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Celkové zhodnoceni prace (véetné kritickych vyhrad):

This work is a very focused exploration of two classic Gothic parodies, Austen's novel Northanger Abbey of
1803 and Thomas Love Peacock's novella of 1818, Nightmare Abbey. The author's stated aim is to explore
in particular the kind of satire present in both works. In the theoretical part, the author outlines some of
the main elements that one expects to be present in a Gothic novel, focusing in particular on the sublime
(whose importance she does not fully explain). After mentioning some contemporary responses to Gothic
novels (e.g. Lewis's scandalous The Monk), the author turns to the main theme of her work, satire. She
traces the general history of satire, highlighting the two dominant types, Horatian and Juvenalian, and
then Menippean (given its relevance to the work of Peacock). This section (2) is rather descriptive and
focuses on defining terms, frequently making use of the Encyclopedia Britannica and relying heavily on
Mullan as a source. More interesting is section 3 which refers to Gothic parody, drawing on Neill's critical
work of that name.
The practical part is again rather descriptive than analytical. It points out that the satire in the Austen is
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Celkové zhodnoceni prace (véetné kritickych vyhrad):

focused mainly on Gothic novel conventions and the mores of society. She particularly draws attention to
Austen's approach to gender roles as expressed through the words and deeds of the novel's main
protagonist, Catherine Morland. Her overview of Nigthmare Abbey lists a number of satirised subjects,
from Romantic stereotypes and philosophical debates to religous extremism and famous Romantic
authors. The overview of both works is clearly expressed but is rather perfunctory in terms of analysis and
remains on a rather descriptive level.

In formal terms, the work is structured well and is also well written, on the whole, despite an occasional
sloppiness (e.g. misspelling of Radcliffe on p. 12, confusion between Northanger/Nightmare Abbey (p. 31).
At a number of points there is an over-reliance on a particular critic (e.g. Botting in section 1.1. and Elliott
throughout section 2) and the bibliography is rather minimalist, e.g. featuring six entries for the
Encyclopedia Britannica, again highlighting its descriptive rather than analytical nature.

Despite the above criticism of the work's over-reliance on certain critical voices and its over-descriptive
nature, the author maintains a clear focus on her topic and confidently discusses a large number of
important points, expressing herself very clearly and drawing on relevant sources, and for these reasons |
do not hesitate to recommend the work for defence.

Témata a naméty k diskusi pri obhajobé:
1) On p. 10 the author writes - "Unlike the Neoclassical style that followed fixed aesthetic rules, Gothic

prioritises feelings and emotions and particularly the concept of the sublime. (Botting 3)". Can she say a
little more about the role the sublime plays in gothic literature?

2) The author writes (p. 16) “ When discussing satire, it is crucial to draw a line between satire and
comedy.” Why does she think that this is important?

3) The author writes (p. 42) that® Scythrop is a mild mockery, as Shelley and Peacock were friends, but
Coleridge and Byron are portrayed with a bigger distaste. "Can she be more explicit in describing the
aspects of Byron that are satrised as these are never clearly stated and also give some example to
illustrate the varying intensity of the mockery of the poets?

Prici timto (o) doporutuji (O) nedoporutuji k obhajobg.’

Datum: 7.9.2023

Podpis:

2 Vysledna znamka zahrnuje hodnoceni posudku vedouciho prace, hodnoceni posudku oponenta a hodnoceni vykonu
studenta v prub&hu obhajoby.
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