc.) 

There is a lot of serious thought and enterprise in this work and an attractively lively interest in the late Victorian period, Wilde's novel, and the various aspects of decadence the author chooses to highlight. I therefore do not hesitate to recommend it for defence.


