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Abstract

This Bachelor’s thesis investigates spiritual beliefs, practices, and experiences of
transcendence in the secular subculture of Czech DIY (Do-It-Yourself) punk, a
phenomenon that hasn’t been given much attention in scientific literature. The
exploratory study performs a qualitative comparative analysis of two distinct punk
scenes in the Czech Republic: the Ostrava region and the Vsetinsko region with regard
given to environmental factors. It generates descriptive data about the spirituality in
both DIY punk scenes, focuses on local differences, and partially explains them by local
factors, and it formulates a preliminary understanding of what might constitute
spirituality in the Czech DIY punk scene. The main characteristics of Czech DIY punk
spirituality are eclecticism, openness, and uniqueness of beliefs and practices. While the
Ostravsko scene has been found to be more secular and humanistic in spirituality,

Vsetinsko appeared closer to nature and put more emphasis on creativity.

Abstrakt

Tato bakalarska prace se zaméruje na viry, praktiky a spiritudlni a presahujici
zkuSenosti v sekularni subkultuie ceského DIY (do-it-yourself, udélej-si-sam) punku.
Tento jev nebyl prozatim prili§ studovan v odborné literatuie. Studie je explorativni a
kvalitativné porovniva s oheldem na environmentilni prvky dvé DIY scény v Ceské
republice: Ostravsko a Vsetinsko. Vysledkem prace je popis spiritualit na obou scénach
a formulace néceho, co by mohla byt spiritualita na ceskych DIY punk scénach.
Zakladni charakteristiky této spirituality jsou eklekticismus, otevirenost, a jedine¢nost
vir a praktik. Ostravska scéna se jevila jako vice sekulirni a humanisticka ve své

spiritualité, zatimco vsetinska scéna méla blizko k prirodé a davala diiraz na kreativitu.
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Research topic
Alternative Spirituality(ies) in the Czech DIY Punk Subculture: Beliefs, Practices, and
Experiences in a non-spiritual subculture, a comparative study between the scenes of

Vsetinsko and the city of Ostrava.

Statement of the problem

The Czech Republic is known to be a strongly atheist country with a strong tendency
toward alternative spiritualities. The aim of this study is to investigate differences in
spirituality within the DIY punk subculture depending on the area, where the members live
and practice or experience their spirituality. The comparison will be between the Ostrava
scene (a big lowland city capital of a highly industrialized region) and the Vsetinsko region

(a hilly, small-town region).

Merit of studying the problem

This study could be relevant for the field of subcultural studies, as well as spirituality
studies, as it investigates spirituality in a non-spiritual and ubiquitous subculture. Its merit
lies in its so far unexplored nature as no study about DIY punks® spirituality has been
conducted yet, especially in the Czech Republic which is has its own specific attributes in
terms of spirituality, and DIY (the ,kutilstvi“ phenomenon). It could also inform punks

themselves, and let them know about the dynamics within their own subculture.
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Introduction

The aim of my thesis is to analyze and compare the spiritualities of two Czech DIY
punk scenes with regard to environmental specificities. The work is based on qualitative
research carried out through the primary method of observation and interviews, and it
generates a description of the spirituality of the scenes as well as an analysis of the particular
shape that they take. It attempts to explain the differences between the two scenes via the
differences in physical, topographical, socioeconomic, and demographic environment. The
thesis also attempts to render an account of what is common to the spiritualities of both
scenes, following the theoretical assumption that commonalities or similarities between the
spiritualities of both scenes are likely a consequence of what they share, id est DIY
(do-it-yourself) punk.

This work attempts to find whether we can expect to find spiritual beliefs, practices,
or even spiritual people in the DIY punk subculture, punk being a subculture that defines
itself as mundane and secular and tends to take anti-establishment, including anti-religion
positions. In this work, spirituality is understood as a loose set of alternative beliefs and
practices, underpinned by a form of faith, not regulated by religious doctrine or religious
institutions. In fact, the study excludes religiosity from analysis and only focuses on
spirituality because it is more relevant to the Czech context which has an abnormally high
rate of atheists and non-believers, making Czechia an interesting laboratory for the study of
religious and spiritual phenomena.

This work preoccupies itself with some links that can be found between Heelas'
“Spiritualities of Life”, which characteristically celebrate inner life, self-expression, life in
the here-and-now, humanistic values, and autonomous creativity; and DIY punk and the DIY
ethos, which value very similar things but are conceptualized as entirely secular. This is
particularly of interest in the Czech context where punk stems from the Czech underground,
whose emblematic figure is the first president of post-communist Czechoslovakia Vaclav
Havel, who himself devised his notorious ontologies of the inner sacredness of the individual,
resistance through life and lifestyle, Good, Evil and Truth, as well as the importance of
self-expression. In this context, the thesis attempts to investigate how spirituality is
articulated, experienced, and lived in two DIY punk scenes, Ostravsko: a post-industrial
peripheral urban agglomeration, and Vsetinsko, a traditional Moravian Wallachian region of

small towns, surrounded by hills and forests.
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The work finds that “punk spirituality” is influenced by local phenomena, and while
most informants insisted on the secular nature of the scene, it did not prevent them from
finding transcendental dimensions in certain punk activities, such as creativity, social
engagement, caring for nature; experiencing transcendence through the vehicle of music; or
agreeing that DIY punk was underpinned by a common faith in a better world. While
rejecting doctrine and the superposition of supernatural worldviews and objective
understanding of the world and its criticism, all punks were found to have spiritual
sensitivities, even though spirituality was not a punk topic and it was not present on the scene
except within the bounds of discussions or practices within close relationships, which punk,
however, provides the space for.

Scene differences in terms of beliefs were highly impacted by environmental
phenomena, the most prominent was the presence of a university in Ostrava which allowed
for people with backgrounds in humanities to contribute to more secular, humanistic,
philosophical, and ethical conceptualizations of the links between punk and spirituality, as
well as the openness of the region toward Poland and Slovakia which created space for the
flow of ideas and people, as well as an analogous openness of the scene toward other
minorities and social engagement. Conversely, the more secluded region of Vsetinsko was
characterized by a more self-oriented understanding of DIY punk, driving DIY goals more
toward self-sufficiency and autonomy, and links between DIY punk and spirituality were
more visible in regard to personal creativity and self-realization. As a region that is closer to
vernacular traditions and the natural world, this region was also more characterized by beliefs
in natural forces and sacralization of nature.

The thesis consists of four sections: the theoretical background (1) which presents the
relevant literature and contextualizes the study; the methodological part (2) which lays out
the means through which the problem was conceptualized and the modalities of the research
design; data analysis (3) which presents the main findings, and a discussion part (4) where the

findings are discussed in light of the existing literature.
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1. Theoretical background.
1.1 Czech DIY punk subculture.

1.1.1 Subculture studies and music scenes.

A subculture is defined as a society different from the mainstream society through some
common trait(s), the members adhere to institutions associated with this common defining
trait, associate with one another, and have cultural tools in common (Swindler, 1986). Punk
rock (or punk) is a music subculture, it gravitates around the music it produces and consumes

(Laing, 1985).

The term music scene or scene is understood based on Andy Bennett’s definition as a
geographically delimited space where fans, promoters, and musicians coalesce around a
particular genre of music (Bennett, 2004). This geographical aspect is important because it
echoes the project's focus on environmental factors. Bennett’s analytical trichotomy of local,
translocal, and virtual scenes is of interest here, although, for the purposes of this thesis, the
virtual aspect was not relevant. The local level of analysis gives importance to the context of
the scene and its local environment. It encourages the examination of local socio-economic
and demographic characteristics (as in Cohen, 1991) and in our context, physical ones too, as
well as focusing on the local network that keeps the scene alive. Holly Kruse coins the term
“translocal” (also “transregionalism”, in Slobin, 1993), referring to agents’ ability to pluck
elements from one scene's context and reinsert them into the context of a different scene
(Kruse, 1993); a consequence of globalization and communication technologies (Hodkinson,
2002). Here, flows of people and information are given credit: a scene’s influence can reach

beyond its physical limits.

1.1.2. Punk and Czech punk.

Punk is a music subculture born in the 1970s; it is disputed whether its birth took place in the
United Kingdom or the United States. It was a movement of the working-class youth, plagued
by the economic crisis, hence the nihilistic slogan “No Future” (Laing, 1985). Emblematic
features of punk music include the accessibility of the style: it does not necessitate much
technical ability, which contributed to its worldwide spread. In the West, punk was notorious

for its rebellion and rejection of the establishment and authorities, and often hedonistic
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consumption of alcohol and partying which ended up creating divisions between the
movement itself (exempli gratia Straight Edge punks who live a sober and often asexual or
strictly monogamous lifestyle, or Krishnacore). It also popularized DIY fashion: handmade
safety pin piercings, ripped jeans, or otherwise customized clothes (ibid.). Over time,
hardcore punk became increasingly political and took stands on issues such as sexism, animal
rights, ecology, and more; but it was also affected by the capitalist drive to commodify

subcultural identity (Thompson, 2001; Vladimir 518 et al., 2016).

Due to the division of the world into Soviet and Capitalist blocks that the style was
born into, punk arrived in Czechoslovakia with some temporal delay. It was first introduced
into the Czech Republic around 1979 and appealed to the youth that grew up in post-1968
normalization (Barta, 2010). Czech punk localized punk's anti-establishment stances by
criticizing the local political regime (Vladimir 518 et al., 2013 and 2016). Because of its
political nature and inherent rejection of authority, the style was quickly forbidden by the
ruling socialist regime; which relegated the style to the underground subcultures. This
contributed to making Czech punk a resistant movement. Czech punk drew inspiration from
the fanzines and recordings that would slip through the iron curtain, punks would also often
try and record titles broadcast on the Polish radio where the genre was not forbidden (Kufik,
2010). By the mid-1980s, the regime realized that most punk youth did not have a political
agenda, as most of them simply wanted to listen to the music. Declaring the music illegal
made it more likely for punks to socialize and sympathize with underground dissidents. The
regime thus embraced the style and organized official punk concerts, but these were highly
controversial among punks (Vladimir 518 et al., 2013 and 2016; Kuftik, 2018).

When the regime crumbled, Czech punk experienced both a golden age and an
identity crisis. The 1990s were notorious for lax legislation, former prisoner and dissident
Vaclav Havel was president, which made it a great time to be a punk, a squatter, or an
anarchist (ibid.). At the same time, however, the common enemy of punk had been
conquered, and due to its inherent resistant aspect, punk needed to redefine itself, and resist
commodification (Vladimir 518 et al., 2016). Today, a separation can be made between
“commercial” punk, and DIY punk which refuses the dependency on labels and emphasizes
autonomy, although the line is at times blurry, so it should be treated as an analytical tool

(Kutik, 2018).
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1.1.3. DIY Music scenes, DIY punk.

DIY or do-it-yourself culture is found in various music scenes, but the DIY record
revolution is believed to have been started by punk-rock music (Dunn, 2012). Hardcore punk
is tied to the DIY principles of punk and it is politically more active than for instance No
Future punk (Kumova, 2018). DIY punk leverages principles of sharing and cooperation
(Graeber, 2012; Belk, 2010; Widlok, 2013; Williams, 2002) to create a better world; with
emphases often placed on ecological considerations, tolerance and solidarity (Kumova,

2018).

DIY culture is understood as a form of counter-cultural production. While it was at
the beginning a practice mostly linked with home improvement — a practice which is
parenthetically popular in the Czech Republic (Gibas & Nyklova, 2020) — it can be
understood as an alternative form of cultural production, seeking other goals than profit
(Holtzman et al., 2007) or mainstream fame in the musical context, but also as a critique of
industrial production and the consumption-driven society. DIY implies a reordering of values
(Hebdige & Tama, 2012) — and is associated with a certain ethical code (Bennett & Guerra,
2020). The DIY ethos challenges certain societal tenets and puts forth alternative values:
self-sufficiency, sustainability, as well as autonomy, independence, and creative
self-expression (ibid.). Some forms of DIY culture have also been moving toward what Petra
Kumova calls ,,do-it-together culture where individuals leverage a DIY community to
realize alternative production goals. Other authors highlight that while much leeway is given
to self-empowerment, it does not exclude various kinds of mutual help. The goal is to create a
symbolic alternative to the current way of life (Holtzman et al., 2007), which some authors
understand as a form of prefigurative politics (Day, 2005; Graeber, 2009), or a form of
anarchy in practice (Donaghey, 2013). To expand on the idea of community, other authors
understand DIY production as a form of ,,commoning®, id est producing and reproducing
what is common while resisting the capitalistic push to dispossess and privatize (De Angelis,

2017; Linebaugh, 2014).
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1.2 Punk and Spirituality.

1.2.1. Spirituality, Faith, and Religion

A useful definition of spirituality is provided by L. L. Newman in a model where she
conceptualizes Spirituality and Religion as a function of Faith; Faith itself being independent
from Spirituality and Religion. Faith can exist outside of them, but both Spirituality and
Religion require Faith (2004). Defining Faith as a set of beliefs and their actualization over
time (,, Knowing*), the author bases her definition of spirituality according to the Webster’s
dictionary: ,,of the spirit or soul, distinguished from bodily or material matters* and considers
it as ,, Being®, contrarily to religiosity’s “Doing” which is more institutionalized and responds
to a human need to distinguish between sacred and profane (Smith, 1995). Religiosity is thus
defined as a system of beliefs and practices that relates to supernatural beings, stable over

time (ibid.). Newman considers Spirituality and Religiosity as indicators of faith.

A more analytical approach to the kinds of spiritualities that we might encounter
today is ,,Spiritualities of Life* (also referred to as ,,New Age Spirituality®, ,,alternative
spiritualities®, ,,Inner-Life Spiritualities®), a term coined by Paul Heelas to better study the
various forms of alternative beliefs and practices that are emerging today (2008), which tend
to compete with religious beliefs and practices. These tend to include (but are not limited to)
mind-body-spirituality activities, complementary and alternative medicine, or activities at the
hands of spiritual practitioners. Inner Life Spiritualities‘ main features are their “typically
holistic” and “life-affirming form” (ibid., p. 5). Their adherents are brought to look for the
primary source of the sacred within themselves, with an emphasis on meta-empirical
experiences and the ,,here-and-now* (Hanegraaff, 1999, p. 152). These spiritualities have
received criticism from the scholarly realm as they place the individual at the center, leading
him toward a self-absorbed life, entirely turned in on itself (vide Lasch, 1980). Due to the
importance given to the inner life, there is no frame holding the individual accountable like a
religious moral code would, the individual relies on his own ,,inner authority* which often
results in a push to consume (Heelas, 2008, p.3). According to Heelas, New Age Spiritualities
may be criticized for their commodification of experience along with other consumerist
aspects (ibid.). The author presents a competing understanding of Inner-Life Spiritualities
which postulates that these spiritualities help cultivate what it is to be alive, hence the term

“Spiritualities of Life”. As a form of protest against materialistic utilitarianism, they aim to
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create a good life through expressivistic humanism. He brings up the point that it is the overly
utilitarian world that creates the need for these kinds of spiritualities (ibid.). By focusing on
self-expression and creativity, as well as the inherent rejection of the consumptive for its own
sake through the embracing of creativity, which are at the bases of Spiritualities of Life, we

can start seeing links emerging between Spiritualities of Life and the DIY ethos.

1.2.2 Punk and (DIY) Spirituality

While stylistically close to speed metal, hardcore punk is often differentiated by being more
concerned with mundane matters, with less dreaminess and a bigger emphasis on sharing

political stances (VIcek, 2001).

According to The Bloomsbury Handbook of Religion and Popular Music (Partridge et
al., 2017), punk is defined as secular, in the sense of ,not [being] regulated according to

religious beliefs* (Abraham & Stewart, 2017).

Punk is characterized by inner fragmentation and inner contradictions. According to
Garnett, punk’s ability to contain consistent aesthetics and ideological norms does not result
in any sort of uniformity in terms of spiritual, political, and ethical perspectives (Garnett,

1999).

Stacy Thompson analyzes punk as a cultural form comprised of a set of “interrelated
desires” (2004; pp. 4-79). The desires Thompson refers to are the following: to resist
commercialization to retain autonomy over self-expression (expressed in the maintenance of
a DIY approach to culture); the critique of popular music resulting in the desire to explore
alternative subjectivities, and finally, the desire for communities where the two former desires

can be satisfied.

The authors explain that there are aspects of punk that might provide a template for
individualized forms of holistic spiritualities; these aspects being commitment to DIY as well
as the exploration of alternative subjectivities (Abraham & Stewart, 2014; Stewart 2012 and
2016). There is according to the authors a ,,punk DIY Spirituality” very similar to new
spiritualities found by Heelas and Woodhead in their emphasis on the ,,freedom to be
yourself as opposed to abiding by a set of rules (2005, p. 95). The authors admit that there
may be divergences between ,,punk DIY spiritualities* and the new Spiritualities that have

been observed by Heelas in the West, but the extent of these differences remains unclear
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(Abraham & Stewart, 2017). Shared elements between the two are the rejection of external
authority, the emphasis on experiential self-authorization, and the relocation of the
transcendent to the therapeutic. Undeniably though, because of the aforementioned
constitutive ,,desires* of punk, there exists a framework that renders individual accountability
possible when it comes to the beliefs that one chooses to live by, whether these beliefs are
religious, secular and humanistic, or eclectically assembled in a ,,DIY* fashion; according to
Lewin and Williams, contemporary punks share at least the practice of sincerity and
self-reflection (2009). The extent to which punks themselves may be willing to see their own
beliefs and practices as spiritual and religious remains unclear however; the authors note that
many punks would locate religious concepts and processes in the realm of the secular, and

articulate them as such.

Further literature understands Straight Edge punks as a form of “Implicit Religion”, in
the sense that these punks have faith in the Straight Edge way of being and place faith into
this lifestyle (Stewart, 2012). Straight Edge evolved from hardcore punk as a reaction against
the hedonism of the subculture, often ridden with violence, and heavy alcohol and drug use
(Fuchs, 2002). Straight Edge punks reject these practices and abide by a strictly abstinent and

vegan or vegetarian lifestyle.

Finally, it should be noted that music, of its own accord, can present transcendental
qualities and evoke transcendental experiences in those who hear it. Several authors
conceptualize these intense experiences involving music as “altered states of consciousness”
(e.g. Becker, 2004; Harrison and Loui, 2014). While the authors of the source use
“transcendental” synonymously with “religious experience” and “spiritual” (Bist & Smith,
2021), their article focuses on music’s neurological effects and its therapeutic potential in
healing, it grapples with the fact that music’s transcendental qualities have been reported in
the past. Authors report the experience of attending rock concerts as a religious experience
(to be understood as “spiritual” in the context of this thesis), “like attending Church”, a
feeling of being part of something larger than the self, which can also be suscitated by
partaking in live performance. (Bist & Smith, 2021; Sylvan, 2002; Galbraith 2014).

Drawing on these works, the thesis will work with a conceptualization of spirituality
inclusive of transcendental experiences of any kind, while situating spirituality outside of the
allegiance to a spiritual doctrine characteristic of religion. The thesis will therefore also

examine the underlying faith, as it is conceived to be a requirement for spirituality and

17



influences it. While it is understood that spiritual beliefs and practices do not evolve in a
vacuum, i.e. outside of religious or atheist influence (as is the case in Czechia), religion per se

1s not the focus of the work.

1.2.3 Spirituality in the Czech Republic

The Czech Republic is a country notable for its persistent secularism (Hanus &
Spousta, 1999; Greeley, 2003; Hamplova, 2000; Kvasni¢kova, 2005, Tizik, 2006). There is
evidence of low organized religiosity, but the belief in supernatural forces and interest in

spiritual questions persists (Hamplova, 2008).

Czechia, similarly to other post-secular countries, encounters the permeation of
religious or quasi-religious contexts into society. In sociology, this phenomenon is
empirically studied through the investigation of beliefs in horoscopes, sacred objects,
reincarnation, neopaganism, New Age beliefs (Hamplova, 2008), and alternative and
complementary medicine (Heelas, 2009). Hubert Knoblauch summarizes these beliefs under
the notion of “alternative religiosity” (2003), while Andrew Greeley employs the term
“magic” to highlight the underlying wish to manipulate and instrumentalize transcendental
forces for their effects on life (2003). Greeley finds that “Slavic” cultures register higher rates
of belief in magic (ibid.), but his analysis may be criticized for including Baltic countries
under the umbrella of Slavic cultures, which leads Hamplova to question whether the
underlying factor may not rather be these countries’ post-socialist heritage (Hamplova, 2008).
Knoblauch argues that Luckmann’s theory of invisible religion (1967, 1996) is a suitable
theoretical framework for the study of European alternative religiosity. Thomas Luckmann’s
theory understands religiosity as an anthropological constant in societies, meaning that the
decline of traditional religiosity can be understood as a replacement by alternative religiosity
in Knoblauch’s definition, rather than a decline of total religiosity (1967). In Luckmann’s
view, meaning systems move toward being subjectively constructed, as the individual
attempts to exercise his autonomy in the private sphere. To the same extent that individual
autonomy is being exercised through private choices such as consumption choices of goods
and services, or choices of friends and partners, the choice and eclectic assemblage of
subjective meanings is also an attempt to evade the control of institutions that do not have

jurisdiction over the private sphere (ibid.).
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A psychometric analysis of the Czech population also shows that the rates of spiritual
experience tend to be higher in women, widows, and widowers, and there also seems to be a

positive correlation between spiritual experience and age (Malinakova et al., 2018).

1.3 Environmental Approaches.

1.3.1 Subcultural Theory of Urbanism.

One of the main features that differentiate the scenes of interest is the degree of urbanism.

Claude S. Fischer developed a subcultural model of urbanism which posited that the
expression of a subculture in a specific setting would be impacted by the local degree of
urbanism and that as a result, notable differences were to be expected between towns with
significant disparities in urbanism (defined in his work as synonymous with population
density). This is a convenient theoretical framing for the purposes of this research because it
bypasses a “rural-urban” dichotomy that is not relevant for the localities under observation:
both are urban spaces that differ in their degree of urbanism: Vsetin’s population density if
the lowest in its region (124 inhabitants per km?) (Czech Statistical Office (CSO), 2023a),
whereas the Ostravan agglomeration’s metropolitan territory (which includes municipalities
such as Havifov, Cesk}'/ T&Sin, Bohumin, Frydek-Mistek, and more), which concentrated in
2019 81% percent of the regional population has a nearly triple population density of 362
people per km? (OufedniGek et al., 2021). The definition of subculture that Fischer works
with has been stated in section 1.1.1. His model isolates the effects of population density on
subcultures while assuming an ecologically possibilistic perspective which allows for other
factors such as the socio-demographic structure or economic variables to affect local
subcultural forms. His model posits that higher levels of urbanism are linked with more
heterogeneous subcultures: because more urbanized spaces tend to attract more
heterogeneous individuals, because of increased contact between more numerous subcultures
causing these subcultures to both differentiate themselves more, but also borrow elements
from one another (what he calls “diffusion”). He also mentions that mainstream society, from
which the studied subculture inherently differentiates itself, might adopt elements from the
subculture. Finally, his theory postulates that more urbanized subcultures are more intense,
where intensity is defined as the strength of subcultural institutions and the hold they have

over the actor. (Fischer, 1975 and 1995).
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1.3.2 Case-study: Ostrava region.

A journalistic case-study essay tackles the evolution of the Ostravan industrial punk scene
through the lens of environmental anthropology (Kufik, 2010). Although Ostrava’s
industrialism is now a remnant of the past, both the city and its punk were strongly influenced

by industrialism, even in the present post-industrial chapter of the city.

When punk was brought into the Czech Republic, it had two epicenters — Prague and
Ostrava (Fuchs, 2002). Anthropologist Bohuslav Kuiik argues that it was only a matter of
time until Ostrava had its own punk scene, for reasons rooted in ecological factors. Firstly,
there was openness toward Poland due to the agglomeration’s peripheral position within the
Republic and its nearness to the Polish border: Poland’s punk scene was quite developed
which influenced the Ostravan scene, through flows of people, music, information, and ideas.
But within the city too, Ostrava’s environment favored the development of a strong scene, as
the city’s industrial scenery, comprised of a complex of factories, smoking chimneys, and
mines, with all kinds of industrial noises, smells, and pollution; strangely contrasting with the
surrounding nature, provided, according the Kufik and his informants, a perfect environment
for a problem youth willing to experiment with various kinds of taboo activities. As a result
of Ostravan industrialism, local punk music has a particularly harsh and industrial sound to it

(Kutik, 2010).

The author discusses the town of Havifov, which was one of the most active punk
scenes in the Republic during the former political regime. The town was designed to
accommodate workers coming to Ostravan factories from afar, resulting in a mix of many
nationalities and races. It was an urbanistic specificity with small apartments stashed together
as closely as possible, where many languages were spoken and people who had abandoned
their roots were mingling together. Kutik cites a local poet, Petr A. VySovicky, who describes
the town as a place where people drink to forget, but must sober up in the morning to go to
work, which epitomizes the difficult daily life of this industrial agglomeration, and

contextualizes the beginnings of hardcore punk in this city (ibid.).

Because of its centrality in the context of Czech punk, Ostrava set the tone for much
of Czech punk’s identity and had an important influence on Czechia’s other scenes. Under
socialism, Havitfov’s Radegast band refused to take part in concerts where their music would
have to be preemptively screened by some official organism (prrehrdavky). A motto of

Ostravan hardcore punk: ,,Hardcore is more than music* (Hardcore je vic nez hudba) which
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stood for the lifestyle aspect of Hardcore, became popular. After the regime change in the
1990s, the uncompromising approach to the mainstream and commodification did not flinch
as the band remained true to itself despite the appeals of the label industry, setting the tone for

an alternative, DIY stance even in this new era (ibid.).

1.3.3 Case-study: RoZnov.

The same author also conducted a lengthy ethnographic study of the Roznov DIY punk

scene, which i1s situated about 20 kilometers from Vsetin.

The Roznov scene is specific. Its members have higher levels of education, and many
of them are employed in fields in some capacity close to nature. This scene was a cornerstone
of the Czech DIY punk which was radically opposed to the commercialization and
commodification of punk. Kufik (2018) makes the case that the Roznov DIY punk scene
adopted a philosophy of existentialist protest through an alternative way of life, inspired by
Véclav Havel’s writings on living in Truth and life itself as a source of Truth, over the
acceptance of empty ideologies and lies to be allowed to live comfortably; be it the lie of the
collectivist socialism, or consumerist capitalism, both of which have their own perverse ways
to numb the individual (Havel, 1990 [1978]; 1984). Havel saw the source of Goodness in the
individual and emphasized the need for self-realization to make it come to the forefront, a
view inspired by Heidegger’s writings on authenticity. Vaclav Havel was an important figure
for the Czech underground: he was a symbol of the oppressed, but his persona became
polemical as he accessed power after the change of regime: many saw that he wasn’t living
nor governing entirely in line with his own writings. This was the reason for a Roznov band’s
album named mrtvi havlové (dead havels), echoing the foreign band’s name Dead Kennedys
which was an allusion to the death of the American dream (Kufik, 2018). Indeed, Havel’s
governance and the political regime that followed was a source of disillusion for punks, many
manifested their discontent by the critique of the ex-president through speeches and in lyrics,
but also participation in a particularly violent demonstration against the International
Monetary Fund and World Bank summits hosted in Prague in 2000, which were perceived as
a betrayal by a man who claimed that Czechia should find its own path instead of aligning
itself with the East or the West. Pre-revolution Havel is, for Roznov punks, the object of
admiration, especially for his dramaturgical, philosophical, and literary contributions, the

importance he gives to Truth, and the ontology of Good and Evil which inspires the scene to
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this day. President-Havel however was the object of substantial criticisms (ibid.). It should be
noted here that the RoZnov scene is highly specific in its music and very different from
Vsetin which was the center of this research. However, Roznov had a strong translocal
influence, and the geographical proximity, as well as the richness of the ethnographic data,

makes Kufrik’s study relevant background information.

Kurik argues that Havel’s philosophies were reappropriated and reworked by Roznov
punks, who asked themselves similar questions, but in a post-socialist context. Their ontology
of life diverged from Havel’s in that instead of an inherently human source of sacredness,
they instead saw an innate crudeness in humanity. The scene also adopted a very critical
position against any sort of utopianism. Like Havel, Roznov punks placed importance upon
the experience of life as an individual, although the punk adoption of Havel’s philosophy
resulted in something that was closer to Dante’s Inferno, with emphasis on the necessity to
immerse oneself in the darkness of life to be able to fully comprehend the good in it; and to

be able to truly live (ibid.).

2. Methodological part.

2.1 Methodology: design of the study.

The study is designed to cross-compare two environments (Vsetinsko, Ostravsko) and to
consider how they influence spirituality in each scene. The independent variable is
considered to be ,,punk®, the design assumes that differences in spirituality between the select
scenes may be explained by the environmental differences, while commonalities will likely
be features of punk or DIY punk, which allows us to devise a description of what we call

,DIY punk spirituality*.

2.1.1. Research questions.

The theoretical framework seeks to answer the following research questions:

In terms of spiritual beliefs and practices, how are the scenes of Vsetinsko and Ostravsko

different from each other? How are they similar? What is the role of environmental factors
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in these developments? Is it possible to explain the common traits through their common

DIY punk participation? How can we describe the spiritualities in both scenes?

2.1.2 Theoretical framework.

The theoretical framework had to be constructed ex nihilo for the purpose of this
study due to the significant literature gap on the links between Spirituality and Czechia,

Spirituality and Czech punk, Spirituality and DIY, and DIY punk scenes in Czechia.

This theoretical framework is rooted in the literature that claims that the environment
of one scene will have an impact on the scene’s development (Fischer, 1995; Cohen, 1991;
Bennett, 2004), which is also supported by Bennett's emphasis on studying the local features
of a scene. The translocal aspect of Bennett's analytical model (2004) allows for the data
collection to include questions asked to informants from one scene about the other scene and

expect relevant answers.

The comparison will be focused on questions of spirituality and faith based on
Newman's (2004) conceptual model and Knoblauch’s umbrella term of alternative
religiosities (2003), Greeley’s understanding of the presence of neopaganism in Slavic
countries (2003), and the theoretical premise that religiosity is an anthropological constant
(Luckmann, 1967) which justifies the endeavor of looking into alternatives forms of
religiosities rather than the traditional kind, especially in the Czech post-secular context laid
out by Hamplova (2008) and the characteristics of punk itself, which provide possibilities for
individualized forms of spirituality despite the context of a secular scene (Abraham &
Stewart, 2017). The study thus excludes organized religion due to its reported decline in
European societies; coupled with the persistent secularity of the Czech society regarding this
type of religion and the characteristic punk rejection of doctrine. It instead turns toward the
investigation of Spirituality under its various declinations presented in the literature; meaning
spirituality oriented toward Inner Life (Heelas, 2008), Spirituality as a function of an
underlying Faith (Newman, 2004), spirituality as practices or beliefs in alternative
religiosities (Knoblauch, 2003), or magic (Greeley, 2003). Because of the reported
individualized forms of DIY spiritualities that may be more present in punk (Abraham &
Stewart, 2017), and the societal turn toward more subjective meaning systems (Luckmann,
1996), the focus of the research is therefore framed in terms of these subjectivities, seeking to

find patterns between the subjectivities of punks’ spiritual beliefs and practices. The
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subjective approach is also justified by the difficulty for lay informants to put into words

transcendental and spiritual experiences.

The study has been designed to allow for a comparative analysis of two distinct DIY
scenes with differing environments. The framework assumes that environmental factors will
be capable of explaining many or most of the differences found between the DIY punk scenes
and the spiritualities found in them, without, however, being ecologically deterministic.
These factors are expected to be topographical such as the presence and prevalence of
different kinds of natural phenomena and structures (forests, hills), and modern artificial
structures (industry, infrastructure); drawing on Fischer’s work we also expect an impact of
urbanism, socio-economic factors or demography. The theoretical framework assumes that
similarities between the scenes will be explained by what is common to both scenes, allowing

the theoretical isolation of the effects of DIY punk, the DIY ethos, and punk.

2.2 Methodology: Data.

2.2.1. Data collection.

To allow for comparison, a semi-structured questionnaire was devised, with common core
questions and site-specific questions including photo-elicitation to encourage informants to
also talk about their perception of the environment; informants were shown pictures of their

towns.

The method of semi-structured interviewing was chosen based on the exploratory
nature of the study. No definition of spirituality was given to the informants, they were asked
to define what the term means to them at the beginning of each interview. Interviews lasted
90 minutes. They covered the informant's background on the punk scene and their subjective
understanding of what “spirituality” means. They were also asked about their own beliefs and
practices. We then moved on to discuss their experience of spirituality in the local scene.
Informants were asked whether they personally saw any relation between Spirituality and

various aspects of DIY punk.

The environmental data collection happened on several levels. Firstly, Internet
research provided information about the most important aspects to keep in mind, and the case

studies from the literature review were considered. Secondly, during two preliminary
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fieldwork days (one on each site), environmental data was collected through observation.
This preliminary research provided the basis for the selection of the pictures which were then
used for photo elicitation. Finally, informants were asked during the interview about spaces:
»punk‘ spaces, id est various punk venues, and also ,,spiritual® spaces, which were spaces

that the informants sought out for their spiritual qualities.

Some punks also provided their bands' song lyrics, some of which may be found in
the appendix, however, it was impossible to perform an in-depth lyrics analysis due to time
constraints, this data was thus treated with regard to what the informants told us about the

lyrics, and was only used in the study as an additional illustration of their testimonies.

2.2.2 Data analysis.

The studied phenomenon is conceptualized as a context-sensitive and unique case, as
indicated both by the specificity of Czechia in terms of punk and secularism, as well as the
environmental features that were unique to each city. While an emergent idea of ,,DIY Punk
spirituality* was extracted from the data, it should be noted that both towns share some
environmental features, which makes it at times difficult to generalize or extrapolate the

findings.

Interviews were transcribed and analyzed using the tagging method. Tags were grouped
together by locale in order to perform comparative analysis, as well as using the method of

thematic coding.

2.2.3 Sample.

The data was provided by 8 informants, 4 from each scene, recruited through the method of
snowball sampling in addition to the purposive criterion of scene longevity. All of the
informants had been in punk since their teenage years, at least since the end of the 1990s; all

of them were over 38 years old.

Three informants were from the city of Ostrava and one was from Orlova. The sample

from the other scene was comprised of 4 informants who were living in the town of Vsetin.
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Each sample was made up of three men and one woman; this was a coincidence, I was
aiming for at least two women in each scene. Most of the interviews (6 out of 8, 3 out of 4 for

each scene) included photo elicitation.

2.3 Limitations of the Research.

The methodological choice of assessing spirituality through subjective understanding
can be debated. Because of the importance given to subjectivity in Heelas and Woodhead
(2005), as well as the difficulty that is an inherent part of getting strangers to discuss matters
of transcendence and topics often difficult to put into words, the decision was taken to

approach spirituality through a subjective understanding of the term.

The framework doesn’t account for the effect of self-selection which was difficult to
mitigate when recruiting participants for the interviews. Participants were recruited knowing
that they were going to be interviewed about punk and spirituality, which might have biased
the more spiritual informants to be willing to participate, and non-spiritual people to reject
participating because they were not interested in speaking about this topic for 90 minutes. To
offset this, questions about the spiritualities that informants had witnessed on the scene were
asked, but this is not enough because of the importance of subjectivity when grappling with
spiritual beliefs (practices were easier to identify). This affects the representativity of the
sample, leading to the study only reflecting a certain aspect of DIY punk spirituality: the

spiritualities of DIY punks who are willing to discuss them with a researcher.

The theoretical framework doesn’t take into account the fact that both scenes might
share elements that might cause similarities in their DIY Punk or spirituality; it is necessary
to keep this in mind when assessing the analysis. To partly make up for this, a part discussing

commonalities between the environments and punk scenes was devised.

Because of its exploratory value, assessing the study’s success or failure will imply
assessing the validity of the method employed to understand the links between Spirituality,
Czech DIY punk, and the environment. However, because of the specificities of Czech punk,
Czech spirituality, and the two observed cities themselves, it is unclear to what extent this
study is reproducible or to what extent its results may be extrapolated. The recommendation

is to approach it as an idiosyncratic case study.
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While the sample was constructed with older punks for more legitimacy, it should also
be considered that the probability of having had a spiritual experience increases with age
(Malindkova et al., 2019), so the results may not be extrapolated to youth subcultures.
However, informants on both scenes reported that the scenes were aging and didn’t have
many young punks, which means that the results remain acceptable for the investigation of

the scenes themselves.

2.4 Ethical Considerations.

This research was undertaken with the method of methodological agnosticism, whereby the
faiths and beliefs of informants were not judged, criticized, or challenged within the
interviews. Particular care had to be allocated to the language and terminology used by
informants throughout the interviews as spirituality and transcendental matters are often
difficult, profound, and personal topics, and therefore, great care was given to transcription
and data analysis to avoid misconstruing informants’ reports. Informants were often asked
throughout the interview to rephrase or confirm the researcher’s understanding of their

answers.

The researcher’s bias should also be addressed, especially in regard to the topic of
spirituality which is difficult to dissociate oneself from entirely. Within qualitative research
and with the self as the main research instrument, especially in the case of semi-structured
interviewing, I was likely led to some extent toward pursuing some questions more in-depth
than others, although this was mitigated by a conscious effort not to do so throughout the
interviews, and it was acknowledged beforehand during the interview design and mental
preparation for the interviews. Because spirituality and faith are understandings that may
change throughout life and also by the result of meaningful conversations, which the
90-minute semi-structured interview could have provided the space for, great attention was
given not to ask leading questions or try in any way to influence informants’ answers or
understandings. The findings were analyzed also with regard to punk’s self-conceptualization

as a secular subculture, which the thesis is meant to explore, not challenge.

The decision was taken to anonymize most informants, even those who included

lyrics from their punk bands even though they might be identified due to their band not being
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anonymous. This decision was taken because of informants' criticisms leveled against fellow

scene members and the discussion of the use of controlled substances and other activities.

Finally, while the interviews were carried out in Czech and on Czech punk scenes, the
results of the research are written in academic English, which is not a medium that is easily
accessible to the informants who were kind enough to provide often much more than the
required 90 minutes of their time. Therefore, the thesis will be reworked in an essay or article
form to be published by punk magazines, so that the results of the research can also benefit
the communities that rendered it feasible and enriched it with their personal lives and

experiences.

3. Data analysis.
3.1 Scene and Environment.

3.1.1. Similarities and nuances.

The similarities in environment between both regions are scarce, but they exist and should be

taken into account for a fully objective analysis.

Both scenes are similar in their closeness to geographical relief, despite differences.
While Ostrava is close to the Beskydy mountains with higher altitudes, it remains a lowland
region, as opposed to Vsetinsko which is located within the hilly region itself and is very

marked by this topography.

Both scenes have also been impacted by the presence of industry, although to varying
degrees. Throughout the 20th century, the history of Vsetin town was very impacted by the
arms industry: Zbrojovka Vsetin employed a substantial share of the town’s population
(Kostka, 2017). Vsetin was therefore a town with a strong worker base, similar to Ostrava as
discussed in the theoretical part. Both cities were impacted by the closing of these industries,
in Vsetin, it was the privatization and fragmentation of the arms factory starting in 1990,
whereas, in Ostrava, it was the closing of most factories altogether. As a result, both areas
deal with unemployment. In Ostrava, over 26% of the workforce was unemployed in 2021

(CSO, 2023c), while Vsetin has the most unemployment in the Zlin region (CSO, 2023Db).

28



Both punk scenes also had venues that utilized this industrial past; both played shows in what

used to be factories, in Vsetin also bunkers devised to protect the industrial infrastructure.

Both spaces are surrounded by forests, although a closer look unveils some
divergences. Ostravan nature is incorporated into the city in a very urban and structured way,
and one has to actively seek to leave the city in order to spend time surrounded by the forest.
In Vsetinsko, however, perhaps also because of the town's size, nature is at every border of
the town, it is very present and noticeable, and it looks less maintained than the nature one

finds inside of the Ostravan city.

In terms of punk music, both punk scenes (Ostravsko and Vsetinsko excluding
Roznov) are characterized by a very harsh sound even by hardcore punk standards. While the
Ostravan punk sounded more industrial, imitating the sound of the machines that the locals
were used to (Kutfik, 2010), the Vsetin harsh sound was more crude (described as syrovy,

surovy, tvrdy).

The translocal aspect of both scenes also demands attention. While the Ostravan case
was already alluded to in relation to the agglomeration's peripheral placement, closeness to
Poland and Slovakia, large number of inhabitants, and significant infrastructure; as one the
epicenters of Czech punk, we also know that Ostrava had strong transregionalism, not only
oriented within the country, but also without. Vsetinsko is more sheltered, and the railway
network is not as developed because it was not designed to transport a similar volume of
industrial products, however, the region is also close to Slovakia, and used to have significant

translocal flows in the 1990s' according to informants.

3.1.2 Specificities: Ostravsko.

The industrial past which to this day marks the Ostravan cityscape has changed a lot since the
1990s. While the chimneys, factories, long and large streets, and other remnants of the
industrial past remain, the city made an effort to reinvent itself and rid itself of the pollution.
The ruins of industry are now part of the city's pride: Lower Vitkovice, an enormous
industrial complex with its 70-meter high tower, is now a proper tourist attraction, and punk

might have had a role in this, as punks gave life to these old industrial places by appreciating

' Maria, appendix.
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them and using them as concert venues®. Most punk informants were strongly emotionally
attached to the city of Ostrava, they spoke of a prevailing “genius loci”. Local punk venues
such as the club Cihelna (Brick factory) and the former club Barrdk were characterized by

being small spaces that would easily get packed during concerts.

Since 1991, the city has had its public university with six faculties, including three
humanities faculties. Post-industrial Ostrava is becoming increasingly cultured. The influence
of science is also seen in the adaptation of some of the old spaces of Lower Vitkovice into
scientific educational facilities for children. The university’s presence reflects on the punk
scene, too. When speaking of the punk scene in the past tense, Prokop mentions “the boorish,
alcohol-smelling, worker, communist Ostrava’”, Franta reports a new scene dynamic that has

been taking place:

I3

“among the 30-35+ years old, well, I'd say about half have studied or study at university,
and the rest, I call them ,, alternative kids from Ostravan schools“. [...] Here in Ostrava
particularly it just attracted many kids from Ostravan schools: Art faculty, [...] humanities,

they all come to these events. ™.

The juncture of these two worlds can be explained both by the very presence of the university
and by the historical need of Ostravan subcultures to join forces in order to be able to
maintain autonomous cultural spaces, unlike in most metropoles where subcultures tend to

generally differentiate themselves from one another.

“there werent many people able to create venues here when communism ended. That forced
sub-scenes to join forces. [...] it’s kinda funny, you all look similarly dirty, but one listens to
drum & bass and the other listens to hardcore punk and you try to differentiate yourself from
each other so much when you have the most in common, which [...] I think is strongest in
bigger cities; well in [...] our 300 thousand people Ostrava, that never worked and punks

were always forced to cooperate’”.

As a result, new kinds of musical and artistic projects (coming from the youth) flourish on the
scene: “These two [artists] are really unidentifiable... they re people who can combine Jesus

Christ and Karl Marx, and play something that reminds of black metal... What I like about it

% Prokop, appendix
3 Prokop, appendix
* Franta, appendix
5 Prokop, appendix.
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is that you know how punk has this rebellious, disturbing element to it? [...] Well these boys,
it’s not some cheap nihilism like what you see in metal, [...] these two, while they keep the
ethical principles of punk, they also add bits of Christianity and disturb in this way, it’s
different, they re not using these 30-year-old known punk templates that have been the same

for a long time and barely disturb anymore. ™’

These projects reflect both the subcultural cooperation through the merging of genres and the
innovative, humanist, and philosophical thinking linked with the proliferation of a university

and people who have been encountering the humanities field.

Finally, the Ostravan region is also specific by its persistent racism (MVCR, 2011).
The exodus due to unemployment has increased the concentration of the Roma minority in
the region as for historical reasons, the agglomeration was already a melting pot of different
races and nationalities. The consequence of the sharply rising unemployment resulted in the
accentuation of racism. Many issues linked to joblessness ensued, the informants also
mentioned the role of dysfunctional families in their stories, but racism and intolerance

against Roma people skyrocketed. Neo-nazi organizations had a political base in Orlova:

,, At that time, when I was 15-16, there [in Orlovad] were quarters of the ,National Resistance
Silesia, and the republicans of Miroslav Sladek had large support. There were big
demonstrations, easily 90 nazis, and there was a racially motivated murder at the time where
two people killed a Roma... [...] Truly, situations where you walk through the city and you're
looking over your shoulder in case something is happening. At the time I had a broken head
from an attack on a club, in terms of this it was definitely rougher [in Orlovad] than in other
cities. Not to mention, we were pretty vocal because we wouldn t let them have their way with
us, so though we'd be hiding as much as possible, we were also [giving them trouble] as
much as possible. And I think that if it left a mark, then that would be absolute intolerance
vis-a-vis this kind of thing [...] it makes a big difference to have grown up in this, it doesn't
feel like a good thing at all to belittle [and joke around with] this. 7

Similarly violent confrontations with neo-nazis were also reported by informants from Vsetin
who had visited the city®. When one understands the violence and insecurity that was part of

the everyday lives of young punks at the time, it explains firstly the fact that two interviewed

& Prokop, appendix.
" Laura,, appendix.
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Ostravsko punks independently used the term “safe space™ to characterize the scene, a safe
homosocial space where certain rules apply; but it also explains other developments that the
scene registered, such as the initiative Food Not Bombs which seeks to distribute free food to
those in need, or the creation of spaces such as Spodni 27, a cultural center where various
activities (including punk concerts) are engaged against racism, to help and educate
disaffected children, or for causes such as human rights, affordable housing and the
elimination of prejudice, especially against the Roma community. The ability to create such a

space came from the synergy of environmental factors and punk’s DIY values:

,, Around 2011, people who wished to do some social good started appearing. They first came
up with 'Food Not Bombs', and then by coincidence, an agreement was somehow negotiated
with the administration of one part of the city to use [...] six flats which were in possession of
the city. The city at the time had several options: ,, [the apartments] are decaying — they are
in something which is considered a Roma ghetto within Ostrava, which means that no one
wants to live there”, everyone is scared because the Czech racism is big — from there on, the
city had a few options: ,, either we renovate these flats for a lot of money and no one will want
to live there anyway. Or we let them decay, or, for a small rent, we give it to people who are

willing to dwell there [...]. And the only ones willing to do that were punks, of course. “'°

3.1.3 Specificities: Vsetinsko

According to ethnographic studies, the town of Vsetin is at the core of the ethnic and cultural
region of Moravian Wallachia (Stika, 2009). Vsetinsko’s environment is different from
Ostravsko in that it does not coalesce around a big regional capital, it is a cluster of much
smaller towns, somewhat separate from each other, accessible either by car or train. The
region of Moravian Wallachia is known for its closeness to tradition, exemplified by the pride
of the inhabitants when it comes to their origins, and tradition also marks the physical
environment: vernacular architecture and vernacular know-how in the industry of sheep
farming. It is a smaller urban area, surrounded by dense forests. Nature is not as maintained.
Comparably to Roznov, inhabitants have a closer relationship with the flora and fauna (Kufik,

2018). Geographically, Vsetin is near many places with interesting natural phenomena; the

® Prokop and Laura, appendix.
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Beskids natural reserve, but also the icefalls or rock formations in Pul¢in, Vizovice highlands,

or the source of the river Zrzavka which is known for its colored mineral water.

The role of unemployment has been found to be double: in the first instance, it causes
people to accept any available job, which is often some kind of hard manual labor. On the
other hand, it also drives people who want to study humanities outside of the town, as there

are no jobs for this kind of qualification locally, causing a brain drain.

The nearness to nature was apparent in this scene via the unequivocal preference for
open-air festivals in nature, which gives participants a sense of freedom. In fact, there’s a
plethora of these kinds of events in the region: Vzdor fest (Resistance festival), near the
Zrzévka river, a festival called Pohanské besnéni (Pagan rampage) in the Brantice quarry, or
an event called Horizontovka in the Vizovice highlands. Punk spaces overlap with the places
where these beautiful natural phenomena take place. These festivals are characterized by a
community of free-thinking individuals, and nomad artists partaking, in Viktor’s words:
“Everyone is always looking forward to these”'. But the beautiful landscapes are not only
exploited by punks for their activities; one informant mentioned hotel Antarik which exists
since the 1990s near Francova Lhota, a space owned by Buddhists and utilized for all kinds
of spiritual practices, which appears to have had an influence on the scene’s spiritual

developments too, as we will see later.

Interestingly enough, the Wallachian scene has been described by Ostravan punks as
“a sort of hippie punk, they had long skirts, something like that would never work here’?. Of
course, this is an idealized view (although one Vsetin informant admitted to having been a
hippie before entering punk), but it is true that compared to neonazi and violence-ridden
Ostravsko, it is understandable that calm and quiet Wallachia gave birth to a more pacifist
scene. But even within Wallachia, scene differences can be pronounced. While close to
Roznov, Vsetinsko, and Vsetin specifically knew a distinctive development; especially due to
environmental factors. Indeed, while RoZnov could reach the Polish broadcast waves, Vsetin
was too isolated and had to rely, especially at the beginning of local punk, on the recordings

possessed by one local punk.

“at the beginning, the first concerts we attended here in Vsetin were in [...] a bunker [...]

[one of the guys] came back from military service, he’d met some punks there, liked it... and

" Viktor, appendix.
2 Laura, appendix.
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he was the one who let us record his cassettes. They re the ones who started with the shows,

we took over after them.”".

With the influence of time and increasing streams of information, regional scene differences
faded. But these origins, which were similar to RoZnov in that punk was introduced through
the influence of one person (Kufik, 2018), also explain a certain “conformity” of the scenes,
noticed by an Ostravan informant, which could be linked to the introduction of the style, on

each scene, through one person:

“There really aren’t many people of the Vsetin type here, from this really ,,pure“ DIY scene...
And Vsetin, just like Roznov, they re pretty fundamentalist in this... Which I'm not criticizing,
veah? [...] They [...] can conceive it [DIY punk] very like, strictly... meaning that [...] really
you come there for a show, and everyone is in black, they all have the same patches, the same
type you know? Its quite the view. They have a similar image, listen to similar bands, on
stage you’ll also see similar bands, all of them are totally one hundred percent vegetarian, all
of them are 100% such and such... [...] And like that’s okay, but sometimes it too... like...

perfect..!*”

Many informants spoke about Vsetinsko through comparison with the RoZnov scene,
showing the importance of Roznov's influence in the region. Both scenes had very different

sounds, and they also listened to a different set of bands.

“The Roznov scene was dancier. More melodic, with female vocals. Here, the bands were...

159

rougher, I'd say.

In his chapter, Kuiik speaks of the “Roznov school of punk” (2018), foreshadowing that
RoZnov influenced much of Czech punk. This was confirmed by the informants who admitted
drawing significant inspiration from Roznov and its Vrah club when developing Vsetin's
own punk scene. Both scenes also helped each other, organized all kinds of events together,

and had a common label.

“For me, Roznov played a big role [...] In the beginning, I would go there often, I had
more friends there than here. What happened in the Vrah club, the way they approached

things, that influenced me, I used it as an example, and learned from it too, how to do the
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shows [...] We collaborated in various ways [...] We also had a common DIY label and

16

agency: Cultburger.’

Compared to Roznov, Vsetin was also allegedly a more individualistic scene, unlike Roznov,
where there appeared to be more cohesion and cooperation within the scene. Nowadays, in

the words of Vsetin punks, it seems that a more vibrant scene exists in Roznov."’

3.2 Spiritualities on the Scenes.

3.2.1. Similarities and nuances

There were few similarities in the different kinds of spirituality found on the scenes, but the
findings appear important. Firstly, it was very clear that any expression of spiritual beliefs or
their practice was generally relocated to the private sphere, they did not have their place on
the punk scene. While it did not exclude punks from discussing and debating these things, the
subculture itself was seen by members as primarily mundane. Similarly, while punks did at
times report engaging in spiritual practices together, this was not as much linked to punk as
an ethos, community, or musical style, but rather because within the punk scene, they had

deep friendships with whom they felt comfortable to experience these things.

In line with this, while it wasn't uncommon to find that punk music, whether through
the attendance of a live performance or the act of performing itself could suscitate
transcendental experiences, it was something that punks found on the scene without coming
to look for it'®, as the subculture doesn't present itself as a spiritual place. It also remained
unclear to what extent people did or did not experience this, and whether the people who did
would have acknowledged or been aware that it was a transcendental experience without
being asked to think about it. The experience related to music was described as cathartic, a
form of escape'’; but there were scene-specific differences as to how these experiences may
be seen as transcendental. Vsetinsko's punk music placed more emphasis on self-expression,

artistic presentation of the self, creativity, and self-realization, as well as a harsh sound to
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counteract feelings of powerlessness against “some things you just can't change*’; Ostravan
punk placed more emphasis on the connection with the audience, being able to create a
“collective energy”, the industrial sound giving them a sense of power and connection with

Ostravan history, especially when performances took place in former industrial spaces.

“A typical punk thing is that often people talk on stage, they’ll bring up some topics
because the lyrical side is just as important to them; and the fact that the audience perceives
it in some way, and reacts, and creates in some sense a collective energy... For example
theres a hardcore dance where everybody s spinning in a circle, and when suddenly someone

manages to make a thousand people spin like that, [...] — that feels like it transcends you. '

In this sense, it was rather clear that feeling like one can or cannot have a real impact on the
world was very different from scene to scene. Ostravan punk was more characteristic by
linking transcendence to the ability to create social change and abiding by certain ethics,
whereas Vsetinsko focused more on an individual alternative lifestyle, where transcendence
was more likely to be found through the act of being creative, while the ethics of punk were

seen as secular.

Informants from both scenes agreed on the importance of community. An analogy
was proposed between the punk community and a Christian church, where Christians may
come to mass on Sunday not necessarily because they meet God in church, but rather to
spend time in a like-minded community of people who abide by the same beliefs. The
answers in this regard were very interesting; most punks agreed with the analogy. Both

scenes concluded that at the basis of a DIY punk, there is a form of common faith:

“Well I think that similarly to others who did this [DIY] we believed that we could manage to
create, like, our own culture, our own music, while taking as little as possible from the
system. So some faith in a common scene, a common punk, that was certainly there, without it
wouldn't even be possible. [...] I think if I didn't believe that it’s possible, that it works... |
wouldn't have entered punk, or I would’ve done it differently, perhaps in a more consumerist

way. " (Karel, Vsetinsko)
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“Christians, at least, had the wit to know that [the utopia] will be built after death —i.e., it’s
difficult to build. But punks believe in that, sometimes, you know? If that’s spiritual, this
vision [...] here we have our own rules, it’s our safe space [...] you re with your herd... Well if
you want to see this as spirituality, then yes, punks have that. And I cant think of a single
modern subculture where there'’s a similar societal transcendence, and ethical rules, or the
fact that you're trying to build something better and improve yourself too.”* (Prokop,
Ostravsko)

As these two quotes show, the way punks related to their communities was different from
scene to scene. These two quotes exemplify very tellingly Vsetinsko’s punks’ seclusive
anti-system tendencies; as opposed to the Ostravan punk’s more pro-active societal

transcendence.

The punk community appeared more closely knit in Vsetinsko, even though an
informant mentioned that they were bigger individualists than in RoZnov, they were
perceived as closer to each other from the Ostravan point of view: stylistically and generally
speaking as more conformist. The Vsetin interviewees themselves often spoke of the
community aspect by referring to the unit of the band, emphasizing creativity, and they used
stronger words, “a small sect” to qualify punk; “a bond as strong as in a family”, they placed
more emphasis on being able to share emotional matters together. Here, the role of the local
drinking culture might also have played a role in bringing them closer*’. On the Ostravsko
scene, the community aspect was more synonymous with ideological agreement on values of
humanism, tolerance, openness to new ideas, the idea of the “safe space” and transcending
racial barriers, i. e. creating a community larger than punk itself. The community is enriched
not as much by a creative approach - notably, creativity was not mentioned at all in Ostravsko
- but rather by innovation and new ideas. We can start noticing the influence of the urbanized
metropolis where the university education of certain strata of society orients the DIY punk
scene more toward the realm of ideas, humanism, and social transcendence. Vsetinsko, on the
other hand, employs a do-it-together approach to set personal, creative, and independent
goals outside the consumerist system, but remains focused on the individual lifestyle, i.e.
while Vsetin punks will leverage their community to contribute to build their home based on

the DIY principle®; Ostravsko leverages the community to benefit other communities such as
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minorities. Vsetin also illustrates the influence of the Roznov ethos of existential resistance
through the alternative way of life, as well as their rejection of the idea that punk will manage
to change the world. Conversely, Ostrava, as a city that underwent significant transformations
and rid itself of its pollution in a short period of time perhaps still has reason to believe that
changing the world is possible. Ostravan punk's openness toward other communities is also
analogous to Ostrava’s openness toward other countries as a peripheral city; whereas the
Wallachian secluded small towns, hidden behind hills echo a similar approach to DIY punk:

autonomous and independent creation for an alternative culture, a punk for itself.

Both scenes agreed on finding spirituality in nature, especially in the sense of nature
as an escape from every day bothers and its relaxing and therapeutic properties. But scene
differences persisted. The Wallachian scene mentioned specific natural phenomena (icefalls,
old trees, colored water), “energetically powerful places” (silovd mista) and was generally
more inclined to believe in the existence of a force of nature; the Ostravan equivalent
included sunsets when they're particularly beautiful, going for a run in the forest to utilize the
breathwork principle and calm oneself, as well as the view of Ostrava from the mountains
where one can see nature and industry “contrasting beautifully in an artificial-natural yin

yang?°. The following quote epitomizes this secular, almost scientific fascination:

., 1 still consider myself a spiritual person to this day, [...] I mean, I like physics, I believe in
science [...], I think that when I die I will become dirt and that is entirely fine with me [...] but
even science is a sort of faith in its own way. [...] we believe that the universe is infinite, we
believe in the Big Bang theory — but it’s a theory. [...] I think it’s a form of faith, though [...]
Today I get more fascinated when 1 find out that some jellyfish can produce something —
there's a fascination with the world and how we still dont understand it... Instead of looking

into some spiritual books [like I used to]. ‘%

Nature as a spiritual place was also seen, in Ostravsko, as more in line with the transcendental
aspect of the utopia inclusive of nature, and more connected to ecology in politics, whereas
the Vsetin informants were more likely to perceive nature as spiritual in the immediate here

and now.

Spending time in nature after taking hallucinogenic drugs (psilocybin mushrooms and

LSD) as a spiritual practice to get in touch with the inner self was a practice found in both

% Prokop, appendix.
2 Laura, appendix.

38



scenes, which might be linked to more recent developments of the punk subculture accepting
the consumption of drugs, and the dispositional openness of its members. The role of drugs
was double though, and it likely necessitates an approach differentiating between the specific
kinds of drugs if one would like to investigate this further. While psilocybin mushrooms and
LSD are known to suscitate transcendental experiences at certain doses (Cummins & Lyke,
2013; Griffiths et al., 2006; Grof, 2009), other drugs such as amphetamines or marihuana
were spoken of in the same way as alcoholism, they led people to stagnate in life and thus
had a negative effect on the person’s spirituality, attention should thus be given to individual

use patterns.

While it was not a widespread practice, it appeared that in both scenes there were
people who were interested in paganism. While on the Vsetinsko scene, this seemed more
linked to the belief in natural forces and also a rejection of the Church which was more
present on this scene; the Ostravan side was more interested in it in relation to esoteric trends
and Czech historical roots. In Ostrava, the rejection of the Church was also more debated in
light of the tolerance principle. Esoteric trends and New Age Spirituality were overall also
criticized, but not by every informant, some also agreed that there were good things about
some of them; but they were mostly seen as unnecessary. This topic led many to say that they
preferred to experience spirituality without commenting on it, and that esotericism seemed to
appeal more to women. They also commonly criticized the people who liked these trends, as

they would obscure these people’s entire worldview.

., its also becoming a trend, to smile, be positive, and only think of good things [...] to see
everything so brightly, I also don't think that that’s good [...] I feel like there should be an
opposite force to that, [...] if we all wear rose-colored glasses, we stop paying attention to

what s wrong. “*®

A generalized criticism of these trends also involved the fact that some of these people would
preach a lifestyle while they’re not necessarily good people themselves. A similar criticism
was leveled against the Church by the Vsetinsko scene®, showing the importance of

accountability.
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3.2.2 Specificities: Ostravsko.

Spirituality on the Ostravsko scene related more to the socially transcendental dimension of
punk, i.e. the spiritual remained in some major respect paradoxically mundane. Conversely
though, and in opposition (though not contradiction) to the literature, while informants did
locate religious concepts in the realm of the secular: the ethical side of punk, the genius loci
over spiritual views, and humanism, they also found spiritual experiences (especially in the
therapeutic sense - but not only) in mundane activities: recharging through the practice of
running, or reading, the experience of a concert generating a sense of spirituality, the spirit of
a place, or nature (which is not otherwise conceived of as a supernatural force), the practice

of suspension on hooks...

Experiences of transcendence on this scene were particularly marked by the local
genius loci, which was recognized by all informants who were from Ostrava; their
appreciation of their city was palpable and repeatedly brought up, and they mentioned
perceiving the place deeply and emotionally; which then likely shaped their other
experiences. The case of one informant, the least spiritually oriented of all, is very telling in

this sense.

“I understand it as a cultural heritage [...]: it’s the genius loci. And maybe that's why we

don t have much spirituality here because we have this instead.”””.

However, it's also interesting to see how being socialized within a place with such recognized
genius loci within the scene shaped his mind in a materialistic way, where he would seek out
interesting places such as churches or cemeteries and spend time there to perceive the “spirit

of the place”.

“I'm not an atheist, more like a materialist. I prefer physical things to spiritual ones. So I
can't be an atheist because since churches are material... They wouldn t have existed without
the faith. Therefore, all these gods that people came up with — or didn't come up with —
certainly exist [...] I believe that they do... But its the spiritual side that doesn t speak to me,
1'd much prefer to take in the atmosphere of some old church. But not spirituality. Just the

fact that people built it and it s there. '

The other Ostravan punks perceived this more consciously.
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“If theres anywhere I go to flee civilization, it’s the Beskids. If I go somewhere to meditate,
its [...] Lysa Hora, you can meditate there and... at the same time you can see how Ostrava is
the greenest city, and you see the prominence of the industrialism [...], it evokes the contrast
of the most brutal things that civilization came up with — and what it is built upon, and then

the nature; it’s some industrial-natural yin yang. ™

We can also see the impact of the presence of the university, which shapes spirituality
into a more humanist, value-based, and secular understanding. Another aspect of this is
brought up by Laura who is not the only informant from the scene with a humanities

education.

“I keep friends around with whom I can discuss pretty deep things, it doesnt just have to be
the existence of God, but also questions of who we are, how we are, and how we influence
each other. Perhaps its also because I studied cultural anthropology/sociology [...] we’d
discuss these topics quite passionately, and well, yeah, you end up there; its not like
discussing politics — but even if you start from politics, you often end up asking why things

are the way they are, what is ,,natural “, what is it all built on...”™

While Laura mentioned that she doubts that her university education was the cause for her
fascination with these questions, people like her thrive in humanities fields, and are therefore
more likely to seek them out and live in places where such a diploma allows them to work,
which is the case in Ostravsko, but not Vsetin, for example. The secular orientation of the
scene coupled with the education may explain why the emergent understanding ends up being
more centered around values, ethics, science, and ideas, rather than supernatural perceptions.
Similarly, Prokop saw a spiritual dimension in Straight Edge punks, a movement that started

from this ethical side.

While there wasn’t as much Church-related antagonism on the Ostravan scene, it was
present and informants mentioned that it had been debated in light of the tolerance
principle*. The city’s geographical closeness to Poland and Slovakia also played a role, as
informants would encounter eclectic punk adaptations of religious beliefs from more

religious societies:
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“But if you go to Poland or Slovakia, you’'d be surprised that such a mundane subculture
rooted in so many socially critical stances and which on the contrary often actively stands
against spirituality and any religion, well, there, you’d be surprised at how many times you
enter the homes of these people and theres a cross on the door. [...] you start inquiring, you
find out that often these biggest punks [...] [believe in] the lord [...] but in a healthy way [...]
I was talking with one Slovak punk [...] who was saying that he saw the ,,original Christians *
[in his faith]. It’s true that they were a sect that was reacting to the cruel way of life in
Ancient Rome and they had many thoughts about how people should be nicer to each other,
polite, considerate, they should build a better world — and I know that when it comes to the
basics, thats all that punks are doing! Except that every emancipatory thought, once it
becomes the dominant culture, [tends to incorporate all kinds of evils] and justify them... This
is how he said it: ,, Well Saint Peter, had he lived today, he too would have been a punk, not a
priest.” That’s how he summarized it. [...] they took the original idea and found that it had
the same principles as punk. Emancipatory principles, a fight for a better world. [...] I found

that so interesting, [...] I cannot say that I disagree. ™’

New Age Spiritualities, were criticized for their consumerist aspect particularly,
which is understandable because as a larger city, Ostrava has more spiritually oriented stores
and it is overall more in touch with (capitalist) mercantilism, which calls for more critique of

this side from the scene. This is exemplified in the following reaction to a picture of Ostrava:

»a feeling of futility, a dying periphery, an urbanistic specificity, something a bit linked with
punk, actually; being a misfit, someone [left behind] by this society which rapidly goes
forward and eats away at everything that's natural, liquidating everything that s useful and to
hopefully profit off of it... and at the same time, leaving behind various ruins and

remains... “*°

and the informant’s comment on esoteric trends:

,,I’'m not an expert and I do believe that it helps many people, but because I encountered it in
this vulgar shape, of this dull Western civilization that lost its spirituality and now needs to
[consume it] wrapped like a hamburger in a dumb book — you just see the individualism and

instrumentalism [...] — rather than the spirituality itself.
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This echoes Max Weber’s idea of disenchantment, characteristic of modern industrial
times, accentuated by Ostravsko’s post-industrial, ambiguous experience with modernity. We
can also see the link between urbanism and individualization. In this regard, too, many
informants spoke of the nihilism of punk, albeit critically most of the time. It was mentioned
that as Ostrava was getting more cultured, nihilism was stepping back. Prokop’s quote, as an

educated historian who performs in a band, epitomizes this quite tellingly:

., But if [ were to try and find something spiritual or transcendental in there [...] Perhaps in
[our] last album, Vanitas Vanitatum [...] This saying specifically was used a lot [...] after the
Thirty Years‘ War, Europe was destroyed and people lost everything that [...] used to bind
society in the sense that you accept that society works, that there’s one religion which gives
people direction. Since people were able to murder each other for 30 years because one was
a Protestant and the other a Catholic, and bring [society] to a state where it lost 50% of its
population, [...] that caused people to lean toward, not like nihilism, but [...] a feeling of
futility. The world didn t work in binary categories of Good and Evil anymore, everything had
lost meaning. But [...] they didnt vent through nihilism, more through like knowing that Evil
is Evil, ... you're scared that the Good can also be pretty big Evil,... but if you're a nihilist
you’ll just say ,, Well if Good can be Evil then I'll just do Evil“. But if you feel like the
baroque artists, you will lean toward something kind of spiritual, and seek reassurance there,

it’s not always so easy [...], but at the same time you refuse to fully abandon the idea... “**

As we can see, Ostravan spirituality is articulated in a peculiarly secular way.
Enchantment is found in scientific findings, and as a city with a university, spirituality and
faith are more linked with philosophical and ethical ideas of solidarity, and fighting the
nihilism that a dying periphery may inspire. There is also an interesting influence of the
'genius loci': the emotional attachment of inhabitants to their city. The city’s openness to other
countries translates into punk’s openness toward other communities, resulting in a mix of
ideas and initiatives circulating and enriching the subculture. Ostrava is also affected by its
more recent history of transition from an industrial and polluted hub to a more cultured and
greener place; a transformation radical enough to inspire the sense that enacting political

change is not impossible, giving punks more reasons to combat this nihilism.
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3.2.3 Specificities: Vsetinsko

One might explain the fact that Vsetinsko's spiritualities were less oriented towards
larger societal goals by environmental seclusion, as well as RoZnov's influence. On the one
hand, Viktor explains that the nature of the available employment, which is hard manual
labor, might also make people less likely to have time or energy left to even consider larger
spiritual questions®’; on the other hand, the types of people who would be interested in these
societal and ethical questions and bring this view to the local spirituality are likely to leave to
obtain a degree in humanities, and not come back because there is locally no employment

which would make use of that kind of diploma®.

Roznov's influence is exercised through the worldview that punk will not achieve
large-scale societal change. As a result, the Vsetin scene is more centered around applying
the DIY or do-it-together principles in the individual way of living life. Indeed, it also seems
logical that as a set of smaller towns, inhabitants feel more alienated from political change
than people who live in a regional capital and metropolis, where change might seem more
achievable. For example, vegetarianism used to be a punk cause, and Ostrava now has many
vegetarian venues, whereas in Vsetinsko, being a vegetarian remains an everyday effort.
Vsetin punks thus resort to realizing alternative ways of living in their own private sphere,
through, for example, building their own homes on DIY (or do-it-together) principles. The
leveraging of community to help build one’s own home, as Karel and Maria did, may also
influence the relative closeness of punk members of this scene, as they help each other in
building something very personal and intimate: the home itself. This is also closer to the
Czech social fact of kutilstvi (a DIY home improvement practice) where DIY is not an ethos
as it’s often done out of necessity, but it is still deemed a fulfilling and enriching activity for

the individual (Gibas & Nyklova, 2020).

Interestingly enough, Roznov's philosophical influence emphasizing the darkness of
human experience seems to have affected the particularly dark and at times nihilistic nature
of the scene. One informant explains that as a hypersensitive person, the scene eventually
became toxic for her as she was witnessing people killing their creativity with alcohol and
partying*!, creating the need to leave the scene for some time to focus on spirituality instead.

She mentions that she is not the only punk member who has had a similar process, and says
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that there is a real fracture between people who have “kept progressing” in life, and those
who have reduced their punk identity to alcoholism and incessant complaining, losing the
creativity they once had. Her case is particularly interesting because she kept the link
between DIY punk and spirituality through creativity, another one of the Havel-inspired
philosophical tenets which marked the RoZznov scene. Her creativity centers specifically

around closeness to vernacular tradition, very characteristic of her regional identity.

“I draw [these motives] a lot on glass and wood, I use the vernacular motives a lot.”*

She has leveraged the do-it-together principle to build her own house, utilizing
natural materials and vernacular know-how, while her spiritual practice involves spending as
much time as possible in nature, growing herbs, and making various things with them. The
closeness to nature and vernacular know-how was also exemplified by the importance
informants placed on using natural resources and materials, which was shared by Miroslav,
who had helped her in building her house. For Miroslav, the simplicity of the architectural
procedures, the know-how that had been passed down for generations, and the attention to the
natural materials that this know-how entailed all boiled down to a humility and appreciation
of nature that mattered to him. He was one of the two informants who resonated strongly with
the idealization of Native American cultures for their lives which were in harmony with
nature, and he also mentioned an ideological closeness to paganism, which may be seen as a
form of “local” expression of this Native American worldview. This is one of the ways in

which a closer relationship with nature was expressed in Vsetinsko.

“I think that some respect should always be had toward nature, I always liked the Native
Americans, this lens of theirs, it fits me. Of course, it’s theirs, it cant really be [connected]
with our European worldview, but I feel like... they understood it quite naturally. [...] I think
they kept this... they would thank for food and... it's some sort of natural humility, respect

toward the animals, when they killed the animal to eat it, they apologized. ™

When asked about the name of the Pagan rampage festival, the answer was “Well [us
punks] we’ve always been sort of pagans™* but this was likely not understood in the
neo-pagan sense, but likely more as punks being pagans by Catholic standards. The more

pronounced presence of the Church likely fueled Vsetinsko’s punk’s more pronounced

42 Maria, appendix.
3 Miroslav, appendix.
4 Miroslav, appendix.

45



rejection of its doctrine, as in an unrecorded conversation, Viktor mentioned how older Czech
women would make the sign of the cross when they would encounter local punks, leading the

local lyrics to criticize the religion and its adherents for their fanaticism.

Finally, most Vsetinsko informants reported the influence of Buddhist philosophy,
which was for some time a trend that attracted many local punks®. This is likely linked to the
presence of the Buddhist hotel Antarik near Francova Lhota. Additionally, Buddhist
philosophical emphasis on concepts such as life in the here and now or lifestyle vegetarian

lifestyle connect with punk.

4. Discussion of the results.

As we can see, the results bring to the forefront various aspects of the theoretical framework,
which retrospectively justifies the multidisciplinary approach that was taken by the research,
at least in light of its exploratory value. The specificities of both scenes, whether
environmental, historical, or socio-demographic proved to have had an impact on both
scenes. The impact was significant enough to justify the idiosyncratic approach to these
scenes, and it means that likely, these results are difficult to generalize beyond Wallachia and
the Ostravan agglomeration. This vindicates the importance that Sara Cohen gave to the local
context when studying the music scene (1991), while also giving credence to situating scene

developments in topographical and urbanistic contexts.

The study of the influence of urbanism on subcultures, according to Fisher's theory
bore debatable results. Ostrava had a locally specific context that forced subcultures to
cooperate (rather than differentiate) to be able to create and maintain autonomous subcultural
spaces. This in turn affected the subculture in terms of a stronger emphasis on the tolerance
of differences to achieve common goals. Fischer was correct in his postulate that the sources
and instances of diffusion were more frequent in more urbanized spaces; this was the case in
Ostrava where punk spaces attracted youth from universities. Diffusion happened at the level
of ideas, where the Ostravan punk scene adopted more humanistic understandings, and the
influence of the university was evident. The diffusion from the punk scene toward the

mainstream was also expressed, for example, the cause of vegetarianism and veganism,
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which was a punk topic, was successfully pushed into the mainstream society: Ostrava now

has many vegetarian and vegan venues.

The results show that credit ought to be given to the framework of Spiritualities of
Life conceived by Paul Heelas for the analysis of modern-age spirituality, especially in the
Czech atheist context. Its emphasis on the necessity to escape the world through spirituality
was found in the results, although individuals did not only evade the ,,iron cage* pressures
that scholars surmised through spirituality, they also did so through participation in the scene.
Heelas‘ theory does not give much attention to local factors, which were, however, the focus
of this thesis. While he summarizes what roles Spiritualities of Life play in an individual’s
life and in the modern context, the study showed that various environmental factors affect the

need for and form of these spiritualities.

The influence of DIY punk itself is strong in pushing the subjective understanding of
spirituality toward a form of self-improvement and self responsibilization for their own
well-being, while DIY punk’s political aspects play a role in the rejection of the passivity
associated with spirituality as a form of consumerism. Commodified spirituality was the
object of criticism. This is in line with Abraham and Stewart’s claim that punk provides a
template for individual accountability, although it is unclear, in this study’s case, whether
individual accountability is a result of punk, DIY punk, or its more recent developments

toward self-responsibilization.

Heelas, Abraham, and Stewart also share the understanding of spirituality as a
relocation of the transcendent to the therapeutic. For Heelas, Spiritualities of Life are a way
to escape the overly rational pressures of the world through practices that are meant to
improve the experience of Life. The spiritualities found on both scenes certainly fit these
descriptions, but this might also be a byproduct of the fact that members of such an
alternative culture are already the kinds of people who are willing to make a continuous effort
in their lives to escape various systemic pressures because this is what being a member of
such a critical subculture naturally entails. This is especially true for older punks, who were
the object of this study; the literature is very clear on how difficult it becomes to combine
punk membership, with everything that it entails (the political opinions, the style, the
lifestyle, et caetera) with other life goals that become important with age: having a family,

maintaining a job... (Davis, 2006 and Kumov4, 2018).
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Both scenes agreed on a faith in a better world that underlies DIY punk efforts to
bring this world into existence. While this was understood by the authors in the literature as a
secular phenomenon: ,,prefigurative politics®, this may be challenged by the fact that both
scenes placed a transcendental value in this faith and the endeavor of building this better
world. Interestingly, this kind of understanding is also more reminiscent of religiosity than
alternative spiritualities (or Spiritualities of Life), because Spiritualities of Life are much
more centered on the individual’s experience and tend to lack the aspect of community which
is so central to punk. Additionally, in Newman’s conceptual model, religion relates to
»Doing*, and is a function of faith. The only notable differences are the relative novelty of
DIY punk compared to the ancient religious traditions, and the lack of a belief in supernatural
entities in DIY punk; but both religion and DIY punk operate on the basis of like-minded
communities, have their institutions, homosocial spaces, rules, norms, and rituals, unifying
philosophical outlooks, both give meanings to people’s lives... This might give credence to
the analytical lens of DIY punk as ,,implicit religion* to the same extent as Straight Edge; but
this is more likely a result of religious communities being a specific form of subculture, that

happens to have commonalities with DIY punk on the ethical plane.

In terms of individualized practices, both scenes converged with Heelas®
Spiritualities of Life, in terms of meditation and the consumption of hallucinogenic drugs;
both practices were articulated by the informants as instrumental therapeutic practices to

connect with their Inner lives.

The criticism of esoteric practices might seem contradictory to punk’s emphases on
personal freedom, tolerance, and openness. While it is true that there is existing knowledge of
punk’s internal contradictions, it is particularly strange as “punk beliefs” proved to be unique
and eclectic, and this feature was rather a testament to the individual freedom of thought of
each individual, it could have been considered a positive by punk standards. Especially since
punk provides the platform for individual accountability and the necessary framework to
enforce authenticity. Why not, then, embrace these expressions of spirituality as a subcultural
feature, when subculture members themselves often were people with various kinds of unique
spiritual sensitivities? A functionalist answer to this question can be surmised, whereby there
may be a form of utility to the subculture being a mundane place. This utility is, in my view,
double; on the one hand, it serves not to deter people with a complete aversion to spirituality

from being engaged and serving a purpose that transcends the individual, which they might
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not have done had they known that there were spiritual underpinnings to the engagement. It is
clear from this study that punk can be considered spiritual insofar that punks are spiritual (as
the interviews showed, many saw that in a loose sense, they were spiritual although they did
not consider themselves to be, although spiritual, to them, meant “ethical”, “creative”,
“sensitive to nature” or other things). They can also be considered spiritual in the sense that
they’re animated by a common faith in a different world. Punk may thus self-conceptualize as
“secular” in the same sense that most modern European nation-states do: as a testament to
inclusivity, respect, and neutrality, and not to deter people from joining. Another reason for
the utility of a secular punk may be the point brought up by Miroslav regarding “spiritual
people” and their “rose-colored glasses”. DIY punk’s raison d’étre is among others to bring
visibility (and subsequently, either solutions, or criticism) to problems of the real world, and
one of the incompatible aspects of both Spiritualities of Life, and religions, are their tendency
to seek to improve the quality of life of individuals through modifying the lens of individual
perception without addressing the larger, social and sociological tendencies that may cause
them. Therefore, it can be hypothesized that the reason why punk remains secular is also that
it seeks to remain socially critical, and social criticism, while needing an ethical basis, also
needs not to rely on individual, philosophical, or supernatural bases that may justify the status
quo, instead of combating it. While this is not a constant feature of these spiritualities, it is a
recognized risk that punk deals with in this way at the institutional level. As we have seen
above, though, some aspects of punk may also at times fuel its own resistance, whereby even
though punk seeks to act as a counterforce to overly positive justifications of the status quo,
its emphasis on negativity and criticism may drive people to see the world through the lens of
disillusionment and seek out spiritual worldviews and alternative therapeutic practices in
order to mitigate the negative effects of enclosing oneself in too much of a negatively
oriented Weltanschauung. This is why the openness of punk remains a critical feature of the
subculture, it allows individuals to adopt a personalized, DIY approach that works for them,
and discuss them openly with like-minded punk friends, while the other aspects of punk keep

them aware of the world issues and accountable for their behaviors.

Conclusion

The results of this study are therefore multiple. Firstly, it can be noted that

spiritualities have been found on both scenes and while both scenes proved to be very
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different, they also shared some notable similarities. The most important one is likely the
uniqueness and peculiarity of the beliefs on both scenes, as well as the fact that these
spiritualities were first and foremost personal, and only discussed or experienced on the scene
within deep friendships that the scene provided. The informants agreed that the scene was
primarily a secular space. On both scenes, practices such as meditation and the consumption
of hallucinogenic drugs were found, and both scenes placed a spiritual importance on nature.
Generally speaking, there may be a double-sided role that substance use plays depending on
the substance type and substance use patterns.

The differences in the scenes could indeed be linked to environmental factors. The
environmental factors that played the strongest roles were the following: proximity to nature
and specific natural phenomena, educational background of scene members, especially in
regards to education in humanities, availability of employment and its effect on the presence
of people with certain educational backgrounds, and generally speaking, contact with certain
ontologies and philosophies which was itself mitigated by subcultural and environmental

factors such as transregionalism, or local contact between subcultures and minorities.
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Appendices

Appendix 1: Relevant quotes from the interviews

politického systému se vSechno
zavfe, najednou mas 20%
nezaméstnanych a mésto které
ptedtim bylo hrdé na tu svou
délnickou silu tak najednou nevi
jak ma jako fungovat, co ma
délat. A jak se ma postavit ke
svému prumyslovému dédictvi —
které tady je, todle prosté je
mésto které je hnusné, s
kominama, [...] vSechno je
hrozné daleko nejsou nikde
jakoby ulice, a ... jako... nezavisla
scéna, a i... prispéeli k tomu i
punkaci tim jak zistali propojeni,
vSichni ti jak ji je tady malo té
nezavislé kultury tak se museli
propojovat, tak ptispéli i k tomu

ze... to ze todle (ukazuje obrazek)

Footnote | Informant | Scene Original English translation

1 Maria Vsetinsko Tady nad Vsetinem. To bylo Here, above Vsetin. It was pretty
uplné na zacatku, tehdy v téch notorious, back in the 90s. There
90kach [...] tam teda byvalo ale were so many bands from the
kapel ze svéta strasn€ moc: z whole world: from France, I don't
Francie, nevim, ze Svédska, know, Sweden, Japanese people...
Japonci tam byli.... To bylo fakt Really notorious [...] plenty of
vyhlasené. [...] Jezdilo sem plno | Slovaks, people from Prague....
Slovak, na koncerty z Prahy the band would for instance
lidi, ... ten koncert té kapely byl perform in Vsetin, and Prague.
tteba Vsetin a Praha. A nékdy And Bratislava sometimes... It was
Bratislava... ten Vsetin byl velké | a big base for punk concerts in the
zazemi tehdy v téch 90kach pro 90s.
ty punkové koncerty.

2 Prokop Ostravsko Prosté ,,Sup* se zménou Well, here it was sudden: with the

change of political regime, all
factories closed and suddenly

you 've got 20% unemployment, a
city that used to be proud of its
industrial workforce suddenly
doesn t know what to do, how to
function, and how to deal with this
industrial heritage — because it s
here, this city, it s ugly, it has
chimneys, everything's built so far
apart, there are no streets, and...
the independent scene, including
punks because of how they joined
forces [...] they contributed to this
(he points to the picture) being
perceived as the Ostravan
Hradcany and it’s in UNESCO
today! It's a national cultural

monument, it s the most visited
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coz je brano jakoby Ostravské
Hradc¢any a dneska je to je v
UNESCO... ale... je to narodni
kulturni pamatka, je to dneska
nejnavstévovanéjsi oblast v
Ostravé [...]. Ale to ze se viibec
proménilo vnimani — jako, v
00tych letech kdy jsme zacali
délat jako rizné — pankaci, teda
samoziejmé nejenom my ale
patfil jsem mezi né [...] Tak tim
ze v takovych mistech zacne§
délat koncerty, a néjakym
zpusobem je ozivovat a davat jim
néjakou novou tlohu, a jeste si
nad tebou klepaj na cele [...] —
,»s¢ jako posral ne? Tady kdyz
nekdo prijede z venku do Ostravy
tak ty mu budes ukazovat
né&jakou tady oSuntélou Sachtu..“
— a pfitom jo. A myslim Ze tomu
Castecné ... je tam urCity
ptispévek toho punku kterému
ptipadalo to prostfedi sympatické
a které nakonec ukazalo na ¢em
postavis tu identitu. [tady] to byla
pted 200 lety vesnice o 2000
lidech a vyrostlo z toho hnusné,
$pinavé mésto, a jenom to Ze
prosté misto toho Ze by ses za to
stydél, tak na to za¢nes byt hrdej.
Ten punk se tom jako trochu

podepsal.

area in the city [...] But just the
fact that this perception changed —
around the year 2000, when we
started doing various concerts in
these places, giving them life in
some way, and the people think
you re stupid for doing that [...]
[saying] ,,are you nuts? Someone
will come here to visit and you're
gonna show them some old
industrial [thing]... " and yet,
yveah. And I think that punk partly
contributed to this, they liked the
environment, and in the end
Ostrava's identity got built on
this. [Here], 200 years ago, it was
a village of 2000 people and an
ugly, dirty city got born from that.
And instead of being ashamed of
it, you become proud of it. Punk

left its mark on it.

Prokop

Ostravsko

ta buranska chlastem nacichla

délnicka komunistickd Ostrava

the boorish, alcohol-smelling,

worker, communist Ostrava
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Franta

Ostravsko

[...]klub Brno, ted” byl tieba
koncert, nevim, minulej tyden,
byvaj vobfas —  malinké,
komorni, a to, co se tam
odehravéd: hrajou tam prosté
hardcore kapely, da se fict Ze to
je prost¢ DIY punk, lidi ktery
tady chodi tak... plus minus by do
té scény mohli patfit, ale kdyz
prosté tady piijdes [...] tak se tu s
nejbliz§imi  zndm osobné, a
zbytek jako vic od vidéni, tak
tteba tady jsme prosté extrém ze
[...] to jsou vSecko vysokoskolaci
prosté! Jo? Jako chlapi, ti star$i
samoziejm¢ ne, ale mezi téma
30-35 plus, tak je to tak no
polovicka moznd maji jako
vysku, a zbytek, tomu fikam
nalternativni décka z ostravskych
Skol“. [...] specialné tady v
Ostrave to natahlo hodné décek z
Ostravskych $kol: fakulta uméni,
prosté, Ostravskd univerzita,
humanitni obory tak oni prosté
chodi na tyhlecty akce. [nejsou
punkéci], nektery trosku jsou si
myslim, nékterym to urcité néjak
zustane jako, pro néktery to je
takova epizodka prosté, ale to
dava tém koncertim (laughs)
takovou... takovej prosté
univerzitni Smrnc. [..] je to
takové celé kulturni... nebo
kulturni — jak to fict? Neni to tak
nihilistické. Nebo néjaké prosté
Silené jak to tfeba muze byt. Ale
to je tieba jev tedka téch
poslednich let. [...] takova vlna

téch mladsich, a z nich polovina

In the Brno club [name of an
Ostrava venue] there was a
concert, like, last week; they 're
small events and here s what
happens there: hardcore bands
perform there, it s kind of DIY
punk. The people who come to
these events could more or less
belong to that scene, but if you
come here [...] they're all
university [people]! You know?
The older men not, of course, but
between the 30-35+ years old,
well, I'd say about half has
studied or studies at university,
and the rest, I call them
,,alternative kids from Ostravan
schools“. [...] here in Ostrava
particularly it just attracted many
kids from Ostravan schools: Art
faculty, Ostrava university,
humanities, they all come to these
events. [They aren 't punks], some
are a bit and I think that it will
last for some, whereas for others
it’s just a phase, but it gives these
concerts (laughs) a sort of
university vibe. [...] its kind of...
cultural, or.. not as nihilistic. Not
as crazy as it can be. But that’s a
very recent phenomenon, the last
few years [...] a wave of these
younger people — and half of them
had a degree, or was studying —

you know? Which is pretty funny.
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prost¢ ma vysku nebo byla v tu

chvili —jo? Coz je docela sranda.

Prokop

Ostravsko

Téch aktivnich kadra se zanikem
komunistické strany tady neni
dost, tak t& to nuti spojovat v
ramci téch subscén. Zatimco
kdysi... je to jakoby vtipné,
vSichni

vypadate stejné

umolousané akorat  néktefi
poslouchaji drum & bass a dalsi
poslouchaji hardcore punk a
hrozné se jakokdyby vymezujete
ackoli mezi sebou toho mate
nejvic jako spole¢ného, a néco co
bylo... doted’ka to jako existuje a
myslim Ze silnéji i v téch vétSich
meéstech, tak tady v nejvetSim
subkulturnim malém mésté v
celém Cesku coz je tady
300-tisicova Ostrava tak to nikdy
nefungovalo a vzdycky byli ti
punkaci nuceni spolupracovat

[...] vic nez kdekoliv jinde.

there weren t many people able to
create venues here when
communism ended. That forced
sub-scenes to join forces. [...] it’s
kinda funny, you all look similarly
dirty, but one listens to drum &
bass and the other listens to
hardcore punk and you try to
differentiate yourself from each
other so much when you have the
most in common, which [...] 1
think is strongest in bigger cities;
well in [...] our 300 thousand
people Ostrava, that never worked
and punks were always forced to

cooperate
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Prokop

Ostravsko

Oni jsou takovi hrozné
neidentifikovatelni ... lidi ktery
dokazaji splacat Jezise Krista a
Karla Marxe... a k tomu jesté hrat
néco co zavani black metalem...
mn¢ se na tom libi to Ze jak ma
punk v sob¢ takovy butitelsky
rebelsky element [...] A tady tihle
borci, u nich to neni tak jak to
vidi$ u metalistl prosté laciny
nihilismus kde prosté kdyz jses§
nihilista azZ moc tak to kon¢i
vypalovanim koncertd a
vrazdama jak u néjakého
norského black metalu... tak tady
tihle ackoli si udrzujou néjaké
etické principy toho jakoby
punku tak to tak jako zvlastné
obcas nabouravaji ze jako cpou
né&jaké drobty z kiestanstvi a jako
pobuiujou tady timhle jak jsou
jakoby jiny a nejedou v téch
zavedenych punkovych
Sablonach které se jako kdyby 30
let neméni a uz jako ni¢im moc

nepobuiujou.

These two [artists] are really
unidentifyiable... they re people
who can combine Jesus Christ and
Karl Marx, and play something
that reminds of black metal...
What I like about it is that how
punk has this rebellious,
disturbing element to it [...] Well
these boys, it'’s not some cheap
nihilism like what you see in
metal, this cheap nihilism where if
you do too much of it, it leads to
setting fire to concert venues and
murder like in Norway... these
two, while they keep the ethical
principles of punk, they also add
bits of Christianity and disturb in
this way, it s different, they re not
using these 30 year old known
punk templates that have been the
same for a long time and don t

disturb anymore.
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Laura

Ostravsko

,,V t& dob¢ kdy mi bylo 15-16 tam
[v Orlov¢] byla zakladna
Narodniho Odporu Slezsko, a
vlastné velkou podporu tam méli
tenkrat Sladkovci — republikani
Miroslava Sladka, a byly tam
velké demostrace, prosté tfeba 90
nacki, byla tam tenkrat rasové
motivovana vrazda kde zabili dva
lidé jednoho Roma... [...] fakt
jako situace kdy ¢loveék prosté
prochdzel méstem a vlastné jako
se fakt ohlizel pfes rameno jestli
se néco déje. Ja jsem méla tehdy
rozbitou hlavu z jednoho utoku
na klub a v tomhletom to bylo
rozhodné drsnéjsi nez v
nékterych jinych méstech. [...]
Navic jsme byli docela drzkati,
protoze jsme si nenechavali nic
libit, takze sice jsme se
schovavali v ramci moznosti v
ramci moznosti jsme jim taky
davali docela. A myslim Ze jestli
to néco nechalo tak je to
absolutni netolerance tady k
tomubhle [...], je to velkej rozdil
tim ze jsme vyrustali v tom tak
nam to viibec nepfijde dobry to

zjednoduSovat.*

,,at that time, when I was 15-16,
there [in Orlova] were quarters of
the , National Resistance‘ [a
neonazi organisation] Silesia, and
the republicans of Miroslav Sladek
[a far-right party] had large
support. There were big
demonstrations, easily 90 nazis,
and there was a racially motivated
murder at the time where two
people killed a Roma... [...] Truly,
situations where you walk through
the city and look behind your
shoulder in case something is
happening. At the time [ had a
broken head from an attack on a
club, in terms of this is was
definitiely rougher [in Orlova]
than in other cities. Not to
mention, we were pretty vocal
because we wouldn t let them have
their way with us, so we might
have been hiding as much as
possible, we were also [giving
them trouble] as much as possible.
And I think that if it left any mark,
then that would be absolute
intolerance vis-a-vis this kind of
thing [...] it makes a big difference
to have grown up in this, it doesn t
feel like a good thing at all to
belittle [and joke around with]
this.
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Maria Vsetinsko Divoké. Divoké celé. Jak s t¢éma | Wild. It was all wild. Like with the
nackama tfeba. Tams utikala fakt | nazis. There, you were literally
z toho klubu na nadrazi aby té running from the club to the train
nékdo nezmlatil, kolikrat to tam | station not to get beaten up, it was
byvalo prosté. Ja jsem méla fakt | so frequent. I was genuinely
strach a jednou kdyZ jsme nasedli | scared, and then once we got on
do rychliku tak nas pfece the train and the nazis followed us
pronasledovali ti nackové. Tak there. [My friend] is Roma, right?
[mij kamarad] je cigos ze? Tak I'was terrified that we’d get
jsem fakt méla strach abychom beaten up there. Don 't you
nedostali do huby. To si remember? How we were hiding
nepamatujes? Jak jsme se in the train compartment?
schovavali tam v kupécku?

Prokop Ostravsko Jestli tohle je to spiritualni, ta If that is spiritual, this vision [...]
predstava [...] je to jako i v tom and its also present in the way we
pojimani téch prostort, ze tady conceive of our spaces, that here
funguji n¢jaka ta nase pravidla ze | there are some of our rules and
tohle je muj safe space kde se that this is my safe space where
vSichni citime dobfe, kdyz je ti we all feel good. If you feel like
blbé tak pujdes [...] na koncert crap, you can go to a concert in
na Spodni nebo do Provozu, tam | Spodni or Provoz, where you'll
se ti udéla dobie protoze jsi feel better because you 're with
jakoby mezi svymi oveckami, tak | your flock,... If this is considered
tam jakoby... jako pokud se az spiritual, then yes, thats there.
takhle chce brat ta spiritualita, tak
tohle jo, to tak maji.

Laura Myslim si ze ur€ite, [...] kdyz

jsem se o tom bavila s manzelem
jak jsme to méli, on je teda
[punk] jesté z uplné jiny zemé ale
vlastné oba dva jsme to méli
hodné podobné; ze vlastné
zni¢ehonic — je ti 13-14-15, a
ted’ka koukas a najdes ty prvni
lidi co jsou vlastn¢ hrozné
podobni, a vlastné s téma lidma
prozivas de facto cely svij zivot

— ani si moc nejses schopna

1 think that certainly, [...] we
spoke about how we had this with
my husband — he's [a punk] from a
completely different country but it
was actually very similar for both
of us. Essentially, out of nowhere,
you're 13, 14, 15 and you look
around, you re finding the first
people who are a lot like you,; and
you de facto experience your
whole life with these people — and

you can t really imagine that
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predstavit Ze by se ti uplné
ztratili. Jo, to neznamena ze
postupem ¢asu nenabiras lidi
ktery jsou ,,mimo scénu* a
netravis s nima cas, ale to
zapadnuti do toho feknéme jako
flufty safe spaceu je jako docela

ditlezity.

you'd ever lose sight of them. Of
course, that doesn t mean that you
don t take on people from outside
the scene, but certainly belonging
into this, lets say, ,,fluffly safe

space “ is important.

10

Prokop

Ostravsko

., Kdyz se kolem roku 2011 zacali
objevovat v Ostravé lidi ktery
méli jako touhu néjak se socidlné
angazovat, tak prisli jednak s
Food Not Bombs, a pak byla
takova shoda nahod Ze se s
tehdejsi radnici jednoho
méstského obvodu podarilo nejak
vyjednat obsazeni jednoho
vchodu s Sesti byty které byly ve
vlastnictvi mésta. Mésto tehdy
mélo vic moznosti: ,, Mame tady
byty které chatraji, jsou v nécem
co je povazovano v ramci
Ostravy za romské ghetto, to
znamend ze tam nikdo nechce
bydlet*, vsichni se boji protoze
ten Ceskej rasismus je velkej a
ted’ to mésto ma nékolik
moznosti: ,,bud’ ty byty
rekonstruujem za tézké penize a
nikdo tam nebude chtit bydlet.
Anebo to nechame zchatrat,
anebo to za symbolicky ndajem
dame lidem kteri jsou ochotni
tam néjak fungovat. *“ A jedini
takovi ochotni lidi byli punks,

samozrejme.

When around 2011 there started to
be people in Ostrava who wanted
do some social good, they came
up first with Food Not Bombs, and
then, sort coincidentally, we
managed to reach an agreement
with the administration of one of
the city s districts to be allowed to
take possession of one entrance
with six apartments that belonged
to the city. The municipality had a
few options at the time, ,, We ve
got decaying apartments, they are
in what we consider within
Ostrava a Roma ghetto, meaning
that nobody wants to live in them *
— everybody s scared because the
Czech racism is big and from then
on, the city had a few options:
,,either we renovate the flats for
lots of money and no one will
want to live in them. Or we let
them decay, or we give them to
people who are willing to function
there for a small rent.*“ And the
only ones willing to do that were

punks, of course.
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11 Viktor Vsetinsko Ano, lepsi nez v hospodé nebo v | It5 better than in a pub or in a
garazi, v bunkru.... Je tam garage, a bunker... you have the
moznost to udélat v pfirodé kde | possibility to do in nature where
je clovek svobodnéjsi, volngjsi, | yvou re more free, less tense, you
nebo se vyvalis do travy, hraje ti | just lie in the grass, there'’s good
dobra muzika... a to v hospod¢ music playing... you can 't do that in
nebo klubu nemas $anci udé€lat. a pub. That'’s what s magical about
To je to kouzelné na tom. Je to it. It's different and rare, everyone
jiné a vzacné. A t&SiS se na to. A | is always looking forward to these —
vic nez na ,,obycejny koncert. more than a ,,regular concert”. [
Vim ze to tam vzdycky bude always know that it’ll be amazing
bezva [...]JAno, vSichni to there [...] everyone perceives it the
vnimaji jak kdyby stejné: je to same: it s outside, it's great, after a
venku, je to parada, po roce year, ,,one big happy family“ if I
zase... VSichni jsou spokojeny, may call it like that. It’s something
$tastni, kdyz to tak feknu ,,jedna | else, not traditional.
velka $tastna rodina“. Je to néco
jiného, je to netradi¢ni

12 Laura Ostravsko Jako je pravda Ze ta vsetinska 1t s true that the Vsetinsko scene for
scéna pro nas vzdycky byla vic us was more seen as a sort of hippie
jako hippie punk. Minimalné punk. At the very least visually:
jako vizualn¢ : dlouhy Saty a long dresses, long skirts — and 1
dlouhy sukné ale nemyslim to don't mean that negatively, it'’s
negativné, je to dost jako pretty nice, but something like that
sympaticky ale tady by to nikdy | would have never worked here.
nevyslo. Tadys jako musela Here you needed to [build more
mnohem vic ... davat takovy ty walls, come off tougher].
jako ramena...

13 Karel Vsetinsko uplné na zacatku vlastné prvni at the very beginning, the first

koncerty na kterym jsme tu na
Vsetin€ byli... tak byly
divadelnim klubu Josef,... to je
[...] kryt civilni obrany]...] Kluci
méli tohle divadlo, 4 lidi, a k
tomu tam jeden z nich prosté
pusobil v kapele, byl punkac,
vratil se z vojny a tam se n¢jak
potkal s néjakyma punkacema,

zalibilo se mu to... a to byl prave

concert we attended here in Vsetin,
they were in the drama club Josef,
it was in a bunker [...] the guys had
this theater, 4 people, and one of
them was also in a band, he was a
punk: he came back from military
service, met some punks there, liked
it... and he was the one who let us

record his cassettes. They re the
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ten u koho jsme si pak nahravali
ty kazety. A oni zacali vlastné s
téma koncertama. Po nich jsme

to n&jak prevzali, ta naSe parta

ones who started with the shows,

and then took over after them.

14

Franta

Ostravsko

Téch lidi toho Vsetinského typu
taky v podstaté moc neni.. bych
fekl... nebo tady z té DIY scény
takové opravdu ryzi.. a oni
Vsetin stejné jako Roznov jsou
docela v tom takovi jakoby
fundamentalisti... Coz netfikdm
ze je Spatné jo? [...] Oni ... [...]
Mtizou to [DIY punk] pojmout
hodné tak jakoby striktné... to
znamend ze [...] opravdu prosté
tam jakoby pfijdeS na ten
koncert a opravdu vsichni jsou
jakoby v ¢erném prosté, vSichni
maji stejné nasivky, stejny typ,
jo? Vizualné to je [opravdu
pohled]
poslouchaji podobny kapely, na

Podobnou image,
podiu hrajou taky podobny
kapely, vSichni jsou totaln¢
prosté stoprocentné vegetariani,
vSichni jsou 100% takovi a
takovi... [...] jakoby je to oukej,
ale nékdy je to az néjak [...]

dokonalé...

There really aren 't many people of
the Vsetin type here, or like, from
this really ,, pure DIY scene... And
Vsetin, just like Roznov, are pretty
fundamentalist in this... Which I'm
not criticizing, yeah? [...] They...
[...] can conceive it [DIY punk]
very like, strictly... meaning that
[...] really you come there for a
show, and everyone is in black, they
all have the same patches, the same
type you know? It'’s quite the view.
They have a similar image, listen to
similar bands, on stage you’ll also
see similar bands, all of them are
totally one hundred percent
vegetarian, all of them are 100%
such and such... [...] And like that's

okay, but sometimes it’s too... like...

perfect...

15

Maria

Vsetinsko

Roznovska scéna byla vic
tanecni. Melodi¢téjsi, s zenskym
zpévem. Tady ty kapely byly

takové... Bych fekla drsnéjsi

The Roznov scene was dancier.
More melodic, with female vocals.
Here, the bands were... rougher, I'd

say.
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Karel

Vsetinsko

Jo u mé to hralo velkou roli, ja
jsem jezdil do Roznova hodné.
[...] V téch zacatcich jsem tam
hodné jezdil a da se fict Ze jsem
tam m¢él vic pratel nez tady. A
ovlivnil m¢ ten pfistup toho co
se tam stalo na Vrahu, dalo by se
fict, ze jsem si z toho vzal i
priklad, Ze jsem se tak trochu
poucil, co a jako délat ty
koncerty. [...] Riizn¢ jsme
spolupracovali, tfeba ndm
napsala jedna kapela jestli jim
muzeme udélat koncert, nam se
to nehodilo... tam jsme napsali
né¢komu z Vraha... a zase opacné
[....] Také jsme méli spolecné
DIY Vydavadetlstvi a agenturu,
Cultburger.

For me, Roznov played a big role
[...] In the beginning, I would go
there often, I had more friends there
than here. What happened in the
Vrah club, the way they approached
things, that influenced me, I used it
as an example, and learned from it
too, how to do the shows [...] We
collaborated in various ways [...]
We also had a common DIY label
and agency: Cultburger.

17

Karel

Vsetinsko

Tady jsme hodné individualisti
na Vsetiné, myslim ze v
Roznove se to povedlo daleko
lip, jakoze né&jaka komunita... ale
mozna je to protoze to vidim
zvenci, oni to moznd vidi jinak.
[...] Ze tam dokézali vic
spolupracovat a vic se tolerovat.
A mozna vic mezi sebou
komunikovat... Jednu dobu se
stalo na Vsetin¢ ze nam tu délali
koncerty 5 lidi, individualné.
Organizatofi — pak jsme zjistili
Ze si trochu lezem do zeli, tak
jsme se pak spojili protoze nas to
vyCerpava, a bylo to funk¢ni, ale
nebylo to tak silné jak v tom

RozZnové.

We 're pretty individualistic here in
Vsetin, I think they did better in
Roznov, in terms of some
,,community ... but maybe it s
because I'm looking at it from the
outside, they might see it differently
[...] They did better at cooperating
and tolerating each other. And
maybe communicating together
more.... What happened here in
Vsetin once was that we had 5
different people organizing shows,
individually. We then realized that
we re kind of interfering with each
other so we joined forced because it
was exhausting, and it was
functional, but it wasn t as strong

as in Roznov.
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18 Andrej Ostravsko Asi tak néjak, ze tam nejdu kvuli | Essentially, yes. I'm going there
nécemu... ale pro néco. Nejdou because of something... But for
tam cilené prost¢ ze kazdou something. They re not coming
nede¢li musi... ale Ze prosté every Sunday because they must...
chcou. but because they want to.

19 Prokop No jako takova né&jaka katarze | Well it’s a sort of catharsis, some
né&jaky tnik proste.. form of escape

Karel Nechal jsem si [punk jako] 1 kept [punk as] some sort of
néjaky takovy unik, pfece jenom | escape, after all being with your
byt potad s rodinou... family all the time...

Ten punk je spis takovy zivelny, | Punk is more
né&jaka katarze néjak. wild/chaotic/spontaneous, catharsis
kind of.

20 Karel Vsetinsko I to plsobeni v téch kapelach, Even being in bands; the role of
tam ta katarze méla fakt velkou catharsis was pretty significant.
roli. N¢&jaké vybiti z toho s ¢im You let off steam (the original
jsem normaln¢ nemohl bojovat, word emphasizes the idea of
proti ¢emu jsem byl bezmocny. violence) from all the things
Vyftvat ten vztek do mikrofonu, against which I cannot normally
dat to do textu, protoze jinak to fight, the things I'm powerless
neslo. Myslim Ze to v punku je against. You scream your anger
docela cCasty. into the mic, put it into the lyrics,

because it wasn t possible in any
other way. I think thats pretty
frequent in punk.

21 Prokop Ostravsko ten punk je typicky tim Ze Casto ti | 4 typical punk thing is that often

lidi na tom podiu mluvi a apeluji
a hovofi o n&jakych tématech
protoze ta textova stranka je pro
n¢ stejn¢ dilezita, a Ze ti to
publikum néjak vnima, a reaguje,
a vytvori to néjakym zpisobem
né&jakou kolektivni energii... tfeba
zpusob toho hardcoreového tance

kdy se vsichni to¢i do kolecka,

people talk on stage, they’ll bring
up some topics because the lyrical
side is just as important to them;
and the fact that the audience
perceives it in some way, and
reacts, and creates in some sense
a collective energy... For example
there’s a hardcore dance where

everybody s spinning in a circle,
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kdyz najednou n¢kdo dokaze
roztocit 1000 lidi , [...] — mas

pocit Ze to ¢lovéka presahuje.

and when suddenly someone
manages to make a thousand
people spin like that, [...] — that

feels like it transcends you.

22 Karel Vsetinsko No myslim Ze podobné jako Well I think that similarly to
ostatni ktefi se na to podileli jsme | others who did this [DIY] we
vétili ze bychom si dokazali believed that we could manage to
vytvofit jako svoji kulturu, svoji | create, like, our own culture, our
muziku, s co nejmensim podilem | own music, while taking as little
toho, Ze bysme si néco brali od as possible from the system. So
toho systému. Takze asi n¢jaka some faith in a common scene, a
vira v né¢jakou spole¢nou scénu, common punk, that was certainly
spole¢ny punk, to tam urcité there, without it wouldn 't even be
bylo, bez toho to ani neslo. possible. [...] I think if I didn't
[...]Jasi kdybych nevétil Ze to jde, | believe that it’s possible, that it
ze to funguje... tak bych do toho | works... I wouldn 't have entered
punku nesel, anebo bych do n¢ho | punk, or I would’ve done it
Sel jinym zptisobem. Tteba vice differently, perhaps in a more
konzumnim. consumerist way.

23 Prokop Ostravsko U mé je to asi... jak jsem fikal ze | Well for me... as I said, it’s all

to mam jako spojené, tak bych
pojmenoval jako vsecky ty...
jednak dejme tomu ohled k
zivotnimu prostedi, dejme tomu
ten hardcore punk souvisi se
v§im; slow mada, to Ze neplnis ty
kapitalisticky konzumni vzorce,
to ze neustale néco kupujes a tim
dostavas né&jaké postaveni ve
spolecnosti... Todle jsou prosté
néjaké etické roviny, ze délam
néco co mi pfipadd Ze ma smysl,
néco co presahuje at to je...
vétSinou to  jsou  socialng,
solidarné etické véci tak ono
kolikrat — aspon u mé, [vzhledem
k tomu ze umim byt i cynik ] tak
to ma presah. Kdyz prosté ¢lovek

déla néco jako Food Not Bombs,

linked for me; so to name each of
them... well, let’s see; caring
about the environment, hardcore
punk is linked to everything...
slow fashion, i.e. you won't follow
the capitalist consumerist
patterns, constantly buying things
and being rewarded with some
societal status... These are all
ethical planes, where I do
something that I think has some
meaning, something that
transcends... Whether its... often
it’s social, solidarity, ethical
things and oftentimes — for me, at
least, [considering the fact that I
can be really cynical], it is
transcendental. When a person

does something like Food Not
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tak vidi ze to je kolikrat
bezvysledna aktivita ktera mozna
koriguje néjakou nespravedlnost
vidi§ Zze to

svéta ale

pravdépodobné nikdy nebude
fungovat, premysli$ nad tim jestli
se ti lidi k tomu dostali nebo
nedostali vlastni virou, a nemit
takové spiritudlné-etické
presvédcCeni, tak by to clovek

podle mé nedélal.

[.]

n¢kdy je rozdil mezi punkacema
a kiestanama, ze kiestani meéli
asponl dost velkého fiStrona, Ze
védéli ze ten idealni svét, ta
utopie, to nebe, Ze to se vybuduje
aZ po smrti, to znamena ze je to
problém budovat — ale ti pankaci
tomu nekdy veti. Vis? Jestli tohle
je to spiritualni, ta predstava ze
tohle je to jako i v tom pojimani
téch prostord, ze tady funguji
né&jaka ta nase pravidla Ze tohle je
muj safe space kde se vSichni
citime dobfe, kdyz je ti blbé tak
pujdes idk na koncert na spodni /
do Provozu, tam se ti udéla dobte
protoze jsi jakoby mezi svymi
oveckami, tak tam jakoby... jako
pokud se az takhle chce brat ta
spiritualita, tak tohle jo, to tak
maji. Asi u zadné jiné tady
moderni subkultury jako kterou
zndm neni ten spolecensky
presah a etické pravidla a to Ze se
tim snazi§ vybudovat néco jako
lepsiho a i sam sebe ud¢lat lepsi —

tak jako maloktera subkultura...

Bombs, they see that it s very often
a futile activity that might perhaps
correct for some injustice in the
world, but you also see that it
likely won t ever work; you think
about it and consider whether
people came to this through some
personal faith, and I think that if
you didn't have such a
spiritual-ethical conviction, [

don t think you’d be doing it.
[-]

Christians, at least, had the wit to
know that [the utopia] will be
built after death — i.e., its difficult
to build. But punks believe in that,
sometimes, you know? If that’s
spiritual, this vision [...] here we
have our own rules, it’s our safe
space [...] you’re with your herd...
Well if you want to see this as
spirituality, then yes, punks have
that. And I can t think of a single
modern subculture where there’s a
similar societal transcendence,
and ethical rules, or the fact that
you re trying to build something
better and improve yourself too.
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24

Andrej

Viktor

both

Ale tam to bude 1 tou slivovici

troSku no.

Jo jojo... tak todle bylo,
stoprocentn¢, mozna i proto nas
to tak zcelilo... ze kdyZ jsme
spolu pili tak jsme zazili takové
véci co bychom mozna i nezazili
... je pravda ze z lidi leze kdyz
jsou opili.. prozradi co tieba
nechcou, co by normaln¢ netekli,
[...] je to n&jak otevie. Ze to
otevre ty lidi, feknou co by ti
normdlné jinak netekli, a tim
padem se dostanes$ do takovych
véci — 1 nalad takovych, Ze prosté
ti lid prozradili Ze maji néjaky
problém , a ted’ka mél uplnou
depku ten clovek, ale tim Ze jsme
tteba pili a byli s nim, tak jsme
mu dokdzali i pomoct. A prosté
to tak fungovalo, kdyz mél nékdo
problém tak to normalné netekne
ale pak se ozere, da si 4 piva, da
si Stamprlu, a pak to z ného leze a
my jsme mu tim padem dokazali
pomoct. Tim Ze jsme se videli
Castéji a byli jsme proste fakt
kamosi, tak jsme mu dokazali i

pomoct.

Well there, it'’s probably also

because of the slivovitz.

Yep, yeah, yeah... That was there
one hundred percent, maybe that’s
why we had such a strong bond...
we’d drink together, and then
we’d experience things we’d
maybe never experience [had we
not done it]... Its true that things
come out of people when they 're
drunk, they tell you things they
didn t want to say, that wouldn t
have normally said, [...] it opens
them up. People tell you things
they wouldn t normally say, you
get into things, or even moods —
people admit to you that they have
a problem, and that person had
complete depression, but thanks to
drinking together, we were able to
even help him. And it worked like
that, when someone has a problem
they wouldn t normally say, then
they get drunk, has 4 beers, has a
shot, and then it s all coming out
and it enabled us to help him,
especially since we’d see him
more often and we were really

friends, so we could help.
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25

Maria

Karel

Vsetinsko

My jsme tieba na domek takhle
vsechno tézili z pfirody [...]
ptlku toho domku stavil mdj jako
tata a ten vSechno opravdu jako
vytezil to dievo... nafezalo se to
n¢kde... a tak jak jsme
pokracovali s [Mirkem], tak jsme
délali to samé. Takze to dfevo se
tézilo z nasi hory, nechalo se to
zpracovat vS§echno na pofezu,
méli jsme tam na podlahy,
vSechno, nabytek délal vSechno
jako tata, tak to bylo [...]s tim ze
jsme to vSechno délali fakt sami.
Anebo s kamaradama. Topeni, a
takové véci, byli kamaradi ktefi
pomohli pak k tomu [...]ta blizka

komunita, rodina a a kamaradi

a jesté jsem mél jeden sen:
postavit si barak na venkoveé,
nebo téméf na samot€ i s
néjakym hospodafstvim, prosté
s... n¢jakou zahradou ... kde bych
si péstoval i ty potraviny... Ze
bych tam mél n&jaka zvirata které
bych potom jedl, to si moc
netroufam, to spis viibec, mi
ptijde jednodussi vytrhnout
mrkev nez zabit kralika... [...] Ale
k tomu ted’ jako néjak sméfuju,
myslel jsem si Ze se mi to podafi
néjak diiv, vlastné ... [...] si
stavim diim, v 1ét¢ se tam asi
budu stéhovat [...] ten princip
toho DIY se mi vlastné osvedcil
jakoze kdyz uz nic tak jsem
usettil spoustu penéz a

femeslniky. A naucil jsem se

For our house, for example, we
extracted all the materials from
nature [...] My dad had built half
of the house, and really he got the
wood... it got cut into pieces
somewhere... and just like that we
continued it with [Mirek], doing
the same. So the wood got
extracted from our hill, we got it
processed, for the floors, he made
the furniture and everything just
like my dad, that's how it was [...]
we really did it all on our own. Or
with friends. The heating and such
things, we had friends who helped
[...] it was the close community;,

family and friends

and I also had another dream: to
build my own house in the
countryside, or almost isolated, a
homestead with, like... a garden...
where I'd even grow food.... That
I'd have some animals that I'd
then eat — that I wouldn t really
dare, not at all actually, I find it
easier to pull out a carrot than to
kill a rabbit... [...] But yes, thats
what I'm aiming towards now, [
thought I would achieve it earlier
[-..] I'm building my own house
now, I'll be moving there in the
summer. [...] the DIY principle
really proved to be a good things,
if anything, I saved a lot of money
and people I would 've otherwise
hired. And I learned so much,

improved my relationship with my
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spoustu véci, zlepsil jsem si vztah
s bratrem, bratr je stavebni
inzenyr, a ten v rdmci toho DIY
nakreslil cely barak, jak to bude
fungovat, konzultovali jsme to
spolu, a mockrat jsme se pohadali
tieba o fotovoltaice nebo

vyuzivani energii, ale jako uplné

brother — he's a construction
engineer and within this DIY
process, he designed the whole
house, how it’s going to function,
we consulted it together, and
fought about it many times for
instance when it came to solar

panels or energy use, but like

super... really great.
26 Prokop Ostravsko kontrast toho nejbrutalnéjsiho
svym zpusobem co ta civilizace contrasting [beautifully] in an
vymyslela na éem je postavena, a | @rtificial-natural yin yang
pak ta  pfiroda, takovej
prumyslovej-pfirodni yin-yang
27 Laura Ostravsko Za spiritualniho ¢loveka se asi .1 still consider myself a spiritual

jako svym zptisobem povazuju
doted’ka, protoze, teda jako mam
rada fyziku, véfim ve védu, jako
védecké uchopeni mné je logické,
myslim si Ze az umfu tak se
proménim v humus a je to pro mé
naprosto v potradku [...] Takze v
tomhletom né&jak spiriutalni jsem
1 prestoze si myslim jako ze se
spousta véci da vysvétlit jako
matematicky tak ale i véda je
svym zpisobem jako vira. V
urcité fazi my uz jako véfime zZe
ty véci takhle jsou, protoze my uz
jako nemame... laboratorni
experimenty které by to jakoby
potvrzovali, matematické
vypocty, ktery feknou jako jasné
asi by to tak mohlo byt, za
n¢jakych podminek ale nevime
jestli ty podminky dokézou nastat
nebo jsou to idealni podminky...
takze my vlastné véfime ze

vesmir je nekonecny, my vétime

person to this day, because — 1
mean, I like physics, I believe in
science and a scientific
conception of the world is logical
to me, I think that when I die I will
become dirt and that is entirely
fine with me [...] In this sense I
am somewhat spiritual even
though I do think that many things
can be explained mathematically,
but even science is a sort of faith
in its own way. At some point, it
a form of belief when
mathematical calculations tell us
that things could be this way,
under certain conditions but we
don t know if these conditions
could actually be realized, or if
they’re ideal... so we believe that
the universe is infinite, we believe
in the Big Bang theory — but it’s a
theory. [...] I think its a form of
faith, though [...] Today I'm much

more fascinated when I find out
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ze je prosté Big Bang teorie — je
to teorie. [...] A v tom je podle
m¢ urcita vira [...] dneska mé
mozna mnohem vic fascinuje
kdyz zjistim ze néjakd mediza
dokaze produkovat néco, je tam
né&jaka fascinace nad tim svétem,
a jak tomu zase nerozumime
trochu... Nez abych jako hledala
néjaké spiritualni knizky.

that some jellyfish can produce
something — theres a fascination
with the world and how we still
don t understand it... Instead of
looking into some spiritual books

[like I used to].

28

Miroslav

Vsetinsko

ze prosté se z toho taky stava
takova mdda, byt prosté
usmeévavy, a byt pozitivni, a
myslet jen na pékné véci, a ptijde
mi ze nekteti si prosté nasadi
rtuzové brejlicky a nevidi takovou
tu... ze prost¢ vSechno je rizovy a
vSechno je v pohod¢ a to mi
piijde taky jako Spatné [...] Ze mi
ptijde, jakoze by mél byt takovy
protip6l jakoze dobre, at’ se
nékdo vénuje takovym tém
duchovnim vécem, ale piijde mi
Ze to je takovy nasazovani
razovych bryli a ze se potom
vytraci vnimani i tady téch
$patnych véci. Ze oni vidi jen
takovy ty dobry véci, Ze prosté

sviti slunic¢ko.

.1 feel like it s also becoming a
trend, to smile, and be positive,
and only think of good things, and
1 feel like some people just put on
rose coloured glasses and don t
the... to see everything so brightly,
I also don 't think that that s
completely good [...] 1 feel like
there should be an opposite force
to that, like sure, some people can
spend their lives on these spiritual
things, but I feel like if we all
wear these rose coloured glasses,
we stop paying attention to what's
wrong. They only see the good

things, that the sun is shining... "
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29 Viktor Vsetinsko Znam takové ktefi jsou az tak 1 know some people who are such
zfanatizovani a prost¢ véii v fanatics, they believe in God so
Boha az tak moc Ze nevidi nic much that they don 't see anything
jiného. A to je taky Spatné, to je else. And that's also bad, it’s also
taky jista forma toho ze my ti a form of being told how to live.
budeme fikat jak budes zit. Prosté | God is our Lord and there's
Biih je nas pan a nic jiného nothing outside of that and you
neexistuje a budes se chovat will behave accordingly. [...]
podle toho. [...] Nepieme;jsle;j, Don t think, here’s the ten
tady mas desatero, muzes zabit commandments, you can kill but...
ale... Bth ti odpusti. To je prost¢ | God will forgive you. Thats not
Spatné. A kdyz vidi$ na co si good. And then you see how
délaji naroky, diiv kdyz byly ty entitled they are, before it was the
Inkvizice, kolik zabili a upalil Inquisitions, how many innocent
prosté nevinnych lidi... a kolik... | people they killed and burned...
délali tolik zla Ze to je horsi nez They did more evil then I don't
nevimco, takova falesn4 vira. know what, such a fake faith. It'’s a
Nestesti. My jsme vzdycky shame. We 've always been against
vystupovali proti tomu jako that.

30 Andrej Ostravsko Ja to beru jako kulturni dédictvi. | I understand it as a cultural
Celkoveé jakoze dédictvi, je to | heritage, a heritage, it’s the
genius loci. A proto tu mozna | genius loci. And perhaps thats
neni tolik ta spiritualita, protoze | why we dont have much
tady je zase to. spirituality here, because we have

this instead.

31 Andrej Ostravsko Nejsem ateista, spi§ materialista. | /'m not an atheist, more like a

Spis néjaké ty hmotné véci nez ty
duchovni. Takze nemtizu byt
ateista protoze kdyz jsou ty
hmotné kostely... tak ty by
nevznikly bez té viry. Tim padem
urcité existuji v§ichni bohové
které si lidi vymysleli i
nevymysleli... /...] Jakoze véfim
ze urcit€ jsou... Ale nic mi nefika
to duchovno, ale radsi si zajdu
nasat tu atmosféru do toho

né&jakého starého kostela. Ale ne

materialist. 1 prefer physical
things to spiritual ones. So I can't
be an atheist because since
churches are material... They
wouldnt have come to exist
without the faith. Therefore, all
these gods that people came up
with — or didn't come up with —
certainly exist [...] I believe that
they dot... But it the spiritual
side that doesn't speak to me, I'd

much prefer to take in the

atmosphere of some old church.
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to duchovno. Prosté to ze to lidi

tam postavili a je to tam.

But not spirituality. Just the fact

that people built it and it s there.

32 Prokop Ostravsko Jestli ja nékde zdrham pied tou If there’s anywhere I go to to flee
civilizaci, tak jsou to Beskydy. civilization, then it s the Beskids.
KdyzZ nékde budu chodit If I go somewhere to meditate, it’s
meditovat tak tady nejvyssi the highest mountain Lysa Hora,
kopec Beskyd na Lysou Horu, tak | one can meditate there and... at
tam si ¢lovek jakoby pomedituje, | the same time you can see how...
ale zaroven jako vidi Ze ... prost¢ | well, Ostrava is the greenest city,
Ostrava je na plochu to and so you see the prominence of
nejzelenéjsi mésto, tak tady vidi the industrialism with these
proslulost toho prosté industrialu | mountains, it evokes in me like the
s t¢éma horama, a ve mé to contrast of the most brutal things
evokuje jako kontrast toho that civilization came up with —
nejbrutalnéjsiho svym zplsobem | and what it is built upon; and then
co ta civilizace vymyslela na ¢em | the nature; it’s some
je postavena, a pak ta pfiroda, industrial-natural yin yang I'd
takovej prumyslovej-pfirodni almost say.
yin-yang bych skoro tekl.

33 Laura Ostravsko Mam pocit Ze kolem sebe mam | [ feel like I keep friends around

kamarady se kteryma miZzeme
feSit pomérné¢ hluboky véci a
nemusi to jenom byt existence
Boha ale i otazky jako kdo jsme,
jak jsme a jak se navzijem
ovliviiujem, mozna je to i tim zZe
mam  vystudovanou  kulturni
antropologii/sociologii [...] ale
tim ze [..] jsme tydle témata
pomérn¢ ziveé diskutovali tak...
jako jo, to tam jako sklouzlo ze
prosté to neni jenom politika, ale
prosté i od té politiky se ¢lovek
kolikrat dostane k tomu jako pro¢
to tak je, co je ta pfirozenost, na

¢em to teda stoji...

with whom I can discuss pretty
deep things, and it doesn t just
have to be the existence of God,
but also questions of who we are,
how we are and how we influence
each other; perhaps it’s also
because 1 studied cultural
anthropology/sociology [...] but
because [...] we’d discuss these
topics quite passionately, well,
yeah, we’d end up there; it s not
Just like discussing politics — but
even if you start from politics, you
often end up asking why things
are the way they, what is

L, hatural “, what is it all built on...
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34

Laura

Ostravsko

To asi neni k tématu ale pamatuju
si ze tu bylo velké uskupeni
kolem lidi z Godarchy, coz byli
lidi co byli vlastn¢ anarchisti a
zaroven byli kiestani. Ale asi mé
ptekvapilo — jak pro mé bylo
vzdycky logicky tolerovat ty lidi
— vlastné nase 1. zkuSebna byla
na fafe de facto jo? tak mi pfislo
jako zvlastni kdyz se potom
hrozné¢ fteSilo  jestli —mize
kiestansky hardcore nékde hrat, a
né&jaky kapely se proti tomu
vymezovaly, a ja si fikala ,,tyjo to
jsme jako Uplné mimo...” ale to
m¢ nepiekvapilo a jsem mozna
rada Zze jsem vzdy zazila
otevienost, sice kritickou ale

otevienost.

I remember Godarchy was a big
topic, it was a group of anarchists
who were also Christians. And [
was surprised — because to me it’s
always been logical to tolerate
these people — our own first
rehearsal place was in a
parsonage, so I always thought it
was weird that it was such a big
deal whether Christian hardcore
can be played in certain venues,
and then other bands would be so
opposed to it, and I always
thought ,,damn, we re completely
wrong with this... “I wasn t
surprised, but I'm happy I always
experienced openness. Critical

openness, but openness.

35

Prokop

Ostravsko

Ale tfeba kdyz jsem na
Slovensku nebo v Polsku, tak t&
ptekvapi ze takova jako svétska
subkultura vychazejici z néjakych
socialné kritickych pozic a ktera
se naopak vymezuje aktivné proti
kolikrat spiritualit¢ a né&jakému
nabozenstvi tak [tam] jsem byl
prekvapenej ze kolikrat k tém
lidem pfijdes domd a wvisi ti
kiizek na dverfich. A kdyz se
zacne§ vyptavat tak zjisti§ ze i
tady tihle nejvétsi pankaci ktery
budou mét na sobé tricko s
obracenym kifiZzem ale doma bude
jenom kfiz — a maji toho péana
boha, ale v takové jakoby zdravé
podobé¢ jako v sob¢, a kdyz se s
nima bavis, tak ty v podstaté; a

zase mé jako historika ten

But if you go to Poland or
Slovakia, you’d be surprised that
such a mundane subculture rooted
in so many socially critical
stances and which on the contrary
often actively stands against
spirituality and any religion, well,
there, you'd be surprised at how
many times you enter the homes of
these people and there's a cross
on the door. And when you start
inquiring, you find out that often
these biggest punks who will wear
a t-shirt with the cross upside
down, well at home they have the
regular cross, and they [believe
in] the lord, but they have him in a
sort of healthy way inside of them,
and when you talk to them — and

as someone who's a studied
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argument jako bere, Ze my si
mame tendenci — a hlavné my
ateisti v ¢echach — vykreslovat tu
cirkev a celé kiestanstvi jako
néco proti ¢emu mame bojovat,
jako pilif toho establishmentu a
jako pilit té spolecnosti. Prosté
kdyz se  n¢komu  fekne
kfestanstvi, tak wurCit¢ pankac
nebo vétSina punkact si vybavi ja
nevim, carod€jnické procesy, a
zneuzivani déti, a [...] cirkevni
restituci a jak se s cirkvi naklada
v rukavi¢kach. Ale pravé bavil
jsem se o tom s jednim
slovenskym punkacem [...] kterej
fikal Zze on v tom vidi ,ty
puvodni kiestany“. Je fakt Ze
jako ti ptvodni kfestané byla
sekta kterd jako svym zplisobem
reagovala na ten jakoby kruty
zivot starovékého fima a ktera
méla plno myslenek o tom jak by
se k sobé méli chovat hezky,
slusné, méli by byt k sobé
ohleduplni, budovat lepsi svét — a
vim Zze v podstaté¢ ti punkaci
nedélaji nic jiného, jo? Jenom
prosté holt z kazdé emancipacni
myslenky jakmile se stane néjaké
dominantni kulturou tak se s ni
ma tendenci zkostnatét a stat se z
ni takovy jako moloch ktery
naopak potom umi jakékoli
bezpravi inkorporovat do sebe a
jakkoli si ho zdavodnit... tak jak
mi to fikal: ,,No svaty Petr by
dnes byl taky panka¢ a nebyl by
knéz*“. Takhle to shrnul. Takze v

Cechach to moc neznam ale v

historian, I am taken by this
argument that we have a tendency
— and especially us atheists in
Czechia — to paint the Church and
Christianity as something to
combat, as a pillar of the
establishment and society. You
will say ,, Christianity “ and
people will immediately think of
the witch trials, abuse of children,

[...] the restitution

and how the Church is dealt with
carefully in politics. But I was
talking with this one Slovak punk
[...] who was saying that he
considered the ,, original
Christians * [in his faith]. And its
true that the original Christians
were a sect that in a way were
reacting to the sort of cruel way of
life in Ancient Rome and they had
many thoughts about how people
should be nicer to each other,
polite, considerate, they should
build a better world — and I know
that when it comes to the bases,
that'’s what punks are doing!
Except that every emancipatory
thought, once it becomes the
dominant culture, it [tends to
incorporate all kinds of evils] and
Justify them... This is how he said
it: ,, Well Saint Peter, had he lived
today, he would have been a punk,
not a priest.“ That's how he
summarized it. So I haven t
encountered it much in Czechia,
but it’s a lot in Slovakia and
Poland. Not taking over a

tradition because you’ve been
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Polsku a na Slovensku jsem se s
tim hodné setkal, Ze ti pankaci —
nejenom ze piebereS né&jakou
tradici aniz bys nad tim
pfemyslel, protoze jsi tak
vychovany, jsi kitény... ale Ze si
v tom nasli Ze prapivodni
kfestanstvi ma stejné principy
kdyby

emancipacni, svétovy boj za lepsi

jako  pankaci. Jako

svét. [...] Ale pfislo mi to jako
zajimava myslenka, mam ji v
hlavé a Gplné nemuzu fict Ze

bych s tim jako nesouhlasil.

taught to, ... but because they
found the original idea and found
that it had the same principles as
punk. Emancipatory principles, a
fight for a better world. [...] I
found that so interesting, I have
the idea in my head and I cannot

say that I disagree.

36 Prokop Ostravsko pocit marnosti, umirajici | a feeling of futility, a dying
periferie, urbanistické | Periphery, an urbanistic
- - o takob specificity, something a bit linked
spectirkum, NECeho €o Je Jakoby |,y punk, actually;, being a
spojené trochu s tim | misfit, someone [left behind] by
pankddstvim, e jsi jakoby | this society which rapidly goes
. orward and eats away at
vyjedénec nékoho koho ta S ) , 4
everything that’s natural,
spolecnost jdouci dopfedu hrozn€ | jiguidating  everything  that'’s
rychle oZirajici prosté likvidujici | useful and to hopefully profit off
vSechno co je pfirodni tak of lt am'z’ at th,e Sam? fime,
leaving behind various ruins and
likvidujici na vSechno co je | ,omains...
uzitné ¢lovéku a nejlépe z toho
bude né&jaky jako zisk... a zaroveil
nechavajici za sebou jako ruzné
trosky a pozistatky...
37 Prokop Ostravsko ja to teda nejsem odbornik a | I'm not an expert and I do believe

véfim Ze ta spiritualita jako
hodné lidem pomdha, tak ja jsem
to poznal v té jako wvulgarni
zapadni

podobé, vyprazdnéné

civilizace ktera ztratila svou
spiritualitu a ted’ ji potiebuje
dostat zabalenou jak hamburger v
ramci néjaké debilni knizky a
stejné tam za tim vidi§ ten

individualismus a  dosazeni

that it helps many people, but
because I encountered it in this
vulgar shape, of this dull Western
civilization that lost its spirituality
and now needs to [consume it]
wrapped like a hamburger in a
dumb book — you just see the
individualism and
instrumentalism [...] — rather
than the spirituality itself.

82




n¢jakého cile ktery si [potiebujes
najit] pres né&jakou spiritualitu

nez tu spiritualitu.

38

Prokop

Ostravsko

ale kdybych tam mélo néco
spiritudlniho nebo piesahujiciho
najit... [...] Mozna Ze na posledni
albu které¢ vydala Sheeva Yoga
tak se to jmenuje Vanitas
Vanitatum, [...] coz je castecné
inspirovano baroknim pfistupem
k realité¢, ze prosté... Je to spis
takové... deziluze z toho svéta,
barokni jako piiklon k duchovnu
v reakci na to jak je ten svét
hroznej. Pfimo [...] tohle réeni se
hlavné pouzivalo v Némecku po
tiicetileté valce, Evropa byla cela
zniCena a lidi ztratili jakékoliv
jakoby [...] pojivo té spole¢nosti
v tom Ze uznava$ ze to jakoby
funguje, Zze je tu jedno
nabozenstvi které lidem néco
urCuje tak vzhledem k tomu Ze se
lidi byli schopny 30 let
vyvrazdovat kvuli tomu Ze jedni
byli katolici a druzi protestanti a
dovést ji ke stavu kde ztratili
50% obyvatelsta, kdy tady jako
2/3 némeckych mést vypadaly
dneska jak Mariupol, tak to vedlo
k tomu ze se lidi pfimkli k
takovému ... Ani ne nihilismus,
byla to takova deziluze, pocit
marnosti. A je to takové Ze uz ani
tak jak dost véci funguje v
binarnich kategoriich dobro a zlo,
a vétSinou ty jsi jakoby na té
stran¢ dobra, tak vSechno ztraci

smysl. Ale pak mas jako dvé

moznosti. Bud’ z toho utece$ tim

But if I were to try and find
something spiritual or
transcendental in there |[...]...
Perhaps in the last album by
Sheeva Yoga, its called Vanitas
Vanitatum [...] which is partly
inspired by the baroque approach
to reality, where... there like... a
disillusion from the world, leaning
toward spirituality as a reaction
to the horrors of the world. This
[...] saying specifically, was used
a lot in Germany after the Thirty
Years * war, Europe was destroyed
and people lost everything that
[...] used to bind society in the
sense that you accept that society
works, that there’s one religion
which gives people direct, well
since people were able to murder
each other for 30 years because
one was a Protestant and the
other Catholic, and  bring
[society] to a state where they lost
50% of their population, and
where two thirds of German cities
looked like Mariupol today, well
that caused people fto lean
toward... not like nihilism, but it

was like a form of disillusion, a

feeling of futility. It was not true

anymore that the world worked in
binary categories of Good and
Evil, and generally you're on the
side of the Good, [but now]
everything is losing meaning. So

you have two options: either you
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ze jsi nihilista, to znamena Ze si
feknes ,,Ok tak srat na vSechny
pravidla, srdt na  vSechny
konvence a budu myslet jen na
sebe a na své hedonistické
uzivani protoze mi nic nedava
smysl“... anebo je to jakoby ze to
baroko ani nikdy nesklouzlo k
tomu Ze tu marnost a tu
bezradnost nad tim svétem... ze ji
budes ventilovat v né&jakém
nihilismu, ale: vi§ Ze zlo je zlo...
mas strach ze to dobro umi byt
taky byt p&€kné zlo... ale kdyz jsi
nihilista tak si fekne§ ,,OK tak
kdyz mutze byt dobro zlo tak ja se
na to muzu vysrat a budu délat
jenom zlo.“ A kdyz bude§ mit
pocit tady téch baroknich umélci
tak se spi§ jako pfimkne§S k
nééemu jakoby spiritudlnimu,
hledd8 v tom jakoby né&jakou
utéchu, tusis Ze to dobro to s nim
neni vzdycky tak jednoduchy ze
by se stacilo postavit na jeho

stranu, ale zaroven nechce$ tu

myslenku opustit [...].

run away by becoming a nihilist,
which means you say: ,,well okay,
fuck all the rules, I'll only think of
myself and my own hedonistic
enjoyment since nothing makes
sense to me*... The baroque didn't
really go there, [...] they didnt
vent through some nihilism, more
like, you know that: Evil is Evil, ...
and you're scared that the Good
can also be pretty big Evil,... But
if you're a nihilist you’ll just say
., Well if Good can be Evil then I'll
Just do Evil*”. But if you feel like
these baroque artistists, you will
lean toward something, like, kind
of spiritual, and you look for
reassurance there, you have a
feeling that it’s not always so easy
that you can simply , be on the
side of Good*“, but at the same
time you refuse to fully abandon

the idea...

39

Viktor

Vsetinsko

Lidi tu zijou v drsném kraji. Taky
s tou praci tu neni zadna slava,
vSichni makaji tvrdé, délaji v
né&jakych fabrikach a tak. Ve
velkych méstech malokdo déla v
né&jaké fabrice. VSichni chcou byt
intelektualove,... tady se prosté
fakt maka, nékdo si tohle ani
poradné neuvédomuje. I z té
Ostravy, tam jsou borci, délaji

prekladace v CT nebo bediiaka

People live in a rough region. It s
not great here in terms of work,
everyone works hard, in factories
and stuff. In big cities, there's
barely anyone who works in a
factory. Everyone wants to be an
intellectual, ... Here, we really
work, some people don t even
realize that. Even in Ostrava —
there, people translate for the

Czech TV, or they carry things in
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kdo tam poskakuje v néjakém
divadle, nosi kulisy — takové
,prace — tady lidi chodi do
fabriky, na pilu, svafujou, prosté
od 6 do dvou, a pak az teprv maji
¢as a volno. [...Jnemaji ¢as asi
myslet na takové kraviny jako je
spiritualita. [...] Tady té prace
opravdu neni moc. Nekteré lidi to
napliuje, ale spis jezdi§ protoze
musis a odbydes si to. Lidi co
tteba dojizdi 30km z vesnice, a
nemuzou si st€Zovat ani si vybirat
protoze té prace tu opravdu neni

hodné.

a theater, these are ,,jobs " — here
people will go to a factory, the
sawmill, they weld, from 6 to 2pm,
and only then do they have time
for leisure [...] they do not have
time to thing about stupid things
like spirituality. [...] There really
isn t that much work here. It
doesn t really fulfill some people,
but you go because you’ve got fo,
you put up with it. People will
drive from a village 30 km away,
and they can 't pick and choose or
complain, because there's really

not that much work available.

40 Karel Vsetinsko Taky se tam hodné podepisuje ze | What's also impacting things is
tu odchazi mladi lidé z toho that young people leave the town.
mesta. Je to pohraniéni mésto, a | It’s border town, theres not
to neni moc ... moznost se many... possibilities for
realizovat. Ze tfeba takovy ¢lovék | self-realization. For instance
ktery vystuduje... sociologii... to | someone who studied...
jsou tieba obory s kteryma se sociology... these are fields we
¢lovek tady viibec neuplatni. don t really have a use for here

41 Maria Vsetinsko A to jsme praveé vzdycky fikali ze | We’ve always been saying this,

néktefi lidi z té punkové scény, to
co méli v sobé, tu silu a tu
kreativitu, Ze to zabili praveé tim
chlastem a tim nic nedélanim, a ti
co do toho opravdu 3li a vyuzili
ten potencial tak jsou opravdu
nékde a dokazali to vytahnout.
Opravdu znam i terapeutky co
byly pfedtim v punku a jsou fakt
dobré. [ti co to zabili] byli v té

punkové scéné dlouho. Dlouho.

theres some people from the punk
scene, what they had in them, this
force and creativity — they killed it
by the booze, and not doing
anything, and those who went and
really utilized their potential,

they 're really somewhere and
managed to do something with
that. Really, I even know women
who are therapists and used to be
in punk before and they 're really
good. [The ones who killed their
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creativity] were on the punk scene

for a long time. A long time.

42 Maria Vsetinsko Vnimas to jako néjaké tvoje Do you perceive this as your
koreny? Spiritualne? roots? Do you perceive it
Ano. Ano. Kreslim je i, kreslim | SPiritually?
hodné tfeba na sklo a na dievo a Yes, yes. I draw [these motives], I
takze hodné pouzivam i ty lidové | draw them a lot on glass and
motivy. wood, I use the vernacular
Spojila bys to néjak s tim motives a lot.
punkem? How would you connect this
Je to furt ta kreativita prosts. spirituality with punk?

Again, it’s about the creativity.

43 Miroslav Vsetinsko ja si myslim ze k té ptirod€ by se | [ think that some respect should
vzdycky mél chovat ten respekt, always be had toward nature, 1
mné vzdycky se libili ti Indiani, always liked the native
tahle optika jejich mi vyhovuje, Americans, this lens of theirs, it
samoziejme to je jejich, nedd se | fits me. Of course it’s theirs, it
to s naSimi evropskymi jakoby can t really be [connected] with
vidénim svéta ale pfijde mi jako... | our European worldview really,
Ze oni to brali tak néjak but 1 feel like... they understood it
ptirozené. Nevim jak to vysvétlit | quite naturally. I don 't know how
[...] myslim Ze si zachovali tu... to explain it [...] I think they kept
ze dékovali za to jidlo, a tak ze to | this... they would thank for food
jako... si myslim Ze to je takova and... I think it’s some sort of
ptirozena pokora, i ucta k tém natural humility, a respect toward
zvitatim jako kdyz zabili to zvite | the animals, like when they’d kill
pro svoji potravu, tak se omluvili. | the animal to eat it, they

apologized.

44 Miroslav Vsetinsko Tak jako... pohani no. My jsme Well, pagans, yeah. [Us punks]

byli vzdycky takovi... asi taky
pohani [...] To pohanstvi je pro
m¢é bliz8i nez n&jaky ty
nabozenské... S tim by se clovek i

jako ztotoznil nebo s tou

we've always been sort of..
pagans, I guess. [...] Paganism is
closer to me than some
religious... It's something one

could relate to more, or relate it
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spiritualitou n&jakou nez... ty ezo

a tady ty blbosti.

to spirituality, more than... the

eso stuff and these stupid things.

45

Karel

Maria

Vsetinsko

Kdyz byla... takovd modni vina
buddhismu, tak to tady...
specialné myslim ze v Jablince
tam jako kluci... hodné k tomu
inklinovali k buddhismu, 3-4 lidi
urcité na tom ujeli, ze jezdili i na
ty jejich srazy ... [....] jezdil na ty
ASramy, jako... n€co tam
budovat... Ten buddhismus se
tady projevil, kdyz tady nad tim

premyslim.

anebo misto které mam moc rada
je tady nad Francovou Lhotou a
je tam horsky hotel Antarik co
maji buddhisti, a... tam jako je asi
prostor pro 100 lidi a meditace ve
velkém, takze ta energie jako
kdyz tam pfijdes tak je to uplné
nadherné. Maji tam svoji
restauracku s kavarnou, ja to
mam kousek, prochazka tak 3
hodinky, dam si tam kaf¢o,

projdu se se psem, a je to super.

When there was... like, the trend
of buddhism, well it, here...
especially I think in Jablunka, the
guys... were really leaning toward
that, 3-4 people definitely went
for it, they would go to their
gatherings [...] [one guy] would
go to their Ashrams, like... to
build something there... Buddhism
was definitely here, now that I'm

thinking about it.

Or also one place I really like is
here above Francova Lhota, a
hotel called Antarik, owned by
Buddhists. It's a space for like a
hundred people, they do
meditations in big groups, so the
energy ... like you come there and
it's absolutely gorgeous. They
have their own restaurant and
café, it's not so far from my place;
a three hour walk, I take the dog,

get have a coffee there, it's great.
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Appendix 2: Song lyrics provided by the informants, with small commentaries.

2a. Miroslav's lyrics (Vsetin).

Kdyz paprsek oslni oci
Wkoleji te detsky smich
Za ptactho skieku procitnes
Uprostied snu
Kazdy mame uskali

Kazdodenni skuhrani

(ref) Stoji za to Zit
Radovat se z malych véci
Vykasli se na pinozeni

Mysli radéji na povyrazeni

Opona se zatahla za uplného pritmi
Stinohra osliuje tahy po Sachovnici
Peésaci sehravaji role podle pravidel

Spilajici masa hazi hrach o sténu

(ref) Budou jednat o nas — bez nas
Jednaji takhle vzdycky bez nas
Zpétnou vazbu od nich necekej

K Certu se starymi krivdami.

translation:
When the sunbeam illuminates the eyes
You get derailed/disturbed by a child's laughter
You wake up to the sound of birds
In the middle of a dream
We all have moutains to climb

Everyday whimpers
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(ref) Living is worth it
So is joy from the small things
Stop needlessly struggling

Rather go and consider having some fun

The curtain fell in complete darkness
The moves across the chessboard are illuminated by the shadowplay
The pawns play their roles by the rules

The masses' complaints are futile

(ref) They will make deals about us - without us,
They always make decisions without us,
Don't expect feedback from them,

1o hell with old grievances.

Commentary:

These Ilyrics were provided by Miroslav, who placed a lot of importance on the relationships
humans do, do not, and should have with nature. He also mentioned that he got eventually
tired from writing lyrics about how he's feeling bad, so he decided to write lyrics with the
message of (in his words) “Fuck it, live your life”. These lyrics were provided by him when
asked if he ever wrote anything that he perceived spiritually.

This text epitomizes some of the Vsetin characteristics that were apparent throughout
this study, namely the pronounced presence of nature which is found through natural
elements in the lyrics (the sun, the birds singing, the “mountains to climb”); and the rejection
of punk as a vehicle for political change: the “deals about us - without us” are an explicit
reference to the Munich treaty where politicians agreed to sacrifice the Czechoslovak nation
to appease Hitler's demands. In this song's context, the lyrics prompt the listener to quit the
rat race because he or she will not be recognized for her or his efforts, rather, the listener
should focus on being happy. This is a great example of the RozZnov influence on a conception
of existential resistance through a lifestyle with alternative rules and norms, rather than the

attempt to enact political change.

2b. Viktor's lyrics (Vsetinsko).
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JENCHTET
ne&innost a nic' ned&lani;
(' tozavénl strachem
strachem s pevného odhodlén
odhodléni, které neumis
. heumiE dodrZet a nebo nect
- jen néco délat .
a viechno je zas jinak
‘nepodat ruku stereotypu
Kktery si ani neuvédomujes
: najit v sobdsilu
nemft strach ze zmény
ted a tady,dokud miZes
a pélit jako oheil | ;
sleduj své emoce - stanou se myslenkami
sleduj své myslenky - stanou se slovy
zvatuj sva slova - stanou se dny.
zvaluj své &iny - stanou se zZvykem

| zvyk je pry Zelezné kosile - hovno, kaidé Zelezo jednou 2@;5\({ _

strach - af seZere Vas za Zlva

ta Vase choroba, kterou jste sem zanesli VY

translation:
Just to want
Not doing anything
That smells like fear
Fear from unwavering determination
Determination that you cannot sustain
Cannot, or will not?
Just do something
And everything is different
Don't shake hands with a stereotype
A stereotype you don't even see/realize
Find the strength inside of yourself
Don't be scared of change
Here and now, for as long as you can
Burn like fire!
Watch your emotions - they become thoughts
Think about your thoughts - they become actions
Think about your actions - they become habits

They say a habit is an iron shirt - lies. All iron rusts away
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But fear will eat you alive

Let it, it's your sickness, that YOU brought here.

Commentary:

These were provided by Viktor, they are lyrics from his band, photographed in the leaflet with
the Iyrics that they provided with their vinyl album editions. He did not make any
commentary as to the lyrics' transcendence, so they should not be understood as such. This
particular song goes to show the importance of not becoming a passive person in DIY punk,
remaining active and engaged. It also underlines that remaining in this state requires some

amount of determination.

ALKO-PUNX

eme pivo
p?j‘ime chlast
pljem a pljem
plijem na doraz
alko punkx

tohoto textu je to,Ze punk alhardcore nenf |-

po:muu - je namifen protl t&m, ktefi'si mysi( opaklt
jen

translation:
Alco-punx
We drink beer
We drink booze
We drink and we drink
We drink until we can't

Alco-punx

“these lyrics are meant to make the point that hardcore punk is not all about booze. It is

meant for everyone who thinks the contrary”
Commentary:

This illustrates tellingly the point brought up by Maria about the scene becoming a toxic

place for some people, due to the influence of alcohol.
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e DEFENESTRACE _
to posrall op&t siibl dét vie do pofddku
e .:u:: nisp:!ldl,prumanast zvitézl
posty sl prohodi a utdhnou oprétku
mém uZ toho dost
citim povinnost
Fesit vicl po svém

hézet je oknem
b/ ﬁg pachame

Ptli‘:liﬂla stejné ch'f?n‘h'
uz se vysere

kn:‘fjejlch I2ivé sliby
defenestrace

translation:
Defenestration
Another election, and those who made a mess are promising again to put everything back
together
They will make fools out of us again, lies will win
They will switch places between each other and tighten the noose,
I'm fed up with it
1 feel a responsibility
To deal with it my way
To throw them out the window
Why do we keep on
Repeating the same mistakes
When will we stop indulging
Their false promises

Defenestration

Commentary:

This text also echoes the Roznov disillusionment with modern politics. The lyrics are alluding
to several known elements of Czech history: defenestrations (Czechia has had a few and they
happened in instances of political upheaval), and the line “lies will win” refer to the Czech
motto, “Truth and Love will trump Lies and Hate”, implying that it has been tainted. These

lyrics should likely not be understood as a political project in pursuit of change by employing
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the Czech means of defenestration. Instead, it should be understood in light of the style
allowing one to use screams for a cathartic way of making peace with the fact that there are

things one can't change, as appeared more typical in Vsetinsko's punk.

translation:

Meat Mincer

We make our clients' dreams come true, they want it cheap - we can do that,
famous, favourite, we'll fill our pockets,

alchemists of taste we'll give you what you like, we'll mince everything that's alive,
just for Your enjoyment, what the eye cannot see won't hurt the heart,

what we want you to eat, you will eat, skin, bones, we'll grind everything that's left
we'll put it there, condensate, add some chemical grease, then save it,

you lied to your stomach, thankfully you didn't see under which conditions the mincer is
working,
delicious stuff, delivered right to your table, flavored trash,

chemical dung, it nurtured you, it poisoned you.

Commentary:
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While it would be incorrect to assume that animal rights and GMO/organic foods are an
exclusively Vsetin cause (this is not the case, it is known of and criticized in punk at large), it
should be noted that the importance of this issue, and its articulation, is particular here.
Informants here were more likely to have animals and therefore had a closer relationship with
them, but it is also the attention given to materials that transpires through these lyrics. In
other instances, the importance given to materials was epitomized by the way punks on this

scene approached the DIY construction of their own homes.

BEZE JMENA

pred ni neuniknes
pred ni se neschovas
at’ je to dnes &i zitra
vzdycky vyjde najevo

pied ni neuniknes pred ni se neschovag
; at je to dnes &i zitra vzdycky vyjde najevo
miuZze byt kruta nebo radostné s tim nikdo nic nenadéla
ona totiz vzdycky vyjde najevo

NO NAME
you can’t escape before it
you can’t hide before it
if it’s today or tomorrow
it always go out

you can’t escape before it you can’t hide before it
if it"s today or tomorrow it always go out
it can be cruel or gladly nobody can do anything
anyway it go out

Commentary:
This song was about the truth. Even though the informant himself made it clear that the

Truth, discussions of Good and Evil were not spiritually based on this scene. They were

simply located in the secular realm of ethics.
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VIME. ZE...
...Je mnoho zpiisobil, jak se da Zit, je mnoho cest, kterymi se da jit '
a my jsme si nasli tu svou, vime Ze nechceme svoje Zivoty dit tak lehce do cizich rukou
a taky vime, Ze ne kazdému miizeme véfit
proto chceme a budeme si branit to mélo co méme - ndstroje jsou naSe zbrané
to co déldme, jak hrajeme jde z nis, nechceme se po nikom opiéit,
nechceme se do nikoho srat, ale taky nechceme aby se sral nékdo do nds
a tak to chceme délat tak dlouho jak jen to bude moZné!
WE KNOW THAT...
...There's many of ways how to live, there’s a many ways to go
and we’ve found the one, we know we don’t want to give our lives in hands of strangers
and we know we can’t trust to everyone, so we want to safe the little what we have
- the tools are our weapons
when we do, like we play, it goes from ourselves, we don’t want to ape noone
we don’t want to be a pain in noone ass, so don’t be a pain in ours
so we want to do it as long as it’s possible

Commentary:
Note how “our tools [musical instruments] are our weapons” echoes Roznov's “The Mic is
our Bomb” slogan. This particular piece is a testament to the importance of creativity in
Vsetinsko, and creating music that comes from within, which was a direct result of the lack of

translocal models to reproduce and vernacularize.

ZDRO
Tak si privstan at’ to vidis, tak nechod’ spat at’ to citi§
tak si privstan at’ ho'vidis, tak nechod’ spat at’ ho citi$

THE SOURCE
So get up to see it, so don’t go to sleep to feel it
So get up to see him, so don't go to sleep to feel him

Commentary:

Viktor explained that this song specifically was about the sun. In his words: “not everyone
realizes how such a normal thing as the sun... it's the source of all life on Earth! People think
it's self-evident [...] I was smoking a joint on a tree, eating cherries and my thinking goes
there, and I realize that such an obvious thing - the sun, right? And yet without it, I wouldn't
even be there... [the guys from the band] didn't see that though, I had to explain the lyrics to

)

them.’
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2¢. Viktor's fanzine.
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Commentary:

This short article about the Ostravan scene epitomizes the struggle to keep an independent

scene with autonomous spaces alive.



