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1. Celková
charakteristika

Splnění zásad zpracování práce, adekvátnost titulu práce, naplnění stanoveného cíle, 
logická struktura práce, vyváženost a propojenost teoretické a praktické části 

2. Teoretická část Stanovení a splnění cílů, prezentace různých teoretických přístupů k řešení 
problému, jejich kritické posouzení a zvolení relevantní teoretické základny pro 
realizaci praktické části  

3. Praktická část Vhodnost a aplikace zvolené metodologie, jasnost formulace hypotéz, relevantní a 
srozumitelná argumentace a interpretace získaných výsledků, jasnost formulace 
závěrů práce 

4. Jazyková úroveň Gramatická správnost a komplexnost, slovní zásoba, koheze a koherence textu,
interpunkce a stylistické aspekty, celková úroveň jazykového projevu 

5. Struktura a forma Přehlednost struktury, členění, řazení a proporčnost kapitol a oddílů, konzistentnost
úpravy práce, odpovídající rozsah práce, adekvátnost a provedení příloh 

6. Práce s odbornou
literaturou

Kvalita, množství a relevance odborných zdrojů, kritický přístup ke zdrojům, 
odpovídající úroveň citační praxe 

Celkové zhodnocení práce (včetně kritických výhrad): 

1         
      

vedoucího práce oponenta

 Bodové hodnocení na škále 0-5 (5 bodů maximum).
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2 Výsledná známka zahrnuje hodnocení posudku vedoucího práce, hodnocení posudku oponenta a hodnocení výkonu 
studenta v průběhu obhajoby. 
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	dd2: [4]
	dd1: [4]
	Text1: Sofiia Iudina
	Text7: This thesis offers  many insightful interpretations of how music and dance function within three of Jane Austen's novels, Pride and Prejudice, Emma and Persuasion, particularly in relation to character development and social commentary. Its theoretical part offers an interesting socio-historical overview of the gendered leisure pursuits of the upper class of the Regency period, focusing particularly on the relationship of upper-class women to music, including to the piano, and the importance of balls as "strategic arenas for courtship" (p. 18). The theoretical part closes with a biographical section on Jane Austen, which does not seem necessary and adds nothing to the thesis, and a more justifiable section on Austen's own deep interest in music and profound enjoyment of dancing.



The practical section's division into three main parts - a consideration of characters' relationship to music in each of the novels in turn, of their relationship to dancing in each of the novels in turn and, finally, of the influence of music and dance on romantic relationships in each of the novels in turn - is not entirely successful. Though it is focused and clear, it also leads to a degree of repetition in the final section, given 
	Text2: The Role of Music and Dance in Jane Austen's Portrayal of Regency England
	Text3: Doc. PhDr. Petr Chalupský, Ph.D.
	Text4: 2024
	Text5: 51 pages
	Text8: 1 – Other of Austen's novels particularly feature music/dancing (e.g. Mansfield Park, Northanger Abbey). What was the reason for the selection of the three novels in the thesis?



2 - The author of the thesis, perhaps understandably given that music-making was predominantly a female 'accomplishment', focuses on the female characters in the selected novels - can she say something more about the relationship of male characters to dance and music and their role as listeners, e.g. Elizabeth's excruciating 'dances of mortification' with Mr Collins in Pride and Prejudice and Frank Churchill's singing in Emma (Austen rarely shows a man producing music - does this have any significance?)




	Text9: 03.09.2024
	Text6: Bernadette Higgins MA
	dd4: [4]
	dd3: [4]
	dd5: [4]
	dd6: [4]
	Group1: Choice2
	Group2: Choice1
	Text10: that romantic relationships are central to all three novels and therefore have already been touched on in the preceding two sections. Though the author points out that the first ball in Pride and Prejudice "foreshadows the first marriage proposal" (p. 43) and that (p. 44) "the dance and the proposal become intertwined symbols of the evolving relationship between Elizabeth and Darcy" she does not dwell on dance being a metaphor for marriage, and making this connection more explicit might have offered a basis for a more organic and less list-like analysis. But in the practical part, the author makes many pertinent and illuminating observations and is sensitive to the varying roles that music and dancing play in each of the novels.



There are a few small errors, such as, e.g., Anne Elliot's name misspelt as Eliot on p. 46, but overall, the language is clear and concise with only occasional grammatical errors or awkward phrasings. Indeed, the phrasing is in parts polished in such a way as to suggest extensive use of an online paraphrasing tool, e.g. p. 38, the passage beginning "Darcy's reserved nature and aloofness..." and others. Whilst this adds a mellifluousness, it also introduces a rather glossy slickness at times. 



On the whole, this is a very solid and focused examination of an interesting topic that has been researched well and presented very clearly. The author marshals a great deal of relevant socio-historical contextual information, considers the novels with perception, and structures the work clearly and logically.


