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Abstract:

This bachelor thesis focuses on the problems one may encounter while translating from English into
Czech. Its main focus is on the translation of the book Even Though I Knew the End by the Canadian
author C. L. Polk.

This thesis is made up of two main parts. The practical part consists of my translation of the first four
chapters of Act I of this work from English to Czech. The theoretical part then looks closer at the
problems I encountered while in the midst of translation and at the processes that led to their solutions.
It includes references to all the literature I have used to help me with a commentary explaining how
exactly I have used this knowledge. For both parts, I have mainly used books by Jifi Levy, Dagmar
Knittlova, and Olga Krijtova.

Key words:

Translation, C. L. Polk, Even Though I Knew the End, lexical equivalence, idioms, proper names, casual

cultural references in literature, occult terminology

Abstrakt:

Tato bakalarska prace se soustiedi na problémy, se kterymi je mozné se setkat béhem piekladani z
angli¢tiny do CeStiny. Zejména se pak zajima o preklad knihy kanadského autora C. L. Polk jménem /

kdyz jsem védela, jak to skondi.

Prace se sklad4 ze dvou hlavnich &asti. Cast prakticka obsahuje miij preklad prvnich &ty kapitol prvniho
Aktu této prace z angliétiny do &estiny. Cast teoretickd se podrobn&ji vénuje problémiim, na které jsem
beéhem prekladani narazila, stejné¢ jako procesim, diky nichz jsem se rozhodla pro konkrétni
prekladatelské feSeni. Obsahuje také odkazy na literaturu, jez mi u pifekladani pomohla, vcetné
vysvétleni toho, jak pfesné jsem s informacemi v ni nakladala. U obou ¢asti prace jsem nejvice nahlizela

do knih od Jitfiho Levého, Dagmar Knittlové a Olgy Krijtové.
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1 Introduction

I have always loved stories. As a little kid, I loved nothing more than sitting down with my parents and
listening to their adventures. I also was very quick to start making up tales of my own. My mum used
to read to me every evening before [ went to bed and that has stuck with me up until this very moment.
I love stories, I hoard them. When I learned to read, I started reading stories on my own, consuming
book after book. When I learned to write, I started writing my first short stories down, and as the years
progressed, my writing got better. Good enough for me to be confident with sharing it with the world. I
first started writing Czech original short stories on the platform Wattpad and later joined the Archive of
Our Own as well. I craved an outsider’s opinion. There I found an amazing community, which has
supported me to this day. While first writing predominantly in Czech, I slowly started wondering what
the bigger English-speaking world would think, and once I started writing fanfiction I gradually got to

the point where my main writing language is now English.

I still wanted to contribute to the Czech community, and as such started translating my own English
stories into Czech. It did not even take a few sentences and me re-reading the text to realize, that
something was very, very wrong. [ had been briefly wondering about studying translation when I was in
high school but that never went through, and now I found myself staring at a Czech text produced by
me and did not recognize it. This has sparked a new interest in me, and when an opportunity to take a
translation seminar arose, I took it. I have found the course led by my current thesis supervisor to be
very useful and tried to implement most of the skills I have gained with my further translation efforts
but, needless to say, there still has remained a considerable room for improvement. I started to think of
the translation as more than just a simple transfer from one group of readers to the other and soon found
myself enjoying the challenge. Translating has become one of my favorite pastimes, and I found myself
translating short poems and songs in my free time for fun. When I started seriously thinking about what
my bachelor thesis should be about, translation was a word that I just could not get out of my head, and

finally, after talking to my friends and family, I decided to go through with it.

When it comes to the book I chose to translate, I have to admit that I did struggle with finding the right
one. Most of the things I love and read have already been translated, or I would not consider suitable for
a thesis. I have shortly wondered about translating poetry, but soon threw that idea out of the window,
as I do not trust myself enough to bite off this big of a bite yet. I was browsing the internet, looking for
a suitable interesting option, when I decided to look at the list of works participating in the Hugo Awards
and one of the finalists caught my eye. I opened the Amazon page, bought the book for my own reading,
and then found out, that it had not been translated yet. Even from the short summary, I was completely

sure that this book would be my cup of tea. And it was.



This fantasy novelette has entertained me with its captivating storyline, queer characters, detective vibes,
occult flavoring, and an interesting setting. It deals with the consequences of difficult choices,
complicated family relationships, and the struggles of the queer community in the 20" century Chicago,
all the while we are being taken on this fantastical criminal investigation following the main character

whose time on this Earth is running out due to a deal with a demon she made years ago.

Thanks to this lucky find, I knew that I would have fun with both parts of my thesis. The first part would
contain the translation of a few chosen chapters while in the second I wanted to take a look at the whole
process of the translation and focus on all the important steps. I would divide the second part into
multiple sub-parts with each of those taking a closer look at the specific steps I have undertaken while

translating this work.

1.1 C. L. Polk and Even Though I Knew the End

C. L. Polk is a Canadian fantasy author famous for her Hugo awards nominated Kingston Cycle,
including her most famous novel, Witchmark. Polk is nonbinary and their preferred pronouns are
they/them/she/her, which is why, when translating their name to Czech in the title of my thesis, I decided
not to use the gender suffix -ova. Even though they have left high school early, they have tried their
hands at many diverse jobs gathering interesting experiences, before they settled on writing fantasy

novels. !

Published on November 8", 2022, Even Though I Knew the End had not only become a finalist for the
Hugo Award and the World Fantasy Award but also a winner of the Nebula Award.? The novelette mixes
fantasy, thriller, romance, and mystery genres in an amazing sapphic period piece. The story takes us on
a journey of a magical detective Helen Brandt, who is supposed to die in three days, because of her
dealings with a demon, when she stumbles upon a mysterious case of a series of brutal murders. She
would like to avoid it and enjoy her last days with her loving girlfriend, Edith Jarosky, but she gets
offered another pretty much impossible-to-refuse deal. The story takes us not only on a thrilling detective
adventure but also lets us take a look at the bittersweet state of the Chicago lesbian underground at the
time. The well-fleshed-out characters, their interactions, and their development together with the sapphic

bittersweetness are the most prominent reasons for my choosing this work for my thesis.

1.2 The Theoretical Basis of the Thesis

The aim of this thesis is to translate the first four chapters of the first Act of the novelette Even Though
I Knew the End, and then analyze my process of translating said chapters while focusing on different

steps I took when encountering different problems. The theoretical analysis of the translation will be

! https://www.clpolk.com/
2 https://www.amazon.com/Even-Though-I-Knew-End-ebook/dp/BOINIVMIZH
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aided by sources on theoretical translation theories such as those written by Jifi Levy, Dagmar Knittlova,

and Olga Krijtova, as reading their books has aided me in translating many of the passages.

Olga Krijtovad’s Pozvani k ptekladatelské praxi while the shortest of my main sources was the one that
I found the most entertaining to read and has also stuck the most inside my head. The tale about the
differences between idioms in different languages has stuck with me and the whole chapter talking about
the hardships of trying to find the perfect idiom to reflect what the original writing was trying to say
while the whole trying can sometimes prove fruitless (Krijtova, 28-29) has inspired me and made me
think about not only this thesis but about idioms I meet on an everyday basis in a different light. The
chapter devoted to louskani prekladatelskych ofiskti highlighted the importance of translating into a
language one has been born with, as only then has a translator truly the fullest possible knowledge of
the language completed with early childhood memories (Krijtova, 19) I have remembered many times
when translating cultural references through the work. The chapter about translating titles has become
immensely helpful when analyzing the title of the work I was supposed to translate and thinking about

which category it belonged to and what it was trying to do (Knittlova, 50-51).

K teorii i praxi pfekladu by Dagmar Knittlova has been immensely helpful, especially with its chapters
about partial and zero equivalents. The different methods of dealing with partial equivalents and multiple
examples with each, mainly adding information and substitution by analogy (Knittlova, 82-83), have
been a huge help to me while translating many proper names and words I had trouble with initially. I
have also returned multiple times to the chapter about textual equivalence and the importance of the
functional sentence perspective and the differences between Czech and English FSP (Knittlova, 96). The
chapter on pragmatic equivalence and unusual uses of language has also helped me when thinking about
choosing the right language register for my translation, as choosing the wrong register could lead to the
readers misunderstanding the work and the setting as well as the nature of the characters (Knittlova,

104-105)

Umeéni prekladu by Jifi Levy has also been incredibly important to my translating process. In the two
previous sources | have talked about, there are numerous references to this work, and while it was the
one I read first out of the three, I have been returning to it frequently to check what parts of it the other
two have been referring to. While I have not quoted Levy as much as I did Knittlova and Krijtova, I
have found the first 136 pages of the first part of the book to be the best for building the right foundation
for a successful translation. Especially when it came to the chapters about the translation process and
the understanding, interpretation, and re-stylizing of the original work (Levy, 44-84). The pages I found
incredibly important were amongst others the ones about the whole and the parts of the whole describing
the struggle between keeping in details that might be done without and generalizing to only carry the

most important meaning, which I have thought of often when translating idioms (Levy, 128-129).



2 Practical part

My translation of selected parts of Even Though I Knew the End

by C. L. Polk



Even Though I Knew the End

ACT1

MARLOWE HAD OFFERED me fifty
dollars to stand out here in the freezing Chicago
cold and do an augury, and like a damn greedy
fool, I’d said yes. I’d computed the ideal time
for the operation with Marlowe still on the
telephone, flipping between my calculations on
scratch paper and an ephemeris. I had to shake
a leg to make it to the crime scene during the
moon’s Chaldean hour, the best window for
divination with the dead. Fifty dollars is a
comfortable sum, and I had foolishly believed I
could earn it in time to enjoy my last weekend
with Edith.

Naturally, everything was going wrong.

It was Luna’s fault. Moonlight sparkled off
freshly smashed lightbulbs. It glittered on the
wet asphalt underfoot, casting my shadow over
the cleanest patch of back alley you ever saw
behind a butcher shop. I held up the plumb of a

pendulum and tried again.

“Spirit of this departed woman, speak with
me.”

The plumb did nothing. That wasn’t right.

Kelly Mclntyre’s spirit should still be linked
to her deathplace. A mediocre spiritualist can
talk to the dead for three days, no matter where

they end up, and I was a little better than that.

1 kdyZ jsem védéla, jak to skonci

AKTI

MARLOWE MI ZA to, abych tady venku v

chladném  chicagském  desti  provedla
auspicium, nabidla padesat dolard. Ja, jako
zatracena chamtiva hlupacka, fekla ano. Jesté na
telefonu jsem pro zasah vypocitala idealni Cas.
Listovala jsem pii tom mezi papiry s mymi
vypoéty a efemeridami. Musela jsem si
pohnout, abych to na misto ¢inu stihla, dokud
m¢l mésic svou chaldejskou hodinu, cozZ je na
vyvolavani mrtvych ta nejlepsi doba. Padesat
dolart je slusna Castka a ja blahove véftila, ze si
ji stihnu vydélat vcas na to, abych si mohla uzit
svij posledni vikend s Edith.

Pfirozené se nic nedafilo.

Mohla za to Luna. Mé&sicni paprsky se
blyskavé odrazely od rozttiskanych zarovek.
Mokry asfalt se mi pod nohama tipytil a mgj
stin se natahoval az do té nejCistsi zadni ulicky,
co se vam kdy povede najit za feznictvim.
Ptidrzela jsem zavazi kyvadla a zkusila to

znovu.

»Duse této zemielé zeny, mluv se mnou.*

Olovnice nic. To nebylo spravné.

Duse Kelly Mclntyre by jesté stale méla byt
pfipoutana k mistu jejiho umrti. I primérny
spiritualista dokaze s mrtvymi mluvit tfi dny po
smrti, bez ohledu na to, kde skon¢ili a ja byla o

néco lepsi, nez primérna.



She ought to be batting that silver weight around
like a kitten, falling over herself to tell me what
happened to her. But the pendulum hung
straight down, unnaturally still, as if no one had
died in this alley.

Complications. I didn’t need complications.
I didn’t have time for them.

My camera hung around my neck, the
bellowed lens stopped at its widest, the shutter
tension open and slow. Marlowe would have to
settle for scene photos, if it ever got dark enough

to take them.

I tilted my head back. Luna flirted around
on the edge of a cloud but didn’t quite slip coyly
behind it. She looked down at me in the alley,
not caring that [ was freezing to death.

“Come on, little lady,” I muttered at the sky.
“Give a girl a break, would you?”

I shouldn’t even be out here, but Marlowe
not only jumped to more than double my usual
fee, she promised that [ would find it interesting.
So far, I hadn’t seen anything to merit
Marlowe’s opinion. More importantly, I had a
date in two hours, and I couldn’t skulk around
this alley much longer. I dropped the pendulum
in my breast pocket and stuffed my numbing
hands under the armscyes of my coat.

I looked up at the moon again. “I mean it,
lady. Scram.”

And for a wonder, she did. The silver light
dimmed as Luna drifted behind that cloud she’d
been flirting with for the last eighteen minutes.

Time to step on the juice and get out of here.

Meéla by ten kousek stfibra pinkat sem a tam
jako koté hracku, byt celd bez sebe snahou mi
fict, co se ji stalo. Ale kyvadlo viselo pfimo k
zemi, nepfirozené strnulé, jako kdyby v téhle
uli¢ce nikdo nezemiel.

Komplikace. Ty jsem pfesné nepotiebovala.
Neme¢éla jsem na né€ cas.

Fot'dk s milovanym objektivem mi visel
okolo krku nastaveny na nejSir§i uhel, jeho
zévérka byla pfipravend na pomaly Ccas.
Marlowe se bude muset spokojit s fotkami
mista ¢inu, pokud se kdy setmi dost na to, aby
je Slo portidit.

Zaklonila jsem hlavu. Luna cudné laskovala
s okrajem mraku, ale Uplné se za n¢j
neschovala. Shlizela na m¢ dold do ulicky a
nezajimalo ji, Ze mrznu k smrti.

,»No tak, sle¢inko,* zamumlala jsem k nebi.
,»Dej si chvilku pauzu, co ty na to?

Ani bych tady neméla byt, ale Marlow
nejenom ze vic nez zdvojnasobila mdj obvykly
plat, ona slibila, Ze m¢ tohle bude zajimat.
Zatim mi pfislo, Ze se Marlow tentokrat minula.
Co vic, za dv¢ hodiny jsem méla mit rande a uz
jsem se nemohla tady v ulicce schovavat o moc
dyl. Vratila jsem kyvadlo do naprsni kapsy, nez
jsem si ruce, které jsem uz skoro necitila,
nacpala do podpazdi svého kabatu.

Znovu jsem se podivala nahoru na meésic.
,Myslela jsem to vazné, madam. Zmiz.*

Ak mému udivu mé tentokrat poslechla. Jak
Luna zaplula za mrak, se kterym poslednich
osmnact minut laSkovala, jeji stiibrné svétlo

zeslablo. Byl ¢as na to Slapnout a pry¢ odsud.



Off came my gloves. I cut the little finger of
my left hand, hissing as blood welled up. I held
out my hand and spoke: “Blood, join with blood
and reveal it.”

Three drops fell to the cracked asphalt
between my feet, landing on the sigil I’d painted
there with a solution of radium paint and the
spores of a Japanese phosphorescent mushroom

picked on a moonless night.

The spell worked by pairing the principles
of contagion and sympathy. My blood activated
the luminescent properties of the radium and the
living glow of the fungus, connecting it to the
blood that had been spilled—

You know what? Let’s skip the explanation.
The ground beneath my feet glowed, spreading
from the tiny droplets I had spilled to fill the
alley in obscene greenish detail, exactly the
color of the hands on a glow-in-the-dark clock,
or a—yeah, a fairy mushroom. Blood doesn’t
un-spill easily. It marks the places it touches.
The cops scrubbed really hard, but you can’t

wash it all away.

I hadn’t had a chance to test this spell, but
it’s not bad work for a gal who wasn’t supposed
to know anything more dangerous than the
computation of Chaldean hours and a
smattering of astrology.

The flare of pride at my successful spell
design dampened as [ saw what the
enchantment revealed. The crime scene was
straight out of a nightmare. Blood painted the
walls—not in obscene, frenzied splashes but in

the cruel and deliberate lines of magical sigils.

Sundala jsem si rukavice. Natizla jsem si
levy malicek a sykla, zatimco zacal krvacet.
Naptahla jsem dlaii a promluvila: ,,Krev, s krvi
se spoj a ukaz ji.“

Na popraskany asfalt u mych nohou
dopadly tfi kapky. Ptistaly ptimo tam, kam jsem
pfedtim pomoci smési radiové barvy a sport
japonskych fosforeskujicich hub posbiranych
za noci, kdy nesvitil meésic, namalovala
magicky symbol.

Kouzlo fungovalo diky spojeni principl
nakazy a pochopeni. Ma krev aktivovala
luminiscentni vlastnosti radia i zivou zafi hub a

propojila je s prolitou krvi —

Vite co? Presko¢me to vysvétlovani. Zemée
pod myma nohama zacala zafit. Sitilo se to od
onéch drobnych kapic¢ek dal, az se cela ulicka
naplnila obscénnimi nazelenalymi detaily
presné v barvé rucicek na téch znamych
hodinkach, co sviti ve tm€, nebo — no dobie,
kouzelnych houbicek. Neni snadné se zbavit
prolité¢ krve. Na mistech, kterych se dotkne,
vzdy zanecha svoji znacku. Poldové to tu sice
vydrhli pofadné, ale vS§echno umyt nejde.

Tohle kouzlo jsem jeSté neméla prilezitost
vyzkouset, ale na holku, co by neméla zvladat
hodin a troSicku astrologie, to viibec nebyla
Spatna prace.

Kdyz jsem vsak vidéla, co zaklinadlo
odhalilo, pycha z podafeného kouzla odstoupila
do pozadi. Misto ¢inu jako kdyby vystoupilo
znoéni miry. Zdi byly pomalovany krvi —
nebyly to zadné obscénni zbé&silé cakance ale

kruté a zcela zamérné linie magickych symboli.



They covered the north and south walls,
sprawling onto the asphalt to the east and west,
and I comprehended some. But the rest?

They weren’t Greek to me; I could read that.
These marks reminded me of astrological
glyphs, of hermetic seals, but I could read those,
too. They looked familiar. But I didn’t know
them, and I couldn’t put my finger on where I
had seen them before.

Enough standing around with my jaw
unhinged. I had a system for photographing
ritual scenes, and I followed it. I snapped a
photo, slid the shield over the exposure, and
stuck the cartridge in my pocket. North, east,
south, west. I captured the sigils and markings
in the all-seeing eye of my Graflex. I’d inherited
it from my old boss, Clyde, and he’d have
something to say about letting the f-stop out all
the way and not using a tripod, but I think he
would have been secretly impressed with the
spell that made it possible.

As I photographed a magic square filled
with more of those strange glyphs, the rock in
my gut got heavier and heavier. The blood,
which I assumed had belonged to Kelly
Mclntyre, painted the ground and the walls in
the complex geometry of a ritual circle unlike
anything [’d ever learned as a mystic. This was
deep trouble—worse than a haunting, worse
than a hex. This was high ritual magic put to the
most gruesome purpose I had ever seen.

Marlowe had been right after all. This was
one hell of a job, and I didn’t have time to take
it past this consultation. I wished I could have,
even though the whole thing screamed peril!

Danger! Mortal threat!

Pokryvaly severni i jizni stény odkud se
rozlézaly po asfaltu na vychod a zapad.
Nékterym jsem rozuméla. Ale zbytek?

Nebyla to zddna Spanélska vesnice, vyznala
jsem se v tom. Pfipominalo mi to astrologické
glyfy, hermetické peceté, ale ty precist umim.
Znameni mi byla povédom4a. Ale neznala jsem

je ane a ne pfijit na to, kde jsem je uz vidéla.

Dost bylo postavani kolem s pusou
dokotéan. Pro fotografovani mist ritudlii jsem
mela systém a podle toho jsem postupovala.
Cvakla jsem fotku, stahla krytku pies objektiv a
str¢ila kazetu s filmem do kapsy. Sever, vychod,
jih, zapad. Symboly a znacky jsem zachytila
pomoci vSevidouciho oka mého Graflexu.
Podédila jsem ho po mém starém Séfovi,
Clydeovi. Ten by mi ur€ité néco fekl k tomu,
jak mam clonu otevienou naplno a nepouzivam
stativ, ale myslim, ze kouzlo, které to umoznilo,
by ho ohromilo, i kdyZ by to na sob& nedal znat.

Zatimco jsem fotila Ctverec plny dalSich
zvlastnich glyfli, kdmen na srdci mi tézknul a
tézkmul. Komplexni geometrické obrazce
ritualniho kruhu namalované krvi, co nejspise
patiila Kelly Mclntyre, nepfipominaly nic, o
¢em bych se jako mystik kdy ucila. Tohle byl
potadny prisvih — horsi nez neklidni duchové,
hor$i, nez prokleti. Tohle bylo jedno
z nejhrozivéj§ich vyuziti ritudlni magie na
vysoké urovni, jaké jsem kdy vidéla.

Marlowe piece jenom mela pravdu. Tohle
byla sakra pekelna zakazka a ja neméla ¢as na
nic vic neZ tuhle konzultaci. Pfala jsem si, abych
m¢éla, i kdyz z toho tahly prasvihy, nebezpeci a

hrozba smrti.



Awful as it was, it woke my sense of curiosity
right up.

Another magazine slid into my camera, and
I crouched to get the best frame on the markings
along the north wall.

Wait.

Crouching. I backed up and counted bricks,

holding my arm up to reckon eyeline.

“Huh.”

The White City Vampire could have been
the Half-Pint Vampire. The markings put him at
about five foot three. How did a pipsqueak that
size haul an amazon like Nightingale McIntyre
this deep into the alley? I wondered at the state
of the songbird’s nails. Had she fought back, or
was she dead weight? Could I grease somebody
at the morgue to find out?

I was falling into the case, and I couldn’t do
that. All 1 had time for was getting these
pictures. I crouched again, shooting a square of
the unknown alphabet on the south wall. The
shutter clicked open, and the glow on the walls
intensified an instant before it all went dark—or
should I say, bright.

“Dammit.”

Luna was back from her tryst with cloud
cover, shining on me with all her curiosity.

I had another vial of luminous solution. It
was enough for another spell, but I would have
to wait ... I looked up at the sky and reckoned.
At least another half hour. That would tip me
into the hour of Saturn, and that was

inauspicious.

Jakkoliv priSerné¢ to vypadalo, na moji
zvédavost to bylo jako véjicka.

Do fotdku jsem ptidala dal$i zasobnik a
skréila se, abych ziskala co nejlepsi zabér
znacek na severni zdi.

Pockat.

Stale skréena jsem couvla par krokt zpét.
Pocitala jsem u toho cihly a zvedla ruku jako
odhad, kde zhruba mam oci.

,»Ha.“

Upir Bilého mésta by se stejné dobfe mohl
jmenovat Upir pidizvik. Podle znameni Slo
odhadnout, Ze méfi zhruba metr Sedesat. Jak se
takovému mrhousovi povedlo odtahnout
amazonku jako byla Slavicek Mclntyre ulickou
takhle daleko? Kdybych v marnici nékoho

podmazla, ekl by mi to?

Zacala jsem do toho piipadu padat po hlave,
a to jsem nemohla. Méla jsem Cas jedin€ na
potizeni téchhle fotek. Znovu jsem se sehnula a
vyfotila kousek neznamého pisma na jizni zdi.
Zaveérka cvakla a zafe na zdi na okamzik
zesilila, nez vSe opét ztmavlo — nebo spi$
zesvétlalo.

»Sakrys.

Luna se vratila ze svého dostavenicka
s mraky a se v§i svou zvédavosti mi rozsvitila.

Méla jsem  jesté  jednu  lahvicku
luminiscentniho roztoku. Stacilo by to na dalsi
kouzlo, ale musela bych pockat ... podivala
jsem se na nebe a premyslela. Jesté tak pul
hodiny. To by se ale nehodilo, neb by mé to
prehouplo do hodiny Saturnu.



Six shots would have to be enough—the
seventh was probably ruined. I reloaded the
camera with fresh film, and my pockets bulged
with 4x5 plates. The glow from the spell was
gone, but I gazed through the viewfinder all the
same. Something inside me wanted one more
shot, and a mystic doesn’t ignore her intuition.

Broken glass crunched under a boot sole. A
new shadow fell over my path, shaped like
square shoulders and a fedora.

“What’s your business here?” a man
demanded, and then he made a disbelieving
noise. “Christ, it’s a dame.”

Damn it. I’d been pinched, and it was my
own fault. I had cast no wards at all. I wasn’t
great with the invisibility glamour. I hadn’t even
set up a trip line. I had been sloppy, and I
deserved to get caught.

Two men had come around the corner—one
tall and broad across the shoulder, the other
shorter, standing like a boxer. But were they
cops or robbers?

Intuition still had its lips to my ear. |
depressed the shutter button with the lens
pointed in their direction before I grabbed air
and gave a grin. “The scene’s clean, but a

second look never hurt—Aw, hell.”

The flash of an eight-pointed silver star on
the shorter man’s lapel told me who I was
dealing with, and I’d be twice damned if I ever
showed my belly to the likes of them. I put my

hands down. “Evening, gentlemen. Nice night.”

Sest zabérti bude muset stadit — ten sedmy
byl nejspi§ na nic. Znovu jsem dala do fotaku
novy film, zatimco se mi v kapsy boulily
tabulkama 4x5. Zare kouzla uz byla pryc, ale i
tak jsem zirala do hledacku. Néco mi fikalo, ze
potfebuju jesté jeden zdbér, a mystik zkratka
vzdycky da na svou intuici.

Sklenéné stiepy zapraskaly pod podrazkou
bot. N&¢i stin mi padl do cesty. M¢l tvar
hranatych ramen s klobouckem.

,»Co tady d¢las? naléhal muz. Pak z n¢j
vylezlo nevéficné zamruceni. ,,Kriste pane, ona
je to sle¢inka.*

Sakra. Nechala jsem se najit kvuli své
vlastni blbosti.. Nepouzila jsem zadné Stity.
S neviditelnosti nam to moc neklapalo.
Dokonce jsem ani nenastrazila zadnou past.
Byla jsem lajdak a zaslouzila jsem si, aby mé
chytili.

Zpoza rohu se vynofili dva muzi — jeden
vysoky, Siroky vramenou, druhy niz$i, ten
postojem pfipominal boxera. Byli to ale
poldové nebo zlodgji?

Intuice mi jesté stile dychala do ucha.
Odmackla  jsem  spoust s objektivem
namifenym jejich smérem, nez jsem zvedla ruce
vzhiiru a zazubila se. ,Je to tu Cisty, ale
prohlidnout si to podruhy nemuze byt na skodu
— Zatraceng.*

Na klopé niz§itho znich se zablyskla
osmicipa stiibrnd hvézda. Hnedka jsem védéla,
s kym mam co do ¢inéni, a at’” se propadnu,
kdybych témhle typum ukézala slabost.
Nechala jsem své ruce zase klesnout. ,,Dobry

vecer, panové. Pékna noc.*



The shorter man took the lead, gun in hand.
But then I got a look at the bigger one, and even
with his figure shrouded in shadow, my heart
gave a little leap, because I knew him. The light
shifted to shine on half his face and I forgot how
to breathe. His chin, his mouth ... even ten
years older and a full foot taller, I knew.

“Ted?” I took a step forward. “Teddy?”

“Helen. You shouldn’t be here.”

“Helen Brandt?” The shorter one’s voice
rang with delighted scandal. “You’re still
alive?”

Ted and I both flinched.

“Shut up, Delaney,” my brother said. His
voice didn’t squeak anymore, evened out to a
smooth tenor.

Delaney didn’t matter. I was smiling so
hard, I could feel the cold on my molars. Ted
was here, this week of all weeks. Here, when I
thought I’d never see him again. “Teddy. It is
you. You transferred out of Ohio? Are you here
in Chicago to stay? You’ve got to be an initiate
by now; have you earned your third degree?”

My heart thumped in my chest like it had to
carry the whole band playing in my veins. Ted.
My little brother, not so little now, standing right

there and—his expression was hewn from ice.

“You don’t get to ask about me,” Teddy said.
“You don’t get to stand there and ask about my
life.”

The look on his face tore me open, exposing
the hollow spot just under my heart that never

felt full.

Mensi z nich se ujal vedeni se zbrani v ruce,
ale potom jsem se podivala na toho vétsiho, a i
kdyz ho halily stiny, poskoc¢ilo mi srdce, protoze
jsem ho znala. Svétlo se posunulo tak, ze mu
ozafilo pul obliceje, a ja zapomnéla, jak se
dycha. Ta brada, ty usta... I kdyz byl o deset let
starsi a tficet Cisel vyssi, znala jsem ho.

»lede? poposla jsem o krok doptedu.
,» Teddy?*

»Helen. Neméla bys tady byt.*

»Helen Brandtova?“ z hlasu mensiho bylo

citit skandalni potéseni. ,, Ty jesté Zijes?

Ted i ja jsem sebou Skubnuli.

»Zmlkni, Delaneyi, fekl mij bratr. Hlas uz
mu nevrzal, misto toho se ustalil v hladkém
tenoru.

Na Delaneyovi nezalezelo. Culila jsem se
tak Siroce, Ze mi byla zima na stolicky. Ted byl
tady. Tenhle tyden ze vSech tydnti svéta. Zrovna
kdyz jsem si myslela, Ze uz ho nikdy neuvidim.
»leddy. Jsi to ty. Pfeveleli t&€ z Ohia? Uz
zistane§ v Chicagu? Uz urcit€é musi§ byt
zasveceny, vyslouzil sis tieti titul ?7*

Srdce mi v hrudi busilo, jako kdyby muselo
nést celou tu dechovku, co mi hrala v zilach.
Ted. Miij maly bratticek, i kdyZ uz nebyl tak
maly, stal hnedle tady a — jeho tvar byla jako
vytesana z ledu.

»1y se na mé nemas co vyptavat,” fekl
Teddy. ,,NezaslouZis si tady stat a ptat se na mij
zivot.*

Jeho vyraz mé rozerval, odhalil to prazdné

misto u mého srdce, které nikdy neslo naplnit.



I’d accepted that I would never see him again a
long time before, but I never made peace with
it. In my heart of hearts, I yearned for one more
glimpse and hoped that he would know me
anywhere. That he would see me, the sister who
he had loved with all his heart, and maybe I’d
have something to tuck away in the little space
I had emptied for his sake.

It wasn’t turning out the way I’d dreamed it.
He regarded me with disdain, rejection plain on
his face. He saw no one he loved, only the
warlock Helen Brandt—and I had never wished

to see that in his eyes.

But even as the moment I had dreamed of
turned into a nightmare, the gears in my skull
kept turning. Teddy wasn’t in this alley by
chance. They’d been watching the scene all
along. Not cops. Not robbers. High magicians,
and that was worse.

I lifted the collar of my coat and gathered up
my dignity. [ was Helen Brandt. He was Initiate
Theodore Brandt, and I wouldn’t air out our
family business in front of a stranger, even if he

knew the rumors anyway.

I flicked my hat brim at Delaney. “What
brings the Brotherhood of the Compass to such
a charming location?”

“Wouldn’t you like to know?”” he said with
a sneer he’d probably copied from the movies.
“Who tipped you to the case?”

“As if the White City Vampire wasn’t all
over the papers?” I asked.

“So, you’re just acting as a concerned
citizen,” Delaney said. “I’m supposed to believe

that from a warlock?”

Uz davno jsem se smifila s tim, ze jej nikdy
znovu neuvidim, ale nedokdzala jsem se s tim
vyrovnat. Hluboko vsrdci jsem touzila ho
znovu spatfit, doufala jsem, Ze mé& pozna at
budeme kdekoliv. Ze mé& uvidi, setru, kterou
miloval celym svym srdcem, a mozna mi zbyde
néco, co budu moct zastr¢it do toho malého
mistecka, které jsem pro néj drzela vyklizené.

Tohle ale mé  vysnéné  setkani
nepfipominalo ani trochu. Koukal se na me¢
s opovrzenim a ztvafe mu cCiSelo odmitnuti.
Nevidél nekoho blizkého, jenom ¢ernoknéznici
Helen Brandtovou — a to jsem nikdy v jeho
ocich vidét nechtéla.

Ale 1 kdyz jsem sledovala, jak se mUj sen
ménil v noéni muiru, koleCka v mozku se mi
nepiestavaly toCit. Teddy v téhle uli¢ce nebyl
nahodou. Hlidali to tady celou dobu. Zadni
poldové. Zadni zlodgji. Byli to magové, a to
bylo horsi.

Zvedla jsem si limec kabatu a posbirala
posramocenou duastojnost. Byla jsem Helen
Brandtova. On byl Zasvécenec Theodor Brandt.
Nebudu vétrat Spinavé pradlo nasi rodin pired
cizdkem, 1 kdyZz nejspi§ néco veédél diky
pomluvam.

Cvrnkla jsem do krempy svého klobouku a
otocila se na Delaneye. ,,Co pfivadi Bratrstvo
kompasu na takové okouzlujici mistecko?*

,, 10 by t& tak zajimalo, co?* zasklebil se tak,
jak nesjpis vidél ve filmu. ,,Kdo ti fekl o tomhle
pripadu?

»Jakoze Upira z Bilého mésta nejsou plné
noviny?* optala jsem se.

»lakze jenom plni§ svou obcanskou
povinnost,” prohlasil Delaney. ,,a to mam jako

né&jaké cernoknéznici verit?“



Ted didn’t speak. He didn’t even move. |
kept the words locked up tight, but if he gave an
inch, I’d tell him everything. I’d grab on to any
thread he threw me and hold it like it would save
my life. I opened my hands, palms up. “Ted. I’'m
just trying to help.”

But Ted let his partner do the talking.

“I asked you your business here.” Delaney
was older than either of us, from the river-delta
lines near his eyes, and he carried the easy
presumptuousness of long-held authority. But
he could gas on all he wanted. Marlowe didn’t
pay me to snitch on her to the Brotherhood.

I tilted my chin up three more degrees. I had
to gaze down my nose to see him, and hid my
smug reaction when he bristled. “A hunch. I
couldn’t sit by if there was something ...
obscure happening. And there must be a pattern
in the hour of the murders. This one happened
while the sun squared the moon, within a degree

of orb to the aspect while in contraparallel—"

“Oh, yeah,” the short one said. “You’re an
astrologer.”

“Auspex,” I corrected. “That’s Latin for—”

“Enough, Miss Brandt.” Ted talked to me
like I was a stranger. As if I hadn’t given
everything for him, everything [ had to give. He
stood there with ice in his heart while mine
broke cleanly in two. “I comprehend the
generosity of your offer, but [ am pressured to
decline.”

“Ted.” I had to try one more time. “Teddy-

boy. Please believe me. I’'m—”

Ted mlcel. Nehnul ani brvou. Drzela jsem to
uvnitf, vSechna ta slova, ale kdyby mi jenom
naznacil, fekla bych mu v8echno. Chytila bych
se jakéhokoliv stébla, co by mi hodil, a drzela
se, jako kdyby mi to mohlo zachrénit zivot.
Oteviela jsem ruce dlanémi vzhiru. ,,Tede.
Jenom se snazim pomoct.

Ale za Teda mluvil jeho part'édk.

»Ptal jsem se, co tady delas.” Podle véjitka
vrasek u jeho oc¢i byl Delaney star$i nez my oba
a nesl se spfirozenou domyslivosti, ktera
pramenila z dlouho tfimané autority. Mohl se
ale ptat, jak chtél. Marlowe mi neplatila za to,
abych na ni donasela Bratrstvu.

Zaklonila jsem hlavu o dalsi tfi stupné. Ze
zéklonu jsem na néj pies nos sotva vidéla, takze
nespatfil moji potéSenou reakci, kdyz se najezil.
»M¢la jsem tuSeni. Nemtzu jenom piihlizet,
kdyby se tu délo néco... obskurniho. A navic
v Case téch vrazd musi existovat n€jaky vzorec.
K téhle doslo, kdyz slunce bylo v souladu
s mésicem, vramci Uhlu mezi orbem a
aspektem v kontraparalelnim-*

»~Aha, jasng,“ ftekl ten maly. Ty jsi
astrolozka.*

»Auspex,”“ opravila jsem ho. ,Tak se
latinsky fekne-*

,» 10 by stacilo, sle¢no Brandtova,* mluvil ke
mn¢ Ted, jako kdybych byla cizi. Jako kdybych
se pro n¢&j vSeho nevzdala, v§eho, co jsem méla.
Stal tam se srdcem z ledu, zatimco to moje se
rozlomilo na dvé pulky. ,Jsem si védom
Slechetnosti vasi nabidky, ale jsem nucen ji
odmitnout.*

»lede.“ Musela jsem to zkusit jesté jednou.

,»Tediku. Prosim té€, vét mi. Ja jsem-*



His hand came up, and he slapped his
fingertips down on his thumb in a silencing
pinch. The words jammed in my throat.

“I know exactly what you think help is,” Ted
said. “You should leave, warlock, before we

take you to the Grand Lodge.”

I hauled up my jaw before it could land on
my chest. Warlock. It hit like a slap. The
Brotherhood wasn’t kind to people who poked
in their business. But didn’t I mean anything to
him? Didn’t he have a heart beating inside his
living, breathing body; didn’t he feel anything,
anything at all?

If only he would shout at me for what I did.
If only we could have it out, a great screaming
brawl where he could tell me that I shouldn’t
have done it and I could tell him I’d do it all over
again, that [ loved him too much to do anything
else. But he was a wall of stone, and his partner
had a revolver, and leaving was a good idea. A
bullet could trip out of that gun, and somebody
might get hurt.

I backed up a step, and my tongue
shuddered at being set free. “If you need my
help—"

Delaney leveled the gun at me, and my
mouth went dry.

“Scram.”

“Right,” 1 said. “Pleasant evening,

gentlemen.”

Zvedl ruku a sklapl Spicky prstl na svij
palec v uml¢ujicim sevieni. Slova se mi zarazila
v krku.

»Vim presné, co si ty pfedstavuje§ pod
pojmem pomoc,* fekl Ted. ,,M¢la bys odejit,
¢ernoknéznice, nez t¢ predvedeme pired Velkou
16z1.

Nez mi mohla pfistat na hrudi, vytahla jsem
si padajici &elist zpatky. Cernoknéznice. Bylo to
jako dostat facku. Bratrstvo nikdy nebylo vlidné
vuci lidem, ktefi se vrtali v jejich zalezitostech.
Ale to jsem pro néj nic neznamenala? Nemél
v tom svém zivoucim, dychajicim téle busici
srdce? To nic necitil, viibec nic?

Kdyby jen na me zacal kficet, za to, co jsem
udélala. Kdybychom to mohli vynést ven, za
poradného fevu a rvacky, kde by mi mohl fict,
ze jsem to neméla ud¢lat, a ja bych mu mohla
fict, ze bych to vSechno udé¢lala znovu, Ze jsem
ho milovala moc na to, abych pfistoupila na
cokoliv jiného. Ale on byl jako kamenna zed’,
jeho partak mél revolver a odejit se zdalo jako
skvély napad. Zté zbrané mohla kdykoliv
vyletét kulka a nékoho zranit.

O krok jsem couvla a muj jazyk se zatiasl,
kdyz jej kouzlo propustilo. ,,Kdybys potteboval
moji pomoc-*

Vyschlo mi v puse, kdyzZ na mé Delaney
namifil svou zbran.

,Padej.”

wJasng,“ fekla jsem. ,Preji pékny vecer,

panoveé.«



I MADE MY way back to State and
Washington without a single tear. The cold
seeped through my coat to wrap around my
heart, and I let it push myself far from the part
of me that wanted to sink to my knees and weep
my heartbreak over the brother who didn’t want
anything to do with me, to rage at the irony of
my brother coming back to my life three days
before I was destined to leave it. The wind froze
my eyelashes; I walked as fast as I dared with

ice underfoot.

I didn’t have time to cry. Ted didn’t care one
whit whether I shed a tear or not, and if  showed
up to my date with my eyes all red and puffy,
I’d ruin the evening. I breathed in the cold and
wreathed it around my heart. Press on. Cry later.
There’s work to be done, and not enough time
to do it.

I shouldn’t have taken that consultation. But
what’s done is done, and I had fifty dollars to
earn. | shut myself in the darkroom and got to
work. Eight negatives swam through a tub of
developer. I worked in the dark and kept those
plates moving, just like Clyde had taught me.
The Graflex perched safely on its shelf, thawing
out after its time in the cold.

I needed a smoke so badly I was grinding
my teeth. But it had to wait until all eight plates
were done developing and hanging on the line.
Then I needed a blouse that didn’t stink of
having a gun pointed at me. The minutes ticked

in my head, whispering you re late, you 're late.
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BEZ JEDINE SLZY jsem si to zamifila
zpatky na Statni a Washingtonskou. Zima
prosakovala skrz muj kabat, aby se mi mohla
obtogit okolo srdce. Cast m& se chtéla
propadnout na kolena a vybrecet vesSkery
srdcebol zptsobeny bratrem, ktery se mnou
necht€l nic mit, chtéla zufit nad ironii toho, Ze
se mi bratr do Zivota vratil tii dny piedtim, nez
ho ja opustim. Nechala jsem chlad, aby m¢ vzal
a odnesl daleko od toho vseho. Vitr mi mrazil
fasy. Kracela jsem tak rychle, jak to po namrzlé
zemi §lo.

Neme¢la jsem cas brecet. Teda jestli proleju
slzicku nebo ne nezajimalo ani trochu a
kdybych se na rande ukazala s Cervenyma
opuchlyma oc¢ima, zniCilo by to cely vecer.
Nadechla jsem se chladného vzduchu a opletla
jim své srdce. Pokracuj. Bre¢ pozd¢ji. Prace
potiebuje dokoncit a Casu zdaleka nebylo dost.

Neme¢la jsme tu konzultaci brat. Ale co se
stalo, stalo se, a na mé¢ ¢ekalo padesat dolard.
Zavtela jsem se do temné komory a dala se do
prace. Ve vyvojce plavalo osm negativi.
Pracovala jsem ve tmé a pohybovala snimky,
jak mé to ucil Clyde. Graflex sedél v bezpecina
své policce a pomalu se otfepaval ze svého
pobytu v zimé.

Potiebovala jsem si zapalit tak moc, Ze jsem
sktipala zuby. Musela jsem ale pockat, az bylo
vSech osm snimkul hotovych a hezky visely na
snafe. Pak jsem potiebovala blizu, ktera
nesmrdéla po tom, Ze na mé nékdo namifil
zbran. V hlavé mi tikaly minuty a Septaly jdes
pozde, jdes pozde.



I shut the darkroom door behind me, but the
markings on the negatives followed me out of
the room. The White City Vampire was using
ritual sacrifice to fuel high magic of a kind I
didn’t recognize—not that I had ever claimed to
know it all. Marlowe was interested, but why?
Marlowe hired me for jobs suited to a detective
and part-time diviner, but she’d never set me on
a trail this dark.

And she had never sent me to anything that
brushed of the
Brotherhood of the Compass. I did not want to

so close to the affairs

tangle with my former order. Forget the Golden
Dawn. Never mind the Eastern Order out
west—they’re mostly an excuse for orgies,
anyway. Forget the naked gasping of witches or
the root and bone magic of the conjuring folk.
All together, they barely held a sliver of the
secrets the Brotherhood hoarded in their lodges,
and even a fifty-dollar consultation fee wasn’t
worth their ire. I’d assumed that Marlowe didn’t

want to cross their eyeline any more than I did.

I didn’t have time for curiosity. [ wet a cloth
with water from my kettle and washed my
armpits. [ found a new blouse to wear and
dabbed perfume on my wrists and throat. My
unopened pack of Chesterfields hid under a pile
of mail on my desk. Envelopes slid off the pile
and landed on the hardwood, disturbing the dust
gathered around the legs. I left the mail where it
lay and lit up.
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Zaviela jsem za sebou dvetfe komory, ale
znameni z negativh me z ni nasledovaly ven.
Ne, ze bych kdy tvrdila, Ze ji zndm vSechnu, ale
Upir z Bilého mésta pouzival ritualni obéti
k napdjeni slozit¢é magie, kterou jsem
nepoznavala. Marlowe to zajimalo, ale proc?
Obvykle po mé chtéla praci, ktera se hodila pro
detektiva a obcasného véstce, nikdy predtim mé
neposlala po takhle temné stopé¢.

A taky me nikdy neposlala nékam, kde bych
narazila na zalezitosti Bratrstva kompasu takhle
zblizka. Nechtéla jsem se se svym byvalym
fadem znovu zaplést. Zapomente na Zlaty usvit.
Nevsimejte si Vychodniho fadu na zapadé — ti
jsou stejn¢ hlavné zaminkou pro skupinové
Zapomente na vzdychani nahatych

kofinkh a kustek

orgie.
carodéjek nebo magii
podivnych carolidi¢ek. VSichni dohromady
znali ani ne stiipek vSech tajemstvi, které
Bratrstvo sttadalo ve svych sidlech, a ani téch
padesat dolarti za konzultaci mi nestalo za to,
abych je nastvala. Predpokladala jsem, ze
Marlowe jim nechtéla 1ézt do zeli o nic vic nez
ja.

Neme¢la jsem Cas na zvédavost. Navlhcila
jsem si hadyrek vodou z konvice a umyla si
podpazdi. Nasla jsem cCistou bliizu a nanesla
parfém na zapésti a hrdlo. Pod hromadkou posty
na stole se schovaval mij neotevieny balicek
Chesterfieldek. Obalky sklouzly z hromadky a
pristaly na dfevéné podlaze, kde narusily prach
nashromdzdény u mych nohou. Nechala jsem

postu lezet kam spadla a zapalila si.



I needed my nerves steady. I had told
Marlowe 1 couldn’t take on my usual
investigation, that I would do a crime-scene
augury, and that was it. And she had agreed to
it, and we courteously ignored the fact that she
knew well enough that I’d snap at the bait of an
occult puzzle. But even if I had the time, the
Brotherhood was hovering all over this. I had to
step away, and I had to break it to Marlowe right
now.

I picked up the telephone, wedging the
receiver between my ear and shoulder. I spun
the dial six times and waited for the line to click,
to ring.

It sounded twice before Marlowe answered.
“Hello, darling.”

“Hello, Marlowe. Were you expecting me?”

Her voice was a throaty warble, the kind
that lingered in your ears. “Helen. Calling so
soon?”

“So late,” I said. “I managed six photos
before | was interrupted. There’s a seventh, but
I think it’s a wash.”

The eighth wasn’t any of her business, and
it was probably junk anyway.

“Six photos? In the dark?” A lighter clicked
on Marlowe’s end. “One of your brilliant little
spells, I imagine.”

“That’s right.”

“I could be generous if you shared that spell
with me.”

“And lose my trademark? Doll, my weight

in rubies wouldn’t be enough.”
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Potfebovala jsem pevné nervy. Marlowe
jsem fekla, Ze nemuzu nabrat svoje obvyklé
vySetfovani. Ze na mistu &nu provedu
auspicium a to je konec. Ona souhlasila a
zdvotile jsme ignorovaly fakt, ze moc dobie
védéla, jak dobfe zaberu na ndvnadu v podobé
okultni skladacky. Ale i kdybych méla ¢as, tohle
meélo pod palcem Bratrstvo. Musela jsem od

toho pry¢ a fict to Marlowe rovnou.

Zvedla jsem telefon a zastréila si sluchatko
mezi ucho a rameno. Sestkrat jsem otoéila
Ciselnikem a pockala jsem, nez linka klikne a
zacne zvonit.

Trvalo jenom dv€ zazvonéni, nez to
Marlowe zvedla. ,,Zdravim, draha.”

,Zdravim, Marlowe. Cekala jsi m&?

Jeji hlas byl jako jakysi hrdelni zpév, takovy
typ hlasu, co vam dlouho potom uvizl v usich.
»Helen. Co, Ze volas tak brzy?*
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»lak pozde,” tekla jsem. ,,Povedlo se mi
Sest fotek, nez mé nc¢kdo vyrusil. Jest€ mam
sedmou, ale myslim, Ze bude k nicemu.*

Do t€ osmé ji nic nebylo a nejspis to stejné
bude na vyhozeni.

JSest fotek? Vté tm&?° na Marlowing
stran¢ cvaknul zapalovac. ,,Hadam, ze to bylo
jedno z tvych vyjimecnych kouzlicek.*

,» 1o bylo.

,Kdyby ses se mnou o né¢j podélila, mohla
bych byt velice Stédra.”

,»A prijit tak o svoji znacku? Krasko, moje

vaha v rubinech by nestacila.*



All my secrets were in a book. The book
was in a safe. The combination was written on
the letter I meant to post on Sunday, telling
Edith everything, and maybe she’d forgive me
one day.

Marlowe’s chuckle blew smoke in my ear.
“I could make it happen.”

She probably could. I wasn’t sure where
Marlowe’s money came from, but she had
plenty of it, and she paid handsomely for my
work. But rubies couldn’t buy what I needed.
Nothing could.

“It’s an occult case, all right, but it’s too hot.
I can’t help you.”

“Oh, darling. Don’t be so defeatist. Give me
a chance to change your mind. Bring the photos
in the morning—"

“I have a date,” I repeated. “I won’t have
them until dinnertime.”

“Bring yourself, then. 1 adore breakfast
meetings. Or we could start tonight, over a
drink.”

“Sorry, doll. She’s waiting for me.” And she
might not be there if [ didn’t step on it.

“Lucky creature, whoever she is,” Marlowe

said. “Breakfast. Nine sharp.”
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Vsechna ma tajemstvi byla v knizce. Ta
knizka byla v sejfu. Vstupni kombinace byla
napsand na dopise, ktery jsem planovala
v nedé€li odeslat, fict v ném Edith vSechno, a
mozna mi tak jednou odpusti.

Marlowe mi s chichotem foukla kouf do
ucha. ,,Mohla bych néco takového zatidit.*

Nejspis by mohla. Nebyla jsem si jista, kde
Marlowe brala penize, ale m¢la jich dost a za
praci mi platila luxusné. Ale za rubiny si to, co
jsem potfebovala, koupit nejde. Nejde to koupit
Z7a nic.

,»Je to sice okultni ptipad, ale az moc horky.
Nemuizu ti pomoct.*

»Ale draha. Nechovej se tak porazenecky.
Dej mi Sanci zménit tviij ndzor. Rano mi pfines
ty fotky-*

»Mam rande,”“ zopakovala jsem. ,,Budou
hotové nejdiiv k veceti.*

»lak pfines sebe. Miluju naSe snidafiové
schiizky. Anebo mizeme zacit dneska vecer, u
sklenicky.*

,,Promin, krasko. Uz na mé nékdo ¢eka.“ A
mozna tam nebude, pokud na to neslapnu.

,,.Stastné stvofeni, at’ jde o kohokoliv,* fekla

Marlowe. ,,Snidané. Pfesn¢ v devét.™



IT WAS SO late by then I was sure I’d
missed out. [ hurried to the Wink on the edge of
the Near North Side. I walked into a dim saloon
that smelled of spilled beer, and kept on through
to the back, as if | were headed for the poker den
that ran seven nights a week. But before anyone
could spot me, I cut left into an alcove that held

a mop closet and another door.

I knocked the right rhythm—not shave and
a haircut but close. I stood still as the peephole
opened and a light flashed in my eyes. The wall
opened, and Sylvia let me onto the landing
before a long flight of stairs leading down into
the earth.

“Evening, beautiful. You’re late.”

I shook her hand in greeting, leaving a
quarter in her palm. “I should have brought
flowers. How’s Moira?”

She smiled with pride. “Moira’s got her suit
on tonight. Playing horn up at WGN.”

“Good gig. Tell her hi, gorgeous, will you?”

“She’ll be here later, and you can tell her
yourself.” She glanced at the bulge under my
left arm. “Check your iron?”

“Will do.” T passed under the light of a
pendant lamp to creak my way down the stairs

and through a damp, creosote-smelling tunnel.

I was late, but Edith was still here. Sylvia

would have read me the riot act otherwise.
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BYLO UZ TAK pozdé, Ze jsem si byla jista,
ze nemam Sanci. Pospichala jsem k Okamziku
na okraji Severni strany. VeSla jsem do
potemnélého saldnku, ktery smrdél rozlitym
pivem, a pokracovala dozadu, jako kdybych
méla namifeno do pokerového doupéte, které
jelo nékolikrat tydné. Nez mé ale n€ékdo mohl
spatfit, zahnula jsem do vyklenku vlevo, kde byl
jenom pristének na mopy a dalsi dvete.

Zaklepala jsem ten spravny rytmus — néco
jako pam padapampam pampam. Stala jsem bez
hnuti, zatimco se otevielo hleditko a do o¢i mi
zasvitila baterka. Sténa se oteviela a Sylvia mé¢
pustila na podlazi na vrcholku dlouhého
schodisté vedouciho hluboko do zemé.

,,Bry vecer, krasko. Jdes pozd¢.*

Potrasly jsme si rukama na pozdrav a ja ji
nechala vdlani ctvrtak. ,Méla jsem piinést
kytici. Jak se ma Moira?*

Pysné se =zazubila. ,Moira je dneska
v obleku. Hraje na roh nahote v radiu, WGN.*

»Skvéla prace. Vyiid ji, Ze ji pozdravuju,
krasko, jo?*

»P0zdeji sem dorazi, tak ji to muazes§ fict
sama.” O¢i ji zalétly k bouli pod moji levou
pazi. ,,Das si bacha na bouchac¢ku?*

,Dam.* Prosla jsem pod svétlem zavésného
lustru a vydala se po skiipajicich schodech dold,
a potom dal vlhkou chodbou, co pachnula po
kreozotu.

Prisla jsem pozdé¢, ale Edith tu porad jeste

byla. Sylvia by mi jinak potadné vyhubovala.



Distant music echoed down the hallway, and |
stopped at the coat check to smile at the new girl
behind the counter, her hair shiny with
brilliantine, her secondhand black-tie outfit just
a touch too big. She held out her hands for my
coat and hat. She packed up my persuader in a
locker without batting an eyelash and gave me
a chit. I didn’t bother taking off the holster; I
feel strange without it.

I turned to meet the gentle press of
fingertips on my shoulder, my flight-or-fight
kicking up before I put my smile back on. Just
the cigarette gal, silly. Who else would it be?

“You need cigarettes, Helen?” Mitzi
(though that wasn’t really her name) flicked
ringed fingers over the tray. I tipped a nickel and
kissed her rouged cheek.

“You look gorgeous, doll.”

She fluttered her hands and shooed me
away. “Go break some other girl’s heart, you
wicked broad.”

I grinned and swept open the beaded curtain
to the Wink.

Chicago had loved us once, and the straights
had packed into the De Luxe Café and the old
Twelve-Thirty Club to come scandalously close
to the queer. But the cops cracked down on the
pansy clubs in 1935, and these days, Chicago
didn’t love our kind at all.

Somebody found this place at the end of the
Great War and the beginning of the Great
Experiment and put a bar in it. After Prohibition
and the gallons of blood washing out the gutters
of Chicago, this place draped itself in dust and
waited for Betty Donahue and her wife, Willie,

to discover it themselves.
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Chodbou se zdalky ozyvala hudba a ja se
zastavila u Satny, kde jsem se usméla na novou
holku za prepadzkou. Vlasy se ji leskly
brilantinou a oblek ze sekéce ji byl trochu velky.
Natédhla ruce pro mij klobouk a ¢epici. Mou
zbrail bez mrknuti oka ulozila do skfiiiky a dala
mi listek. NeobtéZovala jsem se sundat si
pouzdro; citim se bez ného zvlastne.

Ne&¢i prsty mi zlehka pftitlacily na rameno a
j& se jim otocila wvstfic s adrenalinem
pumpujicim v zilach, nez jsem znovu nasadila
usmev. Jenom holka od cigaret, hlupacku. Kdo
jiny by to byl?

»Potfebujes cigarety, Helen?* Mitzi (ne, ze
by to bylo jeji pravé jméno) cvrnkla svymi
prsteny oveéSenymi prsty o tacek. Dala jsem ji
jako dysko jeden nikldk a pusu na ruménnou
tvar.

,» Vypadas nadherné, krasko.*

Mavla nad tim rukama a odehnala mé pryc¢.
»Jdi lamat srdce n€koho jiného, ty zkaZzena
zenstino.

Zaktenila jsem se a odhrnula koralkovy
zéaves vedouci k Okamziku.

Kdysi nas Chicago milovalo. Heteraci se
rvali do De Luxe Café a starého klubu O Pul
jedné, aby se dostali k buznam az skandalné
blizko. Ve tficatém patém si ale poldové na
teplé bary doslapli a dneska nas Chicago
nemuselo ani trochu.

Tohle misto nékdo nasel na konci Velké
valky a za¢atku prohibice a rozhodl se tu zafidit
bar. Potom, co se prohibice i s litry krve ptelila
Chicagem, zabalilo se to tady do prachu a
¢ekalo, az to Betty Donahue a jeji Zena, Willie,

samy znovu nalezly.



They had established the passwords two
Halloweens ago, and we all planned to take its
secret to our graves.

The Wink was long and narrow, its chipped
brick walls lined with cozy horseshoe booths.
Real crystal chandeliers-mismatched, bless
every one of them-glittered through a fog of
cigarette smoke. They hung down the center of
the room, leading the way past the long, well-
stocked bar to a round-edged stage, where Miss
Francise swayed in a glittering blue gown and
sang “I’ve Got You Under My Skin.”

The room was full of women; don’t let the
double-breasted suits and slicked-back hair fool
you. The Wink was a haven of women, gathered
in clumps or cuddled around a special
companion, whether they wore starched collar
shirts or satin and sequins. The Friday-night
women of the Wink could make free, drinking
and laughing, eyeing each other the way they’d
never dare on the street.

I wound through the standing crowd,
headed for my usual place at the end of the bar.
A highball sat fizzing next to my empty chair,
and beside it sat Edith Jarosky, listening to the
songbird up on stage. She’d waited for me. I
glanced at my wristwatch. Forty-five minutes,
and she’d waited.

She had her pinstripe jacket on, the
shoulders sharp-angled and fashionable. Her
scarf hung neatly on the back of her chair. She
had one last sip of bourbon in her glass; that’s
how close I cut it. Her neck was bare, the hair
lopped off in a tumble of curls so artful I longed

to mess it up.
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Hesla zalozily dva Halloweeny zpatky a vSichni
jsme si planovali jejich tajemstvi vzit s sebou do
hrobu.

Okamzik byl dlouhy, uzky a jeho cihlové
stény lemovaly pohodlné podkovové boxy.
Riaznorodé kiistalové lustry se tipytily skrz
clonu cigaretového koufe. Visely stfedem
mistnosti a provazely vas okolo dobfe
zasobeného baru az k zakulacenému podiu, kde
se ve tipytivych modrych Satech houpala
v bocich Miss Francise a zpivala ,,I’ve Got You
Under My Skin“ od Sinatry.

Zen to tu bylo plné; nenechte se zmast
vSemi témi obleky a dozadu ulizanymi vlasy.
Okamzik byl utoCist¢ pro zeny, ty byly
shromazdéné ve skupinkach, nebo se tulily
okolo specidlnich spolec¢nikli, at’ uz nosily
naskrobené kogile nebo satén a flitry. Zeny si o
patecni noci mohly v Okamziku mohly délat co
chtély. Pit, smat se, i se okukovat tak, jak by si
na ulici nikdy netroufly.

Propletla jsem se stojicim davem a zamitila
na bar ke svému obvyklému mistu. U moji
prazdné zidle Sumél burbon s colou a vedle ni
sedéla Edith Jarosky zaposlouchana do zpévu z
podia. Pockala na mé. Pohled mi sklouzl k mym
naramkovym hodinkam. Ctyficet pét minut a
stejn¢ pockala.

Me¢la na sobé modni prouzkované sako se
$pi¢atymi rameny. Satek méla slozeny pies
opéradlo zidle. Méla ve sklenici posledni
dousek burbonu, tak moc jsem se zpozdila. Jeji
krk byl odhaleny a vlasy méla uspotadané v tak
peclivé padajicich vlnach, ze jsem touzila je

rozcuchat.



Edith. I stopped just to look at her in profile,
at the way she picked up the heavy-bottomed
glass and looked in on her last sip, the one she’d
lingered over, waiting for me. But I stayed
where I was. I wanted this moment to see her, to
fill my memories with her, to feel how it ached
so sweet and bitter in my chest to see her one
more time before I had to button all that up and

put on a smile —

She turned her head and looked right at me.
Smile. Smile. But as I gazed at her and she at
me, something fluttered in the shadow of her
face. My heart jumped. In my mind, a metal

door slammed shut. Smile. Smile.

Edith beckoned to me and I came, helpless
as a fish on the hook but glad, so glad to be
caught. She put he hand on the polished bar top
and I laid mine over hers, twining our fingers
together.

I love you, Edith. I love you so much. 1

thought it until it echoed inside my ears.

“You’re late.”

“I’m sorry, baby.” Forty-five more minutes
I could have had with her, if I hadn’t been
chasing this mess of a job. I didn’t need the fifty
dollars. I had enough put away. It would keep
Edith for a little while.

I wish I had more.

She leaned over and let me taste the bourbon
on her lips. “You smell like pictures. You get a
job?”

“A consultation.”
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Edith. Zastavila jsem se jenom proto, abych
se na ni mohla z boku koukat. Na to jak zvedla
sklenici s tlustym dnem a podivala se na ten
zbytek, nad kterym vahala, zatimco na mé
cekala. Ale j& jsem zustala, kde jsem byla.
jednou prohlédla, abych sni naplnila své
vzpominky, abych citila ve své hrudi ten
hotkosladky bol, abych ji vidéla jesté jednou,
nez to budu muset vSechno nacpat pry¢ a
nahodit usmév —

Otocila hlavu a podivala se pfimo na mé.
Usmév. Usmév. Ale jak jsem tak na ni hledéla a
ona na m¢, ve stinech jejiho obliceje se néco
zachvélo. Srdce mi poskocilo. V mysli se mi
s prasknutim zabouchly kovové dvefe. Usmév.
Usmév.

Edith mi pokynula a ja pfisla, bezmocna
jako ryba na hacku, ale tak, tak rada, ze mé
chytila. Polozila ruku na nalestény povrch baru
a ja pfes ni polozila tu svou a propletla nase
prsty.

Miluju té, Edith. Tak moc té miluju. Rikala
jsem si to v duchu, dokud se mi to neozyvalo az
v usich.

»Jdes pozde.

»Promin, zlato.“ Mohla jsem téch Ctyficet
pet minut byt s ni, kdybych se nehonila po téhle
zpropadené zakazce. Téch padesat dolarti jsem
nepotiebovala. Naspofeno jsem méla dost.
Edith by to n&jakou tu chvilku vydrzelo.

Kéz bych méla vic.

Nahnula se ke mné a dala mi ochutnat
trochu burbonu ze svych rtd. ,,Jdou z tebe citit
fotky. N¢jaka prace?*

,,Konzultace.*



“Yeah?” Her eyes were bright, excited.
“Object or people?”

“It’s too hot, baby. I’'m turning it down.” |
tossed bourbon and Coke ver my tonsils,
leaving an empty glass next to hers. The
bourbon sat warm and fuzzy in my middle as |
slid off the seat. “Ain’t this our song?”

Edith smiled at me through her sand-brown

curls. “You say that about all the love songs.”

“That’s because they’re ours. Come on;
dance with me.”

She let me pull her to the tiny patch of floor
in front of the stage. [ blew Miss Francine a kiss
she caught in her hand without missing a note,

and then I folded into Edith’s arms.

We’d danced the first night we met, when
Edith was still stumbling to lead. But she
wanted to dance the next night we met, and
every night we spent at the Wink after that. She
eased me into an inside turn and I came back to
her arms, easy as breathing.

“I have something to tell you.” Edith
brimmed up with news and it spilled forth in a
grin that showed her gums. “There’s an opening
at KSAN. The station manager called me.”

Edith’s life was a series of call signs and
station identifiers I could hardly keep straight,
but I knew that one. “All the way from San
Francisco?”

Her smile sparkled brighter than the
chandeliers. “Just like we wanted. If I take the

job, it’1l start in a month.”
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»J0? OCi ji svitily nadSenim. ,,Véc nebo
lidi?*

,»Je to moc nebezpecny, zlato. Odmitnu to.*
Kopla jsem do sebe sviij drink a postavila svou
prazdnou sklenici k té jeji. Burbon mé v nitru
hezky hral, zatimco jsem sklouzla se zidle.
,,Neni tahle ta nase?*

Edith se na m¢ usmala skrz své piskové
hnédé kudrny. ,,To tikas o vSech zamilovanych
pisni¢kach.*

,» 10 proto, Ze jsou naSe. Pojd’, zatancuj si se
mnou.*

Nechala se mnou vytdhnout na ten maly
kousi¢ek parketu pred poédiem. Poslala jsem
Miss Francine hubic¢ku a ona ji bez zadrhnuti
chytila v dlani, a pak jsem se postavila Edith do
naruce.

Kdyz jsme spolu tancily tu prvni noc, kdy
jsme se potkaly, Edith jesté u vedeni klopytala.
Ale dalsi noc chtéla tancit znovu a stejné tak
kazdou dal$i noc v Okamziku. Navedla mé do
vnitini otocky a ja se ji vratila do sevieni, jako
kdybychom se pro to narodily.

»Mam néjaké novinky.* Edith pfimo srsela
touhou mi to fict a zubila se tak Siroce, az ji bylo
vidét dasné. ,,V KSAN maji volné misto. Volal
mi manazer stanice.

Edithin Zzivot byl jako série radiovych
znélek a stani¢nich identifikatori ve kterych
jsem se sté€zi vyznala, ale o téhle jsem véd¢la.
,»AZ ze San Franciska?‘

Jeji usmev zafil silngji nez vSechny ty lustry.
,,Presné, jak jsme chtély. KdyZ to vezmu, zacala

bych za mésic.*



A month. Oh, but it hurt. I'd wanted to go
west years before, but there wasn’t enough
money. Edith had a good job at WMAQ as a
sound engineer — she was the only woman
sound engineer in the whole state. And she
wouldn’t move away to take a lesser job as a
switchboard operator or a coffee-fetching typist,
and I’d never ask her to. San Francisco was the
stuff of dreams, but we stayed in Chicago,
where we could afford the rent.

But now start aligned. Now she could go.

Edith’s smile faltered. She bit her lip and
hunched her shoulders. “I thought you’d be
happy.”

I chucked her chin and kissed it, lips against
the dimple that I adored. “Just like we always
dreamed, baby. That’s great. Do you want the
job?”

“Of course I do. But... you have some put
away, don’t you?”

I had five thousand dollars in the safe. “I’ve
been saving for a foggy day.”

She licked her lips and went on. “I thought
you could work with an insurance firm out

there, maybe. Get square and steady.”

“We could get a house.” 1 fought to make
my smile something she could understand. “Our
house on a hill.”

It was a lie, but it was a wish, too. A house
in the city where people like us carved out home
for themselves, a city that didn’t mind us much.
She was ready for everything we’d talked about
in the dark.

20

Jeden mésic. Tak tohle bolelo. Chtéla jsem
jit na zapad uz pied lety, ale nemély jsme dost
penéz. Edith méla fajn praci ve WMAQ, délala
zvukovou inZenyrku. Byla jedina zvukova
inzenyrka vcelém staté, co byla zenska.
Neodste¢hovala by se pry¢ za niz§i pozici
pfepojovacky, nebo zapisovacky, co roznasi
kafe, a ja bych to po ni ani nikdy nechtéla. O
San Francisku jsme snily, ale zlstaly jsme
v Chicagu, kde jsme si mohly dovolit najem.

Ale ted’ nam hvézdy doptaly. Ted’ mohla jit.

Edithin usmév polevil. Skousla si ret a
schoulila ramena. ,,Myslela jsem si, Ze budes
Stastna.”

Zvedla jsem ji bradu a pfitiskla jsem rty na
ten dulek, ktery jsem tak zboznovala. ,,Je to tak,
jak jsme si vysnily, zlato. Je to izasné. Chces tu
praci?*

,,Jasng, ze chci. Ale... mas néco odlozené,
ze jo?*

Meéla jsem v sejfu pét tisic dolart. ,,Pro
jistotu jsem trochu spofila.*

Navlh¢ila si rty jazykem a pokracovala.
»Myslela jsem, ze bys tam mozna mohla dé€lat
s néjakou pojistovaci firmou. Najit si néco
stabilniho.*

»Mohly bysme si pofidit dim.”“ Bojovala
jsem se svym usmévem ve snaze udélat z néj
néco, ¢emu by rozuméla. ,,Nas perfektni dim.*

To byla lez, ale taky to bylo ptani. Dim ve
m¢ésté, kde si lidi jako my mohli vytvofit domov.
Ve meésté, kterému jsme tolik nevadili. Byla
pfipravena na vSechno, o ¢em jsme si po

vecerech povidaly.



She’d get every cent I’d squirreled away in
the safe. Every cent. And my grimoire, as sharp-
bladed a gift as that was. But if anyone could
make good of it, it was Edith.

“You’re trying to be happy. For me.” The
cautious corners of a smile tugged at her mouth,
but her worried eyebrows stayed high. “Don’t
you want to go?”

“There’s no place I’d rather be.”

We danced through the dream. Our house,
steep-roofed and narrow, holding its balance
against the slanted street. Our cars tucked side
by side, every night asleep in our bed. Every
morning coffee and orange juice and my turn to
burn the sausage.

I held the image of the house in my mind.
“It’s exactly what we wanted.”

Edith looked at me again, words on the tip
of her tongue.

I traced my fingers over the tension in her
shoulder. We turned in each other’s arms, all the
universe right there. “You ready to leave
Chicago? It’s a long way from your family.”

She didn’t answer for so long I’d gotten my
mouth open to take it back. But then she
answered, and her soft tone had me on alert.

“Last month, Lila asked her father if she
could help Aunt Edith find a husband. Luka just
looked at the ceiling. Mother asked me if I'd
met any nice men at that job of mine while we
were eating Sunday dinner. On Wednesday,
Sara dragged me across Saint Stanislaus to meet
a man after mass.”

I stroked her cheek. “Oh, Edith.”
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Dostane kazdicky cent, které jsem v sejfu
nastfadala. Kazdicky cent. A muj grimodr, i
kdyZ to byla nebezpecnd vécicka. Pokud by ho
nékdo mohl pouzit k dobru, byla by to Edith.

»dnazi§ se byt Stastna. Pro mé.* Koutky ust
se ji zvedly v opatrny Gsmev, ale ustarané oboci

zustalo vysoko. ,,Copak nechces jit?*

»Nikde bych nebyla radsi.*

Tim snem jsme se protancovaly. Na§ dim,
uzky se SpiCatou stfechou, balancujici na kraji
naklonéné cesty. Nase auta zaparkované bok po
boku, kazdou noc spat v nasi posteli. Kazdé
rano si dat kafe a pomerancovy dzus, a pak by
byla fada na mé ptipalit parky.

Drzela jsem obrazek toho domku v hlavé.
,Presné tak jsme to chtély.*

Edith se na mé znovu zahledéla, cosi na
jazyku.

Ptejela jsem ji prsty pfes napjata ramena.
Tocily jsme se jedna druhé v naruci s celym
vesmirem ted’ a tady. ,,Jsi pfipravena odejit
z Chicaga? Od tvoji rodiny je to kus cesty.*

Neodpovidala tak dlouho, Ze jsem oteviela
pusu, abych to vzala zpatky. Ale pak
odpovédela a jeji jemny ton meé zneklidnil.

»~Minuly mésic se Lila zeptala svého taty,
jestli by mohla tet¢ Edith pomoct s hledanim
manzela. Luka jenom ziral do stropu. Matka se
me zeptala, jestli jsem v té moji praci nepotkala
néjaké milé muze, u ned€lni vecere. Ve stiedu
me Sara dotahla pres cely kostel aby mé po msi

n¢komu piedstavila.

Pohladila jsem ji po tvaii. ,,Ach, Edith.*



Her expression threatened to shatter into a
thousand tears. “They’ll never stop, Helen.

They’re my family. But I can’t do it anymore.”

She didn’t need to say anything more. I
would give her this. I would give her the world.
Anything she wanted. “Take the job, baby. Take
it. This town will weep the day you leave.”

She sniffed. Her eyes shone. “We’ll go to
San Francisco?”

“There’s no place I’d rather be.”

She danced closer, resting her cheek against
mine. “I’ll miss this place.”

I’1l miss it too.

The music stopped. We applauded. Moira
stepped up to the front of the stage, the bell of
her horn gleaming in the smoky light. She
played three long notes before the piano and
bass picked up the melody. Miss Francine
swayed down the stairs, a gin and tonic in one
sapphire-ringed hand. She winked at me before
letting her latest belle guide her to the booth
where the performers held court, dazzling in
paste gems and pot rouge, boiled shirts and
brilliantine.

“Helen.” Edith stepped backward, tugging
on my hand. “Let’s get out of here. Take me
home.”

“You don’t want another dance?”

“Put on a record when we get in,” she said.

“I want to talk.
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Jeji vyraz vypadal, ze se mtize kazdou chvili
rozpadnout na tisice slz. ,,Nikdy nepfestanou,
Helen. Je to moje rodina. Ale ja uz takhle dal
nemiizu.*

Nepotitebovala dodat nic dalsiho. Tohle ji
dam. Dala bych ji cely svét. Cokoliv by chtéla.
,»Vezmi tu praci, zlato. Vezmi to. Tohle mésto
bude brecet az odejdes.*

Popotahla. O¢i ji zafily. Pojedeme do San
Francisca?*

»Nikam bych nejela radsi.”

Tancovala bliz a opiela si tvaf o mou. ,,Bude
mi to tady chybét.”

Mng¢ taky.

Hudba skoncila. Zatleskali jsme. Moira
ptistoupila k pfedni ¢asti pddia, zvonec jejiho
lesniho rohu se v koutovém svétle leskl. Zahrala
tfi noty, nez piano a basa pochytily melodii.
Miss Francise kolébavé sesla schody, v ruce se
safirovym prstenem meéla gin s tonikem. Mrkla
na me, nez nechala svou posledni krasku, aby ji
navedla k boxu, kde se usidlili vystupujici,
zéfici ve faleSnych drahokamech, krémové

tvarence, naskrobenych kosilich a brilanting.

»Helen.“ Edith vykrocila zpatky a zatahala

m¢e za ruku. ,,Pojd'me odsud. Vezmi mé doma.*

vvvvv

,,Pustime si doma desku,* fekla. ,,Chci si

promluvit.



WE WALKED SHOULDER to shoulder
along the windy streets, the snow peppering our
faces in tiny hard kisses. A couple of women
stepped out of an all-night drugstore and picked
their way across the frosted street to a bone-
colored car. Someone else would wonder why
they were at a drugstore in the Loop at this hour,
but I knew that place sold dope.

Edith shook her head. “Poor girl.”

I glanced at her. “Hm?”

She pointed at the retreating auto. “Her
husband’s never happy.”

Edith had the knack of picking up stray
thoughts. She heard snatches of speech like
scratchy radio broadcasts. I didn’t have the gift,
so I couldn’t teach her how to tune in and listen
for longer than a second.

Ted could have. I locked that thought away
as fast as I could.

“Does he knock her around?”

“No. She tries to make him happy, and he
never is.”

“Tough break.”

I lifted my hand and stroked my gloved
hand down Edith’s spine. Somebody else would
judge that woman for being too weak to change
her life. Not Edith. She had the biggest heart, a
tiny bit bruised and full of love. How she wound
up with me, I’ll never know, but she’d made the

last two years one unending song.

“You’re getting mushy,” Edith said.

“I am. Keeps me warm in this awful wind.”
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Kracely jsme spolu vétrnymi ulicemi. Snih

nam cukroval obli¢eje malymi, ostrymi
pusinkami. Parek Zen vySel ven z celono¢né
oteviené apatyky a vydal se pfes namrzlou
silnici ke svétlému autu. Nékdo jiny by se
byli

v Loopské Ctvrti v tuhle hodinu, ale j& véd¢la,

zamyslel nad tim, pro¢ v apatyce
ze tam prodavali koks.

Edith zavrtéla hlavou. ,,Chudak holka.

Mrkla jsem se na ni. ,,Hmm?

Ukazala na odjizdéjici auto. ,,Jeji manzel
nikdy neni spokojeny.

Edith méla talent na sbirani zatoulanych
myslenek. SlySela utrzky rozhovori, jako
kdyby to bylo praskavé vysilani z radia. Ja ten
dar nem¢la, tak jsem ji nemohla naudit, jak se
na n¢ naladit a poslouchat déle, nez par vtetin.

Ted by mohl. Zaviela jsem tu mySlenku
pry¢ jak rychle jsem jen mohla.

H»Mlati ji?«

,»Ne. Ona se ho snazi potésit, ale nikdy se ji
to nedafi.*

,» 10 je smila.*

Zvedla jsem ruku a ptejela rukavici Edith
dolti po pateti. Nékdo jiny by tu zenu za to, ze
je prili§ slaba na to, aby zménila svlij Zivot,
soudil. Ne Edith. Ta méla to nejvétsi srdce plné
lasky, i kdyz trosi¢ku potluc¢ené. Jak skoncila se
mnou nikdy nepochopim, ale diky ni byly
posledni dva roky mého zivota jako jedna
nekondici pisen.

,»Roznéznujes se nad né¢im," fekla Edith.

,,Jo. V tohle hrozném vichru mé to zahiiva.*



“We’re alone now.” Edith bumped me with
her shoulder. “Why don’t you want this case?”

Edith loved hearing all about my puzzles
and conundrums. Even the boring tales of
legwork, research, and hours of skulking with a
camera enchanted her. Sometimes, she’d point
out a solution I couldn’t quite see in the tangle
of facts and speculations that kept refusing to
unravel. I admit that I usually skipped over the
danger, just to keep her from worrying.

But not this time. She needed to know. “It’s
the White City Vampire.”

Her eyebrows went up. “Archangel Michael
protect us.”

I squeezed her closer. “Just what the papers
call him, baby. Vampires aren’t real.”

“Well, that’s a relief. Why the name,
though?”

“Five will get you ten the police have this
fact clamped down tight,” 1 said. “They
scrubbed the murder scene spotless to hide it, so
don’t say a word.”

Edith drew an X over the bodice of her coat.
“Spill.”

“The crime scene was painted in blood,” |
said. “I’m guessing the victim’s. The Vampire
drew sigils all over the place. Up the walls and
everything.”

“Blood?” Edith asked. “Sigils? That’s black
magic?”

“Yeah. It’s not like anything I’ve ever seen.
It’s — depraved, baby. Anyone who could kill
people to gain power is no one I want to tangle
with, no matter how tempting a puzzle the scene
is.”

“A puzzle?” Edith asked. “You’re curious.”
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,»UZ jsme samy,” zd'uchla do m¢ Edith
ramenem. ,,Pro¢ nechces ten pfipad vzit?*

Edith milovala, kdyz jsem ji fikala o mych
skladackéach a hadankach. I ptibéhy o nudné a
nutné praci, vyzkumu a hodinach potulovani se
s kamerou ji okouzlily. Nékdy ze zméti fakti a
spekulaci, co se odmitala rozmotat, vypichla
feSeni, které jsem ja nevidéla. Pfizndvam, ze
obvykle jsem preskocila ty nebezpecné casti,
jenom abych se nestrachovala.

Ale tentokrat ne. Tohle potfebovala védeét.
,Je to Upir z bilého mésta.*

Oboc¢i ji vyletélo vzhlru. ,,Archandéli
Michaeli, ochranuj nas.*

Pritiskla jsem si ji bliz. ,,Tak mu jenom
tikaji noviny, zlato. Upifi nejsou.*

,»No, tak to je tleva. Pro¢ pak ale to jméno?*

,»Vsadim boty, Ze policie tohle drzi peclivé
pod poklickou,* fekla jsem. ,,Misto ¢inu vydrhli
od podlahy, aby to schovali, tak nikomu ani
slovo.*

Edith si ptes zivitek kabatu namalovala X.
» Vyklop to.*

»Bylo to tam vymalované krvi,” fekla jsem.
,»Odhaduju, Ze patfila obéti. Upir po celém tom
misté namaloval magické symboly. Na zdi a
vSechno.*

LKrvi?“  zeptala se Edith. ,,Magické
symboly? To je ¢erna magie?*

,J0. Nebylo to jako nic, co bych kdy
predtim vidéla. Je to — zkazeny, zlato. S nékym,
kdo by mohl zabijet lidi a ziskat tak moc, se
zamotat nechci, bez ohledu na to, jak lakava
skladacka to je.*

»Skladacka?* zeptala se Edith. ,,Zajima té

(13

to



“Nohow. I’'m staying out of it. I took some
pictures, and that’s the end of it. I think I ruined

one when the moon came out.”

“Let me see it. Maybe there’s something to
save. When do you meet your client?”

“She wants a breakfast meeting.”

Edith grinned and dug her elbow into my
ribs. “She pretty?”

“Gorgeous. Arctic fox and red lipstick, legs
up to Heaven.”

The wind slapped our faces as we turned
onto Washington. Edith hunched her shoulders
and stuck her nose in her scarf. “But...”

She sighed, and I turned to look at her.
“What is it, baby? Spit it out.”

“If you don’t do it, who’s going to catch
him? Nobody does what you do.”

Edith was right about that. Ordinary people
assumed I chased after cheating husbands with
this camera of mine, and that’s what I used to
do, before I took over Clyde’s business. And
adultery case paid the rent a time or two. But |
had a secret clientele who paid handsomely for
a Brotherhood-trained mystic. When times got
really lean, I used to call around to see who
needed a computer to calculate the ideal times
for their magical operations. My best clients
always seemed to have computing work they
didn’t have time for, and it kept beans on the
stove.

But then Marlowe had come along, and her
jobs paid well. And they were interesting. 1’d
even flown in an airplane once, all on her dime.
I never knew what Marlowe did with the objects
I found or the people I traced. She never told me

a thing. That wasn’t unusual, though.
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»V zadném pripadé. Davam od toho ruce
pry¢. Trochu jsem toho nafotila a tim to kon¢i.
Myslim, ze jednu fotku jsem zkazila, kdyz vysel
mésic.*

»Ukaz mi ji. Moznad ztoho néco ptjde
zachrénit. Kdy se potkdvas s klientem?*

,,Rekla si o snidanovou schuzku.*

Edith se zazubila a loktem mi Zd’uchla do
zeber. ,,Je p&kna?*

,Nadherna. Polarni liSka s rudou rténkou a
nohama az do nebe.*

Vitr nas udefil do tvaii, kdyz jsme zahnuly
na Washingtonskou. Edith schoulila ramena
k sob¢ a zastrcila si nos do §aly. ,,Ale...

Povzdechla si a ja se k ni otocila. ,,Copak,
zlato? Ven s tim.*

»Kdyz to neud¢las ty, tak kdo ho chyti?
Nikdo ned¢la to, co ty.*

V tom méla Edith pravdu. Obycejni lidé
predpokladali, Ze jsem se s tim svym fotakem
honila po podvadéjicich manzelech, a to jsem
taky dfiv délavala, nez jsem ptevzala Clydeiv
podnik. Najem nebo dva to zaplatilo. Ale méla
jsem tajnou klientelu, ktera za mystika
trénovaného Bratrstvem dobie zaplatila. Kdyz
byly casy zlé, volavala jsem vSude mozné,
abych zjistila, kdo potfeboval nékoho a
vypocitani idedlnich dob pro své magické
zalezitosti. Mi nejlepsi klienti vzdy vypadali, ze
m¢éli n&jaké kalkulovani, na které sami neméli
¢as, a udrzelo to stiechu nad hlavou.

Pak ale ptisla Marlowe a jeji zakazky platily
skvéle. A byly zajimavé. Dokonce jsem jednou
za jeji penize letéla letadlem. Nikdy jsem
nevédéla, co Marlowe déla s pfedméty nebo
lidmi, které jsem nasla. Nikdy mi nic netekla.

To ale nebylo viibec nezvyklé.



Everyone hoarded their power, guarded their
knowledge, defended what was theirs from
interlopers. The Brotherhood of the Compass —

Shit. Ted was on this case. He’d been
watching Nightingale Mac’s deathplace, and the
Brotherhood wouldn’t do that if they didn’t
have something on the line. And if the
Brotherhood was interested, smart little
warlocks stayed far away:.

But Ted could be in trouble, and I wouldn’t
be there to protect him.

Edith touched my shoulder. “You’re
brooding.”

“I’m sorry, baby. I’ll cheer up once we get
inside.”

Edith’s teeth were chattering by the time I
unlocked the front door of the Reliance
Building. She leaned on the radiator as the
elevator cars raced down to the main floor,
ready to whisk us up to floor fourteen. Which
isn’t really fourteen, but no one speaks about the
skip from twelve.

A wrought-iron cage dragged us up to a
hallway of dingy Italian marble and grimy
mahogany doors, fragrant with the scent of
high-quality Darjeeling. Edith produced her key
before I did, opening up 1408.

The Reliance Building had seen better days.
It was once a leading citizen of the Loop, but its
offices had emptied during the Depression and
it never regained its glory. I shared this floor
with one neighbor and his tea-import business,
the reason for the perfumed air. He was hardly

around, and never on weekends.

I shut the door behind me and Edith kissed

me in the dark.
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Vsichni hromadili moc, stfezili védomosti,
branili, co bylo jejich, vi¢i naruSitelim.
Bratrstvo kompasu —

Sakra. Na tomhle ptipadu d¢lal Ted. Hlidal,
kde Slavicek Mac umfela, a to by Bratrstvo
nedélalo, kdyby jim o néco neslo. A kdyz
Bratrstvo  néco malé

zajimalo, chytré

cernoknéznice se klidily pry¢.

Ale kdyz Teda by mohly potkat potize a ja
bych tam nebyla, abych ho ochranila.

Edith se dotknula mého ramena. ,,Nad
nécim dumas.*

»Promin, zlato. Jak dojdeme dovnitf, tak se
rozveselim.*

Edith jektaly zuby, kdyz jsem konecné
odemknula hlavni vchod Reliance Building.
Opfela se o topeni, zatimco vytahy zavodily na
cesté do pfizemi, pfipravené nas vynést do
Ctrnactého patra. Neni to sice opravdova
Ctrnéctka, ale o nahlém skoku ze dvanactky se
nemluvi.

Tepana Zelezna klec nas vytahla do chodby
plné omselého italského mramoru a Spinavych
mahagonovych dveti, prosaklé vini velice
kvalitniho Darjeelingu. Edith pfipravila svij
kli¢ diiv nez j4 a oteviela 1408.

Reliance Building zazila lepsi Casy. Kdysi
to byl jeden z hlavnich obyvatelek Loopu, ale
beéhem Velké hospodarskeé krize se jeji kancelare
vyprazdnily a uz nikdy znovu neziskala tehdejsi
slavu. Tohle patro jsem sdilela s jednim
sousedem a jeho ¢ajovym podnikanim, diky
tomu ten provonény vzduch. Malokdy byl
kolem, a o vikendech nikdy.

Zabouchla jsem za sebou dvete a Edith mé

ve tmé polibila.



I dropped my hat when I hoped it would
land on a chair and kissed her back, our hands
helping each other out of coats and scarves and
jackets. We left the lights off and passed through
my starlit reception room to the space where I
kept my books, and beyond that, to the space
where I kept my bed. The bedsprings sang and
Edith did too, because she always was a bit like

music.
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Cepici jsem pustila, kdyZ jsem doufala, Ze
by mohla pfistat na zidli, a jeji polibek jsem
opctovala. NaSe ruce nam navzajem pomdhaly
sundat kabaty, saly, a saka. Svétla jsme nechaly
zhasnuté¢ a prosly skrz piedpokoj ozafeny
hvézdami do mist, kde jsem schrafiovala knizky,
az za n¢j, kde jsem méla postel. Péra v matraci
zazpivala a Edith také, protoZze ona vzdycky

byla trochu jako hudba.



3 Theoretical part

Analysis of my translation
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This part of the thesis will follow all the problems I encountered while translating the chosen book and
look at each of them in a structured way. It will focus on the whole translating process, from translating
the title and choosing the language register to translating set phrases and idioms and finding my way
around cultural references that do not have an equivalent in Czech. The most helpful sources for my
work were books by Jifi Levy, Dagmar Knittlova, and Olga Krijtova. It will also use a number of

reputable websites and other online sources.

From the problems that the thesis talks about, several differences between English and Czech will

become apparent, and it will talk about these too.

The most difficult translating problems I have encountered include these: choosing the language register,
translating the proper names, translating cultural references, translating idioms, and translating occult

terminology

3.1 The Book as a Whole

The first step I took in my translation process was to read through the whole book. I had to get to know
the characters, the setting, and the storyline, all so that I would choose the right names for the relevant
parts of the story and not leave something unaccounted for. It was crucial to get a feel for the writing,
the use of language, and the overall way the story would develop, which proved very important in

understanding the name of the book.

3.1.1 Choosing the Language Register

Choosing the right language register falls within the pragmatic aspect of the translation equivalence. It
is crucial to choose the right register if we want the readers of the translation to experience the setting

of the story as close to the way the original writer intended as possible.

Volba jazyka, kterym je text ztvarnén, se radi rovnéz do sféry pragmatickeho aspektu. ... Je to zdaleZitost
slozita a duleZita, protoze pro soucasnou literaturu je typicke, zZe vyuziva jazyka v celém jeho bohatstvi
a rozmanitosti. ... Pritom do soucasné mluvy pronika stdle vice uzivani bezné mluvy, prostredkil spise
mluveného jazyka. Souvisi to s vnasenim subjektivnich stanovisek a postojii do literatury, se spontannosti
projevu, s citovym pristupem. Autoriim pritom nejde o autentické zachyceni nespisovnych projevii, ale o

vytvoreni jisté atmosféry, estetické funkce textu. (Knittlova, 105)

Even Though I Knew the End is set in Chicago, a closer unspecified amount of a few years after the
Prohibition in the USA took place, but still definitely in the 20" century. Our main character, Helen
Brandt, as well as most of the characters she interacts with during the translated part of the story, belong
to the lower middle class. We encounter the rich Marlowe, Helen’s current customer, members of the
mysterious Brotherhood of the Compass, Delaney and Ted, who is Helen’s younger brother, and finally,

a much larger number of characters in the underground queer bar called the Wink.
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The whole book is written in first-person narration by our main protagonist, Helen Brandt, and as such,
the text is filled with her flowing inner monologue, occasional slang words, and colloquial expressions.
To mimic this style, I chose to mostly use standard Czech and occasionally include colloquial, informal
expressions. | did not want the chosen register to feel overwhelming, so I chose the way that felt the
most natural to me. As the whole text in English is made to feel sort of like an inner monologue, I tried

using the occasional colloquial Czech to mimic this atmosphere the best I could.
Example:

More importantly, I had a date in two hours, and I couldn't skulk around this alley much longer.

Co vic, za dvé hodiny jsem méla mit rande a uz jsem se nemohla tady v ulicce schovavat o moc dyl.

As we can see in this example, I did not find a sufficiently fitting equivalent for skulk in Czech, so
instead of trying to find a slang expression for schovavat se 1 decided to use the informal dyl to keep the

atmosphere of the text similar.

Je treba lisit jazykovou formu od jeji ideové a jazykové hodnoty. Prekladatel ma prekladat ideove
esteticky obsah, jehoz je text jen nositelem. Text sam je totiz podminén jazykem, ve kterém je dilo

stylizovano, a proto mnohé hodnoty je tieba v Cestiné vyjadrit prostiedky jinymi. (Levy, 47)
Examples:

But even as the moment I had dreamed of turned into a nightmare, the gears in my skull kept turning.

Ale i kdyz jsem sledovala, jak se miij sen ménil v nocni miiru, kolecka v mozku se mi nepvestavaly tocit.

Ted didn t care one whit whether I shed a tear or not, and if [ showed up to my date with my eyes all
red and puffy, 1'd ruin the evening.
Teda jestli proleju sizicku nebo ne nezajimalo ani trochu a kdybych se na rande ukazala s cervenyma

opuchlyma oc¢ima, znicilo by to cely vecer:

I sprinkled these informal endings throughout the text to ensure that I kept the atmosphere going, even
when [ was not able to ensure all the slang expressions were kept at the same intensity. As a result of
that, we can find informal Czech in some places in the text, where the original text did not seem to

warrant such a decision.

I would even dare say, that in these instances, if I kept the translated text in formal Czech, I would risk
disturbing the feeling of inner monologue going on, as I simply could not imagine our main character
using the proper variants of these word endings. I personally only know a very few people who would
choose to say kolecka neprestavala, or proleji slzicku, and they would not be considered members of the

lower middle class.
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3.1.2 Translating the title of the book

Even Though I Knew the End, the name of this novelette, is very clearly a clause. I chose to translate
this clause as I kdyz jsem védeéla, jak to skonci. My translated version is slightly longer than the original,
and it was not the first option that crossed my mind. I have thought about / kdyzZ jsem znala konec the
most when deciding between the different options. It is closer to the original sentence, and it is shorter,
but after reading the book and thinking about the meaning of the name in English, and also asking
multiple people randomly which name sounds better to them without them knowing what it was for,
only that it was a name of a book, I have arrived at the conclusion that most Czech readers would prefer

the longer option.

Zajimavym titulovym vzorem je tzv. ‘softwarovy titul’, ovlivnény programovacim jazykem. Titul prestava

byt heslovity, libozvucny, prodejny, miize se rozsirit primo na celou vetu, sdéleni, na text. (Krijtova, 48)

Even Though I Knew the End fits the software title definition and even though this title type is considered
not very good for propagation and marketing, it can be surmised, that longer titles are getting
increasingly more popular with different media these days. For example, in the manga industry, titles
like That Time I Got Reincarnated as a Slime or longer have become common and pose no issue while
getting attention for their series. [ have thus decided not to worry about the fact, that my version of the

title is longer, and chose a version that sounds better to the Czech ear.

3.2 Proper and Geographical Names

I have decided to make this into a separate chapter with different sub-chapters due to the number of
proper names present in the text, whether it comes to names of locations, people, or organizations. I will
further devote a separate sub-chapter to each of these and talk about them a bit more with concrete

examples.

3.2.1 Names of the Characters, Nicknames

When it came to the names of the characters, I encountered the first bigger problem. It was concerning
the gender suffixes for female surnames, so characteristic of the Czech language, and yet, sounding a
bit strange in the middle of a story from 20" century Chicago full of queer characters. Even the author

of the book is nonbinary, so I did not use gender inflections when talking about them in this thesis.

With most names, that only appeared once, I decided not to change anything and leave them as they
were. Most did not even have a surname mentioned. Even though there were Czech variations of the
names available, they did not carry any extra meaning and I felt that if [ changed for example Luka into
Lukas, or Sara into Sara, it would disturb the atmosphere and make the readers wonder where such a

Czech-sounding name appeared from.
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Substituce, tj. nahrada domaci analogii, je na misté tam, kde se zdaroven silne uplatiiuje obecny vyznam,

transkripce, prepis, je nutna tam, kde vyznam, tedy cinitel obecny, uplné mizi. (Levy, 115-116)
Examples of such names:
Sylvia, Moira, Lila, Luka, Sara, Betty Donahue, Willie

I have also kept some of the more important names the same, such as Marlowe, Delaney, or Clyde, for
the same reasons. I did use regular inflections when working with the names in the text. If I left them as
they were, we would cross the line of trying to preserve the atmosphere right into disturbing the Czech

reader.
Examples:

Delaney didn 't matter.

Na Delaneyovi nezalezelo.

“Six photos? In the dark?” A lighter clicked on Marlowe’s end.

., Sest fotek? V té tmeé? “ na Marlowiné strané cvaknul zapalovac.

When it came to Miss Francise 1 decided to also not change the name at all, as it is a stage name, and

most likely could very well be encountered even in a Czech setting.

Another character, the victim whose murder scene we start the story off from, was called Kelly McIntyre,
it will not be any surprise to say, that this name remained untranslated as well, with no gender suffix on
the surname, but this character has a nickname Nightingale MclIntyre, and here I opted for the Czech
equivalent of Slavicek Mcintyre, as it is clear that the nickname is supposed to relay meaning and add

characterization to the victim.

I went this way about most of the characters, transcribing names without gender suffixes, and translating
nicknames, and as such we have the main love interest Edith Jarosky, and the younger brother of the
main character, Theodor Brandt. When it comes to the younger brother, the main character calls him by
three nicknames within the translated chapters. The first two, Ted or Teddy, did not warrant a translation,

but when it came to the third, I did choose to use a Czech equivalent.
The example:

“Ted.” I had to try one more time. “Teddy-boy. Please believe me. I'm—"

,, Tede. “ Musela jsem to zkusit jeste jednou. ,, Tediku. Prosim té, véF mi. Ja jsem-**

I have chosen to use the nickname 7edik to relay the emotional value of Teddy-boy in a way that would
sound natural. A Czech speaker would hardly use a compound word or say Teddy, kluku, or chlapce, or

hochu in this situation when we have so many ways to derive new familiar names.

32



The only surname I have chosen to use the gender suffix -ovd on is the name of the main character. |
used Helen Brandtova instead of Helen Brandt for the simple reason of the digestibility of the text.
While most of the names were not changed at all in order to preserve the setting atmosphere or to not
have to bother with tongue-twisting results, I even opted for using Helen instead of the Czech name
Helena, the use of her surname is very common during this novelette, and if I chose to forego the
inflections for the sake of consistency, it would disturb the flow of the text greatly. When translating,
the translator must keep in mind the target audience he is translating for, and not adding the suffix to a

surname used this majorly would very much alienate the readers.
Examples:

He saw no one he loved, only the warlock Helen Brandt—and I had never wished to see that in his
eyes.
Nevidel nékoho blizkého, jenom cernokneznici Helen Brandtovou — a to jsem nikdy v jeho ocich videt

nechtéla.

“Enough, Miss Brandt.” Ted talked to me like I was a stranger.
,, 10 by stacilo, sle¢no Brandtova,* mluvil ke mné Ted, jako kdybych byla cizi.

The remaining character which appears in the translated chapters and has not been mentioned yet is the
main villain of the story, the mysterious murderer called the White City Vampire. The name has been
given to them by the news outlets as we did not yet know their identity. I will talk more about White
City as a name for Chicago in one of the following chapters, and as such I have decided to translate this

name as Upir Bilého mésta, to keep the reference to Chicago there.
Examples:

The White City Vampire could have been the Half-Pint Vampire.
Upir Bilého mésta by se stejné dobre mohl jmenovat Upir pidizvik.
3.2.2 Names of Places

When choosing the right way to translate a name of a location, it is very important to realize, whether
the name of the location already has an equivalent in the target language or not. There can even be

multiple equivalents, and then it is on the translator to choose the one most fitting his story.

The story of Even Though I Knew the End is set in 20th-century Chicago, for which the Czech does not

have its own equivalent opting for the English variant Chicago as well.

Jestlize ekvivalent v Cj neexistuje, je treba resit pripady tzv. nulové ekvivalence ci bezekvivalenty lexiky.

Jelikoz neexistujici protejsek je vsak v prekladu vetsinou nahrazovan prevzetim ciziho slova nebo jeho
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pocestenim, analogickym slovotvornym postupem, zobecnénim, perifrasicky nebo tzv. funkcni analogii,

vytvari se opét viastné castecny ekvivalent. (Knittlova, 84-85)
Examples:

I MADE MY way back to State and Washington without a single tear.
BEZ JEDINE SLZY jsem si to zamifila zpatky na Stdtni a Washingtonskou.

State and Washington Streets are some of the main streets in Chicago. While well-known, they also do
not have their Czech equivalent, so I chose to create a partial equivalent for the names, opting not to
explain that I am talking about streets, as that is clear and understandable from the context and adding
the word ulice into this sentence at the beginning of the second chapter would make it sound unwieldy.
Helen, the main character, knows she’s talking about streets and there is no need to mention that when

talking from her point of view.
Examples:

1 hurried to the Wink on the edge of the Near North Side.

Pospichala jsem k Okamziku na okraji Severni strany.

Near North Side is a neighborhood in Chicago and in the Czech language we do not have a set equivalent
for it. I chose not to translate the full name and opted for adapting it into Czech as Severni strana, which
can be easily understood to stand for the name of a neighborhood by a Czech reader, as we have famous

neighborhoods like Mala Strana and others that everyone is familiar with here as well.
Examples:

1 grinned and swept open the beaded curtain to the Wink.

Zakrenila jsem se a odhrnula koralkovy zaves vedouct k OkamZiku.

The Wink is an imaginary underground queer bar playing an important role in this story. It is a meeting
place for a big part of the sapphic queer community of Chicago and the place where the main protagonist
Helen and her love interest Edith first met. The whole of the third chapter takes place inside this bar
where we meet a lot of queer side characters and get an intense inside view into the life of our main

characters and the queer community in the city not very welcoming to their different lives.

As the location was imaginary, there have been no equivalents for a bar by that name, so I foraged into
the many possible translations of the word wink, thinking about mrknuti, mrk, mzik, and other more
loose options like ocko, blik, etc. 1 did not like the sound of most of them until I looked through them
again and noticed mZik, which led my mind immediately to the work Okamzik as the perfect option. It
keeps the reference to the original name Wink, as the word if divided could be read as oka mzik, literally
meaning wink of an eye, but also the whole word OkamZik sounds like just the perfect name for a bar,

and the word wink is known to be used in the phrase wink of time.
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¢) substituce analogii skutecnosti a zkusenosti z oblasti Cj. Tento zpiisob je nejcastéjsi. Nejbéznéjsi je v
oblasti mernych jednotek, které se v unosnych mezich prepocitavaji tak, aby nenarusily raz uméleckeho

textu a pritom dostatecné informovaly naseho adresdta. (Knittlova, 82)
Example:

Chicago had loved us once, and the straights had packed into the De Luxe Café and the old Twelve-
Thirty Club to come scandalously close to the queer.
Kdysi nas Chicago milovalo. Heteraci se rvali do De Luxe Café a starého klubu O Pil jedné, aby se

dostali k buznam az skandalné blizko.

When it comes to these two locations, [ have chosen to keep De Luxe Café as it is, because it would not
be an uncommon name for a coffee place even in a Czech setting and no meaning is lost by not
translating a name that was not in English at the first place. When it came to Twelve-Thirty Club, it was
an entirely different thing. Twelve-thirty clubs were called twelve-thirty because that was their closing
time during Prohibition.> As the name carries meaning, I chose to substitute the twelve-thirty with a

Czech analogy and translate the whole bar name as O Pl jedné.

Zejména v pripadech nasemu ctenari neznamych nazvii pridavaji prekladatelé obecny klasifikator, ktery

ndzev zaradi do prislusné pojmové oblasti, napr. Wyoming: stat Wyoming (Knittlova, 82)
Example:

Someone else would wonder why they were at a drugstore in the Loop at this hour, but I knew that
place sold dope.
Nékdo jiny by se zamyslel nad tim, pro¢ byli v apatyce v Loopské &tvrti v tuhle hodinu, ale ja védéla,

ze tam prodavali koks.

When it came to the Loop, I found no equivalents in Czech for this Chicago area, and as the word Loop
alone would not ring any bells with the Czech readers, I chose to add the general classification by using
the word ¢tvrt to ensure that the readers would not get lost, as the majority of them most likely would

not have known the different Chicago areas by name.
Example:

Edith’s teeth were chattering by the time I unlocked the front door of the Reliance Building.

Edith jektaly zuby, kdyz jsem konecné odemknula hlavni vchod Reliance Building.

The Reliance Building is a specific architectural landmark of Chicago, but the Czech language does not
have an equivalent for it. When I looked at how names of other important American or English buildings

are translated, I realized, that in many cases they are not, such as when it comes to the Chrysler Building

3 https:/thetwelvethirtyclub.com/about/
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or The Gherkin, and so I chose to keep the original name. From the context, it is clear, that we are talking

about a historically significant building, so I did not feel the need to add any classifying explanations.

3.2.3 Names of Organizations and Institutions

Examples:

“What brings the Brotherhood of the Compass to such a charming location?”

., Co privadi Bratrstvo kompasu na takové okouzlujici mistecko? *

Forget the Golden Dawn. Never mind the Eastern Order out west—they re mostly an excuse for
orgies, anyway.
Zapomerite na Zlaty usvit. Nevsimejte si Vychodniho iddu na zapade — ti jsou stejné hlavné zaminkou

pro skupinové orgie.

All three organizations mentioned in the examples, Brotherhood of the Compass, Golden Dawn, and
Eastern Order, are fully fictional occult organizations which meant that I did not have to worry about
any existing equivalents and only translated the meaning as best as I could. The only one of these
organizations that was significantly relevant for the rest of the book was the Brotherhood of the
Compass, further referred to only as Brotherhood. Golden Dawn and Eastern Order both only appeared

on this one occasion to make a comparison for how important and big of a thing the Brotherhood is.

The remaining examples in this category are or were real American organizations for which the author
chose to use their abbreviations, as they were well known at the time and the characters would feel no
need to use the whole names. I have tried to stick with this format and only decided to add an explanation
when the nature of the abbreviation needed to be said for the reader to understand, what is going on. In

most cases that was not necessary, as the nature of the abbreviated words was clear from the context.

The one example I have added a clarification to, WGN, concerns the World’s Greatest Newspaper, a
radio station*, and I chose not to translate the name of the station because using a Czech abbreviation of
Svétové nejlepsi noviny or Nejlepsi noviny svéta could create confusion, as the abbreviations SNN and

NNS both already exist in Czech.
Examples:

“Moira’s got her suit on tonight. Playing horn up at WGN.”
,,Moira je dneska v obleku. Hraje na roh nahore v radiu, WGN.

>

“Theres an opening at KSAN. The station manager called me.’

>

“Theres an opening at KSAN. The station manager called me.’

4 http://www.encyclopedia.chicagohistory.org/pages/1348.html
36


http://www.encyclopedia.chicagohistory.org/pages/1348.html

Edith had a good job at WMAQ as a sound engineer —
Edith méla fajn prdaci ve WMAQ, délala zvukovou inZenyrku.

3.3 Textual Equivalence

There are differences between languages in three main categories of equivalence. In the lexical one, the
grammatical one, and the textual one. The textual one concerns itself with the organization of the text,
the way the information flows within it, and how connected it is. The translator has to know the
difference between how the source and target languages organize information and be able to reorganize
it while translating, to make it fit the target language while keeping the intentional irregularities in the

organization there.

Zejména v pripadech, kdy nejde o text umélecky, zalezi na jasnosti, prithlednosti, srozumitelnosti sdéleni
napriklad o spontanni prozu, soustavnd logicnost usporadani informaci by mohla autoriv zamer

narusit. (Knittlova, 96)

3.3.1 Functional Sentence Perspective

Do ramce organizace textu, usporadani informacni struktury, coherence textu spada dileZita otdzka
Sfunkcni vétné perspektivy ¢i aktualniho clenéni vétného, at' uz je chapana hallidayovsky s rozlisenim
problematiky tématu a rématu na jedné strané a znamé a nové informace na strané druhé ¢i v pojeti
mathesiovském (jadro a vypovéd) a posleze Firbasové a jeho vypovédniho dynamism. At uz tak ¢i onak,
pro prekladatele je nezbytné nutné, aby dokdzal rozlisit novou ¢i zdiraznénou informaci a dal ji v

ctlovem textu prislusné misto a akcent. (Knittlova, 96)

In the Czech language, the word order follows the functional sentence perspective because of the
synthetic nature of the language. In the English language, thanks to its analytical nature, the word order
is more or less immovable which often works against the linearity of the sentence. Thus, the functional
sentence perspective does not use word order as a tool in English quite as much as in Czech.’ The
translator has to notice where the theme and rheme are unaided by the word order to be able to correctly

transfer it into the Czech sentence.
Example:

Edith drew an X over the bodice of her coat.

Edith si pres zZiviitek kabatu namalovala X.

> https://mluvniceanglictiny.cz/14.3
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In this example, we can beautifully see how the communicative dynamism in the Czech sentence grows
in the direction from the left to the right. The theme Edith is known, and the rheme relays what we are

saying about the theme, with the most important part, her drawing an X, being at the far right.
Example:

And there must be a pattern in the hour of the murders.

A navic v case tech vrazd musi existovat nejaky vzorec.

Once again, the part at the right has the highest communicative dynamism. We already know about the
time of the murders so the new part, the existence of the pattern inside that timing, should be, in a neutral
functional sentence perspective, shifted to the right when translated into Czech compared to its original

placement closer to the beginning of the English sentence.
Example:

I wasn 't great with the invisibility glamour.

S neviditelnosti nam to moc neklapalo.

The theme of the English sentence in this case is I. Because I switched from singular to plural number
in this sentence to highlight the relationship between Helen and the invisibility glamour, in the Czech
sentence, I had to find the core of the sentence carrying the most communicative dynamism, which in
my understanding was the neklapalo, the negative aspect of said relationship, so I chose to place that

part of the sentence to the right.

3.4 Cultural and Historical References, Idioms, Set Phrases

Due to the setting of the novelette in 20th-century Chicago, the text contains quite a few cultural and
historical references, idioms, and set phrases, which are sometimes more and sometimes less difficult to
translate with their full meaning and connotations intact. When translating culturally or historically
related mentions or idioms specific to the source language, the translator must have the best possible
knowledge of the target language, because they will need it to find the right equivalent for expressing,

explaining, or substituting either of them with a fitting partner from the target language.

Pri prekladani beletrie a zvidsté poezie vSak prece jen potiebujeme vzpominky na jazyk, ktery nds
obklopoval v dobé, kdy jsme sami nedokadzali jeste vyslovit ani jedno slovo. Nizozemsky romanopisec
Jan Wolkers mluvi o periskopu, ktery vystrkujeme z kolébky. Vnimame, ukladdame dojmy a registrujeme
slova. Berany, berany duc. V denni praxi je pozdéji nebudeme potiebovat casto, ale pri prekladu nam

samovolné naskoci v pravy cas. (Krijtova, 19)

38



3.4.1 Cultural and Historical References

With most cultural and historical references, we face the often-impossible task of trying to keep the
reader informed, or subtly substituting the reference with something fitting from the target culture. As
the historical and cultural setting makes up a huge portion of Even Though I Knew the End, | was often
left bereft as I could not simply exchange the reference for a fitting Czech one as such reference did not
exist or, if it existed, it would not come across the mind of Helen Brandt. Still, the translator can at least
try to bring the reader a bit closer to the meaning behind the reference when he can do so without

disturbing the flow of the writing.

Soucasna prekladatelska teorie stale vice zduraziuje zachovani narodni a historické specificnosti
uchopitelnou, vydeélitelnou slozku, ale o kvalitu, kterd v riizné mire prostupuje vSechny slozky literarniho

dila. (Levy, 119)
Example:

The ground beneath my feet glowed, spreading from the tiny droplets I had spilled to fill the alley in
obscene greenish detail, exactly the color of the hands on a glow-in-the-dark clock, or a—yeah, a fairy
mushroom.

Zemé pod myma nohama zacala zdrit. Sifilo se to od onéch drobnych kapicek dal, az se celd ulicka
naplnila obscénnimi nazelenalymi detaily presné v barvé rucicek na tech znamych hodinkdch, co sviti

ve tmé, nebo — no dobre, kouzelnych houbicek.

This particular reference refers to the famous glow-in-the-dark clocks which were painted with radium
paint and resulted in a great number of female factory workers dying with horrifying health issues
because it was customary to lick the paint brushes with the paint and they worked without any protective

measures taken, as the effects of radium were not fully known back then.®

This reference adds extra subtext to the story by the way of enhancing the atmosphere, but it is very easy
to miss even if the reader is a native English speaker. For readers with an interest in history, it is of
course a very vivid and concrete reference, bringing forth many negative connotations when it came to

the treatment of women factory workers in the early 20" century.

While most Czech readers most likely will not know what glow-in-the-dark clock Helen was thinking
about, I added the adjective zndmy to point out that the comparison was something easily coming to
mind in that day and age. Even these days, most glow-in-the-dark toys share the same greenish glow

and the word nazelenalymi should suffice for imagining what the color should be.

¢ https://www.youtube.com/watch?v=4CluqKqFNdE
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Example:

“As if the White City Vampire wasn t all over the papers?” I asked.

,,Jakoze Upira z Bilého mésta nejsou plné noviny? “ optala jsem se.

White City Vampire is what the main villain of the novelette is called. He was given the nickname by the
newspapers of Chicago when his murder spree started, and it references the White City, which was a
nickname for Chicago. It appeared first after the Chicago World’s Fair in the late 19" century as one of
the regions of the Fair was dubbed the White City for its white-washed facades.” It later became

synonymous with the city itself.
Example:

Somebody found this place at the end of the Great War and the beginning of the Great Experiment
and put a bar in it.

Tohle misto nekdo nasel na konci Velké vilky a zacatku prohibice a rozhodl se tu zaridit bar.

The Great Experiment is another expression referring to the Prohibition which took place in the United
States of America during the 1920s.® As the phrase is unfamiliar to most of the potential Czech readers,
I chose to substitute it with the simple prohibice, as the majority of the educated Czech population should
be aware of the Prohibition going on in the USA, and there are no famous prohibitions to confuse it

with.
Example:

1 knocked the right rhythm—not shave and a haircut but close.

Zaklepala jsem ten spravny rytmus — néco jako pam padapampam pampam.

The shave and a haircut mention refers to an almost impossible to not know melody which became a
famous knocking song for children all over the United States of America. It was and still is used for
comedic effect, inside commercials, it [ seven known across the pond, in Europe, and if I played it to
most Czech people, they would recognize it.” But even though the Czech reader knows the melody, they
are not aware of the name of the song, or the fact, that the rhythm is called shave and a haircut — two

bits.

Because of the reasons mentioned above, I have decided to substitute the reference to the name of the

knocking song by writing the rthythm out as pam padapampam pampam, making it easier for the Czech

7 https://smarthistory.org/white-city-and-fairgrounds/

8 https://www.fbi.gov/news/stories/the-bureau-and-the-great-experiment-012420
% https://www.ludwig-van.com/main/2022/10/21/the-surprising-origins-of-the-door-knocking-song/
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reader to recognize it, as we do not have our own sufficiently famous knocking song to use instead of

the one mentioned in the original version.
Example:

“We could get a house.” I fought to make my smile something she could understand. “QOur house on a
hill.”
,»Mohly bysme si poridit dum. “ Bojovala jsem se svym usmévem ve snaze udélat z néj néco, cemu by

rozuméla. ,, Na§ perfektni ditm. “

The house on a hill most likely refers to the words of John Winthrop, who dreamt of a city upon a hill
back in the 17™ century at the complete beginnings of American history. The phrase means something
along the lines of becoming what you want to see in the world, being the shining example to the rest of
the world, and making the dreams of a perfect society come true.!” Polk has used it in her book in a

slightly changed way.

The main character Helen was talking with her love interest Edith about their future and possibly moving
out of Chicago to San Francisco, a city far more accepting of the queer community at that time, and she

used the phrase house on a hill to point out the possibilities to build the life they have dreamt of there.

Most Czech readers would not be familiar with Winthrop and his famous city upon a hill. I am also not
aware of a similarly culturally significant work in Czech history, which is perfectly understandable,
because the city upon a hill is very characteristic of America and makes sense concerning the history of
how it came to be. I have thus decided to simply say nds perfekini dium as a way to substitute the
reference with at least a part of the meaning it originally carried and make it more accessible to possible

Czech readers.

3.4.2 Idioms and Set Phrases

Kde slovo nemad vyznam samo o sobé, nybrz jen jako soucast celku, preklada se celek bez ohledu na
vyznamy slov. Jako lexikadlni jednotka se prekldadaji ustdlené fraze, idiomy a vétsina lidovych rceni a

prislovi. (Levy, 129)
Obecné plati, Ze idiomy, frazeologismy, prirovnani (...) prekladame cCeskym ekvivalentem. (Krijtova, 29)
Example:

They weren't Greek to me, I could read that.

Nebyla to zadnd Spanélskd vesnice, vyznala jsem se v tom.

10 https://www.americanyawp.com/reader/colliding-cultures/john-winthrop-dreams-of-a-city-on-a-hill- 1630/
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To find an idiom with perfect counterparts in both the source and target language is very rare, usually
the translator has to find something at least remotely similar in meaning, and then bend the surrounding
words to fit the situation in the translated material. In the case of something being Greek to someone, I
was overjoyed to realize that Czech has an idiom that shares both a similar meaning and a reference to
a foreign country. Because of the change in the first clause of the sentence, I had to change the second

clause to fit the used idiom, but it was a small price to pay.
Example:

As I photographed a magic square filled with more of those strange glyphs, the rock in my gut got
heavier and heavier.

Zatimco jsem fotila ctverec plny dalSich zvlastnich glyfii, kamen na srdci mi tézknul a tézknul.

Whereas English-speaking people often use idioms containing guts, following their guts, knowing in
their guts, or rocks in their guts growing heavier and heavier, the Czech does not use guts in the same
context at all. What Czech does however use, is na srdci, mit néco na srdci, nasleduj srdce, spadl mi
kdamen ze srdce and others. That is why I chose to use the kdmen na srdci phrase, as the rock has not yet

fallen off and it weighs heavily upon the heart, just like the rock in the gut was.

With this use we can witness a mild shift in meaning as nervosity and anxiousness can be felt as a
physical heavy feeling in the gut while kamen na srdci would remind us more of the clenching feeling
around one’s heart that comes with such stress, but I chose to keep the idiom for the very similar feeling
it evokes and for the sake of keeping an idiom in place, instead of using a phrase such as bylo mi ¢im

dal vic tézko od Zaludku or similar.
Example:

This was one hell of a job, and I didn’t have time to take it past this consultation.

Tohle byla sakra pekelna zakazka a ja neméla Cas na nic vic nez tuhle konzultaci.

Na rozdil od vyrazii s , nebeskou tematikou” vyrazy s tematikou , pekelnou” maji navic funkci

intenzifikacni. (Knittlova, 64)

Expletiva celkem neznatelné prechazeji k intenzifikatoriim, kterych mluvend rec vydatné pouziva. Jejich
vyznam vesmés obecné vyjadruje velikou miru, velkou intenzitu néjakého pocitu, postoje, hodnoceni, bez

blizsi specifikace. (Knittlova, 65)

The one hell of something here is used to intensify and add emotional weight to the job Helen is working
on for Marlowe, which I transferred to Czech by the use of sakra, as well as to point out the hellish
nature of the murders which most likely were part of a sacrifice that contained the use of dark magic,

which I strengthened by keeping the hellish parts when translating into Czech.
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Example:

Sylvia would have read me the riot act otherwise.

Sylvia by mi jinak pordadné vyhubovala.

The phrase to read someone the riot act refers to an old law written by the Parliament of Britain that was
read out loud before the people breaking it were punished. In current times it is usually used to mean
that you chastise someone after catching them in the act of doing something wrong or witnessing them
mess up.!! T chose to substitute this phrase by translating the meaning of it, as substituting it with a
possible Czech historical counterpart would not be appropriate, and also would not be nearly as common

as the phrase is in English.

Pri substituci réeni miizeme sklouznout k prilisnému ,obohacovani* prekladu viastnimi vymyslenostmi.
... Urcite neni Zadouci, kdyz predlohu transponujeme do ceského prostiedi. ... Placa-li nékdo jako kniha
v teleci kizi vazana a ma rect padesat-Ctyri, Fika se o ném v Nizozemsku, Ze mluvi jako Brugman ... . U
nas se v podobné situaci vikd, ze nékdo keca jako Palackej. Trebaze v obou pripadech si nizozemsky i

Cesky mluvci kecaj do lebedy, substituoval Palackého za Brugmana bychom neméli. (Krijtova, 30)
Example:

1 turned to meet the gentle press of fingertips on my shoulder, my flight-or-fight kicking up before [
put my smile back on.
Néci prsty mi zlehka pritlacily na rameno a ja se jim otocila vstiic s adrenalinem pumpujicim

v Zildach, nez jsem znovu nasadila usmév.

The flight-or-fight response is a well-known and well-used phrase referring to the different reactions to
the feeling of danger. There are three reactions flight, fight, and freeze. Whereas in English the flight-
or-fight response is commonly used to describe the situation, in Czech, we do not have such a concise
phrase to say the same thing, so with a lack of a fitting equivalent, I chose to substitute it with a Czech

analogy.'?
Example:

I had five thousand dollars in the safe. “I’ve been saving for a foggy day.”

Meéla jsem v sejfu pét tisic dolarii. ,, Pro jistotu jsem trochu sporila.“

Saving for a foggy day is a twist on the usual idiom of saving for a rainy day, meaning saving for the

case of an unexpected emergency.' I opted for translating it as pro jistotu jsem spofila referring to the

! https://www.atlasobscura.com/articles/read-the-riot-act-meaning
12 https://is.muni.cz/do/rect/el/estud/fsps/ps1 1/sebeob/web/pages/psychologicka_priprava.html
13 https://dictionary.cambridge.org/dictionary/english/save-keep-money-for-a-rainy-day
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uncertainty of the future and I also added the trochu because a foggy day seems a bit milder than the
serious emergency the rainy day is supposed to represent. It also represents that Helen is trying to make
an inside joke for herself to lighten her mood, as she knows she has been saving up for years so that

Edith would have something left after her very much expected and very close death.
Example:

“Five will get you ten the police have this fact clamped down tight,” I said.
., Vsadim boty, Ze policie tohle drzi peclivé pod poklickou, “ Fekla jsem.

The five will get you ten phrase originated from betting and means you have a high chance of winning'4.
In my Czech version, I have chosen to substitute the odds mentioned but still keep betting at the table

while also using the very commonly used phrase vsadim boty.

3.5 Slang and Occult Vocabulary

Tvorivost prekladatele je omezena na oblast jazykovou, nejen tim, Ze nové vyrazy vytvari (neologismy),

ale i tim, Ze cizi vyrazy ve svém prostredi zdomdcnuje (exotismy). (Levy, 110)

Considering the fantasy setting of the story, it is extremely clear from the first few pages, that
encountering a bit of occult vocabulary should be expected when reading the translated novelette. The
work of the translator when encountering such words while translating fiction, should be to find a
balance between translating the meaning of the utterance while not deleting the uniqueness and the

author’s deliberate choice of using a word less people would be familiar with.

O anglickém standardnim a substandardnim slangu existuje rada studii, slovniky uvadeji riizné definice,
podle nichz se terminem ,,slang* jednak specialni slovnik, jednak vysoce hovorovy jazyk, prip. Zargon
Jisté spolecenske vrstvy, skupiny nebo obdobi. ... Slang je viastné trest hovorovéeho jazyka, vymyka se
sice poutum standardni anglictiny, ale hodnoti se dnes jako zivy, barvitejsi, slovnikové bohatsi,

pruznejsi, atd. (Knittlova, 111)

When considering the nature of the story, I would say, that within its vocabulary and inside its world,
most of the occult vocabulary used within the novelette would be considered slang, as it is a part of the
language used by a group of people of a specific layer of society, like the members of the Brotherhood
of Compass and other mystic organizations. As our main character belongs to this group, we are met
with these words in a very common and casual way. Some of the terms already had a Czech equivalent,
then I decided to use it, but with others, I had to choose from multiple ones or decide between creating
my own one or simply transcribing it into Czech as it was. I will now slowly go through all of them one

by one.

14 https://idioms.thefreedictionary.com/five+will+get+you+ten
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Example:

MARLOWE HAD OFFERED me fifty dollars to stand out here in the freezing Chicago cold and do an
augury, and like a damn greedy fool, 1'd said yes.
MARLOWE MI ZA to, abych tady venku v chladném chicagském desti provedla auspicium, nabidla

padesat dolari. Ja, jako zatracend chamtiva hlupacka, rekla ano.

Augury, referring to a situation where an augur, the one performing the augury, sees signs from the
divine referring to the situation in the not-so-divine world, comes from the Roman culture'®, and as we
already have an equivalent for it in Czech, I have decided to use it and keep auspicium’® in the

translation.
Example:

1'd computed the ideal time for the operation with Marlowe still on the telephone, flipping between my
calculations on scratch paper and an ephemeris.
Jeste na telefonu jsem pro zdasah vypocitala idealni cas. Listovala jsem pri tom mezi papiry s mymi

vypocty a efemeridami.

This word, ephemeris, also has an already existing equivalent in the Czech language, but we can see,
that I had to change the number of the word in this context, to make it make sense, as an ephemeris in
English is a book, or diary with information about the movements of the planets, or other space objects!”,
whereas in Czech efemeridy are the information itself'® and using it in a singular form would not make

sense.
Example:

I had to shake a leg to make it to the crime scene during the moon's Chaldean hour, the best window
for divination with the dead.
Musela jsem si pohnout, abych to na misto ¢inu stihla, dokud mél mesic svou chaldejskou hodinu, coz

Jje na vyvolavani mrtvych ta nejlepsi doba.

Chaldean hours come from Hellenistic astrology'® and the name already has been translated into Czech

before, which means I decided to use the version already available and worked with the word chaldejska.

15 https://www.britannica.com/topic/augury

16 https://cs.wikipedia.org/wiki/Auspicia

17 https://en.wikipedia.org/wiki/Ephemeris

18 https://cs.wikipedia.org/wiki/Efemeridy

1% https://en.wikipedia.org/wiki/Planetary_hours
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Example:

A mediocre spiritualist can talk to the dead for three days, no matter where they end up, and [ was a
little better than that.
1 prumérny spiritualista dokdze s mrtvymi mluvit t7i dny po smrti, bez ohledu na to, kde skoncili a ja

byla o néco lepsi, nez priumeérnd.

Spiritualist meaning a person who has a connection to the world of the dead?® has been used pretty

straightforwardly in this context and my translation has been just as straightforward.
Example:

“The crime scene was painted in blood,” I said. “I'm guessing the victim's. The Vampire drew sigils
all over the place. Up the walls and everything.”
., Bylo to tam vymalované krvi, “ Fekla jsem. ,, Odhaduju, Ze patrila obéti. Upir po celém tom miste

¢

namaloval magické symboly. Na zdi a vsechno.

The word sigil is usually used to mean some sort of symbol or sign used for a magical purpose?!. I have
briefly considered also using the Czech word sigil, but then decided to use the more understandable

analogy and used magicke symboly.
Example:

These marks reminded me of astrological glyphs, of hermetic seals, but I could read those, too.

Pripominalo mi to astrologické glyfy, hermetické peceté, ale ty precist umim.

I have decided against adding any explanations when translating both astrological glyphs and hermetic
seals because in this context people already interested in astrology will understand these terms and those
who do not share the interest with the author do not need to know, what the glyphs and hermetic seals

mean, they just need to know, that Helen Brandt knows what they mean.
Example:

Something inside me wanted one more shot, and a mystic doesn t ignore her intuition.

Néco mi rikalo, Ze potrebuju jesteé jeden zaber, a mystik zkratka vzdycky da na svou intuici.

Once again this is a pretty straightforward example of a word already having a good equivalent available,

unlike the example that is to come.

20 https://dictionary.cambridge.org/dictionary/english/spiritualist#google vignette
2! https://cs.wikipedia.org/wiki/Sigilium
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Example:

Warlock. It hit like a slap.

Cernoknénice. Bylo to jako dostat facku.

A warlock is a kind of magical figure, similar to a magician or a wizard, with one important detail.
Usually, a warlock is considered a warlock, because they gained something thanks to a contract with
some kind of a stronger being, a deity, or perhaps a demon. ?? In this world, Helen is called a Warlock
as an insult for her history of having a contract with a demon, and the word has very negative

connotations in this particular setting, as is obvious from the example I have chosen.

To translate is simply as a carodéjnice, or carodéjka would be extremely insufficient and neither mag
nor jezibaba would fit the word warlock as well. After long elaboration and choosing to focus on the
negative aspect of the name, I chose the Czech cernoknéznik and created a female variant cernoknéznice

from it.
Example:

High magicians, and that was worse.

Byli to magové, a to bylo horsi.

When it came to the magicians, it was about choosing the right one from the number of possible
equivalents, such as carodéj or kouzelnik and others. What decided for me was the adjective high, whose

meaning is modifying the magician to be something more, and so I chose the word mdg.

22 https://www.dndbeyond.com/classes/7-warlock
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4 Conclusion

The aim of this thesis was to translate the first four chapters of the first Act of the novelette Even Though
I Knew the End, and then to analyze my process of translating said chapters while focusing on different
steps I took when encountering different problems. I would like to think that I successfully managed to
do exactly that, even though the task has been challenging in many ways and required me to dig deeper

into the theory of translation than I ever had before.

The main focus of this thesis was on the different systematic steps I had to take while translating and all
the phenomena I had to deal with, mainly including translating proper names, cultural references typical
for the setting of the story, translating idioms, and other issues where the translated problems often only
had partial if any equivalents. There was the big decision of which language register should I choose,
and even translating the title of the work has been challenging. Let us not forget translating the occult
terminology so typical for the world this fantasy novelette was set in and last but not least the topic of
textual equivalence between Czech and English mainly focusing on the issue of functional sentence

perspective.

During the whole process, the three main sources by Jiti Levy, Olga Krijtova, and Dagmar Krijtova have
all been of immense help and I believe I will be returning to them often even after this thesis is done.
Levy has been priceless with his writings about the whole translation process, and I have even enjoyed
the passages about poetry, as that is an interest of mine, while Knittlova has provided much-needed
structure and help while dealing with particular problems concerning different kinds of equivalence, and
Krijtova added a spark to the reading about translation and made me laugh while I was becoming
exhausted, as well as taught me many important things and introduced me to many other interesting
sources I will surely visit in the future. I have referenced all three of their works multiple times in this
thesis each when they were relevant the most, but I have kept them in mind during the whole duration

of the thesis-writing process.

While working on both practical and theoretical parts of my thesis, I have found the process of analyzing
my own translating work to be extremely interesting and enriching. When I look at the whole work, I
have to say that I did not regret choosing translation and this book for my thesis. I have thought about
the process in ways I have never thought about it before in, and I think I will never be able to forget all
that this process has given me. As I am finishing up writing these lines, I can not stop the excitement at
the idea of going to finish translating some of my works with much more direction and knowledge than

I had before.
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