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Theme and aim of dissertation 
 

The aim of the dissertation is a methodological rethinking of the ways in which contemporary 

Dutch novels can be read and interpreted. The research departs from the hypothesis that 

contemporary Dutch fiction can be seen as beyond postmodernism. As such, the research 

project therefore needs to relate both to the continuity and the legacy of postmodernism (or 

earlier periods) and to the innovative elements present in the novels. During my research, I 

have encountered many methodological proposals for the reading and interpretation of 

contemporary literature. Some of them had a literary-historiographical point of departure, 

namely, that the postmodern period is over and that it is therefore necessary to look for a new 

period name or -ism that would be able to unify and characterize contemporary literary 

production. In an attempt to understand the culture we live in, other proposals lean rather on 

the critique of ideology or capitalism, following roughly in the footsteps of Fredric Jameson 

(1989). Neither of the theoretical or methodological concepts introduced in scholarly accounts 

of contemporary literature however seemed satisfactory to me. The proposals approaching 

recent literary production as divided by a historic event (for example the turn of the 

millennium, or the events of 9/11) from the previous period are strongly influenced by a 

periodizing frame that homogenizes the literature of such a period and places clearly defined 

breaks in between them. The ideologically critical approaches on the other hand come short 

because they do not create space to approach fictional characters differently than as products 

of political, economical and social forces fully determined by them. This is why I have chosen 

two methodological instruments whose combination balances out the methodological 

problems that would follow upon their application singularly. At the same time, they create 

space to read by different means than by means of critique of ideology. These instruments, 

foregrounding and oscillation, are used for the reading and interpretation of three 

contemporary novels - Zonder noorden komt niemand thuis by Nelleke Noordervliet, Klont by 

Maxim Februari a Wij zijn licht by Gerda Blees. The question from which this research 

departs and is attempting to answer is: How can the reading practice of scholars do justice to 

the shift towards affective concerns in contemporary Dutch literature without repeating the 

tendency to declare this to be a new period? 

 

Theory and methodology 
 

The scope of the dissertation is delimited by three academic debates that are being led about 

and are relevant for contemporary Dutch literature. The first debate is asking questions around 

periodization: (1) Is postmodernism over and if it is, how is this visible in literary production? 

There is a methodological problem with a question thus formulated, namely; is a literary-

historiographical approach, traditionally governed by the idea of bounded and successive 

periods a methodologically responsible approach to contemporary literature? My answer to 

this question is inspired by the article by the American literary studies scholars Sebastian 

Hermann, Katja Kanzler and Stefan Schubert. They draw attention to the presence of a 

periodizing frame in these approaches, which distorts the perspective on contemporary fiction, 

On this view, contemporary fiction is perceived as a product of innovation and aesthetic 

break. This break then alters the characteristics of both the previous period and of the current 

literary production so that the contrast between these two would become clearer. This insight 

has led me to seek methodological instruments that would not influence my view of 

contemporary literature by the use of the periodizing frame. I have found these instruments in 

the form of foregrounding that focuses on specific textual signals of contemporary novels and 



allows me to ask what dominant could be foregrounded by these signals. I have borrowed the 

concept of foregrounding and the dominant from Roman Jakobson and its more recent 

applications in the works of Brian McHale (1987) and Hans Demeyer and Sven Vitse (2018 

and 2020). The second methodological instrument that this dissertation makes abundant use of 

is the main characteristic of metamodernism, oscillation (Robin van den Akker a Timotheus 

Vermeulen, 2010 and 2017), that complicates the dynamic of the shift beyond postmodernism 

by an unceasing pendular movement between modernism and postmodernism. I use 

oscillation to identify a continuity with the characteristics or interpretations of previous 

periods (modernism and postmodernism) in contemporary Dutch novels.  

 

The second debate focuses on the question of the strengths and weaknesses of critique as a 

dominant reading practice for contemporary novels. (2) Do we need a new methodology, 

reading practice or research agenda for literary studies, and if we do, what should it look like? 

Rita Felski’s books The Limits of Critique a Uses of Literature and Eve Kosofsky Sedgwick’s 

essay “Paranoid reading and reparative reading“ criticize critique which has become the 

dominant methodology for the humanities. In these publications, the question of what other 

methodologies could better serve literary studies is being raised. Sedgwick’s essay can be 

seen as an answer to this question – she presents a rough sketch of the contours of the 

reparative readerly position which, unlike the paranoid position does not coil upon itself in an 

endless spiral of paranoia, ideological critique and references to the ubiquitous symbolic 

violence of discourses used by these systems. An important publication about contemporary 

Dutch literature, Affectieve crisis, literair herstel by Demeyer and Vitse (2020) also mentions 

reparative reading, however, the majority of its analyses of 60 contemporary novels is 

methodologically influenced by a paranoid, ideologically critical reading. My goal is to test 

the possibilities of reparative reading within the scope of a term coined by Demeyer and Vitse 

for the interpretation of novels of millennial authors, the affective dominant. This is why, 

following up on the second debate, unlike Demeyer and Vitse, I theorize the term readerly 

position and use it for the analysis of the novel Klont. By means of foregrounding through the 

readerly position, affect can be read reparatively rather than from the paranoid position and by 

means of foregrounding through the textual signals. 

 

Because affect is an important aspect of the readerly position, I deal with the definition of 

affect in the third debate: (3) What definitions of affect have been produced by the affective 

turn in the literary studies? In this overview of the genealogy of the term affect, I have  

delimited my position in relation to the existing approaches and my definition of affect. 

Hereby I have clarified how my definition of affect influences the results of my research. In 

this mapping of the extensive field of affect theory, I have been guided by the introductions to 

Affect and Literature (2020) by Alex Houen and Affect Theory Reader by Melissa Gregg a 

Gregory J. Seigworth (2010) and by an article on affect theory approaches used in literary 

studies by Sandra Moyano Ariza (2020). This article usefully differentiates between a group 

of approaches called “collective affect” and a different group denoted as “affect-as-lens” that 

allows for an analysis of intense emotions and affects in literary works. Due to this 

distinction, I have been able to realize what aim affect is serving in my project.  

 

Analyses of contemporary novels 
 

The two main instruments used in this dissertation, oscillation and foregrounding, have been 

used in publications that view contemporary literature as “new” or “different” in comparison 

to literary works published in the postmodern period. In order to characterize contemporary 



literary production, these two publications each introduce different concepts. Metamodernism 

(Van den Akker and Vermeulen, 2010 and 2017) is characterized by oscillation and the 

affective dominant (Demeyer and Vitse) which is determined based on foregrounding. I use 

oscillation and foregrounding to interpret the three novels and in each chapter of the 

dissertation, these instruments appear in a changed guise. In chapter 2, I observe oscillation  

on the level of textual signals that foreground modernist, postmodernist or affective questions. 

In the analysis of Zonder noorden komt niemand thuis I conclude that what is being 

foregrounded by the novel’s text is oscillation between various questions. I have come to this 

conclusion by means of analysis of three different textual signals. The movement of 

oscillation is foregrounded firstly by means of two storylines of the novel, one of which bears 

similarity to a detective genre and the other one is concerned with the processing of a personal 

trauma. The second textual signal, representation of processes of the protagonist’s 

consciousness foregrounds the oscillating movement between rationality and affect. 

Rationality and affect exchange places in a cause and effect dynamic in two different scenes 

of the novel. The third textual signal, motif and intertextuality point to an endless oscillation 

between modernist epistemological and postmodernist ontological (McHale, 1987) and 

contemporary affective questions (Demeyer and Vitse, 2020). On the literary-

historiographical level, we can view oscillation as a continuity between previous periods and 

contemporary literature. This is how my use of instruments initially developed for approaches 

making periodizing claims avoids the distortions that might be caused by the use of the 

periodizing frame.  

 

The analysis in chapter 3 is motivated by a theoretical question: to what extent is 

foregrounding governed by the text and to what extent is it governed by the reader and his or 

her values, preconceived notions and preferences?  I call these readerly attitude or position. In 

order to investigate this question in the analysis of Klont I draw on Eve Kosofsky Sedwick’s 

terms paranoid and the reparative position. This chapter focuses mainly on fleshing out and 

demonstrating the use of the reparative position that is less specifically described by 

Sedgwick. I analysed the two storylines of Klont by assuming first the paranoid readerly 

position when analysing the storyline focusing on Alexei Krups and then by assuming the 

reparative position for the storyline focusing on Bodo Klein. Since the novel regularly 

alternates between these two story worlds with their different narrators, the reader is forced to 

oscillate between the reparative and paranoid positions when reading the novel. By the reader, 

I mean myself, a trained academic reader, attempting, in assuming the reparative position, to 

account for the affective aspects of my reading experience and for my bias and fore-meanings 

as part of the hermeneutic process. Working with affect as part of the process of reading 

results in heightened self-knowledge as a by-product of the hermeneutic process. In answering 

the initial question by means of the analysis of Klont, I have concluded that it is impossible to 

completely separate the foregrounding by the text and by the readerly attitude in the course of 

the interpretation. The idea of the readerly attitude has however led me to explore the 

reparative attitude which in the end contributed to the design of the relational frame in 

Chapter 4.  

 

Chapter 4 pools the insights from the analyses where foregrounding by textual signals and by 

readerly position have been applied separately as well as insights from the three theoretical 

debates. These insights are used for the analysis of Wij zijn licht by means of the 

transhistorical frame used as an alternative to the literary-historiographic discourse defined by 

the idea of innovation (Vaessens, 2013). Both levels of analysis, textual signals from chapter 

2 and readerly attitude, which can also be seen as the personal poetics of each reader, come 

together in the concept of the frame which is informed by these two aspects. The information 



stored in the transhistorical frame allows for the production of interpretations according to it. 

Within the interpretation according to the relational frame, I also touch on the debate about 

engagement and autonomy of literature that has been taking place in Dutch literary critique at 

the same time as the debate about the end of postmodernism. The relational frame allows for 

the incorporation of new perspectives on the social relevance of literature that came out of this 

Dutch debate, such as the change of literary paradigm to a relational one, proposed by Aukje 

van Rooden (2015). In this chapter, oscillation is a movement between the interpretations 

based on three different frames, a modernist and a postmodernist one (representing 

continuity), and the relational frame that illustrates the reading practice suggested by this 

dissertation in a condensed way. This reading practice does justice to the shift towards affect 

without claiming that contemporary novels are products of a new period or a historical break, 

thus fulfilling the aim of the dissertation. 

 

Results of research and its relevance  
 

An important intervention in the way that contemporary novels are being read is the reflection 

on the readerly position and the affective component that such position presumes. I have also 

considered the two different levels (textual and that of a readerly position) on which 

foregrounding works and provided a systematic distinction between them by considering them 

apart in chapters 3 and 4. Finally, I have designed a tool that pools in all the resources used 

for and insights gained by the writing of the dissertation, namely, the relational frame. This 

frame is also incorporating the insights from the reading debate (and its theorization of the 

readerly position) and can thus function as a counterbalance to the ideologically critical 

approach to the affective dominant introduced by Demeyer and Vitse. The relational frame is 

also a structured, condensed and clear way to replicate my methodology and reading for other 

novels. By designing and testing out the frame in chapter 5, I am hoping to offer a shorthand 

for the production of oscillating and reparative readings of contemporary novels with an 

emphasis on affective concerns. I have also made a contribution to the analysis and 

interpretation of the chosen novels and thus placed them and by extension also their authors 

into a new light, sometimes explicitly, at other times implicitly contrasting my interpretation 

with that of other influential publications about Dutch contemporary novels that have 

appeared in the last 10 years.  

 

Bibliography 
 

Ali, Lara. “Mapping Affect Studies.” Athenea Digital 20, No 2 (July 2020). 1-18. 

Anderson, Amanda. „Therapeutic Criticism.“ NOVEL: A Forum on Fiction 50, No. 3 

(November 2017). 321-328.  

Apperloo, Jörgen. “Wantrouw wij“. Vlogboek. Video. 

https://www.youtube.com/watch?v=MAnqq6Kz5fg.  

Ashtor, Gila. “The Misdiagnosis of Critique.” Criticism (Detroit) 61, no. 2 (2019). 191-217. 

https://doi.org/10.13110/criticism.61.2.0191. 

https://www.youtube.com/watch?v=MAnqq6Kz5fg
https://doi.org/10.13110/criticism.61.2.0191


Bal, Mieke. Narratology: Introduction to the Theory of Narrative. Toronto Buffalo London: 

University of Toronto Press, 2017.  

Bekkering, Persis. “Briljante roman van Maxim Februari over hoe mens te zijn in een 

'gedataficeerde' wereld.“ de Volkskrant. https://www.volkskrant.nl/cultuur-media/niet-eerder-

verpakte-maxim-februari-zijn-boodschap-zo-geestig-als-in-klont~b3a6d02b/.  

Berlant, Lauren. Cruel Optimism. Durham: Duke University Press, 2011.  

Blees, Gerda. Wij zijn licht. Amsterdam: Podium, 2020.  

Bohlmeijer, Lex. “Zingeving in de zorg. Susanne Kruys in gesprek met Lex Bohlmeijer”. 

Goede gesprekken. Podcast. https://decorrespondent.nl/9661/patienten-herstellen-beter-als-

iemand-naar-ze-luistert-hoe-krijgt-dat-een-plek-in-de-zorg/681030477072-b94a1f57 .  

Brems, Hugo. Altijd weer vogels die nesten beginnen: geschiedenis van de Nederlandse 

literatuur 1945-2005. Amsterdam: Bakker, 2006. 

Brontë, Charlotte. Jane Eyre. An Autobiography. London, 1847. ProQuest. 

https://search.proquest.com/books/jane-eyre-autobiography-edited-currer-bell-

three/docview/2138576735/se-2?accountid=35514.  

Brussé-Dekker, Els. “Behoefte aan de pijn van het verlies.” Reformatorisch Dagblad. 

https://scholen-literom-nbdbiblion-nl.ezproxy.leidenuniv.nl/detail/114341/behoefte-aan-de-

pijn-van-het-verlies/.  

De Bruin, Katja. “Leven van licht.“ VPRO gids. 

https://www.vprogids.nl/2020/22/inhoud/artikelen/p32-Leven-van-licht.html 

Deleuze, Gilles. Expressionism in Spinoza. Translated by Martin Joughin. 1968. New York: 

Zone, 1992.  

Demeyer, Hans and Sven Vitse. Affectieve crisis, literair herstel: de romans van de 

millennialgeneratie. Amsterdam: Amsterdam University Press, 2021.  

Demeyer, Hans and Sven Vitse. “De affectieve dominant: een ideologiekritische lezing van 

recent Nederlandstalig proza.” Tijdschrift voor Nederlandse Taal- en Letterkunde 134, No. 3 

(2018). 220-244.  

De Toy, Terence. It’s All In the Family―Metamodernism and the Contemporary (Anglo-

)―American Novel. ProQuest: 2015. http://hdl.handle.net/10427/011920. 

De Veen, Thomas. “Een Nederland-van-overmorgen met dystopische trekjes“. NRC. 

https://www.nrc.nl/nieuws/2021/02/18/kiezen-tussen-oprechte-woede-en-cynische-satire-

a4032377?t=1638994258. 

De Veen, Thomas. “Je kan iemand niet dwingen anders te gaan denken.“ NRC. 

https://scholen-literom-nbdbiblion-nl.ezproxy.leidenuniv.nl/detail/635177/je-kunt-iemand-

niet-dwingen-anders-te-gaan/  

De Vries, Erik. “Niemand. Iedereen. Alleman.” Vrij Nederland. https://scholen-literom-

nbdbiblion-nl.ezproxy.leidenuniv.nl/detail/106082/niemand-iedereen-alleman/. 

https://www.volkskrant.nl/cultuur-media/niet-eerder-verpakte-maxim-februari-zijn-boodschap-zo-geestig-als-in-klont~b3a6d02b/
https://www.volkskrant.nl/cultuur-media/niet-eerder-verpakte-maxim-februari-zijn-boodschap-zo-geestig-als-in-klont~b3a6d02b/
https://decorrespondent.nl/9661/patienten-herstellen-beter-als-iemand-naar-ze-luistert-hoe-krijgt-dat-een-plek-in-de-zorg/681030477072-b94a1f57
https://decorrespondent.nl/9661/patienten-herstellen-beter-als-iemand-naar-ze-luistert-hoe-krijgt-dat-een-plek-in-de-zorg/681030477072-b94a1f57
https://search.proquest.com/books/jane-eyre-autobiography-edited-currer-bell-three/docview/2138576735/se-2?accountid=35514
https://search.proquest.com/books/jane-eyre-autobiography-edited-currer-bell-three/docview/2138576735/se-2?accountid=35514
https://scholen-literom-nbdbiblion-nl.ezproxy.leidenuniv.nl/detail/114341/behoefte-aan-de-pijn-van-het-verlies/
https://scholen-literom-nbdbiblion-nl.ezproxy.leidenuniv.nl/detail/114341/behoefte-aan-de-pijn-van-het-verlies/
https://www.vprogids.nl/2020/22/inhoud/artikelen/p32-Leven-van-licht.html
http://hdl.handle.net/10427/011920
https://www.nrc.nl/nieuws/2021/02/18/kiezen-tussen-oprechte-woede-en-cynische-satire-a4032377?t=1638994258
https://www.nrc.nl/nieuws/2021/02/18/kiezen-tussen-oprechte-woede-en-cynische-satire-a4032377?t=1638994258
https://scholen-literom-nbdbiblion-nl.ezproxy.leidenuniv.nl/detail/635177/je-kunt-iemand-niet-dwingen-anders-te-gaan/
https://scholen-literom-nbdbiblion-nl.ezproxy.leidenuniv.nl/detail/635177/je-kunt-iemand-niet-dwingen-anders-te-gaan/


Doyle, Jon. “The Changing Face of Post-Postmodern Fiction: Irony, Sincerity, and 

Populism.” Critique - Bolingbroke Society 59, No. 3 (2018). 259-270. 

https://doi.org/10.1080/00111619.2017.1381069.  

Eagleton, Terry. After Theory. London: Penguin Books, 2003. 

Eshelman, Raoul. Performatism, Or the End of Postmodernism. Aurora, Colorado: The 

Davies Group Publishers: 2008.  

Eykhout, Koen. “Leven van de lucht.” Dagblad De Limburger. https://scholen-literom-

nbdbiblion-nl.ezproxy.leidenuniv.nl/detail/621599/leven-van-de-lucht/.  

Februari, Maxim. Klont. Amsterdam: Prometheus, 2017.  

Februari, Maxim. “Schrijven met open raam.” De Groene Amsterdammer. 

https://www.groene.nl/artikel/schrijven-met-open-raam.  

Felski, Rita. The Limits of Critique. Chicago: The University of Chicago Press, 2015.  

Felski, Rita. Uses of Literature. Malden, MA: Blackwell, 2008.  

Fuhrmann, Aragorn. “Millennial fantasieën over oprechtheid bij Sally Rooney, Joost de Vries 

en Ben Lerner.” De Reactor. https://dereactor.org/teksten/millennial-fantasieen-over-

oprechtheid-en-vervreemding-bij-sally-rooney-joost-de-vries-en-ben-lerner. 

Gadamer, Hans-Georg. Truth and Method. Translated by Joel Weinsheimer and Donald G. 

Marshall. New York: Continuum, 1999. 

Gergen, Kenneth J. Realities and Relationships: Soundings in Social Construction. 

Cambridge, Mass: Harvard University Press, 1994.  

Gibbons, Alison. “Metamodern Affect”. In Metamodernism. Historicity, Affect and Depth 

After Postmodernism. Edited by Alison Gibbons, Robin van den Akker and Timotheus 

Vermeulen. 83-86. London; New York: Rowman & Littlefield International, 2017. 

Gibbons, Alison. “‘Take That You Intellectuals’ and ‘KaPOW!’”: Adam Thirlwell and the 

Metamodernist Future of Style.“ Studia Neophilologica, 87, No. 1 (2015): 29-43. 

Gibbons, Alison. “Postmodernism Is Dead. What Comes Next?” The Times Literary 

Supplement. https://www.the-tls.co.uk/articles/postmodernism-dead-comes-next/.  

Goedegebuure, Jaap. In Nederlandse literatuur, een geschiedenis, edited by Maria 

Schenkenveld-van der Dussen and Ton Anbeek. Groningen: Nijhoff, 1993. 769-777. 

Hardt, Michael. “What Are Affects Good For?” In The Affective Turn; Theorizing the Social, 

edited by Patricia Ticineto Clough and Jean O’Malley. ix-xii. Durham: Duke University 

Press, 2007. 

Herman, Luc and Vervaeck, Bart. Vertelduivels. Antwerpen: Uitgeverij Vantilt and 

VUBPress, 2001.  

Herrmann, Sebastian et al. “Historicization without Periodization: Post-Postmodernism and 

the Poetics of politics”. In Poetics of Politics: Textuality and Social Relevance in 

Contemporary Americam Literature and Culture, edited by Sebastian Herrmann, Caroline 

https://scholen-literom-nbdbiblion-nl.ezproxy.leidenuniv.nl/detail/621599/leven-van-de-lucht/
https://scholen-literom-nbdbiblion-nl.ezproxy.leidenuniv.nl/detail/621599/leven-van-de-lucht/
https://www.groene.nl/artikel/schrijven-met-open-raam
https://dereactor.org/teksten/millennial-fantasieen-over-oprechtheid-en-vervreemding-bij-sally-rooney-joost-de-vries-en-ben-lerner
https://dereactor.org/teksten/millennial-fantasieen-over-oprechtheid-en-vervreemding-bij-sally-rooney-joost-de-vries-en-ben-lerner
https://www.the-tls.co.uk/articles/postmodernism-dead-comes-next/


Alice Hofmann, Katja Kanzler, Stefan Schubert and Frank Usbeck. Universitätsverlag Winter, 

2015. 7-21. https://nbn-resolving.org/urn:nbn:de:bsz:15-qucosa-207652.   

Heynders, Odile. “Responsible Writing: Nelleke Noordervliet.” In Women's Writing from the 

Low Countries 1880-2010, edited by Jacqueline Bel and Thomas Vaessens. 179-181. 

Amsterdam: Amsterdam University Press, 2010.  

Hinshelwood, Robert. Dictionary of Kleinian Thought. Free Association Books: 1989. 

Holland, Mary K. Succeeding Postmodernism: Language and Humanism in Contemporary 

American Literature. London: Bloomsbury Academic: 2013. 

Houen, Alex, ed. Affect and Literature. Cambridge University Press: 2020. 

Huber, Irmtraud. Literature after Postmodernism: Reconstructive Fantasies. New York: 

Palgrave Macmillan, 2014.  

Hutcheon, Linda. Politics of Postmodernism. London and New York: Routledge, 2002. 

Ieven, Bram and Esther Op de Beek. “Searching for New Weapons? Dutch Studies under 

Late-Modern Conditions.” Journal for Dutch Literature 10, No. 1 (2019). 71-93. 

Jakobson, Roman. “The Dominant.“ In Readings in Russian Poetics, edited by L. Majějka., K. 

Pomorska. Michigan Slavic Publications, Ann Arbor, 1978. 

 

Jameson, Fredric. Postmodernism Or The Cultural Production of Late Capitalism. Duke 

University Press, 1991.  

Jameson, Fredric. The Antinomies of Realism. London: Verso, 2013. 

Kenan, Rimmon. Narrative Fiction: Contemporary Poetics. London [etc.]: Methuen, 1983.  

Konstantinou, Lee. Cool Characters Irony and American Fiction. Cambridge, MA: Harvard 

University Press, 2016. 

Krýsová, Anna. “Esthetische verschuivingen in contemporaine literatuur en hun 

methodologische principes.” Neerlandistica Wratislaviensia No 30, (2020). p.77-88. 

https://doi.org/10.19195/0860-0716.30.6.  

Lash, Scott. “Difference or Sociality”. In Towards a Theory of the Image, edited by Jon 

Thompson. Maastricht: Jan van Eyck Akademie, 1996. 

Liter, Announcement about a guest writer. https://leesliter.nl/2022/03/24/gerda-blees-wordt-

gastschrijver-voor-liter/.  

Love, Heather. “Critique is Ordinary.” PMLA 132, No. 2 (2017). 364-370. 

https://doi.org/10.1353/crt.2010.0022.  

Massumi, Brian. Parables for the Virtual: Movement, Affect, Sensation. Durham, NC: Duke 

University Press, 2002.  

McGregor, Hanna. “Book 7 Chapter 24 The Wandmaker”. Harry Potter and the Sacred Text. 

Produced by Ariana Nedelman. Podcast. 

https://nbn-resolving.org/urn:nbn:de:bsz:15-qucosa-207652
https://doi.org/10.19195/0860-0716.30.6
https://leesliter.nl/2022/03/24/gerda-blees-wordt-gastschrijver-voor-liter/
https://leesliter.nl/2022/03/24/gerda-blees-wordt-gastschrijver-voor-liter/
https://doi.org/10.1353/crt.2010.0022


https://static1.squarespace.com/static/571a6e39b6aa608067028725/t/602158b0fe0b00757f99

bfc7/1612798128924/HPST+transcript+7.24.pdf.  

McHale, Brian. Postmodernist Fiction. New York: Methuen: 1987. 

Moyano Ariza, Sandra. “Affect Theory with Literature and Art: Between and Beyond 

Representation.” Athenea Digital 20, No 2 (July 2020), 1-24.  

Noordervliet, Nelleke. Zonder noorden komt niemand thuis. Amsterdam: Augustus, 2009. 

Olnon, Merlijn and Yra Van Dijk. “Radicaal relationisme.” De Gids 2015, No. 3. 

https://www.de-gids.nl/artikelen/radicaal-relationisme.  

Onega, Susanna. “Structuralism and Narrative Poetics.“ In Literary theory and criticism: An 

Oxford Guide, edited by Patricia Waugh. Oxford: Oxford University Press, 2006. 

Op de Beek, Esther and Yra Van Dijk. “Niña Weijers en Nina Polak. Een nieuwe generatie 

auteurs maakt naam.” DW B, No 3 (September, 2019). 59-69. 

Oxford English Dictionary, s. v. “relation (n.),” accessed 24 May 2022, 

https://www.oed.com/view/Entry/161810?redirectedFrom=relation#eid. 

Peppelenbos, Coen. “Geen veellezer.” Leeuwaarder Courant. https://scholen-literom-

nbdbiblion-nl.ezproxy.leidenuniv.nl/detail/106080/geen-veellezer/.  

Pruis, Marja. “Kennen of gekend worden.“ De Groene Amsterdammer. 

https://www.groene.nl/artikel/kennen-of-gekend-worden. 

Ruyter, Jann. “Welke vrouw hoort bij deze huisraad?” Trouw. https://scholen-literom-

nbdbiblion-nl.ezproxy.leidenuniv.nl/detail/106106/welke-vrouw-hoort-bij-deze-huisraad/. 

Rymenants, Koen. “Betekenis zoeken in een vat vol gegevens.” De Lage landen. 

https://www.de-lage-landen.com/article/betekenis-zoeken-in-een-vat-vol-gegevens.-klont-

van-maxim-februari.  

Schneider, Pat. Another River: New and Selected Poems. Amherst Writers and Artists Press, 

2005.  

Schouten, Rob. “Wint de roman van de robot?“ Trouw. https://scholen-literom-nbdbiblion-

nl.ezproxy.leidenuniv.nl/detail/563378/wint-de-roman-van-de-robot/.  

Sedgwick, Eve Kosofsky. “Melanie Klein and The Difference Affect Makes.” The South 

Atlantic Quarterly 106, No. 3 (2007). 625-642. https://doi.org/10.1215/00382876-2007-020.  

Sedgwick, Eve Kosofsky. Touching Feeling: Affect, Pedagogy, Performativity. Durham: 

Duke University Press, 2003. 

Serdijn, Danielle. “Sleutelen aan ´t innerlijk kompas.“ de Volkskrant. https://scholen-literom-

nbdbiblion-nl.ezproxy.leidenuniv.nl/detail/106038/sleutelen-aan-acute-t-innerlijk-kompas/. 

Smith, Rachel Greenwald. Affect and American Literature in the Age of Neoliberalism. New 

York, NY: Cambridge University Press, 2015. 

Speet, Fleur. “De magneet van het leven.“ Financieel Dagblad. 

https://fd.nl/frontpage/Print/Bijlage/Persoonlijk/649480/de-magneet-van-het-leven.  

https://static1.squarespace.com/static/571a6e39b6aa608067028725/t/602158b0fe0b00757f99bfc7/1612798128924/HPST+transcript+7.24.pdf
https://static1.squarespace.com/static/571a6e39b6aa608067028725/t/602158b0fe0b00757f99bfc7/1612798128924/HPST+transcript+7.24.pdf
https://www.de-gids.nl/artikelen/radicaal-relationisme
https://www.oed.com/view/Entry/161810?redirectedFrom=relation#eid
https://scholen-literom-nbdbiblion-nl.ezproxy.leidenuniv.nl/detail/106080/geen-veellezer/
https://scholen-literom-nbdbiblion-nl.ezproxy.leidenuniv.nl/detail/106080/geen-veellezer/
https://www.groene.nl/artikel/kennen-of-gekend-worden
https://scholen-literom-nbdbiblion-nl.ezproxy.leidenuniv.nl/detail/106106/welke-vrouw-hoort-bij-deze-huisraad/
https://scholen-literom-nbdbiblion-nl.ezproxy.leidenuniv.nl/detail/106106/welke-vrouw-hoort-bij-deze-huisraad/
https://www.de-lage-landen.com/article/betekenis-zoeken-in-een-vat-vol-gegevens.-klont-van-maxim-februari
https://www.de-lage-landen.com/article/betekenis-zoeken-in-een-vat-vol-gegevens.-klont-van-maxim-februari
https://scholen-literom-nbdbiblion-nl.ezproxy.leidenuniv.nl/detail/563378/wint-de-roman-van-de-robot/
https://scholen-literom-nbdbiblion-nl.ezproxy.leidenuniv.nl/detail/563378/wint-de-roman-van-de-robot/
https://doi.org/10.1215/00382876-2007-020
https://scholen-literom-nbdbiblion-nl.ezproxy.leidenuniv.nl/detail/106038/sleutelen-aan-acute-t-innerlijk-kompas/
https://scholen-literom-nbdbiblion-nl.ezproxy.leidenuniv.nl/detail/106038/sleutelen-aan-acute-t-innerlijk-kompas/
https://fd.nl/frontpage/Print/Bijlage/Persoonlijk/649480/de-magneet-van-het-leven


Speet, Fleur. “Wij, heren van stand”. In: De morgen 23-5-2007. 

Steinz, Pieter. “Ik had behoefte aan de wond.” NRC Handelsblad. 

https://www.nrc.nl/nieuws/2009/11/13/ik-had-behoefte-aan-de-wond-11811512-a69585. 

Timmer, Nicoline. Do You Feel It Too? The Post-postmodern Syndrome in American Fiction 

at the Turn of the Millennium. Amsterdam: Rodopi, 2010.  

Tolkien, J. R. R. The Fellowship of the Ring. HarperCollins E-books. 

https://ia601003.us.archive.org/3/items/j-r-r-tolkien-lord-of-the-rings-01-the-fellowship-of-

the-ring-retail-pdf/j-r-r-tolkien-lord-of-the-rings-01-the-fellowship-of-the-ring-retail-pdf.pdf 

Toth, Josh. The Passing of Postmodernism: A Spectroanalysis of the Contemporary. Albany, 

New York, SUNY Press, 2010. 

Vaessens, Thomas. Geschiedenis van de moderne Nederlandse literatuur Nijmegen: Vantilt, 

2013.  

Vaessens, Thomas. Revanche van de roman: Literatuur, autoriteit en engagement. Nijmegen: 

Vantilt, 2009.  

Vaessens, Thomas and Yra Van Dijk. Reconsidering the Postmodern: European Literature 

beyond Relativism. Amsterdam, Amsterdam University Press, 2011. 

Van Boven, Erica and Gillis Dorleijn. Literair mechaniek: inleiding tot de analyse van 

verhalen en gedichten. Bussum: Coutinho, 1999. 

Van den Akker, Robin and Timotheus Vermeulen. “Notes on Metamodernism.” Journal of 

Aesthetics & Culture, 1, Vol. 2, (2010). 56-77. 

Van den Akker, Robin and Timotheus Vermeulen. “Periodising the 2000s or The Emergence 

of Metamodernism”. In Metamodernism, Historicity, Affect and Depth After Postmodernism, 

edited by Alison Gibbons, Robin van den Akker and Timotheus Vermeulen, 1-19. London; 

New York: Rowman & Littlefield International. 

Vandenberghe, Dirk. “Cirkelen boven goed en kwaad. ‘Wij zijn licht’, het romandebuut van 

Gerda Blees.” De lage landen. https://www.de-lage-landen.com/article/cirkelen-boven-goed-

en-kwaad-wij-zijn-licht-het-romandebuut-van-gerda-blees.  

Van den Dool, Anne. “Wanneer de klad in de commune komt: idealen versus realiteit in 

romans van Gerda Blees, Merijn de Boer en Eva Meijer.” De lage landen, 64 No 4, 

(November 2021). 

Van der Deijl, Lucas. “De zon, de Klont en de cloud. De beste romans over dataficatie 

volgens Stephan Besser.” De reactor. https://www.dereactor.org/teksten/de-zon-de-Klont-en-

de-cloud-de-boekentips-van-stephan-besser. 

Van Dijk, Yra, Maarten de Pourcq and Carl de Strycker, eds. Draden in het donker. 

Nijmegen: Uitgeverij Vantilt, 2013.  

Van Houwelingen, Bo. “Eén curieus feit, 25 goede vertellers.” de Volkskrant. https://scholen-

literom-nbdbiblion-nl.ezproxy.leidenuniv.nl/detail/620914/een-curieus-feit-25-goede-

vertellers/  

https://www.nrc.nl/nieuws/2009/11/13/ik-had-behoefte-aan-de-wond-11811512-a69585
https://ia601003.us.archive.org/3/items/j-r-r-tolkien-lord-of-the-rings-01-the-fellowship-of-the-ring-retail-pdf/j-r-r-tolkien-lord-of-the-rings-01-the-fellowship-of-the-ring-retail-pdf.pdf
https://ia601003.us.archive.org/3/items/j-r-r-tolkien-lord-of-the-rings-01-the-fellowship-of-the-ring-retail-pdf/j-r-r-tolkien-lord-of-the-rings-01-the-fellowship-of-the-ring-retail-pdf.pdf
https://www.de-lage-landen.com/article/cirkelen-boven-goed-en-kwaad-wij-zijn-licht-het-romandebuut-van-gerda-blees
https://www.de-lage-landen.com/article/cirkelen-boven-goed-en-kwaad-wij-zijn-licht-het-romandebuut-van-gerda-blees
https://www.dereactor.org/teksten/de-zon-de-klont-en-de-cloud-de-boekentips-van-stephan-besser
https://www.dereactor.org/teksten/de-zon-de-klont-en-de-cloud-de-boekentips-van-stephan-besser
https://scholen-literom-nbdbiblion-nl.ezproxy.leidenuniv.nl/detail/620914/een-curieus-feit-25-goede-vertellers/
https://scholen-literom-nbdbiblion-nl.ezproxy.leidenuniv.nl/detail/620914/een-curieus-feit-25-goede-vertellers/
https://scholen-literom-nbdbiblion-nl.ezproxy.leidenuniv.nl/detail/620914/een-curieus-feit-25-goede-vertellers/


Van Rooden, Aukje. Literatuur, autonomie en engagement. Pleidooi voor een nieuw 

paradigma. Amsterdam: Amsterdam University Press, 2015. 

Van Rooden, Aukje. “Had ik maar een hondje. Enagement van de millennialgeneratie.” De 

Reactor. https://dereactor.org/teksten/aukje-van-rooden-had-ik-maar-een-hondje-engagement-

van-de-millennialgeneratie.  

Van Velzen, Joost. “Een hoop data boven ons hoofd.” Trouw. https://scholen-literom-

nbdbiblion-nl.ezproxy.leidenuniv.nl/detail/563658/een-hoop-data-boven-ons-hoofd/. 

Vervaeck, Bart. “Een nieuwe Bint?“ De reactor. https://www.dereactor.org/teksten/een-

nieuwe-bint.  

Vervaeck, Bart. Het postmodernisme in de Nederlandse en Vlaamse roman. Nijmegen/Me-

chelen: Uitgeverij Vantilt, 2007.  

Wallace, David Foster. “Octet“. Brief Interviews With Hideous Men. New York, Little, Brown 

and Company, 1999.  

Weijers, Niña. De consequenties. Amsterdam: Atlas Contact, 2014. 

Wiegman, Robyn. “The Times We’re in: Queer Feminist Criticism and the Reparative 

‘Turn.” Feminist Theory 15, No. 1 (2014). 4-25. https://doi.org/10.1177/1464700113513081a.  

Wortel, Maartje. Dennie is een star. Das Mag Uitgevers: 2019.  

  

https://dereactor.org/teksten/aukje-van-rooden-had-ik-maar-een-hondje-engagement-van-de-millennialgeneratie
https://dereactor.org/teksten/aukje-van-rooden-had-ik-maar-een-hondje-engagement-van-de-millennialgeneratie
https://scholen-literom-nbdbiblion-nl.ezproxy.leidenuniv.nl/detail/563658/een-hoop-data-boven-ons-hoofd/
https://scholen-literom-nbdbiblion-nl.ezproxy.leidenuniv.nl/detail/563658/een-hoop-data-boven-ons-hoofd/
https://www.dereactor.org/teksten/een-nieuwe-bint
https://www.dereactor.org/teksten/een-nieuwe-bint
https://doi.org/10.1177/1464700113513081a


Author’s curriculum vitae 

Anna Krýsová was born in 1992 in Havlíčkův Brod, Czech Republic. She has had her 

secondary education at Hotel Management School in Poděbrady. In 2011, she started studying 

a bachelor’s program in English Language and Literature and Dutch Language and Literature 

at the Charles University’s Faculty of Arts which she finished in 2015. She pursued both her 

interests in English and Dutch literature further by enrolling in a master’s programme which 

she finished in 2017. That year she also applied for a PhD programme in Germanic literatures 

at the same faculty. As part of her research stay in the summer of 2019, she started 

cooperating on her research project about contemporary novels beyond postmodernism with 

the scholars of contemporary Dutch literature at Leiden University. This cooperation resulted 

in a cotutelle agreement between Charles University and Leiden University about the double 

supervision of her PhD research project, under the leadership of Mgr. Lucie Sedláčková, PhD, 

Prof. dr. Frans Willem Korsten and dr. Esther Op de Beek. Krýsová has published in Roczniki 

Humanistyczne and Neerlandica Wratislaviensia and presented her research at several 

conferences (Colloquium Neerlandicum in Leuven, 2018, CrossOver Congress in Prague, 

2021, expert meeting on metamodernism in Nijmegen in 2021 and Colloquium Neerlandicum 

2022 in Nijmegen, among others). She has also organized the CrossOver Congress (2021) and 

Doctorandi- en Habilitandi Colloquium (2018) in Prague. Between 2020 and 2022, Krýsová 

has taught courses on Dutch literature at the Department of Dutch Studies at Charles 

University. She has also participated in several joint translation projects and translated the 

Dutch novel Vogelvrij into Czech.  

 

 

 


