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Abstract

The thesis examines the ways in which male and female authors utilized ethnological
components in their depictions of women during the 19th-century Czech National Revival.
Focusing on the prominent figures Karel Jaromir Erben, Bozena Némcova, Karel Hynek Mécha,
and Eliska Krasnohorska, the study aims to explore how these authors incorporated cultural
practices, social roles, beliefs and values, and traditional narratives into their works. By
analyzing the texts Kytice, Babicka, Mdaj, and Svéhlavicka, the thesis aims to reveal the
fascinating interplay between gender, culture, and identity. The research predominantly
highlights ethnological components like folklore, domestic rituals, and societal expectations, and
what these depictions suggest about the 19th-century perceptions of women in Czech society.
Finally, through a comparative analysis of male and female choices of ethnological components
in depicting women, the thesis provides a nuanced understanding of the cultural dynamics at play

during Czech history.
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Abstrakt

Prace zkouma zpusoby, jakymi autofi a autorky v obdobi ¢eského narodniho obrozeni 19.
stoleti vyuzivaly etnologické slozky pfi zobrazovani zen. Studie se zamétuje na vyznamné
osobnosti Karla Jaromira Erbena, Bozenu Némcovou, Karla Hynka Machu a Elisku
Krasnohorskou a snazi se prozkoumat, jak tito autoii do svych d¢€l zaclenili kulturni praktiky,
socialni role, viru a hodnoty, a tradi¢ni narativy. Rozborem text Kytice, Babicka, M4j a
Svéhlavicka si prace klade za cil odhalit fascinujici souhru mezi genderem, kulturou a identitou.
Vyzkum se zamétuje predevsim na etnologické slozky, jako je folklor, domaci ritualy a
spolecenska o¢ekavani, a na to, co tato zobrazeni naznacuji o vnimani Zen v Ceské spolecnosti
19. stoleti. A kone¢né, prostfednictvim komparativni analyzy muzského a Zenského vybéru
etnologickych slozek pfi zobrazovani Zen, prace poskytuje lepsi pochopeni kulturni dynamiky,

ktera se odehravala béhem ceskych déjin.

Klic¢ova slova

Etnologie, gender, zobrazeni, ¢eské nadrodni obrozeni

Nazev prace
Etnologické zobrazeni zen z pohledu vybranych romanti autorti a autorek z obdobi Ceského

narodniho obrozeni 19. stoleti.



Table of Contents

INtroOdUCTION. ... 3
L. HIStOTICAl CONTEXL. .o .ttt e 6
1.1 The Czech National Revival ... 6
1.2 ROMANTICISITL . .e ettt ettt e et 8
1.3 BICdeIMAIer . .eeeeteie ettt e 9
1.4 Women in the 19th-Century..........c.ooviiiiiiiii e 10
2. AUhOTIAl CONMEEXL. . ... ettt et 12
2.1 Karel Jaromir Erben...........oooiiiii i 13
2.2 Karel Hynek MAcha. ... ... e 14
2.3 B0ZENa NEMCOVA. ...nutii it 15
2.4 Eliska KrasnohorsKa....... ..o 16
R TR 1511 - (PP 18
B K tice 1853 e e 18
3.1.1 Cultural and Social Structures. ..........oovviiiiiiiiii e 18
3.1.2 Beliefs and Values. ........o.oeiniiniiii i 20
B2 MAJ 1836 ... 22
3.2.1 Beliefs and Values. .......oo.ouiiniieiiii i 22
3.3 Babicka 1855. ... e 24
3.3.1 Cultural and Social Structures. ..........ooeviieiiiiii e 25
3.3.2 Beliefs and Values. ..........ooeiiiiiiiiii e 26
3.3.2.1 Material Culture..........o.oiuiiiiiiii e 27
3.4 8vehlavicka 1899... ... 28



3.4.1 Cultural and SoOCIal StrUCTULES. . ...ttt 29

3.4.2 Beliefs and Values. ..........oouiiniiiii 29
3.3.2.1 Material Culture. ... ..o 31

4. Comparative analysis and informed interpretation...............c.ocevvviiiiiiiiieiiiiiennnn.. 31
4.1 Male AULNOTS. ...t 31
4.2 Female AULhOTS. .. ... 33
4.3 Male and Female Authors. ..o 34
CONCIUSION. . ..t 37
LSt Of TRfOTEINCES. ...ttt e 39



Introduction

The 19th century was predominantly marked by the inauguration or more accurately the
resurgence of Czech culture, language, and ultimately national identity, catalyzed by the
proliferating sense of nationalism among the Czech population, after an almost successful,
complete eradication of the Czech language. Thereafter, this epoch was a key witness to a
burgeoning surge of literary arts that sought most importantly to revive and reestablish the Czech
language, but to illustrate the nation’s social and cultural web palpably. Among many various
themes and art movements explored by authors of this era, the depiction of women stands out as
a significant element that reflects broader ethnological components.

Ethnology the now commonly understood analytical, interdisciplinary field of cultures,
concentrates on the comparative documentation of customs, social structures, beliefs, and
traditions. The evolution of the term reflects broader changes in the academic field including
most notably the refined understanding of culture as a developing topic of substantial complexity
and diversity. With that in mind, by examining how ethnology was utilized during the
19th-century Czech National Revival we can gain a deeper insight into the ways ethnological
elements in literature helped shape cultural identity. Furthermore in relation to the topic of
gender, exploring how both female and male authors utilized and incorporated ethnological
elements into depictions of women will allow for a nuanced comprehension of social hierarchy,
cultural norms, and values of the 19th-century Czech society. Within the context of literature,
ethnological components refer to the deliberate choice of including cultural elements into literary
works to depict life, customs, and traditions to provide a deeper cultural context.

Men and women authors of the time expectedly approached the complex subject of
characterizing women differently, most often influenced by their own unique perspectives and
the societal expectations placed on gender during that period. While male authors usually
depicted women in ways that reinforced traditional gender roles and nationalistic ideals,
following the standard conventions of societal expectations, female authors frequently offered
more candid and diverse portrayals that challenged or expanded upon these conventions. By
examining a selection of famous literary works from this period, this thesis aims to uncover the
varying ethnological strategies employed by both male and female writers in their representation
of women highlighting the complex combination of gender, culture, and literature during the

Czech National Revival.



In contemporary Czechia, The Czech National Revival is seen as a symbolic event of
significant importance to the population, with monuments, squares, museums, and many hours of
educational material being dedicated to the greatly esteemed minds of the movement. It is, after
all, believed to be responsible for not just reviving the language and ‘cultural renaissance’, but
for fostering a sense of unity, pride, and resistance, and most probably setting the groundwork for
the future pursuit of autonomy among the Czech people. Many authors in the sphere of said topic
have questioned the reasons for the revival and for the peculiar refusal of our ancestors to
comply and become a part of a generally well-esteemed Empire. Furthermore, as was touched
upon previously, the movement became witness to the surge of literary arts that sought to revive
the Czech language. However, that seems to downplay the incredibly fascinating nature of the
19th-century landscape as it fell ‘victim’ to more influences than those of the nationalists. The
epoch had also seen a gradual increase in literacy for women of the time and simultaneously
recognized the rise of women authors. Who had alongside men explored other international
literary inclinations recognized today as Romanticism and Biedermeier ultimately further
emphasizing the interplay of culture, gender, and that of the literary arts within the revival.

Despite this, however, although great attention and analysis have been given to famous
authors and their works of the time, little work has been done to recognize their similarities and
differences especially given their roles in society. Having grown up outside of the Czech
Republic for most of my life, I only had the opportunity to experience life in Czech around the
age of 9 years old. Now having spent the past 2 and a half years reconnecting with my own
culture and identity, literature has been of significant help. In other words, I could no longer
speculate on the revival nor my ancestors for their refusal to give up simply for the promise of
being part of a ‘greater’ nation. Likewise, having grown up in various developing countries in
the Middle East and Southern Africa, the direct interplay of culture and gender is a topic of great
complexity that I wish to highlight within a topic that I so greatly resonate with.

As stated previously this thesis aims to reveal the contrasting ethnological strategies
employed by the male and female authors in their representation or rather depiction of women.
More specifically focusing on the question ‘In what ways do men and women authors use
ethnological components in their depictions of women in their writing from the 19th century
Czech National Revival?’ By focusing on the most esteemed authors of the movement and their

most known literary works: Karel Jaromir Erben (Kytice 1853), Karel Hynek Macha (Mdj 1836),



Bozena Némcova (Babicka 1855), and lastly Eliska Krasnohorska (Svéhlavicka 1899), I hope to
analyze how their choices in regard to representing women differ from each other and how their
incorporation of ethnological material influences such. Finally, through the analysis of both
primary and secondary sources such as the texts themselves, and scholarly publications, this
thesis aims to portray the diverse interplay of gender, culture, and literature during the Czech
National Revival. With the ultimate intention to provide an enhanced understanding of the
purposeful inclusion of ethnological components, valuable gender perspectives, and historical
contextualization, ideally promoting interdisciplinary research whilst encouraging cultural
preservation.

The first part of the thesis will set the context for the literature chosen, by briefly
illustrating what the 19th-century landscape was like, this means expanding on The Czech
National Revival, Romanticism, Biedermeier, and what it actually meant to be a woman in
society. Consequently, it will explore the authorial context, more specifically explain why these
particular authors were chosen, and expand on the life of each individual author. Only following
that will the thesis delve into an individual analysis of each literary text focusing on the
ethnological components: cultural and social structures, beliefs and values, material culture, and
language, lastly examining them side by side in relation to the context that influenced each

author's artistic choices.



1. Historical Context

Understanding the movements taking shape in the Czech lands in the 19th century; The
Czech National Revival, Romanticism, and Biedermeier, is crucial for recognizing the author's
artistic liberties taken within their literary works. More accurately further comprehension of this
period (what it actually meant to be a woman in society) allows understanding of the author's
contributions and their connection to the individual influences of the cultural renaissance seen in
the ethnological components, gender dynamics, literary devices (techniques and thematics) and

political undertones. Providing future insight into the interplay of literature, identity, and culture.

1.1 The Czech National Revival

The Czech National Revival, “Narodni Obrozeni” also sometimes referred to as the
awaking or resurrection is attributed to the time period in the 18th and 19th remembered today
for its significant public endeavor in the resurgence of Czech culture, language, and ultimately
national identity.

The movement goes back to the aftereffects of the battle on the white mountain in the
17th century. The battle marked the first relevant victory for the Habsburgs over the Protestant
Union - an alliance that stood against what Parker, N. Geoffrey refers to as “the rise of Roman
Catholic states of Ceounter-Reformation Europe™ - that dispersed only a few months later the
following year. More specifically as Ferdinand II retook possession of power over Bohemia his
threatful perception of non-Catholics heightened his intolerance and led to more severe and harsh
punishments for any form of rebellion.” Thereafter due to the newfound unrestrained
re-Catholicisation, many have fled. Consequentially the Czech lands experienced acute levels of
Germanisation as German culture predominated in education, public life, and the administration.

By the 18th century, once Bohemia, Moravia, and segments of Silesia were under the rule of the

' N. Geoffrey Parker, “Battle of White Mountain,” Encyclopedia Britannica, November 1, 2023,
https://www.britannica.com/event/Battle-of-White-Mountain.

2 Elizabeth Wiskemann et al., “The Counter-Reformation and Protestant Rebellion,”
Encyclopedia Britannica, April 19, 2024,
https://www.britannica.com/topic/Czechoslovak-history/The-Counter-Reformation-and-Protestan
t-rebellion.



Austrian Empire,’ the Czech language had been nearly entirely diminished from society, reduced
to a trivial dialect among the lower classes (who were also most often illiterate). This coincided
with book burnings during which much Czech literature was destroyed. It wasn’t until the act of
Josef II, which put an end to forced labor and brought lower class members to society that
aroused awareness of the almost fully obliterated tongue and catalyzed the Czech National
Revival.

As suggested, the revival rested upon the governing body’s dismissal of Czech culture
and 1dentity, thus its success stemmed from rebuilding national pride. The revilist’s tedious
process began through the literary arts. This usually meant translating and creating material with
educational potential, as well as documenting and resurfacing Czech traditions. One of the most
recognisable achievements of the revivalists however is arguably their effort to showcase the
Czech language and culture as one deserving of preservation. In connection to translations, one
of the greatest creations of the epoch was Josef Jungman’s 120,000-word dictionary, created with
the sole intent of demonstrating to society the Czech language was just as versatile and ‘rich’ as
the German language* approaching a stage of the revival during which archaisms were brought
back, neologisms and vocabulary of pure Czech origin were created. With that said, almost all
artistic liberties undertaken by the great minds of the movement swayed towards positive
appraisal of Czech with noticeable references of praise towards the Czech lands and their people,
purposefully stirring the population to its distinctive form of nationalist pride.” In other words,
the literature of the movement aimed for this shift of perspective and burgeoning sense of pride
with the aim to preserve. A strong example could be the now Czech National Anthem, composed
in 1834 for a Czech play by Josef Kajetan Tyl.® The song continuously addresses the land’s
beauteous nature, and names it “paradise on earth.” Likewise as suggested earlier, similar efforts
went into ethnological work. As the revivalists engaged in extensive work to document and

gather Czech folklore, including tales, dances, and songs - all seen as vital depository of national

® Britannica, The Editors of Encyclopedia, “Bohemia,” in Encyclopcedia Britannica, March 1,
2024, https://www.britannica.com/place/Bohemia.

* Britannica, The Editors of Encyclopaedia, “Enlightenment, Romanticism, Realism ,”
Britannica, February 21, 2013,

https://www.britannica.com/art/Czech-literature/The- 1 8th-and-19th-centuries#ref91585.

5 Petr P¥ihoda, Petr Pithart, and Milan Otahal, Cesi v Déjindach Nové Doby (1848—1939),
978th—80th—7656th—0th ed. (1991; repr., Machart, 2021), 24-25.

6 Petr gtépén, “Hymna Ceské Republiky,” Vlast, January 21, 2013,
https://vlast.cz/hymna-ceske-republiky/.



character - they aimed to foster national continuity. In other words, during the movement many
publications of folk tales, songs, etc. have been released with the intention of reconnecting the
people to their cultural roots and ultimately ‘reviving’ their Czech spirit, making these national
treasures that were accessible to a broader audience. The most notable figures of these efforts

were authorial contributors like Karel Jaromir Erben and BoZena Némcova.

1.2 Romanticism

Romance, now a commonly known term associated with the emotion of love, originally -
in Latin - referred to the Roman language. The terms had most often been used to describe the
Roman medieval knight stories which often had distinctive subtexts of love. Thus subsequently
the term's associations with the modern definition of the word began to shift.” The era of
romanticism, however, although perfectly adept in exploring themes of romantic love, is not
defined by modern understandings.

The intellectual and artistic movement emerged in Western Europe in the second half of
the 18th century as a form of rebellion against what Muffet Jones depicts as the “aristocratic
social and political norms of the Age of Enlightenment and also a reaction against the scientific

rationalization of nature™®

By short definition the romantic movement - especially with reference
to the literary arts- can be summarised as a free imaginative fiction with tendencies toward
pantheism and a significant shift to the importance of the character’s individual experiences.

By longer definition, the literary style shifted to delve into the profound inner ardor, in
other words, the hopes, dreams, emotions, and the individuals' purpose or place in the world.
Similarly, similar changes occur in the setting of literary art. The world is now more open, with
the sky seeming interminable and full of possibilities. This was further encouraged and

exaggerated in response to the Industrial Revolution. This phenomenon has since been given a

name and is by particular enthusiasts referred to as the “five ‘I’s.” Imagination, inspiration,

" Lydia Zeldenrust, “The Mills & Boon of the Middle Ages? Unpicking the Mysteries of
Medieval Romances,” HistoryExtra, July 16, 2021,
https://www.historyextra.com/period/medieval/medieval-romance-literature-works-knights-drago
ns-damsels-chaucer-mills-boon/.

& Muffet Jones, “Romanticism,” Boisestate.pressbooks.pub, n.d.,
https://boisestate.pressbooks.pub/arthistory/chapter/romanticism/.



idealism, and individuality.” Although the movement has manifested in Czech lands similarly
and exhibits similar if not identical features of the pre-defined Romanticism, it is considered
underdeveloped. Czech romantic literature of the time explores the themes of the movement
mostly by their connection to nature and the space surrounding them, individuality often
unanimous with emotional intensity, aesthetics of melancholy, and folkloric elements.'® One of
the more uniquely Czech Romanticism features may be attributed to the origins of literary
protagonists. That is, the protagonists usually come from the bourgeoisie class. Furthermore,
keeping in mind the stress on emotions, the protagonist's world merges with that of the author’s,
creating a surreal, or rather, unique form of author surrogate. One if not the most notable Czech

authors influenced by the wave of Romanticism is Karel Hynek Mécha.

1.3 Biedermeier

The Biedermeier period, although shortlived, was a cultural epoch taking place most
notably in German-speaking Central Europe, hence including the Czech lands. The approximate
timelines spanning from 1815 to 1848, the Biedermeier period should be understood as a mood
summarising a particular collection of trends."" The term had originally referred to a satirical
character from the middle class' but was later applied to a broader cultural movement. The
period was preceded by the Napoleonic Wars (ended 1815) and the Congress of Vienna (ended
1815) which arguably catalyzed the character of the Biedermeier period; focusing on domestic
life, political conservatism, social stability, and the bourgeoisie class.

The key characteristic of the literature with Biedermeier influence, was the strong focus
on domestic life, in other words, themes that were based on the family and homemaking. The

literary texts were supposed to encourage good morals, which at the time meant attributes such

® Sydney Zirbel, “The Five I’s of Romanticism,” prezi.com, March 3, 2014,
https://prezi.com/tkto _hffzyxu/the-five-is-of-romanticism/#:~:text=Romanticism%20Five%20I..
© Jan Lehar et al., Ceskd Literatura Od Pocatkii K Dnesku, vol. 251000706269 (1998; repr.,
Nakladatelstvi Lidové Noviny , 2020), 197-99.

" Ilsa Barea, Vienna: Legend and Reality (1966; repr., Faber & Faber , 2012),
https://www.google.cz/books/edition/Vienna/MQiV8HLgV 4C?hl=en&gbpv=0.

"2 Jan Chilvers, The Oxford Dictionary of Art and Artists, 4th ed. (1990; repr., Oxford: Oxford
University Press, 2009),

https://www.google.cz/books/edition/The Oxford Dictionary of Art and Artistsf HFExXDwAA
QBAJ?hl=en&gbpv=1&printsec=frontcover.



as modesty, religious devotion, and more while remaining sentimental and non-oppressive. '
Despite there being few connections to Romanticism such as the movements’ shared
appreciation of nature (a yearning for the idealized refuge of it) and turn toward intense
emotional evocation in connection to hopes and aspirations, their world-building is almost
entirely different. Biedermeier providing detailed descriptions of the everyday, mundane life of
the bourgeoisie usually refrains from opening their world. There is a clear avoidance of political
themes and a desire for order. To compare it to previous descriptions of romanticism, the sky
under the Biedermeier influence is not interminable and full of possibilities, but rather limited
and closed (“home”). The movement's emphasis on previously discussed values, mirrored the
values of society essentially aiding in the modern understanding of post-Napoleonic Central
Europe. Some of the significant followers of the said period are Josef Kajetan Tyl, Jan Neruda,
Karel Jaromir Erben, and Bozena Némcova.

Compared to the movement of Romanticism, the Biedermeier movement had better
reception among the population. This was most likely influenced by the broader socio-political
context during that time period. More accurately, readers of the time, as well as authors writing
under Biedermeier influence, interpreted Romantic works through the lens of nationalistic

aspirations, and thus failed to visualize the potential of the global wave of Romantic ideals.

1.4 Women in the 19th-century

Spanning roughly from the late 18th century to the mid-19th century, the Czech National
Revival, as was established earlier, had profound influence over the resurgence of the collective
Czech national identity. However, during the cultural and political awakening, significant
impacts were also felt by the women's communities.

During the revival, women were most prevalently seen and/or defined by domestic duties.
Those were during the time limited to the general encompassed term of homemakers. In more
detail that suggests jobs like child and elderly care, child rearing, cleaning, and cooking. In rural
areas, their duties prevailed but were more diversified as they also participated in agricultural

work alongside their male counterparts. Women were key to a successful subsistence farming

'3 Svetlana Nikolajevna Averkina and Galina Ivanovna Rodina, “Biedermeier Man (Adalbert
Stifter on Happiness),” ed. G. Sorokoumova and T. Grob, SHS Web of Conferences 122 (2021),
https://doi.org/10.1051/shsconf/202112205004.
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economy. Despite the workload, however, their duties remained taken for granted as it was an
expectation placed upon women recognized throughout society. This pattern followed through
women’s employment too. Women couldn’t always afford a life at home, and work opportunities
were limited and scarcely well compensated compared to men. Available work possibilities
included agriculture labor, factory work, maid, and home-oriented small businesses selling crafts
that were usually an extension of their domestic duties anyway (embroidery). Predictably a
woman's marital status was also deemed important. Women were expected to marry young and
were defined by their status and their relation to men. In other words, subsumed under either
their husband or father (if unmarried). This also meant most marriages were restrictively
understood for their economic and social value rather than that of love, hence most marriages
were a product of arrangement.

In terms of education, however, the topic of women took an interesting turn. The Hussite
Wars dating back to the first half of the 15 century, in which women took place in battle, were
characterized by “emphasis on equality and the demand that the Bible should be available in the
language of the people. Education was allowed for men and women.”' It was only after the
defeat of the Hussites that women were relegated and returned back inside their homes. To once
again have their value derived from their domestic abilities. That is not to say education
remained unavailable, basic education remained available to girls throughout. It was however
limited. This changed during the awakening as the revivalists aimed to include women in the
educational push and consequentially founded future educational advancements.'> With increased
awareness and understanding of literacy as a significant tool for the resurrection, revivalists
recognized the need to involve women, ultimately nurturing a literate and culturally aware
society. It was only with the rise of feminism in the second half of the 19th-century that
schooling for women started to evolve. With many schools for women being based upon
teachings on how to be a better woman (focusing on the culinary arts, embroidering, sewing and
SO on).

This unanimously gave rise to women intellectual figures of the time. Women often

4 Jaime Johnston, “A History of Czech Feminism,” Czech Center Museum Houston, August 14,
2023, https://www.czechcenter.org/blog/2023/5/30/a-history-of-czech-feminism.

'> Blanka Knotkova-Capkova, “Alternative Politics | International Academic Journal - Article,”
Alternatifpolitika, February 2016,
https://alternatifpolitika.com/eng/makale/on-feminisms-in-czech-political-contexts.

11



supported cultural gatherings and let their salons become centers of cultural and political
discourse. This although not necessarily profound provided subtle aid to the movement, and was
a sure form of political engagement, that over time helped women carve more agency. Similarly,
women’s ability to channel Czech traditions and folklore helped reinforce national identity and
gave rise to female authors like BoZena Némcova. Seen as a role model to women for her ability
to make substantial contributions to the revival and Czech society despite her assigned traditional
gender role. It is remarked on by Andrea Cesnekova that this along with the rise of feminism and
newfound possibilities for women still couldn’t profoundly change the confined social
understanding of women as daughters, wives and mothers.'®

Whilst the roles of women reamined largely traditional and within the assigned gender
roles constrained by societal expectations, women within their scope of possibility made great

1]7

contributions to the cultural and intellectual landscape during the Czech National Revival'’ and

set the groundwork for future advancements in women’s rights.

2. Authorial Context

This thesis aims to examine how men and women writers of the 19th Century Czech
National Revival utilized ethnological components to characterize women in their writing. The
choice to focus on the following authors from the 19th century; Karel Jaromir Erben, BoZena
Némcova, Karel Hynek Mécha, and Eliska Krasnohorska stems from their success and
individuality allowing for a more comprehensive view on the time period.

All listed authors are considered to be among the most influential of their time and for the
Czech National Revival. Their works are comprised and mirror the cultural, literary, and
ethnological characteristics of the movement whilst remaining unique from one another. One of
the key differences is their gender and level of expertise. As has been said these authors are
modern-day legends but it wasn’t always so. Their lifestyle influencing their literary stylistic
choices caused varied receptions and make up for a more interesting ethnological study.
Furthermore, the type of texts for which they were praised strongly differ in narrative techniques.

Whilst some focus on prose, others explore lyrical and poetic forms. This part of the thesis aims

6 Andrea Cesnekovd, “Pojeti Zeny v Dé&jinach Kultury,” 2010,
https://is.muni.cz/th/203233/pedf m/Zena v.pdf.
'7 Jan Matonoha, Ceskd Literatura v Perspektivach Genderu, 1st ed. (Akropolis, 2010), 69-70.
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to provide context into the lives of each author chosen and hint at differences that might have

influenced their literary stylistic choices.

2.1 Karel Jaromir Erben

One of the most accomplished Czech authors of his generation and still celebrated today
Karel Jaromir Erben was born in 1811, a small town in Bohemia. This is important to note as it
meant early exposure to oral traditions and folklore that had a profound influence on his later
work. Studying in Prague, legal studies were not his only passion, as he was also deeply
engrossed in history, Slavic studies, and of course folklore. It was, however, not until his
acquaintance with FrantiSek Palacky that he was able to truly act upon those passions.'® On that
note Erben’s career path took many forms; lawyer, historian, archivist, and folklorist allowing for
a broader and more specific understanding of Czech cultural identity and earning him
membership in 1841 in the Royal Bohemian Society of Sciences.'” Finally, this was exemplified,
as he became the lead archivist in 1851, thus Erben had access to extensive historical documents
raising his cultural, literary, and scholarly potential in the revival. One of his greatest
contributions, however, stems from his work as a folklorist. Erben had dedicated much of his life
to the preservation of Czech folk songs, stories, and legends, for which he would conduct long
trips to the countryside allowing him to not only absorb traditions, tales, etc. but also pick up on
colloquialisms that he would then use in his literary works (helping preserve the language).
Drawing inspiration from the Grimm brothers, Erben believed in drawing in the success of
national literature rested upon drawing from ethnic backgrounds.

During his life, Erben managed to publish a great deal of literary and educational
material. Alongside historical documents he also published translations of Russian literature and
contributed to other famous revivalists efforts during his time. One of his more unique
contributions includes Riegriv slovnik nau¢ny less commonly known as the first Czech General
Encyclopedia. Some of his other famous publications include the following: Folk Songs of

Bohemia 1942/45, Czech Folk Songs and Nursery Rhymes 1864, One Hundred Slavic Folktales

18 “Karel Jaromir Erben,” Literarni Doupé, accessed June 19, 2024,
https://1d.johanesville.net/erben/zivotopis?bio=1&fig=1.

*® Jaroslava Hoffmannové and Jana Prazakova, Biograficky Slovnik Archivaii Ceskych Zemi
(Libri, 2000), 164-65.
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and Legends in Original Dialects 1865, and Selection of Folktales and Legends from other Slavic
Branches 1869 with many others being released after his death. With various health
complications and almost all siblings dead, Karel Jaromir Erben died in 1870 at 59 years old. His
work has since inspired many generations of writers. One of the most recognizable in today's
time is “Rusalka” a famous opera composed by Antonin Dvotak and the poet Jaroslav Kvapil
drawing inspiration from Erben’s fairytales. On that note, Antonin Dvofak also composed several
other poems based on Erben’s work.*

Erben is by far the most equipped of the authors chosen for his position in the Czech
National Revival. Likewise, his accomplishments in the revival are broad, and public reception
of his work is generally positive. With him adding the most on the ethnological front. His main

characters also tend to be women aligning with the intent of the thesis.

2.2 Karel Hynek Macha

Born in Prague in 1810 with the name Ignac Macha (that he later changed to Karel Hynek
Micha) is best known for his contribution and exploration of Czech Romanticism. Macha
developed an interest in the arts early on. Studying at the Academy of Law in Prague he soon
became involved in the palpably growing literary art scene at the time for the first time under the
influence of the Romantic movement. Besides his volunteer work in theatres it wasn’t until 1932
that Macha had committed himself to his interests and officially withdrew from philosophy (he
continued his law studies graduated in 1836, and began under Jungman’s lectures to publish his
work in the local newspaper.?' His works remained mostly unfinished, however, as only a month
later after his first child had been born, Méacha himself died of infection at only 26 years old.

His works included historical tales from which only one was successfully completed;
Krivoklad (1834). This work had it been more known could have been recognized for its
revivalist nature, especially considering Macha’s interest in history. Other works he published are

Marinka (1834) and Cikadni (published only after his death). Unlike Erben who drew inspiration

2 Raymond Johnston, “On This Day in 1811: Celebrated Czech Fairy Tale Writer Erben Was
Born,” Expats, November 7, 2022,
https://www.expats.cz/czech-news/article/on-this-day-folk-tale-writer-k-j-erben-was-born-211-ye
ars-ago.

2 “Karel Hynek Macha,” Literarni Doupé, accessed June 23, 2024,
https://ld.johanesville.net/macha.
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from the Grimm brothers and remained within the revivalist ideals, Macha drew inspiration from
worldly authors like Shakespeare and most prevalently Byron. Ironically however, as was
mentioned previously, Czech Romanticism remained heavily underdeveloped, most arguably due
to Méacha’s - the presently understood founding father of Czech Romanticism - negative
reception among the population and other revivalists. Macha unlike the other authors chosen, has
deliberately made choices that deviated significantly enough from the notions of the revival that
fellow artists including Frantiek Ladislav Celakovsky, Jan Slavomir Tomi&ek, and Josef Kajetan
Tyl voiced critique.”? More accurately comparing Macha’s writing - accurately - to Byronism.
Micha's legacy as an author and cultural icon endures to the present day, exemplifying the great
interplay between the literary arts, nature, and the national identity of the Czech people.

Macha, the seemingly younger and less experienced of the two male authors would set
the basis for an interesting study. Furthermore, he is not recognized for his ethnological
achievements but rather for his writing style and willingness to explore worldly influences
outside the intentions of the revival, thus making him an ‘outlier’ of the 19th-century revival.
Only after death did his choice begin to be understood as a part of the revival. More accurately,
in the sense that his work was recognized as a literary innovation, showing oft the ability of
Czech authors to follow worldly trends and ultimately solidifying Bohemia's position in Europe

again.

2.3 Bozena Némcova

BoZena Némcova, born as Barbora Novotna in 1820 Vienna was a significant figure
within the context of the Czech National Revival and a prominent representative of modern
Czech prose and ethnography. Her life was unfortunately marked by continual hardship. It is,
however, important to note her grandmother, a defined countryside woman who raised her - who
may have influenced her future writing and general connection to rural society and her marriage
to a customs officer Josef Némec at the age of 17 years old. The couple and their relationship had
since then experienced significant strain due to financial difficulties, their character differences,
and his job requirements that demanded them to move about Czech lands with their four

children. Despite this, Némcova was able to ‘infiltrate’ and actively engage with the sphere of

22 “Kritika Maje,” Cesky jazyk, June 20, 2008,
https://cz-jazyk.studentske.cz/2008/06/kritika-mje.html.
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intellectuals whilst she stayed in Prague in the early 1940s. Whilst traveling she was also able to
connect to the world of the countryside, collect tales, and stories, and ultimately appreciate the
overall simplicity of the peoples’ everyday lives. Her life since then has only experienced
decline, first, her and her husband’s unofficial separation after he was accused of conspiracy,
hence her living away from her husband with the children alone in poverty, eventual official
divorce, and lastly her crumbling health that only worsened with her son’s death.” She died at
the age of 41 years of age in 1862.

During her lifetime Bozena Némcova wrote all forms of literary narratives for many
newspapers. The spoken word she came across during her travels has led to many creations all
encompassing Czech legends, tales, stories, and more, that are now recognized for their realistic
portrayals of the simple folk (especially women) and rural life. She is known for her detailed
depictions of Czech customs and traditions in line with the goals of the Czech National Revival.
Her literature is usually centered around female protagonists with hints of social critique towards
societal norms. This slight change misaligned with the Biedermeier influence under which most
of her literary works are defined.

Bozena Némcova is also the more well-known of the two women authors chosen, with
almost equal ethnological achievements and contributions as Karel Jaromir Erben. Her
meticulous documentation of customs, and the basis of human lives she represents the more real
and less fairytale-like author among those chosen. Not to mention, as was stated earlier,
specifically her well keen attention to the lives of women whilst being a woman author herself
living in a time full of limitations will most certainly provide for an interesting comparison to her

male counterparts within the selection.

2.4 Eliska Krasnohorska

Born as Alzbéta Pechové in 1847 in Prague to a large family of values toward education
and culture, she was exposed to art early on. Her life followed suit. She never married and as a
prominent poet, writer, and open feminist, dutifully dedicated her life to education, women's

rights, and literature. Kradsnohorské attended a private German school and even extended her

3 “Bozena Némcova - Zivotopis,” Literarni Doupé¢, accessed June 19, 2024,
https://1d.johanesville.net/nemcova.
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education with independent studies taught on the side and went on to receive her doctoral degree
at Charles University in 1922.%

During her life she wrote in very diverse literary genres, from poetry, literary critique,
poetry to librettos; most famously operas of Bedfich Smetana. She was also a translator bringing
in much literature to the Czech sphere. Her translator work mostly included romantic authors
including Byron. During her time, Krasnohorské dedicated most of her life to feminism. She
along with her long-time friend Karolina Svétla - a fellow female author - became editors of the
‘Womens List” also sometimes referred to as the feminist magazine and chairperson of - one of
the first of its kind in the Austrian Empire - what is in English referred to as the Women’s
Production Association. A charity and education-driven association for women, active from 1871
to 1972.* Among some of the association’s greatest accomplishments is the successfully
founded first girl high school in 1890. She also published one of the first-ever reflections on
women’s suffrage in 1881 with the release of Zenskd Otdzka Ceskd ‘Czech Woman's Question’?®

Her writing although mostly focused on women and her feminist ideals, also contributed
to the Czech National Revival. Especially her plight for education encouraged by her translator
work, and the inclusion of women in educational opportunities that contributed to a lasting
legacy. She was also a member of various other groups promoting the preservation of the Czech
language and the conservation of culture. Her literary work exhibits all previously mentioned
influences, especially nationalist pride. Some speculate on the influences of romanticism in her
work, but overall - especially later in her writing career- she publishes literature under the
influence of realism.

The youngest of the selection of authors, Krasnohorska’s inclination to open feminism
manifests in her writing, specifically her characterization of female protagonists, and creates a
unique comparison to other authors who were not as brave in their depictions of women. Her

writing was picked for its unique feminist perspective of the movement.

2 “Eliska Krasnohorska - Zivotopis a Ocenéni,” Databazeknih, accessed June 24, 2024,
https://www.databazeknih.cz/zivotopis/eliska-krasnohorska-995.

2 «Zensky Vyrobni Spolek Cesky — Feministicka Praha,” Zeny mohou, accessed May 20, 2024,
https://zenymohou.cz/mapa/zensky-vyrobni-spolek/.

% Jan Véclav Novak and Arne Novak, Prehledné Déjiny Literatury Ceské: Od Nejstarsich Dob
Az Po Nase Dny, 4th ed. (1922; repr., Olomouc: Promberger, 1939), 674-77,
https://arne-novak.phil.muni.cz/node/115/pages?page=2%200lomouc:%20Promberger.
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3. Literature

This part of the thesis will in greater detail explain the literary works Kytice by Karel
Jaromir Erben, Mdj by Karel Hynek Mécha, Babicka by Bozena Némcova, and lastly
Svéhlavicka by EliSka Krasnohorska. The primary ethnological components that will be looked
for and examined in the literary texts will greatly vary depending on their prevalence. The key is
to identify patterns and or differences among them. Likewise, it is important to keep in mind, that
the research is limited by the ethnological components that tell us something about women, thus
significantly narrowing down the ethnological components (simply said, just because a literary
text is rich with ethnology, doesn't mean it will always provide insight into woman's lives). The
list to keep in mind for which each text will be examined is the following: cultural and social
structures (cultural practices, women’s roles, everyday life, position in family and hierarchies),
beliefs and values (religion, worldviews, virtues of women), material culture (clothing, tools,

etc.).

3.1 Kytice

Kytice the shortened more well-known title of Kytice z Poveésti Narodnich is a collection
of ballads from Karel Jaromir Erben released in 1853. The piece is to this day one of the most
significant contributions to the Czech literary sphere and the Czech National Revival for its focus
on folklore and cultural heritage. The collection is comprised of 13 uniquely owned ballads as of
1861, originally released with 12. The text is a type of lyric poetry focusing most primarily on
themes of ethicality and exploring the repercussions of not staying within its boundaries, human
relationships among one another and fantastical beings, and the flaws of being human. The first
ballad of the collection “Kytice” in translation the bouquet, literally ties the ballads together and
sets the tone for the consequent ballads with its connection to nature, death, and fate. As there are
over 10 ballads in the collection the thesis will only address a few depending on how relevant it

is to the topic.
3.1.1 Cultural and social structures

From the collection of ballads, Erben utilizes various cultural practices that depict the

lives of women during the revival. The first example is “Zlaty Kolovrat” (The Golden Spinning
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Wheel) where Erben focuses on courtship rituals, marriage, and craft. The ballad tells the tale of
a king who wanders through the woods and encounters a beautiful maiden who he immediately
falls in love with and vows to marry. Her stepmother and stepsister, however, murder her during
their escort to the castle. The story is resolved with the golden spinning wheel enacting
supernatural justice upon the cruel family, and the fair maiden gets her happy ending after being
revived. The story revolves around the spinning wheel. The king falls in love with the maiden as
she does her chores, more specifically bringing water from the well and spinning the wheel.
When asking for her hand he refers to her as “the beautiful weaver.” Furthermore, when the
mother tries to ‘advertise’ her own daughter to the king she upraises her value by stating her
thread is like silk. It is also the spinning of the wheel that exposes the stepfamily’s wrongdoing to
the king, reflecting the cultural significance of spinning and weaving for women of the time (this
is also depicted in the ballad “Svatebni KoSile” (Wedding Shirts) where her lovers time gone is
measured by shirt making). Of great importance is also the escort, as women were not permitted
to walk about unchaperoned, - also a critique of EliSka Krasnohorska who used to walk places
alone?’- it also reflects upon the traditions regarding the bride’s transition into her home (also
more common for the women to leave to live with the man). Likewise, it was her potential for an
advantageous marriage that caused her family’s jealousy, suggesting an invisible hierarchy of
superiority based on one's marriage, further promoting the concept of marriage as an economic
and social advancement.

Another significant cultural practice showcased by Erben is in the ballad “Stédry Den”
(Christmas Eve). The ballad tells the story of a community gathering, with two female
protagonists curious about their future. Introducing a future-telling tradition using a mirror and a
candle they go to the lake hoping to glimpse their future husband. One of the girls indeed does
see her husband, the other, however, a coffin. It ultimately serves as a cautious tale against
curiosity about one’s fate. More simply a different take on the quote ‘curiosity killed the cat.” In
relevance to gender, however, the ballad utilizes this cultural practice to showcase the mergence
of the future and marriage. In other words, the importance of marriage for women in determining
their future happiness. With that in mind, it is fascinating that only two options were presented

p &b

by Erben, and that is marriage or death. Likewise in his ballad “V¢&Stkyné” (Phropehtess) Erben

2 “Zensky Vyrobni Spolek Cesky — Feministicka Praha,” Zeny mohou, accessed May 20, 2024,
https://zenymohou.cz/mapa/zensky-vyrobni-spolek/.
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again draws on the connection of women to the supernatural and the tradition of fortune-telling
in Bohemian culture.

On the note of marriage, motherhood seems to be the main defining trait of many of
Erben’s characters with a great deal of his ballads being dedicated to maternal roles. In other
words, Erben often depicts mothers with many flaws, pointing to the fact they should be
nurturing and selfless in raising their children. The first, and most significant ballad that comes
to mind is “Polednice” (The Noon Witch). It is a short tale of a mother who’s struggling to calm
her screeching child and in the heat of her anger begs for the noon witch to take him away. This
unfortunately does call upon the fantastical being. The mother holds the child to her chest
begging the noon witch to leave them be, she presses the child to her chest harder and harder as
the witch approaches eventually killing the child. This illustrates not only that mothers were
expected to take care of their households and rearing the children alone, but also that they were
expected to remain nurturing and calm doing so. Most mothers in his ballads also remain

nameless, defining their character only by their gender role.

3.1.2 Beliefs and Values

Beliefs and values are too significantly explored by Erben. Almost, if not all his
characters are depicted to believe in the higher power even if it is not explicitly said. In the
‘moral universe’ of sorts Erben depicted in Kyfice, the higher power often comes in the form of
justice or retribution. Those who Erben depicts as wrongdoers by societal standards are punished
by external forces. Wrongdoers and immorality as such are classified by the values of the
character mirroring the values of the time.

One of the values depicted in his ballad with the most severe punishment is in “Vodnik”
showcasing the power of listening and promise. The female protagonist at first does not listen to
her mother warning her not to go to the lake because she had a bad dream. The girl does not
listen and consequently falls into a lake where she becomes the lake creature’s wife and mothers
their child. She begs him to let her go see her mother. He lets her go with the condition of
returning by midnight and leaving the child behind as he fears the folly of a woman’s mind

(“liché mysli zenské”)® and she promises to be back. She does not keep her promise to her

2 K arel Jaromir Erben, Karel Jaromir Erben Kytice / Ceské Pohadky (1853; repr., Brno: Host,
2013), 85.
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husband and he kills their child. This of course suggests that promises shouldn’t be broken, but
more importantly, adds to the expectations placed on the woman as a wife and a mother. As was
previously discussed women who were defined by being mothers were to exhibit selfless and
nurturing traits ultimately meant to prioritise the wellbeing of their child over their own
coinciding with real expectations placed on women discussed previously.?’ This theme can also
be found in the second ballad “Poklad” where a woman prioritizes riches over her child as she
carries them out of a cave before her baby. She is then punished and the baby is then taken from
her. In fact, it is the introductory ballad “Kytice” that teaches us how far a mother’s devotion
should go. The deceased mother and her children, cannot bear to see the sorrow of her children,
and hence her soul comes back in the form of an herb, to provide comfort in her scent. The role
of a mother does not stop even post-death, and how good of a mother the woman is defines her
value.*

Erben also illustrates religion as a central virtue of women and demonstrates that faith
and piety are strengths and forms of salvation. Or more specifically, their loyalty and devotion to
God. In the ballad “Svatebni kosile" (The Wedding Shirts), the female protagonist’s unfaltering
faith and prayers are what saves her from her punishment taking the form of her beloved or
rather his ghost. The punishment, to begin with, is from the woman’s abuse of religion, and her
request of Saint Mary to return her love even if it means shortening her own life. Her blasphemy
is condemned, and her punishment is the ghost of her beloved, stripping her of holy objects that
help her practice religion (rosary, religious books, and her mother’s cross) on the way to their
‘wedding’. Only thanks to praying to God, Jesus Christ, and Saint Mary does she live to see the
day. This notion of religious worship merges with a general understanding of innocence and
virtue. Both types of characters are considered on the side of ‘good’ and ‘moral.” This is hinted
at in the ballad “Zlaty Kolovrat” (The Golden Spinning Wheel), in which the dutiful, virtuous
maiden undeserving of her suffering is offered a second chance at life, and marries the king.
Likewise in “Lilie” (Lily), where the personified Lily, is a wife and mother to a man whose
mother wishes for her death. Prior to her marriage, the man notices the white lily and ‘picks’ her
out to take home with him. The white lily symbolizes purity and goodness - similar to the one

that made the king pick the weaver. Thus portraying the clear advantage and ultimate triumph of

2 Jan Matonoha, Ceskd Literatura v Perspektivich Genderu, 1st ed. (Akropolis, 2010), 69—70.
* Ibid, 70.
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goodness over deceit. Women are portrayed as being devout and ‘pure’ with religious faith a
great component of their identity. This although not entirely explanatory of the time as “in the
19th-century, religion ceased to play a significant role in international politics as well as in inner
politics in individual European states.” and “the Catholic anti-modern endeavor led to the
alienation of the Catholic Church from the liberal thinking Czech society.”' Remains a standard
expectation or rather a depiction of women consequential to hundreds of years of assigned

gender roles, especially to those born and raised outside big cities; Karel Jaromir Erben.

3.2 Mdj

Maj Karel Hynek Mécha’s single lyric epic poem from 1836. The text explores themes of
existential contemplation, death, love, and nature and under the influence of the Romanticism
movement illustrates a story of a doomed romance. The title today is understood as the crowning
work of Czech Romanticism. The tale tells is of two lovers, Vilém and Jarmila. Vilém, thrown
out by his father while still only a boy, catalyzed his path of becoming a bandit group leader. He
awaits his own death, for the murder of Jarmila’s seducer who unexpectedly came to be to be his
estranged father. Jarmila waiting for her lover by the lake is shocked it is not Vilém who
emerges, but a companion informing her of her lover’s fate. The doomed love’s tale ends with
Vilém coming to terms with and accepting his death, and Jarmila throws herself into the lake and

drowns shortly after hearing the news.
3.2.1 Beliefs and Values

It is significant to note, that in Macha’s writing the ethnological components most related
to women are within people’s relationships. The plot is hidden in the depths of nature's
appreciative poetry and one must derive the events of the tale. With that said, despite the term
seducer® being used in the literary text to describe the state of Vilém’s father’s relation to
Jarmila, several interpretations exist that question the very basis of one’s understanding of the

tale. Among the most common sources available depicting the plot of the story, the father is

3 Petr Rattay, “Atheism in the Czech Republic,” Apostolska Cirkev, n.d.,
https://apostolskacirkev.cz/studijni-texty/studijni-texty.
%2 Karel Hynek Macha , Mdj , 1400th ed. (1836; repr., Dobrovsky, 2022).
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referred to in the following terms: ctitelem (admirer),*® sviidce (seducer), * rapist or abuser
(“zneuzil jingy muz”).* Depending on the definition, Jarmila’s choice to jump into the lake can
play into the concept of loyalty. If the story is understood as Jarmila not having a choice in the
affair with Vilém’s father, her tragic end can be seen as the ultimate act of love and of
unconditional loyalty. Thus highlighting women’s value and belief in a highly committed love.
If, however, the story is understood as Jarmila having a choice in the affair with Vilém’s father,
then her tragic end can be interpreted as retribution for being disloyal, overall depicting the ideal
woman as someone loyal, showcasing severe consequences if not followed. The same can be
applied to love, that arises with either interpretation, of the tale. Understandable for the
romanticism movement, both characters experience intense emotions. Where in one, her love is
so strong she cannot bear to live without her Vilém, and in the other her love is so decrepit and
frail she must face her punishment for allowing herself to stray. Regardless of the interpretation
of the story, the woman is seen as a highly emotional being vulnerable to the decisions and
actions of men, her only description being of her beauty.

It is, however, the prison scene that belongs to one of the most famous of his works and
deserves great attention. The scene is marked by influences of the revival and is set in prison,
where Vilém awaiting his death contemplates his love and relationship to his nation. Nation
within the context of the scene is described as a woman (with feminine conjugations) and
ultimately personifies the nation itself as a mother. Kristyna Ljubkova’s interpretation is the
following:

on, a presto svou vlast nepovazuji za néco, co by méli milovat: ‘(...) a synové jeji, synové

hanby, plesaji nad bidou matky své a usmivajice se mluvi: Aj Zena! a nevzpominaji, ze

byla matkou jejich a Ze jsou posli z lina matky své.” Jak mohou milovat muzi své matky,

kdyz nerespektuji ani zem, ktera je zivila, vychovala a dala jim kus sebe?*°

¥ “Ma4j: Rozbor Dila, Obsah, Stru¢ny D¢&j, Téma a Dalsi Info,” Definus, January 22, 2024,
https://www.definus.cz/magazin/maj-rozbor-dila/#htoc-rozbor-d-la-m-j.

34“M4j: Rozbor,” Cesky-jazyk.cz, November 28, 2013,
https://www.cesky-jazyk.cz/ctenarsky-denik/karel-hynek-macha/maj-rozbor.html.

¥ “M4j - Rozbor Dila,” Rozbor-dila.cz, July 18, 2012,
https://rozbor-dila.cz/maj-rozbor-dila-k-maturite-8/.

% Kristyna Ljubkova, “Karel Hynek Mécha a Jeho Zeny (Genderovost a Feminita v Dile K. H.
Machy),” 2008,
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Vilém, as he sits in prison contemplates the future of people who live in the same nation as him
and yet do not recognize it as something worthy of love going on to suggest men are the nation's
‘sons’ and ‘she’ is their mother which they should love with the same vigor as they do their own,
‘she’ afterall has fed them, raised them, and given them a peice of herself. This value portrayed
is once more a connection to the topic of motherhood. Showcasing that femininity and maternity
go hand in hand. In other words the value of a woman, is to be a mother who raises and takes
care of her children.

Macha only includes two, if not one and a half female ‘characters’ into his story. Both are
defined by their relationships. Wife (or partner), and a mother. Hence the value of women is

within their traditional gender roles.

3.3 Babicka

Babicka in English meaning “grandmother” is a novella by BoZena Némcova released in
1855. The novella is considered one of the greatest contributions to Czech literature for its rich
ethnographical illustrations of rural everyday life. The novella made BozZena Némcova a key
contributing figure of the Czech National Revival and one of the most famous Czech authors.
The novella is centered around the character of a loving and wise grandmother, who soon
becomes the spiritual guide and anchor to her community, in the nostalgic depiction of country
life in Ratibofice, where Némcova spent many years as a child.

The plot begins with the arrival of the main character, the grandmother into the village to
live with her family and estranged grandchildren, after her daughter’s request to move in with
them, as her husband's work has brought them to Bohemia. The grandmother only brought a few
of her possessions reinforcing the notion also explored in the novel that satisfaction can be
achieved with little and less so with material possessions. She soon becomes a role model and a
key figure in the lives of the children and the community, exploring their shared everyday lives.
Going on walks to the forest to pick berries, oral folktale bedtime stories, flower crowns, power
of herbs church, and more, further pushing the novella's ethnological components. As the tale

goes on we are introduced to more and more characters (mostly women) coming from different

https://dk.upce.cz/bitstream/handle/10195/29538/LjubkovaK Karel%20Hynek IR 2008.pdf?seq
uence=1&isAllowed=y.
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classes and families, most relevant, the ‘princess’ and Viktorka another village girl who goes
insane following a romantic affair with a soldier and alone and ‘crazy’ roams the forests. As time
goes on in the story, death is also explored by the author. Firstly with Viktorka. And eventually,

grandmother herself.

3.3.1 Cultural and Social Structures

From the novella, Némcova illustrates various cultural practices that explore the lives of
women, more specifically providing insight into cultural practices, roles, everyday life, position
in the family, and hierarchies.

One of the most significant explorations is the grandmother’s role in the household. She
cooks, cleans, tends to the garden, weaves, and oversees the upbringing of her daughter's kids.
This is further explored during the Christmas tradition where grandmother cooks deliberate
traditional meals. This is also explored by showcasing the fulfillment of being a mother and the
joy of family life often advertised to women. Women are hence depicted as figures central to
maintaining the household and ensuring the well-being of the family.”’

That aspect is also explored by the grandmother’s herbal knowledge rooted in her
understanding of traditional medicine. Throughout the novella, she prepares various herbal teas,
remedies, and poultices with the novella suggesting grandmother was always able to help and
that she herself never had to see a doctor. “KdyZ byl nékdo nemocen, to uz babicka hned méla
nekteré koteni piihotove, hotky jetel pro vytraveni, fepicek pro krku boleni a pod.; 1€kare ona
jaktéZiva neméla.”® Outside providing deeper insight into the sorts of remedies existing during
the time, Némcova illustrates women as knowledgable healers who can be trusted with the health
of the community. This is also pushed by the mountain herbal woman. This way despite
ultimately keeping in line with traditional gender roles of women also gives them dimension.

As was suggested previously, Grandmother soon became an active member of society,
becoming a mentor and anchor of wisdom for those close to her regardless of their class and

origin. Women, especially older women, are integral parts of society. Acting as mediators,

37 Barbora Babicka, “Genderova Analyza Hlavnich Zenskych Postav Babitky Bozeny
Némcove,” 2016,
https://dspace.cuni.cz/bitstream/handle/20.500.11956/83984/120237629.pdf?sequence=1&isAllo
wed=y.

% Bozena Némcova, Babicka (1855; repr., Ceska Kniznice, Host, 2017), 78.
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advisors, and emotional supporters. This type of engagement acts similar to the one previously
mentioned, more specifically, giving women more credit for their traditional role. Likewise, on
the note of mentors, one of the greatest ethnological aspects of the novella Babicka is the power
of the spoken word and mentorship which is also given more dimension and credit. Babicka is
seen on various occasions telling stories and anecdotes to both her grandchildren and other
villagers in the community. The use of fairytales and storytelling is used by Némcova to
highlight not only women's significant contributions to the revival by preserving culture, as they
are key figures in passing it to younger generations but also to demonstrate the ethical values of

the time which the thesis will address later.
3.3.2 Beliefs and Values

Although it can be argued that the grandmother comes from a different time, it is still
important to note the strong sense of spirituality woven into life in the countryside. One of the
foremost components showcased is the unique combination of love for God and paganic
celebrations depicted in the novella. The family attends church every Sunday and follows the
general rituals of religion. Grandmother however, also as a mentor to the family leads the family
in prayer during several occasions and explains the need to attend church service. She is by far
illustrated as the most dedicated practicant of christianity desribed to “V 1ét€ vstavala babicka ve
Ctyfi, v zim¢ v pét hodin. Prvni jeji bylo pozehnat se a polibit kiizek vysice na kloko¢ovém
rizenci, jejz ona vzdy pii sob€ nosila, v noci pak pod hlavou méla. Pak s PAnembohem vstala, a
jsouc ustrojena, pokropila se svétcenou vodou, vzala vietanko a ptedla, prospévujic si pfitom
ranni pisné.” * (In translation in summer she would wake up at four, and in winter at five. First
she would bless herself and then kiss her cross hanging on bladdernut rossary which she always
carried, and then at night have under her pillow. Then with God she woke up, and once dressed,
sprinkled herself with holy water, took the spindle and spun, singing morning songs). Her
relationship with God is seen as a central virtue and seems to summarise her character as good.
Pushing the notion of religion.

With that in mind, another value of the time is goodness. With the use of fairytales and
community involvement, the protagonist illustrates the benefits of being good and having good

intentions. The fairytales are not properly described but are well-known folktales each teaching

* Bozena Némcova, Babicka (1855; repr., Ceska Kniznice, Host, 2017), 19.
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their individual lessons advising children to be good and portraying virtuous characters who are
more likely to succeed and get rewarded (some fairytales listed are “Karkulka” (Red Riding
Hood), “Princezna se Zlatou Hvézdou na Cele” (Princess with a golden star on her forehead).
Likewise, Némcova demonstrates, that by being kind, selfless, and honest, you can make friends
and help many. An example that comes to mind is the grandmother providing advice based on
informed interpretations to the princess, and the neighbors in both cases resolving the conflict.

More in line with the Czech National Revival is also the value of Bohemia explored
through the concept of motherhood. Outside the many depictions of the Czech countryside and
its beauty, is also the suggestion of Grandmother choosing Bohemia as the one place suitable for
raising her children. During her discussion with the princess, the grandmother tells the tale of her
and her beloved and her family’s fate after his death. She states that they have offered her money,
a job, her son a place in the military, and the girls a promised attendance at the Royal Institute for
women. She goes on to explain that she does not want to give up her children, wanting to raise
them in line with her values and her tongue. This however was met with condemnation and she
was told she would get none of it. Her response was accepting in the sense of ‘if nothing, then
nothing it is, God will not let me starve.” The princess goes on to say that her children would
have had a good life. Grandmother agrees but goes on to say her children would have been
estranged from their tongue, motherland and blood, raised in foreign lands finally stating, that if
had let it happen she could not answer to God. “(...) byly by se mi odcizily. Kdo by je tam byl
ucil milovat svoji ot¢inu a matetskou svoji fe¢? Nikdo. Byly by se cizi feci, cizim mraviim
naucily a kone¢né zcela zapomnély na svoji krev. Jakpak bych se mohla z toho pted

panembohem zodpovidat?” +°
3.3.2.1 Material Culture

Material culture is depicted on various occasions. Especially in terms of clothing, it
differentiates the classes of women present in the novella. Outside the obvious visual and wealth
differentiation it is remarked on by grandmother that simplicity suits her comforts more as she
prefers the clothes she is used to. It is, however, the values of the traditional that is worthy of
note. Grandmother shows the grandchildren her clothing proud to note their age and legacy.

“Vidite, déti, tuhle kanafasku mam uz padesat let, tenhle kabatek nosivala vase prababicka, tento

0 Ibid, 16.
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fértoch je tak stary jako vaSe matka, a viecko jako nové. A vy mate Saty hned zmycené.™! (You
see, children, I have had this skirt for fifty years, this coat was worn by your great-grandmother,
this fortoch is as old as your mother, and everything is as new. And you have your clothes ripped
right away). This refers to the power of the traditional, the objects that have legacy and how
having been passed down adds to their value. It also shows, that despite there being nothing
wrong with women with modern and rich tastes, in connection to the Czech National Revival,
the familiarity, and willingness to continue to add to the legacy and preservation of the traditional
is more valuable. This ultimately depicts another way in which women especially those in the
countryside carried history.

The idea of clothing also has the potential of stripping a person of their humanity, as we
can see in ‘crazy’ Viktorka. Her madness is also illustrated with the help of appearance, as can be
seen later is commonly done to women. The first scene follows the kids asking grandmother,
why Viktorka never has any nice clothes, not even on Sunday. ** She is since referred to as a
‘trhan’ (rag-wearing) with her hair wild continuously. At one point it is even remarked that she is
suited for isolation. “Ona se hodi do té samoty.”” Further playing into the concept of community
and the expectations of women to dress a certain way under societal pressure of not being

accepted or being associated with madness.

3.4 Svéhlavicka 1899

Svehlavicka, an 1899 novel by Eliska Krasnohorska translated to “The Stubborn Head.”
The novel is a prominent exploration of a woman navigating the world during the Czech
National Revival, exploring feministic themes of individualism, independence, and the struggle
of a woman who challenges traditional expectations fighting against societal norms.

The plot centers on the protagonist Zdenka, “The Stubborn Head who is referred to as
such, for her independent nature and dominant personality remarked by the novel to be the result
of her father spoiling her. She lives in a small town with her traditionally conservative family

which slowly causes friction as her defiance against her stepmother increases. After Zdenka’s

“Ibid, 13.
2 1bid, 17.
* Ibid, 184.
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behavior only gets worse, with her refusal to comply and behave, hence driving all her educators
away she is sent to a women’s boarding school. In the boarding school, despite her initial rocky
start, is able to form meaningful friendships that are supportive and help her gain new
perspectives. The story introduces us to Ellen who lost both her parents, her influence on Zdenka
is significant and she slowly comes to terms with the school and finds peace with it, slowly

becoming an educated young lady.

3.4.1 Cultural and Social Structures

The novel written by the feminist author Krasnohorska provides insight into the social
roles of women with the underlying topic of motherhood. This includes the absence of Zdenka’s
mother as the catalyst for her wild behavior. Suggesting it is up to the woman to raise the
children toward ideal members of society. This is further pushed by the fact it wasn’t until her
Stepmother entered her life that Zdenka’s life experienced a stir pushing her toward propriety,
manners, and traditional female duties. Portraying both the importance of a mother in the life of
children in stirring them toward conventional gender roles, but also that child rearing is the

woman’s duty.

3.4.2 Beliefs and Values

A part of the text too explores the social expectations placed upon women of the time
This means the continuous push the protagonist Zdenka experiences to act a certain way that is
acceptable to the ladies. This comes down to morals, manners, propriety, and traditional gender
roles. “Kazdy den abych ted' poslouchala dlouh¢ k&zani, co je mrav a sluSnost, a ja piece nechci
byt jako ddma, nechci,”** Depicting the high importance of women possessing such traits. In fact
not possessing said traits strips her of being referred to as a woman in general, for within the
confines of her behavior, she is not seen as one. The term her mother uses is “nezenska”
“translating directly to ‘not woman.” Krasnohorska also connects this to the importance of

education, where Zdenka is only shown possessing previously stated traits after she stops

* Eliska Krasnohorska, Svéhlavicka (1899; repr., Méstska knihovna v Praze, 2018), 6,
https://web2.mlp.cz/koweb/00/04/44/37/15/svehlavicka.pdf.
4 Ibid, 11.
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refusing education. That is not to say the type of education she received was meant to prepare her
for work opportunities, but rather - being available to girls from richer families - for her life as a
future companion to her husband, a mother to their children, and a homemaker.*® This can also
be seen from her pivotal point in the boarding school, where she starts to realize her own
shortcomings and points to how incredibly better the other girls are at, drawing, and playing the
piano. “Ellen a ostatni dévcata mnohem vice védi a jsou vSecky chytiejsi nez ja (...) a Ellen hraje
na piano, ze by mohla davati koncerty! Ja v§ak neumim nic, pranic!”* pointing to the importance
and significant value of education in the lives of women.

On that note, it is also important to note the importance of community, portraying women
as social creatures who do better in communities rather than seclusion and isolation. In the first
part of the novel Zdenka truly does not resemble a lady, nor a person with any sense of manners.
She is depicted as a wild girl, who wears ripped clothes and does not take care of herself, plays
with the dogs, keeps frogs, and so on. She presumably does not have any friends and is not in
contact with anyone her age. This is commented on by Nela Machackova as an approach
completely out of line with the conventions of the time.** As suggested in the plot and the quote
from Svéhlavicka herself stems from being among her peers - especially Ellen - and seeing the
contrast between herself and them. This is an understandable plot point as before being in contact
with girls her age, she had no one to compare herself to and thus understand why her behavior
wouldn’t be tolerated. Women with Zdenka’s behavior at the start of the novel were called
“blazniveé” (crazy) and would most often be refused by society, facing either condemnation or
being placed into a monastery.* This is exaggerated by their isolation further presses the notion,
that women are social creatures prone to going mad in their isolation.

Likewise due to her peers and her education she also slowly becomes virtuous in the eyes
of God and eventually prays herself. The institute includes prayers for food and others certainly
influenced Zdenka, but her friends, being devoted Christians also contributed to her salvation.

This further encourages the notion it was expected of girls to have a sense of piety.

* Nela Machackova, “Div¢i Vychovné-Vzdélavaci Literatura Z Prelomu 19. A 20. Stoleti,”
2019, https://theses.cz/id/wym1wh/STAG88438.pdf.

47 Eliska Krasnohorska, Svéhlavicka (1899; repr., Méstska knihovna v Praze, 2018), 49,
https://web2.mlp.cz/koweb/00/04/44/37/15/svehlavicka.pdf.

* Nela Machackova, “Div¢i Vychovné-Vzdélavaci Literatura Z Prelomu 19. A 20. Stoleti,”
2019, https://theses.cz/id/wym1wh/STAG88438.pdf.

* Tbid, 47-50
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3.4.2.1 Material Culture

Clothing is used on several occasions to portray the social standards expected of women
in Svéhlavicka. With clothing representing the quality of the woman. That is not to say the
monetary value of the dress, but rather the way in which the clothes are taken care of by the
female character. It is remarked very early on that Zdenka’s dressing style is incoherent with the
expectations for a woman her age and a woman in the general sense. The scene follows the
stepmother telling Zdenka to change for they have guests. This is followed by her request that if
Zdenka does not change, she is not to join them for dinner and is to eat within the confinement of
her room.” This further presses the importance of looking ‘decent’ for women. Forced into
isolation if she is not compliant in dressing in accordance with the tradition. The true
condemnation of Zdenka concerning her clothes is whilst packing, truly painting her out as
someone careless and unwomanly. She packs her blue dress with a ripped blouse, and dirtied
leather waist which she throws into her luggage without folding, and proceeds to add her boots
as they are, with dried mud.®' This significantly contrasts with how her fellow female peers in
school behave, with the contrast demonstrating just how important it is for a woman to treat her

clothing with dignified respect reflecting upon her value.

4. Comparative analysis and informed interpretation

4.1 Male Authors

The texts that were examined were Kytice by Karel Jaromir Erben and Mdj by Karel
Hynek Mécha. Both texts vary significantly. Erben, an author writing under the influence of the
Czech National Revival, provided more insight into not only the ethnological components and its
depiction of women but also used female characters way more often allowing for a more diverse
study. This besides the impact of the revival and the actual length of each text allows for a more

well-rounded depiction of women’s character. It is also important to note that Erben’s writing

0 Ibid, 6.
* Ibid, 15.
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stems from folkloric research and therefore reflects on women beyond his own perception.
Simply said in Macha’s writing, only a few characters exist. The only other connection

to women outside his female protagonist is the female personification of the nation. Centered on
being worthy of love for ‘she’ has raised you, fed you, and given you a part of herself.
Ultimately portraying women with the expectation of being devoted to their husbands and their
roles as mothers. Erben too dedicated a great deal of his ballads to the concept of love and
motherhood. Similarly to Macha (depending on the interpretation), he showcased the ideal traits
of women by punishing the women whose actions were deemed immoral or unvirtuous.
Motherhood is explained through Erben in more detail than Macha, who suggests a mother is
worthy of love simply after raising her children. Erben pushes that children should be the
mother’s priority at every given time and that children’s happiness should be put in front of the
mothers. Should her priorities change she is to be punished. Ultimately setting an example of
what it meant to be a woman worthy of societal acceptance in the 19th-century. Both authors,
outside of punishing those who are the less ideal gender representatives - often used as examples
made to guide people - also provided balance by writing ideal gender representatives of their
assigned gender roles. This is important as not only does it showcase punishment, but gives a
sense of justice in being ‘good’ (in Mdacha’s text, the nation/mother is worthy of love for she
raised her children, in Erben’s text good characters get supernatural justice) pushing the idea that
following traditional gender roles and exhibiting the traits discussed in their separate analysis,
women can be compensated.

Erben however, illustrates traits that are beyond those of motherhood. Within his ballads,
Erben points out hobbies; weaving, spinning, and sewing, that make a woman more appealing.
Likewise, many of his female characters are religious. Erben pushes this notion further and
highlights the significance of purity and goodness for a female character. Exhibiting those traits
often allows his female characters to find a husband or save their lives. On that note, although
Erben achieves this through the concept of religion, the trait of loyalty within it connects to Mdj
as well. Loyalty is also explored by Erben through promises. He points to the danger of the
fickleness of a woman’s mind and shows how serious the consequences of breaking promises to
one’s husband can be. This is in line with the notions of Mdj. The only insight into who his
female protagonist is, is given by her connections to men in the story. That is, depending on our

take on the story, the singular relationships that the female protagonist has are meant to form our
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opinion of her. Macha writing under the influence of Romanticism centers this on love and
loyalty. Suggesting the expectation of women to be devoted to their loved ones and depending on

the interpretation of the story, face the consequences of being disloyal.

4.1 Female Authors

The texts examined within this category were Babicka by Bozena Némcova, and
Svéhlavicka by Eliska Krasnohorska. The two female authors are diverse in their contrasting
depictions of society mostly stemming from their choice of characters, one older woman in the
deep countryside, whilst the other is a young woman in a women's institute. Both authors
although in different formats - most arguably due to the age difference of the authors manifesting
key differences in the subtlety of their themes- focused closely on what the lives of women were
like in the 19th century.

The author’s writing in the portrayal of women is similar in depicting women as essential
figures in the running of a household and raising children. The same is put on their chores and
hobbies. The women were expected to uphold their traditional roles; cooking, cleaning, and more
with minor differences in their location (Némcova highlights chores, like tending to the garden
and weaving which is more rooted in the countryside, whilst Krasnohorska explores embroidery
and educational material). On the topic of motherhood, the authors diverge from each other as
they explore the concept in different ways, it is however significant to note that they both
highlight the indisputable role of the mother in the family dynamic.

Furthermore, the notion that is pushed forward is the role of women within communities,
acting as advisors and mentors. Although Némcova did this more strongly with the character of
grandmother, Krasnohorska explores it indirectly through her exploration of seclusion versus
community where Zdenka improves herself by comparing herself to her friends. The topic of
spirituality is also brought up by both authors suggesting the importance of religion in the lives
of women in the 19th century. Of course, again, Krasnohorské does this less evidently, as the
grandmother is depicted as the most religious character.

Both women authors also explore the concept of material culture, specifically that of
clothing. My assumption is that by being women themselves they saw the importance of clothing
in the portrayal of their characters. Némcova highlights the significance of clothes to women by

suggesting the bearing of tradition. Krasnohorska points to how the mistreatment of clothing
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reflects upon the state of the women, also suggesting that put togetherness, and proper treatment
of clothing ‘ladylike.” this is only slightly similarly shown in the work of Némcova where
‘crazy’ Viktorka is always depicted with ragged clothing and messy hair illustrating the true
extent of her madness.

As mentioned previously, however, both authors diverge in the ethnological components
used based on the location of their books. Némcovéa focusing on an older woman in the deep
countryside, explores the unique knowledge women had of traditional medicine and their
experience as natural healers. Likewise, she points to the traditional folklore that was used to
pass down knowledge. Krasnohorska, inevitably drawing from her own perception of education,
utilizes it as the primary source of knowledge for her character, although it could be argued it
from the long absence of her mother, it is school that teaches her the ways of the lady: piety,
manners, homemaking, and more. The school hence becomes a significant ethnological
component in her writing. Although it could be argued school was also mentioned in Babicka it

wasn’t given the same ground as other more prominent ways of teaching.

4.3 Male and Female Authors

Both female and male authors utilize various ethnological components to depict women
in the 19th-century Czech National Revival. Both genders focus on the primary roles of women
during the 19th century, that is their contributions to the household and family dynamics as
housemakers and mothers. Besides showcasing traditional gender roles, the depiction of the
mother as a significant and key element in family life, ultimately suggests a widely accepted
notion of the importance of women (albeit in the conventional sense). Likewise, although in their
own respective ways, the authors all provide a council of sorts on how to become the ideal
representative of women. Some of those include promoting or creating traditional crafts, like
cooking, weaving, and sowing. Some, expected to practice the virtuous trait of piety, also hinting
at the prevalence of religious undertones in the lives of women during the 19th-century.

In the case of Erben and Némcova, with their more profound connection to the
countryside, they both explore the concepts of folklore and the connection of women to herbs.
This is seen with Némcova showing the herbal woman, and grandmother both familiar with the
arts of traditional medicine. Erben shows this by the literal personification of women to flowers,

most often herbs (an example being the first ballad “Kytice”).
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This is however about as far as the similarities for both genders of authors go. Education
for women is not to be found in the texts of both male authors. Outside showing the literacy of
women through their bibles, there is no sign of it. School is mentioned in both texts of female
authors, although with different extents and frequencies. Furthermore, although in Erben’s
ballads, women are shown to possess a multitude of traits, it is more often done with the amount
of characters. In other words, some of his characters have names, but some for the purpose of the
tale are also just referred to by their relations to men (widow, daughter, wife, mother). In the
writings of female authors, we can see there is more flexibility. There are nicknames, real names,
and statuses, by which women are acknowledged. Simply put although their family roles are
esteemed of great importance, it does not limit them to those roles. Likewise, the female authors’
choice to include the ethnological significance of clothing in the lives of their female
protagonists is a significant aspect of what it meant to be a woman in the revival society, with
indirect reference to how clothing defined them. Furthermore, male authors rarely include the
power of women in communities. The female characters of male literature are once again limited
to their relations to man (as was mentioned previously, widow, daughter, wife, mother). Their
characters rarely have friends and if they do, they don’t stay alive for long, or aren’t seen talking
about anything but their future husbands pushing the notion of both marriages.

The female authors also do not illustrate the failure to practice traditional gender roles as
a matter of life and death (or punishable by some scary creature who kills your loved ones).
Female authors themselves see the relevance of traditional gender roles and have their female
protagonists meet them (with Némcova, even having the princess recognize the traditional
grandmother as a ‘happy woman’).>* If the protagonists lack them, it is simply seen as a
stepping-off tool to help them reach those expectations through non-fantasized means of the
time.

In line with the Czech National Revival, both female authors utilize ethnological
components to illustrate the role of women within the movement. This is most prominently done
by Némcova where her character the grandmother not only praises Bohemia suggesting she
would not raise her children elsewhere, but also by showing how the word of mouth - so often -
particated by this female character make women key figures in the perspervation of culture.

It is also worthy of note, that the texts despite coming from different literary influences

2 Bozena Némcova, Babicka (1855; repr., Ceska Kniznice, Host, 2017), 86.
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and times, utilize the ethnological components similarly. Put simply, both genders of authors
depict women within the confines of their expectational roles of the time and provide insight into
what the traits of said roles should be to accomplish the form of the ideal woman that matches
regardless of the artistic influence. It is the simple matter-of-fact style of writing of the male
authors that separates them from the female authors. The characters of women in the writing of
Bozena Némcova, and Eliska Krasnohorska are diversified and are given flaws without
necessary retribution. The ethnological components chosen help demonstrate that. Even more
simply, from the analysis, it can be derived that ethnological components in Kytice and Mdj were
used to illustrate the rights and wrongs of women whilst the ethnological components in Babicka

and Svéhlavicka were used to depict women within the societal expectations of the time.
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Conclusion

The question of ways in which men and women authors use ethnological components in
their depictions of women in their writing from the 19th-century Czech National Revival may
appear broad. But it is surprisingly narrow. The lives of women during the 19th-century despite
the changing times and influences of new literary movements such as Romanticism and
Biedermeier remained quite limited and simplistic, with women's lives - assigned by the gender
roles limited by societal expectations - centered on the expectation to marry and become
mothers. The exploration of the choices of ethnological elements made by female and male
authors are slightly different albeit not due to the influences of the various artistic movements.
As was illustrated within the analytical part of the thesis, both genders of authors explore the role
of a woman in the familiar context and point towards the importance of women in it. The authors
also use ethnological components in their writing to demonstrate what traits and virtues - within
the assigned gender roles - women should possess and actively cultivate to make them the ideal
representative of their gender. To directly illustrate those virtues, male authors - specifically
Erben - utilize ethnological components with retribution following those who do not meet those
demands. While BoZena Némcova, and Eliska Krasnohorské also use those components to
demonstrate the ideal woman, recognize the power in conventional gender roles, and even
remark on the happiness of the female characters. The female characters are, however, more
rounded. Their characters are given flaws without facing fatal retributions. The women authors
also utilize ethnological components to showcase women as being more active in the Czech
National Revival movement (especially in the works of Némcova, where women are seen as
active carriers and preservers of history, customs, and tradition). Simply, whilst Karel Jaromir
Erben and Karel Hynek Mécha used ethnological components to depict women within their
gender roles and provide insight into the rights and wrongs of women in their time, BoZena
Némcova and Eliska Krasnohorska used ethnological components to depict women’s lives and

their contribution to society within the scope of constrained societal expectations.
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Souhrn

Otézka, jakym zpiisobem autofi a autorky vyuzivaji etnologické slozky pti zobrazovani
Zen ve svych textech z obdobi Ceského narodniho obrozeni 19. stoleti, je téma co se mize zdat
Siroké. Je ale vSak piekvapive uzké. Zejmnéna z diivodu ze Zivoty Zen v 19. stoleti navzdory
‘ménicim se dobam’ a vliviim novych uméleckych hnuti, zejména romantismus a biedermeier,
zustaly dosti omezené a zjednodusujici. Zivoty Zen — omezené genderovymi rolemi spolu se
spolecenskymi o¢ekavanimi — se soustiedily na role Zeny a matky. Zkoumani vybéru
etnologickych prvki, autort a autorek, se mirné 1i8i, 1 kdyZ ne kvili vliviim riznych uméleckych
sméri. Jak bylo ukazano v analytické Casti prace, obé pohlavi autori zkoumayji roli zeny ve
tradi¢nim, rodinném kontextu a poukazuji na vyznam Zeny v ném. Autofi ve svém psani
vyuzivaji také etnologicka komponenta, aby poukazali, jaké vlastnosti a ctnosti — v ramci
pfidélenych genderovych roli — by Zeny mély mit a aktivné péstovat, aby byly idealnimi
ptredstavitelkami svého pohlavi. Pro pfimou ilustraci téchto ctnosti vyuzivaji muzsti autoti Karel
Jaromir Erben a Karel Hynek Mécha etnologické slozky s potrestdnim téch, kdo tyto pozadavky
nespliuji. Zatimco Bozena Némcova a Eliska Krasnohorska tyto slozky také pouzivaji k ilustraci
idedlni Zeny, a poukazujou na jisté sily v konvenénich genderovych rolich, jejich Zenské postavy
jsou vsak vSestranné a rozmanité. Postavy maji chyby, aniz by za n¢€ Celily fatdlnim trestim.
Autorky také vyuzivaji etnologické slozky k tomu, aby ptedstavily zeny jako aktivnéjsi v Ceském
narodnim obrozeni (zejména v dilech Némcové, kde jsou zeny vnimany jako aktivni nositelky a
ochrankyné historie, zvykt a tradic). Jednoduse, zatimco Karel Jaromir Erben a Karel Hynek
Maicha pomoci etnologickych komponentl vykreslili Zeny v rdmci genderovych roli a poukazali
na cnosti a hfichy zen, Bozena Némcova a Eliska Krasnohorska pomoci etnologickych slozek

vykreslily Zivot Zen a jejich piinos pro spole¢nost v ramci omezenych spole¢enskych ocekavani.
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