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Celkové zhodnoceni prace (véetné kritickych vyhrad):

This work displays a very detailed and thorough knowledge of the series of Blade Runner films and the
Philip K. Dick novel Do Androids Dream of Electric Sheep. The author divides the work into an *

Introduction’

and a much longer * Analytical section’

. The Introduction offers some definitions

relating to film adaptation terminology, describes Dick and his works and the Blade Runner film/s,
explaining her motivation in writing the thesis. The practical, analytical part systematically compares the
book and films according to themes and characters and ends with a description of the differences
between the various film versions.

Since the author refers to the film throughout as °
that the purpose of her thesis is (p. 8) “ to be able to determine whether Blade Runner is an adaptation,
an inspiration, or a simple homage to the seminal cyberpunk novel Do Androids Dream of Electric

an adaptation’ it is not clear exactly why she states

Sheep?” . There is a paucity of theoretical input in the thesis, and this lack of a theoretical springboard
means that the author cannot dive deep into her analysis. Though she does refer to one very important
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Celkové zhodnoceni prace (véetné kritickych vyhrad):

source, Linda Hutcheon, she does not establish a working definition of adaptation (e.g. the commonly
used distinction of Louis Giannetti — loose, faithful and literal) or use Hutcheon’ s nuanced ideas, e.g.
about the * palimpsestuous intertextuality’ of adaptations, (surely a particularly useful notion given the
series of Blade Runner films over the years). Instead, she adds further (fairly randomly sourced)
definitions — of * inspiration’ and‘ homage’ (though homage is mentioned only once, briefly, in the
analytical part (p. 53)). Exploring examples of homage in the films (to German expressionist films, noir,
Hollywood femme fatales etc.) might have been a fruitful exercise, but introducing it as an alternative

to‘ adaptation’ and’ inspiration’ as a category into which themes or characters can be slotted is a
very reductive and unhelpful approach to exploring the relationship between the book and the film. For
example, there are many interesting points made in her comparison of the presentation of characters in
the book and film, but each comparison tends towards a conclusion such as “ Rachael Tyrell is not a
faithful adaptation but only a result of inspiration from the character of Rachael Rosen taken from the
novel” , (p.43),"“ Despite these similarities, the portrayal of Deckard in the film can be seen as a loose
adaptation” (p.41)or“ Allin all, there are many discrepancies between Sebastian and Isidore; although
their role in the story does not change much, this makes the character of Isidore only a source of
inspiration” (p. 45). She likewise compares shared themes, noting whether they constitute * a loose
adaptation’ or‘ asource of inspiration’ (pp. 27, 30). Nowhere does she clearly explain the rationale
behind her categorisation. There is evidence of real devotion to and knowledge of the works compared
and on the whole the author writes clearly, though there is also an unnecessary chunk of plot retelling
and repetition, e.g. the description of how the VK Test works (i.e. by monitoring the movement of the iris)

is mentioned four times. It is only a shame that the approach was more * tick box’ than organic.

Témata a naméty k diskusi pri obhajobé:

1— The book and film have been considered to comment interestingly on race relations in the United
States, or to display signs of techno-orientalism (the phenomenon of imagining Asians in
hyper-technological terms (e.g. Baty in the book is described as having “ flat, Mongolian features which

gave him a brutal look.” , the neon signs and street environment in the film)). Can the author say
something about race in relation to the Blade Runner films?

2 — The most recent film, Blade Runner 2049, has been criticised for sexism because of its representation
of women. Could the author comment in general about the ways in which women are presented in the
films (particularly problematic moments, such as the one she refers to on pp 42 — 43 when Derrick
coerces Rachael into a sexual encounter) and say whether she considers accusations of sexism justified?

3 - What does the author see as the difference between a film taking something as a 'source of
inspiration' and 'loosely' adapting it?

Prici timto (o) doporutuji (O) nedoporutuji k obhajobg.’

Datum: 21.5.2024

Podpis:

2 Vysledna znamka zahrnuje hodnoceni posudku vedouciho prace, hodnoceni posudku oponenta a hodnoceni vykonu
studenta v prub&hu obhajoby.
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