
Abstract 

 

The subject of the thesis is the analysis of the role of sound within the environmental aesthetic 

experience. The aim is to present the notion of the soundscape, introduced by Michael 

Southworth and later popularized by R. Murray Schafer, and above all to identify its critical 

setting, which falls in the same period as the developing environmental aesthetics. This thesis 

will present the possibilities offered by this concept for exploring the aesthetic experience of 

the environment, while providing a critical revision of it from the perspective of 

environmental aesthetic research. The thesis will characterize new perspectives on the 

interdisciplinary connection between soundscape research and environmental aesthetics. It 

will argue for a revision and extension of sensory priorities to reflect the equal status of 

auditory and visual experiences in the perception and evaluation of the environment. 

 


