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Anotace

Tato prace se dnuje otazce politickych a kulturnich vztat€eskych zemi s Anglii
v druhé polovig 14. stoleti. Pozornost je ovSernevana také mezinarodnim vzia,
které vedly ke kulturni a udtecké vyneén¢ v zapadni Evrapve sledovaném obdobi. Na
pozadi historickych udalosti analyzuje jednotlivécliované pramenné zpravy a
unglecké artefakty, kterymi Ize tento kontakt dokladbwodrobny rozbor dochovanych
dél v anglické oblasti druhé poloviny 14. stoleti ikinch za vlady anglického kréle
Richarda II. je nasledovan srovnanim se soudobodugci véeskych zemich. Jejim
cilem je nalézt stné body v urlecké produkci obou oblasti a pokusit se nastinit
zpasob, jakym dochéazelo kenosu umleckych myslenek. V té souvislosti je mifadna
pozornost ¥novana satku kralovské dcery Ann¢eské s anglickym kralem Richardem
Il Plantagenetem v roce 1382.
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Abstract

This work is dedicated to the question of politieald cultural relations of Czech lands
and England in the second half of the 14th centttention is also paid to international
relation in western Europe which led to culturatl amtistic exchanges. Using historical
events as a background, it analyses extant resoanteworks of art, by which can be the
contact proven. Detailed analysis of the preseweiks of art with English origin in the
second half of the 14th century during the reigrenglish King Richard I, is followed
by comparison with contemporary art production ire€h lands. The goal is to find
features these two groups share and to find a thiegrigh which the cultural ideas were
transmitted. In that respect it is especially tharmage of the royal daughter Anne of
Bohemia to English king Richard Il Plantagenetha year of 1382.
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INTRODUCTION

If one would attempt to describe in brief the aiftlois thesis, then it would
probably be — to summarize and reconsider culttgkdtions of Czech Lands and
England in the fourteenth century. Using variousspectives and assessing the widest
field of art and culture at the time, my goal isfited an answer to the question, how
were the artistic ideas and innovative design traried in fourteenth century Europe —
especially between Bohemia and England. Aside faotistic monuments | venture to
describe the concept of medieval court, especiallthe cultural perspective. On the
grounds of literature on dynastical marriages ardbweloped custom of envoys and
travelling artists | also hope to present a baitaterstanding of these communication

channels in European context.

It is clear enough from the extant material, théuta and politics were bound by
proufound connections and therefore they cannokvmuated separately, without
damaging the chances of objective conclusion. Aigothe main focus is on the
minute aspects of artistic commissions in the femth century, the first introductory
chapter should provide a deeper insight into thapiexity of political relations of the
time, so that the true subject of our interest doble explained with better
understanding. Both English and Czech politicaltdnis creates an indispensable
background to the following chapters, dedicatedh® cultural aspects of political

relations in the later Middle Ages.

The second chapter ought to deal with the couturilin the fourteenth century.
The highlights of this chapter will be especialig independent artists and spreading of
fashionable design and also a court culture of Edwd and Richard Il. As a
conclusion of the chapter will be provided a congmar with court of Charles IV and
his royal representation. Moreover, the similasitef Richard's and Charles' idea of
kingship will be compared. By this comparison skioeinerge an idea, whether son-in-
law could be possibly inspired by his father-in-Jaaven if it were only the ceaseless

craving for splendour and might both kings hadammon.



The third chapter is dedicated fully to the histafyEnglish painting during the
fourteenth century, again with the greatest emghasithe transmission of the artistic
ideas, not exluding ltalian, Flemish and Frenchugrices. Both the manuscript
illumination and the monumental painting will bebfacted to closer examination. The
key question of this part of the thesis should bkated to the routes, the artistic
influence were imported to England. Only on thatcamt should be later on reassessed
and reconsidered the question of the Bohemianéantia over the English manuscript
illumination in the second half of the fourteentntury. As an example of the complex
and intriguing entirety of artistic influences, iy into a tangled net of half national

and half imported visual motives, is presentedvihikon Diptych.

The final chapter is dedicated to the potentiduirice of Bohemian painting over
the English manuscript illumination. On the groundiselated literature and studies on
the subject | wish to create the most reasonabielasion, considering all above
mentioned research | have done to understand thergleEuropean environment of
both cultural and artistic transmission. In ordeassess the transmission via the Queen
Anne's entourage, a brief description of the histbrevent regarding the marriage will
be presented. Queen Anne also will be presentachaediator of cultural influences, as

perceived by scholars of several fields, cultural bterary.

The question of Czech-English relations in the sddualf of the fourteenth century,
both in a political and cultural sense, were irt Becades examined by many scholars
of historical and art historical background. Nekietess, | believe it reasonable to offer
this fusion of politics, culture and art, mergedtbim thesis, aiming to find a point of

view which would not be entirely purposeless.



1. RELATIONS BETWEEN THE CZECH LANDS
AND ENGLAND IN FOURTEENTH CENTURY

This chapter on the Czech and English politicourteenth century aims to provide
a background for an analysis of cultural connestioh England and Holy Roman
Empire in the second half of the century. Thorougtplanation of the political
ambitions both English and Czech Kings were eximypjtwill prove helpful in the
chapters on court art, which was inevitably relatethe royal status and power of the
king. Also detailed description of mutual relatiaasrucial for the explanation of how

the cultural ideas were transmitted.

1.1 Czech king John the Blind and his influence onnternational

prestige of Czech kingdom

If we attempt to seek a specific historical perim which significant mutual
relations of the Czech lands and England were ksttiadl, we would certainly need to
search for it in times of the second half of therfeenth century. Nevertheless, a long
time before Czech lands gained their internatioeputation, achieved during the reign
of Charles 1V, there were historically anchoredteots and reciprocal consciousnéss.
In the first decades of the fourteenth centurytaruCzech king found his way into the
chronicles of western Eurofet was John of Luxembourg, who ruled as a Czeol ki
between 1310 and 1346 and who was renowned aslam@dip and an important
political figure of his time (pl. 1J.Even though the chief aim of this thesis is tcemdv
the cultural interactions of the two independerdlmes in the second half of the
fourteenth century, deeper insight into how theplesd in the preceding decades

politically and culturally is indispensable to giaavhole picture.

' TADRA 1897, 162

2 For example: Jean Froissart’s Chroniques, nareddsimg to The Campaign of Crécy

® SFEVACEK 1982, 8
For furtner information on John if Luxembourg S8EEVA CEK 1994; A study on this personality in
French by CAZELLES 1947; in Italian by AMADORI 18; THOMAS 1996; John of Luxembourg’s
journey from an inexperienced youth to a knowesatge king (in English) BOBKOVA 2011a;



John of Luxembourg was the only son of Count HelMyof Luxembourg and
Margaret of Brabarit.His father did not lack political wit, and, evehotigh being
politically insignificant in his early years, he naged to become the most successful
member of the Luxembourg house to date, by becogmgeror of the Holy Roman
Empire 29th June of 13F2But it were not only the personal qualities of @@unt that
led to this impressive rise to greater power. Tieulse came from the French king
Philip IV the Fair (ruling between 1285 — 1313),amMvas seeking to subordinate the
Holy Roman Empire, currently destabilized by poéti fights between several
magnates, to his growing reafitHenry IV of Luxembourg, who was raised at the
French court, was one of the king's favourite &v@most courtiers. The strategic
position of the Luxembourg territory and the peearapability of the Count rendered
him the best choice for the ambitious plans of Emench king. To strengthen the
alliance with Henry IV, Philip IV the Fair (pl. 2)ad given him the hand of his wife's
niece, Margaret of Brabant. The marriage was bynalhns a clever political move, for
it drew together members of two strategically impot political entities, County of

Luxembourg on one side and the Duchy of Brabartherothef®

Philip IV the Fair and his great influence overipohl events in Europe did not
exempt the Church.The king's clash with Pope Boniface VIII, who died 1303,
together with growing tension, resulted in the mgviof the papal residence to
Avignon and the election of the first pope of Fienerigin, Clement \*° Both
Luxembourgs could not miss the enthronement andahenation of the new pope in

Lyon on 14th November 1305. Henceforth was the ahunder direct influence of the

* PAULY 2011, 186
For more about Henry of Luxembourg see: on #heegis of Henry's career from Graf to Emperor
WIDDER/KRAUTH 2008; for Henry's description intéamedieval source see JASCHKE 1988;
FRANKE 1992; For a study in German see: DIETM2#84
> HEYEN 1965, 25
® SAEVACEK 1994, 58-59
For more about Philip IV the Fair see: studywthuos reign by STRAYER 1956; STRAYER 1980; for
the relationship of Philip the Fair and Bonifaddl and state vs. Papacy see WOOD 1976; study in
French by FAVIER 1978
" SAEVACEK 1994, 58-59
® SHEVACEK 1982, 20
° For more about Phillip IV the Fair’s relationswithurch see: LIZERAND 1910; WOOD 1976
WOO0D 1976, 17
For more about Boniface VIl see: WOOD 1976
For more about Clement V see: MENACHE 2002; BOUTBR923 Clement V and the Emperor
Elect by BOWSKY 1960a
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French king, with a majority of cardinals namedngeiFrench* This direction in
church politics was also favourable for further @mtement of the French power in the
Holy Roman Empiré? The French king installed people loyal to himsedb positions
of bishops and archbishops in the important arethefRhineland, all of that through
loyal cardinals in the Curia. By his will were tkéore installed the archbishop of
Cologne, the bishop of Konstanz and the archbisifddainz® The last named was
the renowned Peter of Aspelt, who had been preljasancellor to the Czech King

Wenceslaus 1#

Luckily for Baldwin of Luxembourg, he got a charaéring the papal coronation in
Lyon to make himself known to Clement V. The Popent in accordance with the
wishes of the King, proposed Baldwin's name fortttle of new archbishop in Trier.
Even though he was not of the required age andnbadeceived his ordination, his
political loyalty was treasured by the King beydmd factual capability to administer

an archbishoprié>

With Baldwin becoming one of the seven ,kurfurstetife House of Luxembourg
was for the first time in the forefront of the Epean politics® But even better things
were to come for Henry. In 1308 was murdered them&voKing, Albrecht I, the last
obstacle to new election of a loyal king to therfah empiré’ After a bold attempt to
install on the Roman throne the King's own rela@tgarles of Valois, which was far
too bold for Rhineland's electors, the Henry of émmbourg began to be discussed as a
future king. The influence of Baldwin and PeterAspelt, in alliance with the Pope

Clement V, secured Henry VII the Roman throne. French king achieved his goal to

"' SAEVACEK 1994, 70
? SAEVACEK 1982, 23
For historical and political development of tHely Roman Empire see: BRYCE 1910
'* STRAYER 1980, 239
Y BENESOVSKA 2011b, 410-422
For more about Peter of Aspelt see: On his Empititigs: ARENS 1948; On his presence at court
DVORACKOVA-MALA 2011; For Peter of Aspelt as the PatriorPrague and his Archiepiscopate
see: BENESOVSKA 2011b
> SAEVACEK 1982, 24
For more about the emerging Luxembourg dynastyRAg&lLY 2011; For the
Establishment of the Luxembourg Dynasty in the lsaotiBohemia see $WACEK 1996
For further information about the Baldwin of Luxeoubg see: REICHERT/BURHARD 1997
' SAEVACEK 1982, 24
" HASSAL 1908, 94
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install a loyal pro-French candidate and Henry@déunt of Luxembourg, became King

of the Romans as Henry VII (pl. %.

As one of his first political steps he sent forttiwio the pope, demanding the
imperial crown, asking for a specific date (28the€dd312) when the coronation should
take place. The pope gave him the date and becinadiyhin his imperial aim$® With
this bold act he followed the steps of FrederickfIHohenstaufen, who asked the Pope
for the imperial crown only a short time after kisction in 1223 It was at the time,
when Henry VII was preparing for his campaign @ytwhen the situation within the
Czech Kingdom began to be ac@teThe turbulent events following the death of
Wenceslaus Il in 1905 and the murder of his son faid Wenceslaus 1l year after,
lead to destabilization of the political situatfdriThe death of the last@myslid was a
good pretext for Albrecht I, who seized the kingdamd granted it to his sons,
depriving Henry of Carinthia of his right to ruié After the death of Albrecht's son
Rudolf in 1307 the Henry of Carinthia (husband @A, daughter of the Wenceslaus
Il) was enthroned second tirielt did not take long for Czech magnates and imftia

abbots to realize, how incompetent and unsuitdtgiz hew king really wa$

Diplomatic efforts of two prominent Cistercian albdbdConrad of Zbraslav and
Heidenrich of Sedlec with the support of Peter epdlt (pl. 4), who was at the time an
elector and foremost personality among Henry'ssalg| resulted in initiation of talks
with Roman king, as to the intervention in the pedil situation in Czech Kingdoff.

' SAEVACEK 1982, 24
Y HASSAL 1908, 95
For more information on Henry VII Imperial pids see: SCHNEIDER 1924-1928; PAULY 2008
2PAULY 2011, 186
For more about Frederick Il of the House of Bladtaufen see: CLEVE 1972; MASSON 1957
! SFEVACEK 1982, 40
For more about the relation of Henry to Italgpecially for The Conflict of Empire and City-State
between the years 1310-1313 see BOWSKY 196@lreiation to Italy (in German) PAULER 1997
2 BOBKOVA 2011, 194
For a general description of the political situatsee: SEVACEK 1982; BELINA 2008
For a history of the Czech Lands and also on ttebkshment of the Luxembourg dynasty see a
publication in English by: PANEKKTMA 2009
For more about Wenceslaus 11l see: MARAZ 2007; IRAZKOVA-MALA 2008
2 HEYEN 1965, 19; PAULY 2011, 187; for further coxtsee: PANEK/TIMA 2009
** SFEVACEK 1994, 113
For more about Anna and her husbant Henry oh@sa see: TELNAROVA 2010
> HEYEN 1965, 20
® SFEVACEK 1982, 41
For account of Cistercian hist. in Czech Laimdsliddle Ages see: JAN 2003; DOLEZALOVA 2011
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Henry VII, undoubtedly inclined to attach the Czelemds to the sphere of his
influence, launched talks with Czech magnates, mbkisted that the future candidate
would marry some free female member eémyslid dynasty’ In that respect seemed
to be the most eligible match Elisabettemyslid (pl. 5), daughter of deceased king
Wenceslaus Il and Guta, daughter of Roman King Ridb®® King Henry VII, after
discussing the Czech political situation with Petdr Aspelt, approved Elisabeth
Premyslid as the only suitable wife for the futuradiof Czech lands. After protracted
negotiations was chosen as a future King of Czaclld Henry’s son, the John of

Luxembourg?®

There are two resources for the period mentionedth lof them are following
closely crucial historical events. The first iscled Dalimil’s Chronicle (pl. 6), which
is describing Czech history from the very beginnamgl ends by the expulsion of the
Henry of Carinthig? Details of a year lasting negotiation are providethe Chronicle,
written by the future Cistercian abbot in Sedled &braslav, Petr of Zittau, called
Chronicles of Zbraslav (pl. 7}.This text is also a priceless source of informagbout
the royal marriage of the John of Luxembourg dra Elisabeth of Bohemia, which
took place on 1st September 1310 in Speyer (pf 8he wedding was a joyful event,
which the Peter of Zittau describes with enthusiasi expectations, optimistic about
this historical moment that should reverse the {lastjng misfortune of the Czech

kingdom??

The young king had to undertake several militarioas to enforce his royal
prerogative’® Fortunately he had numerable troops provided Isy father and his
sympathizers to support his approaching successfiidt considerable victory was the
occupation of Prague and expulsion of the HenryCafinthia during december of

2T PAULY 2011, 187
28 DVORACKOVA-MALA 2011b, 288-290
For more about Elisabethigmyslid see: BENESOVSKA 2011a; KGMOVA 2008;
SHVACEK 1996
29 SEVACEK 1982, 43
0 BLAHOVA 2011, 36-37
For a complete edition of texts of the Chromiste: HONZIKOVA/DAVHELKA 1988-1995
31 BOBKOVA 2011, 194
32 BLAHOVA 2011, 37
For more about the marriage see: BENESOVSKA apPANEK/TUMA 2009
3 BENESOVSKA 20114, 28; ZITAVSKY 1976
% BOBKOVA 2011, 196
For more about the history see: PANEKMA 2009
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1310, which would help John to conquer subsequénéyest of the kingdorit. Since
the time he had to deal with local problems instét&lhad to appease local magnates,
who were ready to fight for their rights cost witatnay. Therefore the nobles handed
the king a list of demands, called inaugural dipdsii Among other things he had to
promise that he will not entrust certain posititm$oreigners, but only to Bohemians in
Bohemia and Moravians in Moravialn return for their demands they promised the
king to 'retain peace and good in Bohemi&"

Only two years after his coronation in Prague dm Fébruary 1311 John had to
deal with the sudden death of his father, caustitereby malaria, or poisoning.
Resolved to claim the crown after his father, henthed his short but eventful
campaign. His intentions were in the end fruitlessthe crown was seized by Lewis IV
of Wittlesbach, called the Bavarian. John, howebecame one of his most valuable
allies, to whom were all previous rights of a KioigBohemia granted by a documéht.
Returning to the Prague, John had to face a cangnupheaval of nobility which
unceasingly demanded their share of power. Johmstaotly supported by his wife
Elisabeth to enforce authoritative regime, wasradfbeg political struggle forced to
accept a political scheme favouring the nobiliti-his political compromise led him to
focus his attention on a foreign affairs, the avelaere he showed great skill and {it.

The main reason to include personality of John wfdmbourg into this chapter,
lays in his battle successes. His chivalry and dmags made him known at his time
across the Europe as one of the most valiant kit 9)** The next paragraphs will

therefore deal with John's international fame amav ht possibly influenced the

* SFEVACEK 1982, 51
% SFEVACEK 1982, 51
For more about the political development foreshagtbhere see: $VACEK 1994;CECHURA
2008; PANEK/TUMA 2009
$" BOBKOVA 2011, 198
%8 Ibidem
%9 For more about the last years of Henry VIl seeHiSEIDER 1924-1928; PAULY 2008
*° SAEVACEK 1982, 96
For more about Lewis IV of Wittlesbach see: BENR 1980; HUNDT 1995; NEHLSEN 2002
“1 For a more detail on engagement of Elisab&emiyslid in politics see: BENESOVSKA 2011a;
KOPICKOVA 2008
“2BOBKOVA 2011, 204-207
“3 AYTON/PRESTON 2007, 20
Notably in Chronicles by Jean Froissart and Jedel.
For entire work of Jean Froissart see interespurces by: AINSWORTH 1990
More attention is paid to the Froissart's Chelas on the subsequent pages
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reputation of Czech kingdom during the fourteerghtary, with special focus on an
English perception. The emphasis is placed on wvetnporary French Chronicles of

Jean le Bel and Jean Froissart.

Before approaching the work of remarkable chronidéan Froissart, it is necessary
to mention his predecessor, Jean Le Bel (1290-1368pse Chronicles not only
inspired Froissart, but also served him in manygdaas a resource from which he
derived some of his own passages (pl.“4®ccording to the fact that Le Bel was a
chronicler of the deeds of an English king, itsidstantial to follow closely all his
remarks on the Czech king. This aristocrat, who b@® in Liége served as a soldier
in the army of Edward Il and took part in his St campaign in 132%. As an
eyewitness he took an intention of recordittge true history of the noble and valiant
Kind Edward’; whose victory, especially the one experience@récy, was to him a
source of great prid®. Unlike copious specimen of the Froissart Chrosiclee Bel's
Chronicle survived in one single copy that was fbas late as the 18th century. Even
though his work was lost and less copied than Baois it is vital to explore the

passages, where King John of Bohemia is preséhted.

The first remark confirms king’s proverbial obsessiwith tournaments, which is
also emphasized by Alois BejblfkJean le Bel here states that after joyful andigsr
coronation of the English King Edward in the yefil827 in Londor’’

he (King Edward) heard that the noble King of Boleeand his brother the Count of Hainault
and a great many Lords of France were gatheringafdournament at Condé-sur-I"Escaut. No plea

then would make him stay, such was his desire tatlike tourney and to see his noble lord and

“BRYANT 2011, 1
For more about the work of Jean le Bel see THOMPS3066; a study in French: CHAREYRON
1996;

> THOMPSON 1966, 8
For more about the Scottish Campaign of Edvidisbe: GREEN 1966; COOKE 1734; ORMROD
1990b; GRIFFITHS 2005

“ CHAREYRON 14-17
For more about the Battle of Crécy see: BURNE 1#8Folitical reasons and origin in the English
invasion of France in 1346 see: LIVINGSTONE/NZHL 2005; For a good study on the Crécy war
in general see: AYTON/PRESTON 2007

“"BRYANT 2011, 1

*® BEJBLIK 1989, 82
He is an author of the "Shakespeare a Dobtéwra Anna", written in 1989

““BRYANT 2011, 33
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brother and all the others, especially the worthi&$ng there ever was — that is, the noble,

courteous, generous King of Bohemia®..

This remark by itself would prove a high rank amgpr@ciation of the King of
Bohemia. Being a great supporter of the courtebusalry and in the same time having
an unceasing urge to attend as many tournamepissagle, he was gradually building
his renown on the grounds of his fortitude and ayaty>* Another remark that is
closely bound to the efforts of the King of Bohensdo be found in chapter XVII. Le
Bel here presents political events in continentatoge, especially the induction of
King Charles IV of France, who was uncle to the toered King Edward of England.
In order to strengthen his position aside the nean€h King, John of Luxembourg
offered him a hand of his sist&r.J. Slavéek considers John's successful strategy to
reinforce his connection with the new French King the marriage as one of his
especially shrewd acts. It lead, just like the mgjoof his international efforts, to
increase of political power of the Luxembourg dya3 A marriage used as a political
tool is also mentioned in the chapter following beginnings of the Hundred years war
between England and France. Le Bell says that Etdigr not attempt to win King of
Bohemia as an ally, becausee"was known to be strongly bound to the King ahEe
through the marriage of their children (John’s datey Bonne married future John I

of France), who were heirs to the kingdort."

Le Bel's obsession with the martial turmoil leadt® ko mention King of Bohemia
now and then as a valuable ally and great helphéoFrench king, but John's role is
more or less dependent on the broader militarytegfi@s. There is no doubt that the
valiant Czech king has Le Bel's respect, which banexplained partially by his
inclination to admire kingly figure®. Even though Le Bel is generally interested in
battles and war, he was accurate enough to giwst af lother events across Europe that
shaped politics in his day. As a part of the otesgbation he mentions King of
Bohemia, who after the death of the Roman King Isewf Bavaria successfully

0 BRYANT 2011, 33

1 BEJBLIK 1982, 82
S2BRYANT 2011, 55

3 SPEVACEK 1982, 139-142
* BRYANT 2011, 68
SBRYANT 2011, 79-80



16

secured the Roman throne to his son, Charle¥® & Bel follows closely Charles®
struggle for power after his father's death, hisonation and other informations with
remarkable detail’ The fatal Battle of Crécy that brought fame to Klieg of Bohemia
more than anything else, is described by Le Beb ais minute detail. For the
unfortunate death of valiant Czech king he usesigess testimonials summoned
among german knights. King of Bohemia is menticagdthe first, most noble and most
worthy of all the dead princes and barons, whofhlen.

... That was the Valiant King of Bohemia, who dedpigdotal blindness, was determined to be
in the forefront of battle and commanded his krégbh pain of beheading, to lead him forward no

matter what, so that he could deliver a sword-btovan enemy®

The chronicler, whose work served to others ademarce, was Jean Froissart. The
Chronicles, copied many times by his followers, averritten between 1369 and 1373
(pl. 11). Froissart himself has not experienced Bhtle of Crécy, and because more
than twenty years past since then, he had borraivednain information from the
Chronicles of Jean le B&l.He is author of the message about the death af Batn
that was used innumerably by other chroniclers@years to com®.Unlike Le Bel,
Froissart is much more specific about King Joheatld, providing readers with more
detail. Whether it is due to the fact that he hambarce of information Le Bel did not,
or whether he made up some parts of the storyylgods. His passion for knighthood
and valour might have influenced his sense of tttith

The valiant and noble King of Bohemia, known adany John of Luxembourg, for he was the
son of the emperor Henry of Luxembourg, heard thatbattle was begun; for although he was
there fully armed and equipped, he could not s#era. ...Then said the King most courageously to
his men, "Lords, you are my friends and my companidoday | beg and request of you specially to
lead me forward so that | may strike a blow with smyord." Those who were at his side agreed.
There was Le Moine de Bazeilles right alongside, kitmo would unwillingly have left him behind,
as would many fine knights of the county of Luxempavho were all there with him. So, to fulfil

their duty and so as not to lose one another infthg, they sallied forth with the bridles of their

6 BRYANT 2011, 98
" BRYANT 2011, 99
8 BRYANT 2011, 183
¥ THOMPSON 1966, 11
0 SPEVACEK 1982, 245
For more about the Jean Froissart see: AINSWRIO0; THOMPSON 1966; DUNSTON 1847
1 THOMPSON 1966, 16
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horses all tied together and positioned the Kinghtiat the front to fulfil his desire, and in this

fashion threw themselves against their enefffies.

According to P. Ainsworth, it is very common withrokssart to see strictly
historical information on the one side and purdidital fantasies on the oth%.
Therefore it is rather uneasy to objectively distjirwhether is the character of King
John, presented as one of most valiant and nobtethe ever lived, exaggerated or
not. True or false, this picture of the brave aontla King of Bohemia lasted and we
can also assume that this excellent reputatioreofjrandfather was one of the reasons,
why Princess Anne such a desirable match for thgli§inKing Richard 1°* It was
Richard’s grandfather Edward Ill, after all, whocaading to Czech Chronicle writer
Bene$ Krabice z Weitmile proclaimed standing owannls dead body:Today has
fallen the crown of knighthood; never lived anyavieo would be equal to this Czech
King. ©

1.2 Charles IV and alliance between England and Rwan Empire

Without attempting to present this crucial figufeGzech history in his full extent,
the aim of this chapter is to explain the origimgl adlevelopment of Czech-English

political relations during the reign of this remalke King®®

After the death of John of Luxembourg in the BattfeCrécy it was his son,
Charles IV who had taken over his father's posiasrthe King of Bohemia (pl. 12).
Being in previous years engaged fully in politicsfiforts of his father, he was

undoubtedly fully competent to gain this positibnth personally and political}/. The

°2 AINSWORTH/CROENEN 2012, Folio 138

63 AINSWORTH 1990, nepag. Peter Ainsworth, who i®atsbe thanked for launching website,
offering free searchable database of Froiss@tironicles, had written a book, concerning the
question of truth and myth in Froissart Chrtesccalled'Jean Froissart and the Fabric of History
— Truth, Myth and Fiction in the Chroniques”

® BEJBLIK

5 BENES KRABICE Z WEITMILE 1987, 224

% For more about Charles IV see: JARRETT 1935; SEIBT8; SEVACEK 1979; FAJT 2006
For an Enlish text on culture and politicgler Charles IV see: KAVKA 1998

" SEIBT 1979, 92-106
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personality of this highly respected King has beealuated in copious books, articles
and anthologies, regarding his internal and intewnal politics, his cultural and
religious policies, his spiritual inner life andlurence over the following generations.

It was in Prague on 14th May 1316, when little Wastaus, son of Elisabeth
Piemyslid and John of Luxembourg was b8tiis name, given to him by the explicit
wish of his mother, was intended to demonstrateptbed determination of the queen
to make him a dignified successor to therRyslid dynasty and corresponding political
orientation®® The nobility received the information about thevbern successor to the
crown with big expectations. King John, as was jmesly said, was unable to break
dualism of power in Czech state and was justly iedrthat nobility might in future try
to depose him and enthrone his son instéathe small boy was at an early age
subjected to a political intrigues of the nobilagd even disputes between the king and
the queen, whose opinions on ruling were oftenregittory. In effect the young boy

spent his first years of life as a captive, heldoyal castleg!

King John's decision to move seven years old Wéaggdo Paris was probably
motivated by two reasons. First of them was therytrat nobility might try to force
him on the throne instead of him. The other waseoted to John's extraordinary gift
to sense the right opportunity in the field of mtional politics’? King John managed
in a short time to engage and marry his son to d@larof Valois (pl. 13§ For eight
years Paris became second home to young Wenceslaasaccepted in honour of the
French king the name of Charles. He could feel nair@bome also due to his aunt
Mary, who was married to the French King. CharMgpl. 14) liked young Charles
very much — as the future Czech King says himselfis autobiograph{/ It was Paris,

® For more about Weceslaus IV see: FIALA 1978; fstualy on every-day life of Wenceslaus see
RIHOVA 1998; for a general narative of Wenceslaife' $ee: VONDRA 2011; Wenceslaus court

is closely examined in: HLAVAEK 1981; HLAVACEK 1990; number of further studies by
HLAVACEK on the subject his court are to be found in Biplaphical databasis of HIU AZR
http://biblio.hiu.cas.cz/

% SAEVACEK 1979, 50

O SEIBT 1979, 115-120, $WACEK 1979, 66

"t SAEVACEK 1979, 68

"> SEIBT 1979, 116

" SAEVACEK 1979, 65
For more about Blanche of Valois seeESRCEK 1992; KAVKA 2002; LISKA 2012

" JARRETT 1935, 34
For more about Charles IV le Bel see: PETITGEFAVIER 1978; GOBRY 2011a
For further information about Mary of Luxembgigee this French source: BOUYER 1997
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where he received his supreme education, unpadllelhis times among nobility and

even among kings. His mentor and teacher was RierRRosieres, who was at the time
archbishop in Sens. This well-educated and accehmdi prelate (who was to become
the Climent VI in 1342), ignited in the young Prna passion for literature, philosophy
and theology?

In 1330 came the first opportunity for the youninPe to show his qualities, when
entrusted with an unsettled situation in northyltdlere he was supposed to rule as a
governor over the group of cities conquered byfaiker, namely Bergamo, Modena
and Lucca, facing mortal peril and several daririifany actions’®

Charles’ political career as the Margrave of Moaawias launched in 1333, when
he, after eight years, finally beheld his mothetlagain. From the very beginning of
his rule in Czech kingdom was obvious that Chaiiddews political orientation of his
deceased mother, rather than international an@fthrer necessarily foreign policies of
his father. Unlike King John, Charles showed gessgerness to grasp local problems,
determined to become part of the society rathen fir@sent a foreign element as his
father did’’ The nobility in the kingdom, which held an uncommiarge share of
power, also realized, how changed will be the sbna As a mark of positive change
was perceived Charles’ decision to surround himséth local nobility instead of
foregin advisors. Charles was very skilled in bimgdsystematically his reputation as a
future King, who has expressively patriotic feeBnfpllowing the noble tradition of the
Piemyslid dynasty® Even though having only title of a margrave, hel lemough
liberty to make significant changes in the situatio the kingdom, especially by
building a new power group of internal allies. Vemyuch aware of the dangers
represented by some defiant members of the arstpche started to build stronger

relationship with mighty representatives of therchf®

> CHALOUPECKY 1973, 8-9

® SFEVACEK 1979, 83
For more about Charles IV and Italy see: KALISIV04; For more about Charles’ general
itinerary see: PAVEL 1969; For a study on Garrkings and their relation to Italy in 14th century
see: PAULER 1998

" SFEVACEK 1979, 106

’® CHALOUPECKY 1973, 16-17

" SFEVACEK 1979, 107-108
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The promising development was interrupted for stime by King John, who was
probably incited by several Czech aristocrats ejai@harles. Some unyielding
members of the nobility could not accept Charléfsres to recover royal property and
his support of big monasteries. By seeding suspieiod mistrust to the King John's
mind, the magnates achieved Charles' contemporatlydrawal from the Czech
kingdom. To relieve the tension, Charles answergalaring of his brother John Henry
and started from Prague to help him with a dangepmlitical situation in the area of
Tyrol in 1335% It was this particular area of Austria, where doaflict between the
Luxembourg's and the Wittelsbach Emperor Lewis begun. In order to widen the
sphere of Luxembourg power, Charles had in 133&nged marriage of his fourteen
year-old brother to Margaret Maultasch of Tyrol.Wwéwer as a result of a baronial
revolt both of them were expelled from the courangl the Lewis used the opportunity
to marry his son Lewis of Brandenbourg to Margaféis conflict of interests marked
the beginning of protracted disputes between thdteWWbach and Luxembourg
dynastie$*

Charles' decision to acquire the crown of the Roliaig and prevent Lewis from
further damage of Luxembourg interests was supg@dbte lucky coincidence. Pope
Benedict XII died and was replaced by Clement \# thentor of Charle¥ This
change would lead to complete alteration of theappplitics. Clement VI (pl. 15) was
not only very ambitious and educated, but alsoemtaaumptuous splendour and strong
political influence. The combination of these cluéeastics was also very favourable to
Charles, who felt infallibly the unique opportunity seize the crown with his hélp.
Supported by his powerful uncle, Baldwin of Trierdahis father, hand in hand with
Rhenish ecclesiastical electors, he was electedKihg of Romans. A necessary
political confrontation with Lewis was interruptdxy the Battle of Crécy (pl. 16) in
August 1346, where his father died in a final dctaliant chivalry®* Again, just as if

% SHEVACEK 1979, 120-122

8 GARRETSON 1980, 71

8 SHEVACEK 1979, 157
For more about Climent VI see: WOOD L98®LLAT 1960; LUTZELSCHWAB 2007

% SHIVACEK 1979, 157
CHALOUPECKY 1973, 193-194

8 For more about the Battle of Crécy see: BURNESLS political reasons and origin in the
English invasion of France in 1346 see: N@ISTONE/WITZEL 2005; For a good study on the
Crécy war in general see: AYTON/PRESTON 2007
A study on Czech-French relations and Luxemngs in the battle of Crécy by: ATTEN 1997
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God himself revealed his will (at least that muat/dn been Charles' perspective) in
1347 King Lewis accidentally died, leaving him iy legitimate King of Romaris.

A year after his coronation in Bonn he also recgitree Crown of the Czech King from
the hands of the Czech Archbishop Ernest of Paceufpi. 17)*°

Expectedly enough, the oldest son of deceased Kuegvis, Lewis of
Brandenbourg, was not giving up that ea8ilfirom the very beginning he strived to
set a competition to Charles. As he could not leetetl king nor emperor himself (he
was previously proclaimed to be a heretic) he sbtgmstall some counter-candidate
instead®® This is the first time, where the interests ofz€h king met the interests of a
King of England® In this case it was Edward Ill (pl. 18), the sakieg, who was
fighting against the alliance of the French kingtire Battle of Crécy® Lewis of
Brandenburg and some of his allies resolved touagls an English king to play the
part of Charles' counter-candidate in the fightifoperial crown’* A delegation had
been sent to the Westminster palace to receivenawea to Lewis' inquiry. King did

consented, but he was cautious enough not to nrakefficial oath or sign a treafy.

It is highly likely that the original intention @¢he English king was not to seize the
crown himself, but prepare a ground for a reviiahe English-Imperial allianc& As
J. Sgv&ek assumes, great caution and alertness showethdts® decision not to be
personally present during the election, which tptace in Oberlahenstein on Rhine on
10th January 134%. King's representative, lves de Clinton, met ors thicasion

advisers of Lewis of Brandenburg, the Count PatatiHenry of Mainz and Duke of

% SEIBT 1979, 153

% GARRETSON 1980, 71
For more about Ernest of Pardubice see: VAGHASENBURKA 1994; For a detailed study on
the iconography of Ernest of Pardubice seeYREIRUBY 1997; CHALOUPECKY 1946; for
narrative of Ernest’s life see: KRAUTWALD 2000r a position of Ernest of Pardubice in Czech
historiography see: BENES 2005; Ernest as |€¥latliplomat: BOBKOVA 2005;
HLEDIKOVA 2008

87 For more about Lewis of Brandenbourg: HEINIG 2006

% SEIBT 1979, 159

% JARRET 1935, 111-112

% See page 28 for more information about King Erdwé

% GARRETSON 1980, 71
Political history resources on the redficdward Ill: GREEN 1966; COOKE 1734; ORMROD
1990b; GRIFFITHS 2005

%2 SFEVACEK 1979, 208

% ORMROD 2011, 325

% SPEVACEK 1979, 208
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Saxony. There Edward's representative was inforthetl these four electors had
decided to elect him the King of the Roman#. should have been shown soon that it
was nothing more than a clever political move ofvRdd, attempting to recreate the
alliance. The hopes of Lewis of Brandenburg werierathat transferred to the

Margrave of Meissef?’

Edward's decision to seek Charles' support andnali with the Holy Roman
Empire was motivated by the need to weaken thetipnsiof the French king.
Surprisingly, Charles was willing to support andevinitiate this new allianc¥. In
order to promote it, he showed his readiness t@p@tpgQueen Phillipa of Hainault
(Edward’s wife) in her claims to a portion of ttends she should inherit after her
deceased brother (pl. 1¥)What is more important, he also promised to wittreny
further military assistance to Philippe VI agai&iward?® This Charles' decision
marked significant moment, for it was for the fitshe, when member of the House of
Luxembourg refused allegiance to the French kifigedward himself was in return
more than supportive when Charles was about torbedhe Holy Roman Empertt
Both kings, lead by the common necessity to findalip against the French king,
signed a friendship treaty on the 23th April 13#8itaining an Edward's promise that
he will never make an alliance against Roman kordy in case of protection of his
rights either in England or in France. This treatgs followed by Charles' charter,
specifying details of the alliance, only weakenedhe point of military assistance. By
that Charles secured his own position. If there svasnflict, he would not be obliged
to go against the French kin%.

To enhance and strengthen this alliance, Edwarelexdfthe hand of his daughter
Isabella to Charles. However, Charles' politicalssewas advising him to choose his

new bride in the area of Palatinum (Rheinpfalz)emehwere his political interests most

% OFFLER 1939, 629
% OFFLER 1939, 629
9" SHEVACEK 1979, 208
% For more about Philippa of Hainault see: SURY®0
The queen is subsequently mentioned in thpteh --- as a patroness of manuscript illumination
% ORMROD 2011, 325
For further information on Philippe VI sedldaving French resources: ZELLER 1885;
CAZELLES/MOLLAT 1984; GOBRY 2011b
1% OFFLER 1939, 630
190 ORMROD 2011, 325
192 SHEVACEK 1979, 208-209
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profound at the time. The good relations fortunatelere not damaged by this
refusal’®® The next big opportunity to deepen the alliana®ugh a marriage came
during the reign of Charles' son Wenceslaus IV, wiaoried his sister Anne to English
d].'04

King Richard.™ There is no doubt that previous development irfigld of diplomacy

between England and Czech lands had a decisiveemde over this historical event.

1.3 Wenceslaus IV, his policies towards papacy ants influence over

Czech-English relations

There was one aspect in the life of Czech king Bochan Emperor Charles IV,
where he experienced continuing misfortune. Chastesng dynastical orientation and
sense of royal continuity was inevitably relatechie wish to hand over the crown of
Czech king and Roman Emperor to a rightful heirmieeer, until his forty-fifth year,

d% Charles himself felt

he did not produce a male heir, who would survikigdboo
sorely this unfavourable reality and it is therefarnderstandable, what happiness
brought to him birth of a son on 26th February 138 His third wife, young Anna of
Schweidnitz (pl. 20) gave birth to this first sowho lived through childhood, in
Nurenberg. To demonstrate continuity ofefyslid dynasty, child was christened

Wenceslaus (pl. 22§

Unfortunately, king Charles was not only a greatitigal figure, but also
uncommonly caring fathéf® Desperate longing for a son rendered him unabilkiidx
critically once the son finally came. In his putst@ secure his successor as straight

way to power as possible, he brought up a boy, wé® positively unsuitable to follow

103 SEEVACEK 1979, 214

104 BEJBLIK 1989, 95
This marriage is throughly followed on pagés4¥

195 SpEVACEK 1982, 29-30

1%yvLKOVA 2012, 15

7 SPEVACEK 1982, 29-30
For more about Anna of Schweidnitz seeE 8RCEK 1992; KAVKA 2002; LISKA 2012
For a history of theiemyslid dynasty see: VOCEL 1863; FRIEDL 1938; ZEKIKIA 2005; for
a detailed publication with an extensive lmigtaphy and number of studies see antology by:
SOMMER/TRESTIK/ZEMLICKA 2009

198 BEJBLIK 1989, 30
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daring and strong politics of his father. Young \Weslaus was not used to decide
independently and his upbringing only enforcedratural character with inclination to
indecisiveness, carelessness and tendency to escgpeasant realit?® The first
pompous manifestation of Charles' warm affectiohitoson and of his anxious will to
make him a legal heir, was his coronation on 15iheJ1363° Wenceslaus was only
two years old, when Charles enforced this otheragseus political act to be executed.
Charles did not pay any attention to the prote$tki® friend, Archbishop Ernest of
Pardubice and exposed himself to an astonishmeatrigicule of magnates and
nobility, who were present to this evéhtHis intention was to ensure his first son the
right of the crown, in case he had any other mascendants with his wife-to-be,
Elizabeth of Pomeranid?

Until the moment of his death on 29th November 13CZ8arles was working
relentlessly towards a single goal: unify the Empand the Czech lands under the
protection of his son Wenceslaus, his succeS8oNot only he managed to get
Wenceslaus the crown of a Roman king (6th July 1,33\&n though he was still alive
himself, but he also forced his son since youngtadeke part in all diplomatic events
and social occasions. Unfortunately, the overptatecharacter of Charles' approach
to his son had a directly opposite effect on th&clyoung Wenceslaus took part in all
official responsibilities of his high standing, but father did not allow him to make
any political decisions whatsoever. As a resultttof counterintuitive upbringing,
Wenceslaus suffered from indecisiveness and alsge uo seek less serious
employments in a society of his favourites.

When his father died, eighteen years old Wencedtaalsto face the unpleasant
reality of standing alone in a forefront of a vBstpire, surrounded by skilled advisors

of his father, but still without any effective helpurbulent situations in all parts of

199yLKOVA 2012, 16-17
HOPALACKY 1968, 241
U H| EDIKOVA 1991, 46
112 SPEVACEK 1982, 46
For more about Elizabeth of Pomerania se@\VZREK 1992; KAVKA 2002; LISKA 2012
13VLKOVA 2012, 17-20
For more about the death of Charles IV see®BIL 2009;
On the occasion of Charles’ death were prooedriuneral orations by Prague archibshop Jan
Qcko of VlaSim and Vogch Raikav of Ericinium.
For the funeral orations see: EMLER/T2®1882
114 SPEVACEK 1982, 105
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Europe, including the Hundred years war in the vaesk the approaching Papal schism
in Italy and France, were only the most acute uisl of the day'®> Wenceslaus had to
deal with an internal situation in the Czech laadsvell and all of that at times, when a
social tension threatened to unleash a dangeraowiitf*® However important was
Wenceslaus and his reign to the approaching Hussitdution, the aim of this chapter
is to focus on his international politics, espdyia relation to the English questioh.

In order to explain this particular part of Czeoheign politics it is therefore necessary
to draw attention to the papal policy regarding\Western schism. Its origins and aims
of the Avignon pope Urban VI (pl. 22) are signifitato understand the arranged

marriage of Richard Il and Anne of Bohemia.

Even before Wenceslaus had to deal with a compteat®n of the Papal schism,
his father also had to take a position concernimggunavoidable and fairly important
political sphere of papal politics® In the last decade, preceding Charles' death,dse w
supporting the decision of Pope Urban V to movekitacRome again in 1368. This
move by which Charles sought to strengthen histiposin the Italy, was met with
sharp denial by the French king Charles V and tbe@e of Cardinal$®® Providing
the pope with a formidable army that escorted mrkome, Charles with a ceremonial
pompe accompanied the pope to the entrance ofhilnelt of Saint Peter and Patfl.
The ovations of clergy, praise of Francesco Pedrfpt 23) and the fact that he would
crown Charles' wife Elisabeth of Pomerania (pl. 2d¢med to approve the rightness of
the decisiort?* However convincing this entrée had been, the pogetision did not
last long. The revolt of several papal cities andtimuing pressure from the Cardinal
College hand in hand with an unsatisfying levepofver pope experienced there, all
that persuaded him to move back to Avignon fourrydater. Nevertheless, several
days after this tiresome journey, he fell severlsgnd died in a short time. After his
death pro-French Gregory Xl was installed in hiacpl and a close alliance of the

15 SPEVACEK 1982, 105
For more about Great Schism see: SMITH 19TQJMBENFELD-KOSINSKI 2006; ROLLO-
KOSTER/1ZBICKI 2009

10yLKOVA 2012, 18-20
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BARTOS 1947; FIALA 1978CECHURA 2008
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120 5pEVACEK 1979, 256-257

121 For more about Francesco Petrarca see: SPECK/NEWUNW2004;BELLONI 2007
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French king and the pope in Avignon was renewéd@his political turn forced Charles
to follow some of his interests concerning cenratope, instead of trying to stabilize
his power in Italy. This change in political oriatibn, symptomatic by the tendency to
neglect the Italian and French politics, is peredias a typical sign of the last decade
of the Charles' reigni®

This short retrospective into the politics of Weslees' father provides us with an
opportunity to understand the decision of Wencestalwsupport the Roman pope in the
years to come. To Wenceslaus' great misfortundather died the same year the Papal
schism had started, so he had to seek his ownigablibrientation-** Even though
having numerous group of loyal advisers — the Jotko of VIasSim (pl. 25) being the
foremost of them — he was rather uncertain in cingoa new course for his political
efforts}?® Unsuccessful negotiations with the French kinthim last stages of Charles’
life made further co-operation impossible and bgpsuting the Roman candidate to

the pope, Wenceslaus openly affirmed this cotfse.

The first pope, who boldly moved to Rome in 1378 amerrupted the Avignon
papacy, was Gregory Xl (pl. 26), who died in 13MA& successor was Urban VI, born
as Bartolomeo Prignano. He was previously the Astidp of Bari, working as an
administrator in the papal chancery in AvigtéhThe College of Cardinals chose this
Neapolitan out of the fear that furious crowd obple would attack them, once they
left the papal palace, if they do not choose Itelfd The College of Cardinals was soon
to regret their decision. Their new pope proveddalito be suspicious, domineering
and prone to outbursts of temper. Shortly afterdleetion the majority of Cardinals

left Rome and they decided to elect a new popeeRaid Geneva was elected as an

122 For more about Avignon Papacy see: CLARK 2010;tRerAvignon Papacy and the Crusades
see: HOUSLEY 1986; GUILLEMAIN 1962; For a turlal connection of Avignon and Bohemia
see: MAECEK 1923; For the diplomatical aspects of the refatee: VLKOVA 2012
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For more about the Pope Urban VI see thisaitalesource: PRIGNANO 2010
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antipope on September 20th of the same year. Pgpre@t VII, as he chose to call
himself, moved again into the papal court in Avign®

Pope Urban VI, who was in a highly unstable situatisought the approval of all
mighty political figures he possibly could. In &usition like this, the pope was eager to
assist Wenceslaus in approbation of his coronaperformed in Aachen on 6th July
1376, to secure him as an ally against the Avigfamtiion and the French king.
Antipope Clement VIl had a similar idea, so Wenaas! new title was approved by
both popes. J. $patek assumes that hold into his father’s politiceshanged situation
was the reason of Wenceslaus' failure to adopt®ftestrategy. To create his own way
and adapt to all the changes, through which pslivent since the death of his father
was very difficult task>® During the Papal schism two alliances were creabk,
siding with the Clement VII and the other favouridgoan VI. First of them consisting
of France, Aragon, Castile, Cyprus, Burgundy, Sawgples, and Scotland and the
other of Denmark, England, Flanders, the Holy Ror&ampire, Norway, Hungary,
Poland, Sweden, the Republic of Venice and CityeStaf northern Italy>*

The next stage of Czech-English diplomatic relatjomhich developed during the
reign of Wenceslaus, we owe to the political efodf Urban VI, rather than to
Wenceslaus himself? In his search for allies Urban was considering eom
enforcement of his currently achieved diplomatisakcesses by creating stronger
bonds among his allies. One of them occurred ascedly effective — an alliance of
the Roman Empire and England. Two of his most phwealtlies together would help
him achieve his goal of destroying his opponentermprickly!3® It is therefore highly
likely that the idea of marriage of Anna of Bohemvéh Richard of England was
Urban's idea.

129 ROLO-KOSTER/IZBICKI 2009 15-16
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Due to Urban's efforts to reinforce his own poétiposition, relations of the two
kingdoms were re-established. The resurrectioh@ftevious good relations, renewed
by the alliance of Edward Ill and Holy Roman Empetharles IV in 1348, was finally

sanctified through the means of marriage policy.

1.4 The reign of Richard Il with emphasis on interral politics

Richard Il (pl. 27) is one of the late medievalufigs that always incited keen
interest of historians and art historidi$ Unlike his predecessors, who gained their
renown and fame on battlefields, Richard was timg,kivho preferred to demonstrate
his power and position by stately architecture, stumus clothing and elaborate &it.
Even though in his time he could not reach the tapn of his father and grandfather,
the art production of his court made him widelyoggized more than five hundred
years after his deaffi’ Art in the turbulent times of Richard’s kingshipihseparably
connected to the current situation, and it is tfeeeeinexplicable without the wider
background of Richard's rule. However extensive amtdguing is the subject of
Richard’s history, the aim of this chapter is tonsoarize most important points.

When Richard was born on 6th January 1367, it ieagtandfather Edward 111 (pl.
28), who held firmly reins of the English kingdoffihis celebrated restorer of the
English realm was known for his military capabilégd it was due to him that England
became one of the most redoubtable military poieEurope (pl. 293" By declaring
himself a French king in 1337, he started the Heddrears war and achieved some
truly remarkable military successes in the pro¢&sslot only he had won the Battle of

1% BARRON 1997, 9
In naming few essential studies dealing witthBrd I, one cannot miss: STEEL 1941;
DU BOULAY 1971; TUCK 1973 GILLESPIE 1997a; SAU997a; SAUL 1997b;
FLETCHER 2008

S STEEL 1941, 7
The most important studies and anthologietimteaith Richard II's court and culture:

MATHEW 1968; SHERBORNE/SCATTERGOOD 1983; GEE&PIE 1997b;

GORDON/MONNAS/ELAM 1997; GOODMAN/GILLESPIE 199

136 Term "widely recognized" related to the issuemfamthology by GORDON/MONNAS/ELAM
1997; ASHMOLE 1715

TSTEEL 1941, 7

138 AINSWORTH/CROENEN 2012, Book 1, Folio 2 v.
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Crécy and the Battle of Poitiers (pl. 30), but alsml pushed through the Treaty of
Brétigny as a result, receiving several Frenchamgjiand other advantagés. Jean

Froissart mentions on several occasions also dgigsfiwith Scots, claiming that Edward
"... had been much occupied against the Scots amgueoed them three or four times,

and the Scots could never gain any lasting advantagictory over him.4°

However strong was the king’s reputation as a malkmight and capable military
strategist, his reign was not filled only with wansd campaigns. Edward excelled also
in the field of internal politics. Creating an eroniment of camaraderie between him
and his supporting magnates, he skilfully reinfdressential relation, this cornerstone
of medieval internal politics, which either higHar, nor his successor Richard were
able to maintairt** Edward raised to power number of new earls andneasesitant
to rely on his nobility in home and internationaina. As a part of this policy he
introduced the title of duke, designated for kinglose relative¥*? By this substantial
enlargement in the numbers of the nobility, he widedly sought greater support for
his warfare. Further unification of higher magnates also supported by the Order of
the Garter (pl. 31), a chivalric group of noblesyrided by King Edward, supposedly in
13481 As a positive side effect of this rise of arisamy, there was an awakened
sense of national identity and unity, further sgthened by the threat of French

invasion'**

Edward Il was the last king from the House of Régenets (pl. 32), whose divine
right to throne remained unchallenged and whos$g y#ars long reign was perceived
as a sign of God’s favotif> Being one of the line of kings, who wetdistinguished
for manly vigour and determined willhe launched his kingship being fourteen years
old**® His sovereignty and power, following the best itiad of English medieval

139 LONGMAN 1869, 239-254
140 AINSWORTH/CROENEN 2012, Book 1, Folio 2 v.
141 ORMROD 1990a, 102-105
More about the relation of Edward 11l to ndtyikee: ORMROD 1990b
More to the problem of Richard II's relatianriobility see: TUCK 1973
142 PRESTWICH 2005, 43
143 COLLINS 2000, 1-3
For more about the Order of the Garter see: BELSZLIBEGENT 1999 COLLINS 2000
144 ORMROD 1990b105
145STEEL 1941, 7; ORMROD 2011, 1
For more about the House of Plantagenet SRQ@KS 1975; HAMILTON 2010
146 ONGMAN 1869, 1-2
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kings, was for the moment strong and unwaverings fiodel of medieval ruler was
about to be destroyed by his grandson's depositidl899, concluding long line of
sovereigns, who were holding power and passing nit their sons without
interruption**’ Even Froissart is mentioning him with high regasaying:,the good

King Edward, was a courageous, wise and bold materprising and fortunate in

exploits of war:*®

Until 1376 it was Edward the Black Prince (pl. 33, 35), Richard’s father, who
was supposed to become English king after the defatbdward [112*° This idol of
chivalry was renowned for his phenomenal militacgsain the Battles of Crécy and
Poitiers**® His valour and statesmanship earned him respehtsofather, who made
him a founding personality of the Order of the @aft’ Edward Ill made him on
several occasions his deputy, when he was abraadaf@ed by his trust, Edward the
Black Prince became king's representative in Aciné, where he resided with his
wife Joan of Kent, bearing the title of Prince afqhitaine’®® In Bordeaux he created
one of most splendid courts of the tift&.During the expedition to Spain in 1366
Edward's health was weakened and he never recoverddll health ever since.
Mourning the death of his oldest son, Edward, erned with his wife and their only
surviving son Richard to England in 1371. Aftertthes illness was getting worse and
he dropped all his public appearances. He died36,lleaving his only son Richard
successor to the Edward !

A large amount of secondary literature was dedichteh to Richard’'s personality
and his reign. All of the informations used in gexondary literature are derived from
original resources, generally chronicles. The re§miRichard was covered by several

14 STEEL 1941, 7
148 AINSWORTH/CROENEN 2012, Book 1, Folio 2 v.
149 GREEN 2007, 10
For more about the Black Prince see: BARBERS]9SREEN 2007
BOHEWITT 1958, 1-13
For more about Black Prince’s expeditions 8&RBER 1979
151 COLLINS 2000, 288;: BARBER 1978, 80-110
12 BARBER 1978, 110, 170
153 GREEN 2007, 10
14 BARBER 1978, 192
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chroniclers, including Jean Froissart, Adam Uskpmhas Walsingham and Holinshed,

here used in a form of a more accessible transtatdcedited versions®

Richard was born at the court of his father in Baak on the feast of Epiphany
(6th January 1367F° His grandfather had given him all titles of hixcdased father:
title of Prince of Wales, Duke of Cornwall and EafIChester. It was the king’s will to
have Richard his successor over his own childrehRinhard’s uncles, John of Gaunt,
Edmund of Langley and Thomas of WoodstdtkRichard was enthroned in June

13778 The coronation was recorded by a majority of comterary chroniclers>®

The Chronicle of Thomas Walsingham is very eloquent the occasion.
Abundance of information, related to this eventireta one of modern journalism, in
its detailed and vivid description of events, magad minor. He mentions not only the
participants, but also provide readers with theaitkebf how the preparations for the
coronation were proceeding. He includes the cergnodrthe king’s coronation itself.
Chronicle contains information on the coronationssjebanquet and events following

in subsequent day§?

However, in the years to come it was a clique ofmades, with John of Gaunt,
duke of Lancaster in the front, who were to dedinitead of him. This ambitious
magnate was an eager supporter of the royal prevegd&egardless of his political
orientation, he was for a long timguspected in some quarters of harbouring designs
on the crown himselfand therefore widely mistrusted by the House ah@mns*®* In
the subsequent three years, government was dirdutedgh the means of ,continual
councils” which approved legislation and engagetbimal matters. Unfortunately for

Richard, the year of his succession was also tla, wehen the truce with France

1% Eor Jean Froissart's Chronicles was used: AINSWBIRROENEN 2012
For Adam Usk’s Chronicles: GIVEN-WILSON 1997
For Thomas Walsingham'’s Chronicles: CLARK 2005
For Holinshed’s Chronicle: WALLACE/HANSEN 1917
1% HAMILTON 2010, 183
15" HAMILTON 2010, 183
For more about Edmund of Langley see: HAYTHARNVAITE 1927
158 HAMILTON 2010, 183
139 See: GIVEN-WILSON 1997, 3
180 CLARK 2005, 38-44
161 SAUL 199743, 27
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expired'®® England was catastrophically unprepared and Freranpaigns onto
English territory had serious consequences. Thd feemilitary funding resulted in
series of poll taxes, first of them levied in 13#ith approval of the commort§® The

most symptomatic French campaign, resulting in dapture of the Isle of Wight is
mentioned in detail in the Chronicle of Thomas Wajeam, who continues with the

French attack at Winchelsea and town of Ardfés.

The money generated in the first poll tax was ite@s$nto building of a new fleet.
In April 1379 however, another Parliament took plaand,granted a subsidy so
wonderful that no one had ever seen or heard oflikee* *°° In those days it became
apparent that laity and clergy cannot bear thensib@ of the taxes and growing
tension resulted in people trying to evade paymgs at all costs. A third poll tax in
1380 resulted in the outbreak of unrest all overEngland and led to the biggest revolt
against the king’s government in medieval histmalled usually The Great revolt of
1381:°°

One of the most detailed and accurate descriptanthe events was taken by
chronicler called Thomas Walsingam, a monk at $baA's Abbey, who recorded a
period of English history from 1394 to 14%2.His description is by no means
objective, for he regards the peasants revoltraecagainst the natural order of things.
Even though he is obviously biased and despiseseibellion, his symptomatically
minute description provides recent historians wathgreat source of information,

regarding the Great revdft®

The rebellion quickly spread from Kent and EssenJBall, Wat Tyler and Jack
Straw took over the leadership of the revolt (§).4° For the purpose of this thesis is

162 JAMILTON 2010, 185

13 HAMILTON 2010, 185

14 CLARK 2005, 44-46

165 HAMILTON 2010, 185

1® SAUL 1997a, 56
For more about The Great revolt of 1381 sedAN 1907; DUNN 2002; DOBSON 1970;

7 TAYLOR/CHILDS/WATKISS 2003, xviii

168 CLARK 2005, 13

%9 DUNN 2002, 59. Alistair Dunn author of "The Gré&ising of 1381" states in his publication, it
was one of those rare occasions, when memijetenomon class made a lasting mark in the
English medieval history. Names of Jack Straw arat Wler are occuring in popular culture till
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the most important the moment, from which the Greaolt started to attract attention
of the King Richard Il. It is assumed that this garous situation and the way, by
which it was solved by the king, had great consaqes for his further reign. The Great
revolt was the first occasion on which the King &éti had shown his own initiativé®

In 1381 was Richard only fourteen years old, yet Way he decided to solve the
problem shown some personal stubbornness and de&tion. When it became
apparent that the revolt overgrown its place afiarand that the groups of rebels were
creating a huge mass of armed forces, heading nddrmg the king sought a shelter of
the Tower. There he hid himself with several ofihittmates, namely Lord Chancellor
Simon of Sudbury (the Archbishop of Canterbury)e tharls of Arundel, Oxford,
Warwick, Salisbury and Henry of Bolingbrok®.

As Thomas Walsingham states, the large group cflsearrived at Blackheath.
From thence they demanded a king's answer to ttlaims. Those of the king's
advisers, who dissuaded him from this step, wese @alost responsible for the taxation
— Simon Sudbury Archbishop of Canterbury (Lord Gledior) and master of the
Hospital of Saint John, Sir Robert Hales (the Tueay. They were the first nobles,
who should taste the wrath of the rebéfsShortly after the rebels reached and entered
London, they destroyed the Savoy Palace, belonginige Duke of Lancaster, John of
Gaunt'’®

Even though the leaders of the rebellion were gitemg to overthrow the current
system and destroy all connected to it, their chief was to persuade the king to
negotiate conditions of appeasement. King andrtimates were shut in the Tower,
save haven for the time present, but without argsindity to flee. This was the first

opportunity for king to show his will, facing theaye situatiort.*

this day. Also personality of radical preacher J&all gained great attention for his "radical
egalitarianism” prevalent in his letters and gpes.
" HAMILTON 2010, 76
"L SAUL 1997a, 63
Y2CLERK 2005, 122
For more about Simon Sudbury, Archbishop ait€dury see: WARREN 1956; BERRY 1995
¥ OMAN 1969, 58
For more about John of Gaunt see: GOODMAN 12&MITAGE-SMITH 1904; For his
expeditions, and his Right to the Kingdom p& and also his issue and marriages see:
COLLINS 1740; For John of Gaunt and his retesrsee: WALKER 1986
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After several attempts to fool the rebels, the kilegided to meet the leader of the
rebels, Wat Tyler at Mile End. This famous meetives a great personal risk for the
king, because he was in a positively vulnerablgasion, travelling to the place with a
very small retinue. He was accompanied by the mesntiethe council, of which two
fled during the way, fearing deatf. After some negotiation it was agreed that another
meeting will be held another day in Smithfield. Wae discussion was launched, the
king had no other choice than to approve everyrigytdaim, including the abolition of
serfdom, an end of an artillery, a disendowmentefchurch and equality of all men
below the king.’® During these negotiations rebels broke into thevdidn London and
killed the hated Lord Chancellor Simon of Sudbungl dreasurer Robert Hales. This
event was in great detail described by Thomas Wegttsim in his Chronica Maiora’

Of what happened after that the chroniclers aranitisd. Presumably, one of the
king’s esquires denounced Tyler the ‘most notorithuef in the country’. In the fight
that started as a result, Wat Tyler was badly wednldy Mayor Walworth and died
shortly after, probably by the hand of the kingiddsers!’® Whatever the true event
really was, it was fatal for Peasant revolt. Theels, broken by the loss of their leader
lacked an effective strategy and in London the ltelmewas over. The Council worked

quickly to restore order in the realftf.

During the Parliament in 1381 it was determinedt tee other leaders of the
rebellion were to be behead®d.King revoked all promises made at Mile End and
Smithfield, arguing that he has no power to exeentecharters without consent of the
parliament. It was obvious enough that the king hadntention to fulfil any of his

promises, made under presstife.Thomas Walsingham is providing readers with his

> OMAN 1969, 72
76 SAUL 19974, 70
77 CLERK 2005, 124
8 SAUL 19974, 71
For more about the personality of Wat Tylee:sSSOUTHEY 1989; also Life and adventures of
Wat Tyler (published 1851), now accessible throthghmeans of Google Books as a free book.
% SAUL 19974, 73
180 For more about the Parliament in 1381, wheral#wision of the execution was made is analysed
in detail by: FRYDE 1970
The crisis of 1374-1390 is summarized in $ééxts compiled by the Modern History Faculty
Library in Oxford in 2007, under the titlerigland in crisis ¢.1374-¢c.1390"
81 OMAN 1907, 151
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‘Letter for the revocation of liberties', where Racd himself states about his charters

approved in the Smithfield

... the letters clearly caused the greatest harmg@and our crown, and have disinherited not
only us and the bishops, lords and magnates, tsat thie Sacrosanct English church, while bringing
losses and troubles upon the whole state, on tivicadf our council we have revoked, washed,

invalidated, made null and void those lettéfé.

This experience with a defiant peasantry made atgmpression on Richard’s
evolving sense of royal prerogative. It is therefassumed that Richard from these
times onwards felt a great urge to suppress any &frrevolt and rebellion, of either
lay or clerical origin. He therefore sought to stgthen his royal status by all possible
ways, perceiving himself as God's direct depityit is also for the first time, when

Richard Il starts to play independent role in Chctes %

As was stated previously, Richard did not show tgpaditical wit, concerning
magnates and nobles who surrounded him. His posé® a youth, who has to be
advised by influential, mature advisors, was typfoa the first years of his reign. In
1380's however he launched more independent pofffiSince his valiant face-to-face
meetings and subsequent marriage, Richard hadoastaen year old left his ,pueritia“
to ,adolescentia“, claiming a more active role imernal politics. Heavily criticized
was king by his former advisors and authoritatigeifes at his court, when he started
to surround himself with a group of young courtiarsst significant of them being
Robert de Vere, who was a king’s constant companita also started to replace

important offices all over the country by loyal meens of the Chambéf®

It was also the group of obedient members of than@er, who handled the
negotiations for the Anglo-Luxembourg alliance.tie course of 1380's Richard built
up the Chamber in the very centre of his developieigvork of political influence, to a
great displeasure of his former political adviset® still had immense power. King’s

favourites were as a rule those, whom he choséh@r personal qualities rather than

182 CLARK 2005, 155
183 5AUL 1999, 37
184 BARRON/BOULAY 1971, 424
188 HAMILTON 2010, 191
188 TUCK 1973, 60
For more about the political situation of thee see: BARRACLOUGH 1968;
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for their immaculate pedigré@’ An example of Simon Burley, who emerged from
obscurity to one of the most powerful men in th@me is showing the extent of king’s
favouritism’®® As such Burley had exclusive access to the king) @ro could to a
great degree influence who of other nobles was @mbiee the king. From 1383 there
also was a powerful figure Michael de la Pole, was Richard’s chancellor and later
earl of Suffolk'®® This apparent retreat of aristocratic influencerahe king was met
with defiance of those, who were affected the méhbmas of Woodstock — Duke of
Gloucester, Thomas de Mowbray — Earl of Nottinghahenry Earl of Derby and
Thomas de Beauchamp — Earl of Warwick. This grolipables is known as Lords

Appellant.*®°

The conflict was unleashed by an attempt of Micldgela Pole (Lord Chancellor at
a time) to demand high taxation in order to protine realm against the growing
danger of a French invasioff- To king’s surprise, parliament of 1st October 1386
only refused to do so, but also stated that as &mnde la Pole was Lord Chancellor,
they would not consider any demardsThe King's first reaction was adamant, but
after a threat of deposition, he had to, willingnat, let Michael de la Pole leave the
office. It is assumed that this parliament gatlgericalled later the Wonderful
Parliament, was influenced by the Earls of Glouwmesnd Arundet®® These events
clearly proved an emerging power of the Parliagehich openly announced that the
king himself was not immune from the consequendebeoparliamental discussidf’

This bold attempt to meddle in the king’s admirastre was worsened by forcing other

¥7TUCK 1973, 65

18 For more about Simon Burley see: LEWIS 1937; FLEER 2008

¥9SAUL 1997a, 117

YHAMILTON 2010, 196
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For more about Michael de la Pole impeachreeat ROSKELL 1984
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ministers to be dismissed from their offices, isohe of the Treasure and the Keeper of
the Privy Seal®

The King himself felt this process as a positiveacherous act, questioning his
royal prerogative. Within this perspective he amgammoned judges of the Chief
Justice, whom he interrogated on the legal pergecf the situation. Armed with
sealed document, stating Parliament's behaviotnreasherous, he started to gather an
army. Supported by his faithful Robert de la Vene, carried out a military action,
which ended in the victory of the Lords Appellafihey did not deposit the king, but
reinforced their own positions within the realm, tbat they could not be so easily
disregarded® Lords Appellant took over the king's householdedi some of his
servants and important positions were assignedytld. All necessary policies should
be soon sanctified by the means of Parliament, mvias called for its bloodthirstiness

,Merciless Parliament*®’ To the king’s horror they were not so easily siisand as

a precaution they got rid of all formal king’s asiwis**® During the Parliament eight
men were condemned to death and executed. Nottalghief justice of the king’s
bench, who was sentenced to death, but also mdrersoivere sentenced to exile.

Simon Burley was beheadé&d.

As a result of the Lords Appellant seizing the pgwiiree months after the
Merciless Parliament was Richard virtually preventem any real decision making,
retrieved from an active role in politi€% Even though the clique of nobles practically
overtook power, they did not attempt to securertpeiwer or guarantee their future
political position. As members of the council, thead several opportunities to
reinforce their power and restrict the king's auity®® Mollified by the king's
apparent impotence rendered them rather inatterfiveir blindness to his awakening
sense of pride and self confidence was soon to stsosonsequenceés? King was for

a moment plunged in a hopeless situation that hemslvould not last longer than two

1% HAMILTON 2010, 195
19 HAMILTON 2010, 196
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For more about the Merciless Parliament SB&INEN 2007
198 SAUL 1997a, 229
199 CLARK 2005, 262
20 5AUL 1997a, 196
291 Eor a detailed description of the situation se@ABDMAN 1971
202 OMAN 1907, 233



38

and a half years. On 3th May 1389 at the councitmg in the Marcolf chamber he
officially claimed himself being of age and annoetdis intention to appoint his own
ministers®® From his previous experience it was apparent Rigihard saw the only
possible way to a peaceful kingdom in the reigra &iing, who holds the reins of the
kingdom with a firm hand, uninterrupted by unworthgvisors, who are craving
power?®* Having both politically humiliating defeats in Wivmemory, he resolved to
promote royal prerogative in a form that seemedntiost righteous to him. Richard

himself revered his royal ancestors, whose exampleished to follow®

Richard, even though inclined to wear sumptuouss#ér® and eager about building
wonderful architecture, also longed to show hisitary excellence. Aside from
calming continuing tension with France, he launchedlrish campaign in 1394. His
aim was to stabilize English supremacy over tha ared reinforce the position of his
deputy, who was entitled to administer it, agaitet claims of local nobility”® As
Thomas Walsingham states:.. when he (Richard) came to Ireland, at first iedéhe
seemed to prosper and to hold the whip hand overehemies.?°” Another of his
successes was agreement of twenty—eight yeamsdastice with France, supported by
marriage of Richard to 7—year—old daughter of ttenéh king Charles VI, Isabef&
Two years after the death of the Queen Anne it elasous and effective political
marriage’® The truce and marriage are closely examined inctitenicles of Adam

Usk, who states that the truce should bring:

... beneficial agreements, peace and harmony bettfeemaforesaid kings should be swiftly
and effectively brought into being, to last foramg time in the future, and that bonds of kingship
should be established between these kings and #ueicessors, and that friendship and co-

operation... should be fostered between their kingddth

28 SAUL 19974, 239
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The period of his rule, ending with his deposition1399 was regarded by older
historians as a decade of ‘tyranfly'One of the opinions of contemporary chroniclers
is that once Richard felt himself strong and sureugh, he decided to retaliate for the
humiliation Lords Appellant caused him during thehort tenuré'? One of more
recent opinions tends to assume that growing tanseween the king and Earls of
Arundel and Gloucester were threatening to overgno@ a potentially dangerous
situation and Richard simply used this situatioét rid of his old rival$*® Be it as it
may, Richard replaced bishop Arundel, who held d¢fffece of the Chancellor by
William Wykeham, who used to be a servant of EdwdtdBoth Earls of Gloucester
and Arundel were dismissed from the couftiIThe former Lords Appellant were to
be disposed off the same way Richard was. Theredard7th September 1397 the
Parliament met at Westminster and this time it pasitively subservient to the king’'s
wishes?™® Earl of Gloucester was arrested on the 10th J8B71and sent to Calais
shortly afterwards. Even though there is not avesié resource to prove it, it is
supposed that he was murdered in ti&t&arl of Warwick confessed his guilt and was
sentenced to loose all his property and sent te @xithe Isle of Man. All consequent
steps were taken to reinforce king’'s prerogativetsfof 1388 were annulled and the

king also received generous subsidies from woolleather, for term of lifé’

However umerciful was Richard’'s solution of the ipcél threat, there still was
another very powerful political group, with Rich&adincle John of Gaunt — earl of
Lancaster in the forefroAt® His position was well established and his politica
ambitions found their way in acquiring a title ofkang of Castile and Duke of
Aquitaine?*® The relationship between Richard and the Houskaataster were not
very close, especially before 1388.John of Gaunt was during Richard’s youth

kingship the most influential figure, making deoiss instead of his immature nephew.
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Once Richard started to promote his independegt thky started to grow away. After
several years Richard found a common word with Gaegarding his Imberian
ambitions?**

The end of Richard’s rule was abrupt and causethdryy circumstance? Henry
of Bolingbroke — duke of Hereford, who was the sdrdohn of Gaunt and Richard’s
cousin, was about to play a crucial role in thalfiyears of Richard’s life. In the end it
was Richard’s personal feeling of insecurity thahtcbuted to his deposition and
death?® The event that in-stayed the beginning of Rictsrdeposition, was an
argument between Henry of Bolingbroke and ThomasviMay — Duke of Norfolk?*
Chroniclers' notes on the event are various, sofnthem are favouring Henry of

Bolingbroke and some of them Thomas Mowh3y.

King Richard decided to solve the dispute by a dfi¢ghese two nobles at the Court
of Chivalry in Coventry on 16th September 1398. Tdwult is well known, for the king
in the end decided to stop the bloodshed by sendatly of them to exile, duke of
Norfolk for life and the duke of Hereford for teears (later reduced to six yeaf®).
After the death of John of Gaunt in February 1398h&d was facing a great
opportunity to deny Henry of Bolingbroke, who wasll an exile, to enter his
inheritance’?’ He was very well aware of the fact that his cowsiih by the time very
hostile towards him and being popular as he was)dcpresent a danger to his
sovereignty. Therefore he decided to ban Henry fcoming back to the country and
extended his ten years exile to life in exfle.

The following events are described by Thomas Wglsam, who obviously and

with observable joy favours Henry of Bolingbrokehavwas soon to become the king
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Henry IV (pl. 37)?*° Henry had no intention to put up with Richard'sig®n to deny
him his hereditary right. The last campaign of Richlead him again to Ireland, where
he had to deal with further problems. Thomas Wglsam, eloquent in explaining all

Richard’s crimes against nobles and his subjeotsneented the situation as follows:

Meanwhile Henry, once duke of Hereford but now &teqmal right duke of Lancaster, who had
endured his banishment with a heavy heart, butekile and disinheritance with a much heavier
one, now could see that the king was being unguali this subjects... so he seized the opportunity of

the king’s absence and decided to return to Englarseek his inheritancé®

It was to be very soon clear enough to Richard Heasshould not listen to his
omnipresent anxiety and allow Henry, the strateajlg and potential supporter, to
claim his inheritance — his exile was after all borable and he was allowed to stay at
French court®* Henry, using the opportunity of king's absencenswned forces and
arrived to England. Bolingbroke’s army was joinegt tmany other nobles and

outnumbered Richard’s army.

Shortly after Richard landed in England, he wasmakaptive by Bolingbroke’s
troops and placed in the highest tower of the eaistl Chestef>* What happened
afterwards is withessed only by pro-Lancastriaroclolers and therefore is not very
credible. According to them Richard gave up hisaeravillingly and named Henry as
his successdr® Considering all features of Richard’s characted ati his previous
reign, it seems highly unlikef?* In parliament on 30th September of 1399 at
Westminster Hall the renunciation was preseftetts essence is presented within the

first article stating that'the king is indicted on account of his evil rul&®

229 For more about Henry IV see: BEVAN 1994; MORTIMEBO7

%0 CLERK 2005, 307

2lTyCK 1973, 212

232 AMILTON 2010, 219

233 For more about the Richards deposition see: WINSON 1939

2% HAMILTON 2010, 220

235 Richard’s architectural changes of the Westmindtdt and its role in promotion of his royal
image are explained in the chapter 2.5.2 RitHaand his royal image, page 63

2% HAMILTON 2010, 220
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2. INTERNATIONAL COURT CULTURE IN THE
SECOND HALF OF THE FOURTEENTH
CENTURY

Facing the question of Bohemian influences in tmglish painting after 1350,
there is an obvious need to explore, to what extess court art in England formed by
international influences. Considering dynastic fxdi of the foremost magnates in
Europe who tended to strengthen their alliancek witlitical marriages, there was an
unceasing contact of cultural centres. The idea wielting-pot of European influences
in London in the second half of the fourteenth agnbrings in the question, whether
the Bohemian influence over the English painting thie period would be
distinguishable in this melting-pot of internatibraatistic tendencies. Only with an
understanding of communication channels used indtex medieval environment of

kingly courts it is possible to assess the quesilgactively.

2.1 Significance of international court culture

The court culture as a social phenomenon with afdeatures achieved it's lasting
form in the fourteenth century and was clearly idgiishable from early medieval
Curia Regis, court of King's advisors and admimisirs®>’ Whereas Curia Regis was
an assembly of magnates, summoned three times ratyeaid the king with the
important business of the realm, the royal courthef fourteenth century had much
broader function and characteristi¢& Unlike the early medieval form of court, in the
late middle ages were established the essentiairésaof royal court which were about
to last until the beginning of the twentieth cegtuddand in hand with this development
emerged the court culture, a complex variety of Hirature, music, fashion and

2T MATHEW 1968, 1

For more about early medieval courts see: JAEG985
»® MORRIS 1929, 772

For more about the Curia regis see: HOLDSWORBR2
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courtly manners (pl. 43y° In this environment the king took a position ohtal
figure, whose personal preferences determined cgurary fashion in clothing,
manners and amuseméfit.His example was followed with eagerness by nobfes
knights, whose behaviour was subjected to more ngies and who were expected to
unite prowess with refined manners, based uponlsde& chivalry and noble
breeding®** General behaviour at court was restricted by ndirgctions and complex
system of ritual and ceremony was increasinglyinricing everyday life at couft?

Due to the ceaseless contact between the Europeats ¢ostered by the diplomacy
and promoted by envoys, heralds and publicistsdéwelopment in various courts was
synchronised. At the same time informal contacbufgh the means of visits and
tournaments among nobility helped to spread newtlgotiends and ideas of culture,
manner and protocol. As a result the court cultacguired truly cosmopolitan
nature>*® In the second half of the fourteenth century thare several observable
principles by which is this particular stage of di®pment distinguishable from the
previous stages. Growing formalism was reflectethim ruler’s tendency to keep his
distance from his subjects, which was used to esipbahe king’s superiority. Also
the way of sophisticating hierarchy and protocotl aarrangement of ceremonial
pageants distinguished the second half of the death century from the previous

development®

In recent scholarly works of the foremost spedsgli®s medieval history and its
culture, the term "court" is treated with greatefainess**> Considering the nature of
the king's environment, it is impossible to giveethdea of king's court clear
demarcation. Kings in the fourteenth century wargainded by a Camera Regis, a
private area, where only intimate relations anditaites of the king were admitted.

Around this inner circle was a much more indistiggbup of courtiers, which could

29 MATHEW 1968, 1

>4 SHERBORNE 1983, 6

> BARTON 2009, 513

2 BARTON 2009, 513

23 RICKERT 1954, 147, mentioned English painting asealium, through which the new artistic
influences were spread from continental Eer@iyy war conflicts, marriages and ecclesiastical
relations with papal court in Avignon)

24 SAUL 1997a, 346

245 Especially by: BURROW 1983; SCATTERGOOD 1983
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change with time, place and circumstané@®emarkable changes were observable in
England. Since the beginning of the fourteenth wgnthe term "courtier" was also
used for the attendants of the Parliaments, whe wet in the everyday presence of the
King and who arrived at court just to attend theliBaents. Due to this events the

number of courtiers greatly fluctuatél.

2.2 Independent artists and spreading of fashionablart

There probably would not be such a stylistic cotinadbetween cultural centres of
Europe in the fourteenth century, had not it beemaependent artists, who ventured
to seek patrons in different parts of Europe andiated new fashionable design ideas
and forms. In England the position of craftsmen arttsts in the fourteenth century
contributed to an unprecedented spread of Gotlnm #ond style. These men were often
hired by the Crown and after completion of requiresks they sought new
commissions elsewhere, equipped with favourablereece of their previous service to
the king*®

It was in the region of Italy, where the rise oé thrtist in the western culture took
place, introducing one of the key aspects of thermational court culture, prevalent
from the fourteenth century onward€.Challenging earlier theories about the role of
urban civilization in this process, M. Warnke emgikas the role of princely courts as a
more likely environment for awakening self-conscerof artists in the fourteenth
century?®® Considering this theory, courtly support and pzage of artists could be
after all an important force behind the unparatiglerive of visual arts in late medieval
Italy. "Liberated" artist was allowed broader drtisfreedom thanks to the regular

salary and was allowed to develop further innowaértistic idead> The consolidation

246 BURROW 1983, ix

24T SHERBORNE 1983, 2

28 RAMSAY 1987, 49

29 y/ALE 2001, 260
Z0\WARNKE 1993, 1-6
BLWARNKE 1993, 2-3, 12-16
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of power and centralisation is thought to be theemheining factor for both literature
and art to adopt the position of indispensable ucalt aspect$® In this new

atmosphere, artist was not only more likely to earconsiderable amount of money,
but he also had the prospect of social distinctlwat could result in a higher rank.
Those of gifted artists who earned recognition poé d’rince or another, were very
likely to improve their social status and also gé#we attention of other powerful

magnates and rulers, who would summon them to wortheir commissions?>

As was stated by Gervase Mathew the first courtucallin the sense of above
described characteristics was established in Naglesg the reign of King Robert of
Anjou between 1309 and 1343 (pl. 41)This descendant of Neapolitan dynasty was
bound by a close relationship to the royal houseF@nce and this connection
influenced his cultural and political aiffis. His court and its features could be
explained as a combination of French current — destnated in a massive popularity of
tournays — and mixture of Provencal and Byzantifleiénce?® The Angevin court in
Naples was apparently accustomed to both seculdrsanred music, dances and
instrument playing>’ Robert of Anjou also summoned to his court soméhefmost
remarkable literary figures of his time and by isferences and favouritism he shaped

the idea of fashionable and contemporary in antsligerature?>®

King was as a learned
man interested in culture. He collected manuscipid diligently cultivated personal

relations with scholars and artists of excellefiCe.

King Robert’s interest in "good letters”, even thosritten in the vernacular,
contributed to transformation of the literary cuéun medieval Europe, where the

Argument on the relevance of urban civilisatio the emergence of liberated artist is contiguin
most remarkably sumarized by J. Cambell in B®NIL 2004.The impact of princely courts is
yet to be decided and therefore every spdoulain the point remains a speculation.
22\ALE 2001, 261
253 CAMPBELL 2004, 9
»* MATHEW 1968, 2
For more about Robert of Anjou see: BARBERO3.98
For more about the Angevin court see: HEULLANDNAT 1998
25 KELLY 2003, 5
> MATHEW 1968, 2
25T \VIVARELLI 2007, 6
28 KELLY 2003, 12
29KELLY 2003, 24
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personality of a poet started to enjoy unparalledggntion of mighty patrorf§®
Personalities of four geniuses of the fourteentituay — Francesco Petrarch, Giovanni
Boccaccio (pl. 42), Dante Alighieri (pl. 43) and d@&eey Chaucer (pl. 44) were
essential in spreading of the new literary stjfeA realist comedy of manners with
rather amoral cast and unhappy endings which wedeeép contrast to romantic novels
of the time, intrigued courtiers as well as thegliff Robert's close relationship with
Petrarch and Boccaccio was a model of patronadee tmimicked by many affluent
nobles in the decades to cofi2A transmission of the new style, promoted by these
four poets, is a valid example of cosmopolitan andy international influence of
cultural ideas. Geoffrey ChaucekKaightes TaleandTroilus and Criseyderiginated in
Naples — a remarkable proof of connections of NE@poand English royal court®

Aside from poets and rhetoricians Robert of Anjoyptoyed skilled artists to work
on his artistic commissions. One of his most fampaisiters was Simone Martini (pl.
45). This famous representative of the Sieneseababfopainting became his court
painter in 1317°°> The most significant of his Neapolitan commissiaras a painting
of Saint Louis of Toulouse crowning Robert of Anjowww to be found in the Museo di
Capodimonte in Naple€® In these early stages of Italian Renaissancesagiarted to
liberate themselves from the constraints of a gWah steady income from the patron
artists had creative freedom unheard of betdr@his was a case of Simone Martini,
who has spent major part of his professional caoeethe courts of mighty nobles,
republic of Siena, not excluding papal court indnon, where he stayed until his death

in 1344. The length of his stay is uncertain, itsigoposed to start sometime after

20 MATHEW 1968, 2

SLYUTLEY 1974, 181
For more about the Giovanni Boccaccio see: KIHBTA 1992 ; WALLACE 1991;
For more about the Francesco PetrarchBEd:LONI 2007 ; SPECK/NEUMANN 2004
For more about the Dante Alighieri see: JACQBB7; REYNOLDS 2006

22 MATHEW 1968, 2

263 |hidem.

24 MATHEW 1968, 2
For Chaucer and late medieval world see:SBIN 1998; For Chaucer, literature and historical
context during the Richard II's reign see HANAWAID92; On Chaucer's Knight, the English
Aristocracy and the Crusade see: KEEN 1983; FarcBecio, Chaucer and the International
Popular Tale see: UTLEY 1974

8% Eor more about Simone Martini see: MARLE 1920 ; RIANDALE 1988

26 GARDNER 1976, 12

257 \ALE 2001, 260
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1335%%® The artistic ideas of Martini had with high probay an influence over
evolving court art at Paris under the Charle®%/S. Whittingham has no doubt that
great influence of Simone Martini would also berfdun the portrait gallery of the
Duke of Berry (pl. 46), had they been preservegresent’® The same can be said
about the court art of Charles IV in Prague, whereas probably transferred through
the personality of Jan IV of Drazice, bishop of gd@ who was a great patron of

arts?’!

A. Martindale in his biographical study about Mairtassumes that there are
certain connections with English art as Wéfllt is relevant to consider Simone Martini
as one of the artists of a truly international ictpavhose career was a shining example
of an independent artistic personality, soughtrdfte the rulers of Europe to execute
his respected aff® Through the means of such an artist, whose fanteranown
attracted the nobility, was the Gothic style withlian characteristics brought across

the Alps and contributed to the international styith a major share.

The region of Burgundy and Paris as well as théoregf Italian territories were
endowed with wealthy nobility who wished to secuheir political position by
sumptuous art and ceremonial splendour. The Buigannmburt was furnished with its
own artistic workshop, producing luxury goods. Gnporary sources refer with
amazement how the artists experienced ruler'stattennparalleled in the paStt At
the French court under the rule of Charles V matigta gained glory and wealth, also
many of them were ennobled, namely André Beaunaweulean d'Orléans, who were
first in the row of the recognised artiéf8. A contact of the princely courts is
documented for an instance by a visit of two asti#an de Beaumetz (pl. 48) and
Claus Sluter (pl. 49) in 1935 at Mehun-sur-Yévréeve dwelled the Duke of Berry.
These two artists were sent by his brother, theeDaflBurgundy, Philippe le Hardi (pl.

268 \JARTINDALE 1988, 45-53
For an anthology on cultural, intelectual aogstific environment at papal court in Avignon see
HAMESSE 2006

269 MATHEW 1968, 8

ZIO\WHITTINGHAM 1971, 552

211 MATHEW 1968, 8

2’2 GARDNER 1976, 444

278 CAMPBELL 2004, 34

2ZI4\WARNKE 1993, 19

2P\WARNKE 1993, 19
For more about André Beauneveu see: NASH 200CKERELL 1906; BOBER 1953; SCHER
1968
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50). Similar visit took place the other way roumehen master carpenter and master
mason were sent from Duke of Berry to the Duke wigBndy?’® Even though the true
purpose of these visits is unknown and a subjectunfierous speculations, from the
source is obvious that they were to provide an sigee and knowledge in
accomplishing some artistic taSk.Whatever was the true reason of the visit, it &grv

as a proof of the contact described previously.

Also career of the mentioned André Beauneveu (pl.i% a proof of a remarkable
international success which some artists were tabdehieve in the new circumstances.
Born in Valenciennes around the year of 1335, he a@ive all over the Southern
Netherlands. His talents and artistic skill leadhhio an exceptional commission in
1364, when he was employed by the King of Franceréate a group of effigies,
depicting his royal predecessors at St Denis. Bpigortunity to work for the king
himself opened doors for Beauneveu everywhere he amd his fame overgrew his
native Francé’® Whittingham claims that Beauneveu worked brieflyEingland with
Jean de Liege (pl. 52), who was Charles V's sculptml who made the effigy of
Philippa of Hainault (pl. 53) in 1367. As Whittingim says, this funeral sculpture, after
the effigy of Bishop John de Sheppey at Rochestéhe first obviously realistic effigy
in England®’® In the 1370's he oversaw another funerary comarissi great scale for
Louis de Male, Count of Flanders, who resided air@ai. The last years of his career

were dedicated to the most renowned royal patrokeDf Berry?®

French practices regarding artists at court spmat the Europe, unsurprisingly
also to the court of Charles IV in Prague. Theitgalf Charles’ youth spent in Paris at
the court of his uncle, French king Charles le B#krs obvious reasons for the Prague
court to adopt many aspects of French courtly celtlihe profound contacts supported
by Charles’ marriage to the French princess Blanchevalois ignited a further
development of these French influences at the Rragurt’®!

2 SCHER 1968, 4

2IT SCHER 1968, 4

278 NASH 2007, 1-192
ZOWHITTINGHAM 1971, 552
280 NASH 2007, 1-192
ZBL\WARNKE 1993, 19



49

2.3 Court culture of Edward llI

In an attempt to understand and describe the colixire of the late Plantagenets,
all scholars and researchers face the same problansatisfactory amount of extant
resources. Whatever the field of study, all brascled humanities struggle to
reconstruct their hypothesis out of thin air. Thoaee materials that did not perish
provide us with a sketchy and impressionistic ideaest. Music, literature, art, all of
these disciplines miss information which would @allthem to present a truly relevant
and historically precise description of the cultws@uation at the court of Edward Il

and Richard 11222

Since the court art is invariably centered aroumal personality of the king, it is
justifiable to assume that art and its forms wereatdegree a result of king’s own
interest in art. This perspective was questionetnduhe Colston Research Society
Symposium held in Bristol in the year of 1981. le publication of conference papers,
the majority of authors agreed th&nglish kings and their associates were not, is th
period, notably energic patrons of the arts — ngt domparison with their French

contemporaries, or indeed with some of their Eigisedecessors and successofs:"

Facing deficiency of resources, J. W. Sherborne\anti Scattergood suggest, it is
downright impossible on the grounds of the extaatamal to assess Edward IIl and
even Richard Il as art or literature loving kingsen though it is known that both of
them were famous for their extravagancy. Judginghiy opinion, it would be mere
speculation to claim that king Edward as a parhiefregal dignity promoted arts and
literature. Even though there are some fragmerdsimy the existence of books and
literature at the king's court, the role of the kim the process of production and
selection of a genre of the books cannot be suppdy an evidenc&” In the opinion

of G. Mathew'... there was a clear emergence of a court art, ahtarized by delicacy

*%2 SHERBORNE 1983, 6

82 BURROW 1983, ix-X
This claim challenges some of previous opini@specially those of Gervase Mathew, whose book
is perceived by many of the conference authitis criticism. Reactions of the scholars are
related to the Mathew's book The court of Bichll, published in 1968.

284 SHERBORNE 1983, 6
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of treatment, a delight in combined colours andhmy cost of its materials?® In the
light of more recently published scholarly works seems that the freedom of
speculation is more restrained and Mathew's laftgrpretations were not taken very
seriously?®® On the other hand, Mathew does not draw a distioctnective line
between these characteristics of a court cultudetlam king himself. Whatever the role
of the king, as a "catalytic agent" of the develepito more elaborate and distinctive
court culture scholars such as R. Boase, J. Vate AnW. Sherborne name the
laicization of late medieval European cultétéln the process of this laicization the
literature, music and art more and oftener abamdion® original ecclesiastical
environment and ventured to conquer court anchitabitants by its various attractive

forms?288

One of remarkable features of the Edwardian ccentagly remains the fact that it
patroned a larger number of women in comparisaheaeigns of Edwards’ fathe?®
This development no doubt attributed to flourishioigmusic, literature and style.
Women’'s year round presence demanded a higher lelveéntertainment and
refinement, compared to the eras of Edward’s pestms. Also the patronage of
Edward’s wife Phillipa of Hainault certainly coriitited to the cultural environment of
the court and increased a number of women by brghgiith her a numerous group of
ladies-in-waiting and maids of honotif.

As mentioned in the chapter on Richard Il rule, Bd#s unification of higher
magnates, whom Edward rewarded for their loyaligs a&lso supported by the Order of
the Garter. This chivalric group of nobles was fibesh supposedly in 1348' Edward

85 MATHEW 1968, 12

28 SHERBORNE/SCATTERGOOD 1983
CAMPBELL 1971, 833 in his review state§his thesis is, at best, half true; few, if any,the
elements listed were new. But Father Mathew's tnaths tend to be illuminating half-truths; and
the virtue of his book does not lie in carefullpgarted demonstrations, but in sensitivity and in
intuitions deriving from wide learning.... The coudkthe fourteenth century clearly did differ
from their predecessors as centres of literary paage."

8T ROSENTHAL 1985, 487

2% ROSENTHAL 1985, 487

29 The role of women in arts of late middle agesasatibed in SEKULES 1987, 41-49

20 MATHEW 1968, 12

291 COLLINS 2000, 1-3
For more about the Order of the Garter see: BEL§Z11 COLLINS 2000
For further info about the chivalric cultuprevalent esp. from the 13th century onwards see:
ALEXANDER/BINSKI 1987; BARTON 2009; COLLINS ZID; ROSENTHAL 1985
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was very eager to promote bravery, chivalry andrss of pride in all members of his
noble circle. In order to promote these qualitles,used ceremonial behaviour which
glamorised war and glorified its heroes, especiaftgr successful battles. At the court
of Edward Il was promoted this love for ceremoogmbined with a war prowess by
stagey ceremonials and corresponding pothps presented by J. Vale, this mixture of
ceremony, fashion, art and war in a sophisticatedrenment of chivalric culture is a

proof of final adaptation of the originally contimal world of tournaments and

chivalry 2%

2.4 Court culture of Richard Il

The court which was formed around the personalitthe king Richard Il was in
many respects innovativé* Richard was the first of English kings, who adoptee
principles of Renaissance culture and who at theesame required the highest degree
of deference towards his kingsHi3.His love for ceremony and various demonstrations
of his divine right to rule, contributed to furthéevelopment of courtly manners. Itis
documented on many occasions, how he enhancedngly lauthority by wearing his
crown and sitting on a throne in an ostentatiousymeg talking to no one, just

observing others. When his gaze fell on someomepéinson had to bend his kné¥s.

As a sign of this demanded deference we find Rethabe the first English king,
addressed as "Your Highness" and "Your Majesty" Y&s know from extant
documents). During his reign the court began topadoore genteel character and
number of military courtiers dropped in favor oéthoblemen in administrative offices.
Also number of women increased significantly. Légting of the hierarchy of degree

292 ROSENTHAL 1985, 488
293 \/ALE 1982, quoted in ROSENTHAL 1985, 488
2% The Court of Richard Il is from one point or aretla subject of many studies:
Wholesome description by: MATHEW 1968
The King and his court in: SAUL 1999
Literary culture at the court of Richard It BRCATTERGOOD 1983
Fashion and Texts at the Court of Richard Il in\MBERS 1995
For Richard Il and the Invention of thecket Handkerchief see: STOWE 1995
29 For more about Richard’s ideas of kingship se¢LGBPIE 1997b; GOODMAN/GILLESPIE
1999
2% SAUL 1999, 30
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contributed to the formalisation of the court aravrtitles of marquess and baron were

established, in reaction to the growing numberaifles.?*’

Although we have a general idea of how Richardigrcwas maintained and what
were his key characteristics, there is much lessesgent about the origins of these
characteristics. Scholarly works of past decadepted two major theories about the
origin of certain features of court ceremony, adtand its innovation during Richard’s
reign. M. Gervase assumes that Richard’s cerem@aigéants were inspired by the
Imperial ceremonial of the Luxembourgs and thathBRid was likely to mimic his
father-in-law, Holy Roman Emperor Charles IV, whaseemonials were renowned for
their splendour and court’s hierarchy famous ferrigidity and precisely followed
protocol?® The respect of Richard towards this mighty King &mperor is after all
proven by the fact, that he decided to marry higgtiéer and chose her instead of other

financially desirable matches.

As | believe, it is to be assumed that Richard’sakmess for splendour and
deference was of more priority to him and therefoeemarried a Princess that would
bring with her the glamour of the great continert@lrt and add to his prestige. In this
respect Mathew’s theory seems to have a point.other theory of Ricardian court’s
origin is represented by N. Saul, who admits okaaes similarity between Prague and
English court, but rejects the notion that develeptrof the ceremony and protocol in
England could have been influenced directly by Beagourt. Unlike Mathew, Saul
emphasises the role of the French court in thesmngsion of courtly manners,

ceremony and protocol to Englaffd.

It is obvious, that Richard was interested in swaps clothing, applied arts and
architecture (pl. 54). He was fond of jewellery atim#® inventory of his treasure

witnesses his pleasure in delicate luxurious thiegecuted in minute detail and made

2T SAUL 1997a, 340

#® MATHEW 1968, 17
Charles IV and his love of ceremony is mirrored his new Ordo ad coronandum regem
Boemorum. For further information about this se&fREK 2007; For number of studies on the
subject of regal representation and ceremony ad a&limportant state documents see:
KUTHAN/SMIED 2009

299 SAUL 1997, 349
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of costly materials (pl. 55f° However, it would be short sighted to assume, that
Richard adored luxurious goods and illuminated rsanpts just for the sake of his
own fastidiousness. His usage of art to expressndplur, might and power was in
accordance with the efforts and aims of all conteragy European rulers. The
impressiveness of the ruler's court was in diredatron with its effectiveness and

might3°* This is proven also by the words of chroniclemJEepissart:

There was never before any King of England thahspe much in his house as he did
by a hundred thousand florins every year; for | vimis court more than a quarter of a
year together and... When | departed from him, thegKsent me by a knight of his, Sir
John Golafre, a goblet of silver gilt weighing twaarks of silver, and within it a hundred

nobles... wherefore | am bound to pray to God forshis**?

As well as arts thrived at the Ricardian courgrhture also flourished. Having no
direct resources to back the idea of Richard beiegoted admirer of literature and
poetry, we can at least claim with certainty tlingt ime of his reign coincided with the
appearance of four eminent literary figures — GegfiChaucer, John Gower, William
Langland and another anonymous poet, author oB&ivain and the Green Knigfft
Geoffrey Chaucer’s life and informations availalalleout his career at the court of
Edward Il and Richard Il (or his circle), providesholars with a proof of successful
poet, who has spent a considerable part of hisifif@ social circle of the king,

receiving numerable honours and sinecifés.

%0 MATHEW 1968, 38
Richard’s fondness for jewellery and decoratkgbcts well summarised in: CAMPBELL 1997; In
the catalogue Age of Chivalry ALEXANDER/ BIN$K987, some objects are closely examined.

0L SAUL 1997, 355

2| ETTENHOVE 1967, 234, quoted in CAMPBELL 1997, 95

S EBERLE 1999, 232
The usage of art to express splendor, might andepasva key point in Richard’'s ideas of
kingship, as analysed in GILLESPIE 1997b; GOODMAN/GESPIE 1999; SAUL 1997b
For more about the literary culture at codithe Richard Il see;: SCATTERGOOD 1983; For the
Court of Richard Il and The Promotion of La&rre see BENNET 1992; For Chaucer and late
medieval world see: BISSON 1998; For Chauderature and historical context during the
Richard II's reigh see HANAWALT 1992; On Chaus Knight, the English Aristocracy and the
Crusade see: KEEN 1983; For Boccaccio, Chraare the International Popular Tale see:
UTLEY 1974

%4 MATHEW 1968, 63
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2.5 Richardian royal image in comparison with regakepresentation of
Charles IV and its reflection in art and architecture

As was described, the court culture of the secaiddf the fourteenth century was
in its character cosmopolitan and therefore Europmaurts at the time were likely to
follow the similar general course of culture, maisnand protocol. However, there
always have been distinctive features typical ferg one of the courts, be it due to the
current situation or due to the person of the ruldre same applies to the court of
Richard II. In following paragraphs will be explathin further detail the similarity of
Richardian court art with the court art of Holy RemEmperor Charles IV, Richard’s
father-in-law. Both rulers were fond of pompous destrations of their power in a
form of festivities, pageants and elaborate cereatnBoth stood in the middle of a
court, which was in comparison with the courtsldit predecessors characterised by
increased interest in art and culture. Withoutmafteng to claim Richard’s perspective
on kingship to be directly derived from the Emperois highly likely that Richard was
aware of Charles’ remarkably strong notion of hisgkhip and was subsequently
inspired by it. The comparison of both rulers adfeome interesting perspectives on the

problem of the court culture at the time.

2.5.1 Charles IV and his idea of kingship as refléed in his artistic commissions

In Charles IV historians found a rare combinatidncloaracteristics which made
him one of the most respected rulers and pers@walitf all time. Not only was he
clever and far-sighted politician, but also a mamgreat piety and great patron of arts
and architecture. At the same time he was one ®fntlost educated men with an
interest in literature. He was so fond of this digd entertainment, he had written
some pieces of literature hims&lf. His ambitious architecture and urban planning
affected not only the city of Prague for centut@some, but his generous vision of the
New Prague Town is still visible in its appearatitehis very day. Charles’ intention
to make Prague the heart of the Holy Roman Empiae proven every day by his

%95 For more on the literary activity of Charles I\Ves&IDMANOVA 2000; HILLENBRAND 1979
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foundations and by his relentless summoning of melics which were deposited in
Prague churches. Gifted with remarkable talentldoguages and philosophical mind
himself, he founded in 1348 the first universitydentral Europé®

It is often acknowledged how Charles formed his esea of kingship. Inspired by
his French contemporaries, he tirelessly modellisduhique position of a king and
Emperor by searching for ways to give it more leggicy. In order to support his
dynastical and state politics, he promoted cultyasfous saints. Every each of them

had their specific role in politics, be it Czechlmmperial®*’

St. Sigismund (pl. 56) was
to prove Charles’ rights on Arelatic Kingdom, SteMé¢eslaus (pl. 57), his ancestor
from the maternal side his right to rule Czech &ftiHis claims on the Czech crown
and the Imperial one, were sanctified not only lgy mereditary rights, but also by
clever ways, by which he achieved to have all lagrs written down and in a form of
documents used to strengthen his positibtaiestas Carolina a legal code was
proposed by Charles in 138Y. The aim of the code, was to increase royal pdwyer
restricting expansivity of magnates. Another docomevritten by Charles or on his

order, waOrdo ad coronandum regem Boemortith

Charles also used to his advantage antiquity oflihesage. By emphasizing his
ancestry, both from paternal and maternal sidecdwirmed for himself and his
descendants the right to rule. His maternal angdwrcelebrated with a sumptuous
ceremony of translation of their remains in thenBalitus cathedral and his paternal
ancestry was glorified in a family tree, depictedthe KarlStejn Castle (pl. 58). His
maternal ancestry entitled him to rule Czech laald his paternal predecessors gave
him right to rule over the Holy Roman Empire. Inder to promote both of these
claims, he used iconographical programmes suitidslehe representation of one or

other claim, usually in good balance. The st. Vitashedral (pl. 59) was generally

3% For a description of the history of the Charlesvérsity in Prague, see: BENES 2000. For
historical information on the foundation SEQRNEJOVA/SVATOS 1995

% BOEHM 2006, 147, ddle HOMOLKA 1978; HOMOLKA 1997

3% The relation of St. Sigismund to the area of Badyin BIRNBAUM 1947e, 147

399 For more about the legal code seeE8RCEK 1991; KER 1992; detailed information on the
revolt of the noblity and subsequent denouresgrof this code see: MEZNIK 1996

$9FAJT/ROYT 1997, 171
For further information about this seeJREK 2007; CIBULKA 1934. For number of studies on
the subject of regal representation and ceremonyelb as important state documents see:
KUTHAN/SMIED 2009
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more oriented on the tradition of the Czech Kingd the KarlStejn Castle (pl. 60) on

his Imperial rights™*

There is no doubt Charles’ reverence and piety eudisvated during his stay in
Paris. As was said earlier, in Paris Charles recehis supreme education, unparalleled
in his times even among kings. His mentor and telaalas Pierre de Fécampe, who
was at the time archbishop in Sens. This well-ethacand accomplished prelate (who
was to become Climent VI in 1342), ignited in tleaigg Prince a passion for literature,
philosophy and theologif? Charles’ youth and education in Paris is mentiopeth in
his own autobiographyita Caroli Quartiand also irChronica Ecclesiae Pragensiy
Benes Krabice of Weitmile (pl. 653

His own texts ofVita Caroli andVita Sancti Wencesldoth prove his unusually
developed theological thinking and obvious ability create his own concept of
kingship, where the dignity of kingly office is saified by God's favour* His
enormous piety was noted by his contemporariesh sisc archbishop Janckb of
Vlasim, who praised Charles for his often execymeyers®'® In order to make Prague
a city, comparable to Rome and Paris, Charles wagieopportunity to summon relics
of martyrs, especially those related to the ecatiial or stately cuft® His connection
to the French court provided him with an opportynd acquire some truly exclusive
relics. The Treasure of St. Vitus cathedral wasikkato him enriched with relics of
Christ’s passion: piece of the Holy Cross (pl. G2)p spines from Christ’s crown of
thorns, one third of Virgin Mary’s veil and so o@ne adorned golden cross with a
piece of the Holy wood was given to him by the Bécéine abbey of Saint-Dents’

SEAJT/ROYT 1997, 171

312 CHALOUPECKY 1973, 8-9
The importance of early youth on Charles’ispadity expressed by KALISTA 1971

313 BLAHOVA 1987;
Charles’ autobiography with introducing studisy HILLENBRAND 1979; VIDMANOVA 2000,
for text in latin with Czech translation se®\FEL 1946
Chronicles of Bene§ Krabice of Weitmile traistl to Czech in: BLAHOVA 1987; Latin version
by EMLER 1884 is accesible through internetglaof the Centre for Medieval Studies in Prague

3 HOMOLKA 1978; HOMOLKA 1997

315 Mentioned by BOEHM 2006, 138; ROSARIO 2000, itite to be found in FRB IIl, 429. Praise
pronounced on the occasion of Charles’ dehtting the funeral oration. For the funeral orasion
see: EMLER/TADRA 1882

3 ROYT/KUTHAN 2011, 64-66

317 BOEHM 2006, 141
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In 1355 he obtained whole skeleton of the protoynatt Vitus (pl. 63) in Italian Pavia.
Due to this acquisition he was able to increaseptiestige of the st. Vitus cathedral,
which became a significant centre for worship a$ tinternationally popular saifit®
Charles’ well noticed and appreciated the praaticeummoning the relics is proven in
contemporary chronicles. Remarkably, BenesS Krabfcé&/eitmile, who was supposed
to follow in his chronicles process of emerginghealral, payed more attention to holy
relics, obtained by the Emperor and deposited e dhathedral than to the building

itself.

Eodem anno dominus Karolus, Romanorum et Boemjenig® devocionis affectibus
succensus, in diversis ecclesiis kathedralibusyleeghus, monasteriiset aliis piis locis in
partibus Gallie et Alemanie obtinuit multorum samaim diversas reliquias, et septem
corpora sanctorum, et capita atque brachia sanatonmulta valde, et illas ornavit auro,
argento, et gemmis preciosis, ultra quam exprintégip et donavit ecclesiam Pragensem in

octava sancti Stephani protomartifts.

Not only Czech chronicles serve us as an evideh&harles’ eagerness to obtain
or revere holy relics. His piety is well noticeds@lin French chronicle, where is
mentioned Charles worship of the holy relics placedSainte Chapelle and Saint
Denis®*® In a biography of Pope Innocent, who notes, Charelentlessly and
continually summoned relics from all parts of therld and deposited them in Prague
churches?! The same willingness to obtain all accessibleeseCharles’ proved also
when the new cathedral was built. With great pexssmwe followed traces of the relics,
of land patrons, Vitus, Wenceslaus, Sigismund angegh (pl. 64). All relics were
placed in expensive reliquaries made of gold aedipus stones and donated to the St.

Vitus cathedraf??

content of the St. Vitus cathedral treasursedbed in; SITTLER/PODLAHA 1903

318 STEJSKAL 1978a, 80

$9FERB IV., 522, also quoted in ROYT/KUTHAN 2011, B6Czech translation.

320 DELACHENAL 1910, Ill, 233, quoted in BOEHM 200641

321 BOEHM 2006, 141

%22 ROYT/KUTHAN 2011, 61-64
For more about the St. Vitus Cathedral tremsee catalogue of a permanent exhibition of the
treasure: KYZOUROVA/FROLIKOVA-KALISZOVA 2012
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Whereas the named saints enjoyed attention dubeio iole in the "state cult”,
Charles also preferred certain saints, to whom éeotéd his private and personal
worship. Among them were st. Catherine (pl. 65) @mndrlemagne (pl. 66), whom he
obviously revered as a role model for his own kranbitions and whose example he
wished to follow as an Emperor of the Holy Romanpizm®?® B. Boehm claims,
Charles’ reverence towards his imperial and kinghgdecessors surpassed by far
contemporary tradition to revere the predecessitgys®** In the Chapel of the Holy
Cross at KarlStejn Castle, the portrait of Charlgngaoccupies the central field and is
placed as the only one facing the room. Scholawsnas, this portrait was together with
the depiction of st. Lucas (pl. 67) painted by Mé&gi Theodoricus himself. This
argument would prove the importance of this rutethie ideological frame of Charles’

understanding®

Charles’ unwavering faith in God and certainty ofine favour was mirrored in all
his artistic commissions. Charles was very keemprtomote his dynastic and stately
ambitions in architecture and there is little dout® participated himself in the
development of iconographical programmes. As Challeing traditionally surrounded
by great personalities of theological backgrounchsas Arnost of Pardubice, Jadko
of VlasSim or Jan of $&da (pl. 68) and possessing great philosophicaltla@ological
qualities himself, we can hardly wonder at the ctaxipy of decoration schemé&’
Two of the most remarkable realisations of Charldeas are the St. Vitus cathedral
and the KarlStejn Castle. Both of them possessuenigatures and the other is famous
all around the world for almost complete collectioh fourteenth century panel
paintings, set in an original and unparalleled ehapthe Holy Cross (pl. 65Y’

323 PUJMANOVA 1997, 262
The spread of Charlemagne’s cult is accuraledgribed in: SMIED 2010
More information on Charlemagne in iconogiaphsense see: RULISEK 2006
324 BOEHM 2006, 146-147
325 EAJT/BOEHM 2006, 119
328 EAJT/ROYT 1997, 172
For more about Arnost of Pardubice see; CHABBOKY 1946; VYSK@IL 1947;
FAJT/SUCKALE 2006; HLEDIKOVA 2008;
For further information about Jagk® of VIaSim see: FAJT/SUCKALE 2006; ROYT 2005;
MATEJCEK 1912
For more about the Jan of&ta see: FAJT/SUCKALE 2006; BOHM 1992; HUBER 1881
327 For more about the Holy Cross Chapel see: FAJT/RQY97;ROYT 1999 FAJT 2006b, 66-72.
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The importance of thKarlStejn Castlewas acknowledged by many generations of
historians and art historiad€ This remarkable building was not intended to bst ju
one of many royal castles, but it was with somebability designed to harbour
coronation jewel§?® The importance of the castle in the times of @antation is
proven by the presence of numerous nobles andtgsetan the festive occasion of
laying of a foundation stone. Whatever was theioalgintention, it is clear the castle
was founded to serve more than simple protectivepques® The exceptional
attention Charles payed to the arrangement of imgjildarts and decoration schemes,
promises a wealth of hidden meanings and complemoigraphical organisation. The
layout of the buildings has precise purpose. Imebeilding there is a chapel — in the
Imperial Palace is placed a St. Nicolas Chapekhen Lesser Tower is a Church of
Virgin Mary and Emperors Oratory (pl. 70), in theajdr Tower is The Holy Cross
Chapel — the crown of the castle and an expresgi@narles’ reverence to the Christ’s

cult3*!

The Imperial Palace was used for dynastical ana@lrogpresentation, it was the
place where would the Emperor welcome his guediseanwoys. The mural paintings
showed Charles’ lineage from paternal side. Thistpeay is traditionally calledThe
Luxembourg Family TreeThe paintings of 57 figures, reaching far to icial
patriarchs and containing also part of the Frenapeflan genealogy, perished in the
16th century. However, its appearance is preseirvedtranscript calledlinea Caroli
and reproduced in several manuscriptsThe figures of the copied Family Tree were
analysed and resulted in a discovery of a familiasith the Bible of Jean de Sy.
Homolka claims, Master of the Luxembourg Family & teelongs to the new wave of

naturalism, presented by the painter of the Bidielean de Sy in Paris (pl. 71),

28 For research regarding Karl$tejn Castle and émdhtion, see especially: MATCEK 1950;
KROFTA 1958; CHADRABA 1968; BOUSE 1971; STEJSKALGA ROYT 1999
note also catalogue FAJT 1997

329 Although this is a subject of discussions, theiodl intention is not clear, as noted in
FAJT/ROYT 1997, 172

%30 |bidem

3l HOMOLKA 1997, 96

%2 STEJSKAL 1978a, 104
Essential introductory study on the subjedtafiStejn Castle paintings NEUWIRTH 1896
Specialised articles on the ,Luxemburgifatree” by STEJSKAL 1978b; KROFTA 1975;
HOMOLKA 1997, 99-108
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Tomasso da Modena in Italy and Parler family in r@amy. At the same time, his

contribution to this new artistic tendency is a agkable oné>

The Lesser towetontainsEmperor’s Oratory Chapel called until recently the St.
Catherine Chapel. The sacred space got its hame drdepiction of this saint, a lean
figure of a woman holding a wooden wheel, on tlie sif the altar Mensa. (pl. 90) This
saint was one of Charles’ particular favourites;ause it was on her day he had won
his first battle at San Felié&? In the altar niche is an oldest wall painting lné L_esser
tower — Virgin Mary with a donating couple of Chesl and his wife Anna of
Schweidnitz (pl. 91). It is done in the most reprdative and festive manner, with a
great emphasis on the ceremonial aspect of theTa&. royal couple kneels and
worships the Virgin Mary, equipped with all themperial attributes and crowns. Little
Jesus is touching clasped hands of the Emperofirmamg him as a chosen one, who
was blessed by the favour of God. Scholars consiieipainting first known KarlStejn

painting, celebrating the acquisition of the Impkdrown and title of an Emperdt,

Aforementioned St. Catherine is also representegihasof the holy virgins in the
Chapel of the Holy Cros§pl. 65)>%° The Legend of Saint Catherine is often related to
the ideological context of this chapel. In the ledj@vas st. Catherine engaged to Christ
in a celestial hall, described in a detail as a desful room with breathtaking
decoratior®>’ Unlike the Imperial Palace, thelajor Tower with the Holy Cross
Chapel was devoted fully to God and a complete gaafj saints, church fathers,
martyrs, holy popes, holy virgins, widows etc. (pB). It is likely, the chapel was
intended for private devotion of Charles, becaulmse dntrance was not allowed to a
broad public. When contemplating the magnificentadation of the Chapel, visitor
should be reminded of a celestial Jerusal&hThis ambitious scheme was obviously

greatly expensive, because all the interior ofctepel was covered with gold, precious

$33 HOMOLKA 1997, 106
For more information about the Bible of JearnSy see: STERLING 1987
%34 STEJSKAL 1978a, 111
%> HOMOLKA 1997, 100-111
%3 Studies on the decoration of the Holy Cross Chdp®I T/ROYT 1997; HLAVACKOVA 1997;
BOUSE 1971
Legend of st. Catheri@ERNY 1886, more about st. Catherine see: RULISEB620
$TROYT/FAJT 1997, 213
$BROYT 2006, 58
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stones and panel paintings. 129 panel paintinghtdogepresent both ideal likeness of
the depicted saints and their material body, heediated by the presence of a relic.
Panel paintings held in its frame little case, vehie relic was to be placed. The author
and leader of the workshop, was Magister Theodsyifisst painter, whose name is
preserved in contemporary documents. This pictgreratoris is a significant artistic
figure of the time not only in Czech lands, butoais Europe. His decoration of the
Holy Cross Chapel is of such nature, it attract®rion of scholars across the
Europe®*® The consecration of the Chapel took place orF@tiruary in 1365 and the
rite was performed by Prague Archbishop J&kaf Viagim3*°

Just as the personality of the Charlemagne, whaesepted Charles’ political and
ideal predecessor, his great role model was st.cégaus (pl. 573" Charles’ strong
notion of his own Remyslid ancestors helped him in his eyes and inetfes of his
contemporaries to strengthen his legitimacy adea of the Czech Lands. He perceived
himself to be the follower of the kings, as heldtle Old Testament tradition, who
were the peak of both secular and ecclesiasticaletyo This principle was also
fulfilled in the reign of st. Wenceslad¥ The measure of respect and adoration, payed
to the personality of Wenceslaus by Charles, isared not only inthe Scale cyclat
Karl$tejn Castle, where is depicted Wenceslaushimaoble, pious deed$® Also the
fact, Charles himself has written new interpretataf the St. Wenceslaus Legend
proves the special relation to this s&fftCharles have chosen him also as a patron, to

whom many important monuments were dedicated.

SOEAJT 1997, 295
Personality and work of Magister Theodoricus wasrdhghly examined by generations of art
historians. The extent of the subject does notwalls to name all of them. In order to acquire
general orientation in the subject, see especi®dlRIEDL 1956b examining the artistic form;
KROFTA 1958; STEJSKAL 1964; DVRAKOVA 1964 about the importance of the karlstejn
paintings; FRIEDL 1969; HAMSIK 1984 results of rastation processes and chemical analysis;
GROHMANOVA 1990; FAJT 1997 anthology of studies Miagister Theodoricus; ROYT 1999;
FAJT/BOEHM 2006

$OROYT/FAJT 1997, 208

%1 For more about st. Wenceslaus see: NOVOTNY 192@& lamd German text on Wenceslaus see:
HUTSKY Z KRIVOKLATU 1997

$2ROYT/FAJT 1997, 171

¥ ROYT 2006, 58
A study on the subjed®VORAKOVA 1961

344 st. Wenceslaus legend by Charles IV in latin arech translation: VIDMANOVA/MASEK
2008; latin and english translation NAGY/SCHAER 200



62

The st. Vitus cathedralis another demonstration of Charles’ goal-oriented
approach?®® With founding of a cathedral in French style heigit to honour the
remains of his emyslid predecessors, who rested in the originatathof st. Vitus. At
the same time he wished to acknowledge his posétfoa Czech king and also add to
the importance of Prague as a second Rome. Hisasimge foundation activities
resulted in an emergence of many churches and neviess’® His influence over the
city of Prague is visible not only in the urbanrplaf the New Town, but also in many
spires of churches, founded during his life. Stu¥icathedral, however, was intended
to be much more than ordinary church. Due to thastimtion of the Prague
archbishopric in 1344 the intention to establisheav metropolitan church received a
new impulse**’ Contemporary chroniclers Frantiek of Prague asdeB Krabice of
Weitmile both mention the foundation of the catladvith a clear understanding of the
importance, this historical event will have. Bothtleem claim, there have never been
in Czech lands a church so wonderful with sculptueek of such a qualit§*® Bene$

Krabice of Weitmile explicitly says:

Deinde lohannes, rex Boemie, et Karolus, filiussaeignientes Boemiam celebraverunt curiam
solempnem in civitate Pragensi ad honorem Dei atopam ecclesiae Pragensis. Ubi Dominus
Armestus, olim episcopus, nunc vero archiepiscopuggensis, recepit pallium et insignia
archiepiscopalia, per manus episcopi Wratislaviengiuius facti sunt suffraganei episcopus
Olomucensis et episcopus Lutemislensis, qui prifieenat abbas ordinis Premonstratensis. In
eadem solempnitate lohannes, rex Boemie, Karolumichio Morauie, et Arnestus, primus
archiepiscopus Pragensis, et lohannes, filius latismegis, nuper expulsus de Tirolis, posuerunt
fundamentum et primarium lapidem nove ecclesie &raig, que Deo auxiliante succedente tempore

de miro et magnifico opere extitit edificats.

As J. Homolka says, st. Vitus cathedral presemsrtbst complex representation of

Charles’ political and theological ideology. Unlikeny other of his foundations,

34> The Cathedral and all aspects of building and deimn were covered in many studies. To name
few of them: recent representative publication ROYMITHAN 2011; on the building of the
cathedral during the Charles reign see TOMEK 1858rman study HEGEMANN 1954; An
anthology by MERHAUTOVA 1994 with studies by KlaBeneSovska (Architecture), Zitka
Hledikova (The Cathedral in Czech history), ZuzeBat&kova (Monumental medieval painting)

348 For example: Emauzy Abbey (1347), The Church andadtery of Our Lady of the Snows
(1347), The Church and the old Monasteiyatov (1350)

$"ROYT/KUTHAN 2011, 51

8 ROYT/KUTHAN 2011, 52

9 EMLER 1884, Chronicle of Bene$ Krabice of WeitmiRB 1V, 511
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cathedral reflects forty years of Charles’ rule.eTioconographic programme of this
building is therefore the best example of Charktately and political thinking to be
found®*° One of the remarkable features of the cathedrah ishapel of great
significance, built above the grave 8. Wenceslau§l. 72). This chapel, placed in
accordance with the original grave of st. Wencesliguan important room of square
shape®™ The close distance between the chapel and the rCovamber, where the
crown, bearing Wenceslaus’ name was placed, shbevsmportance of this patron,
whose cult at the time of Charles reached unpretedepopularity’>> A decoration of
this room was executed with great attention toitlatal the same precious stones as in

the Holy Cross Chapel in Karl$tejn, adorns the svafl

2.5.2 Richard Il and his royal image

The tendency of rulers to choose one or anothet saia patron is distinct also in
Richards personal devotion. Whereas Charles rev@nademagne and st. Wenceslaus,
Richard preferred typically English saints St. Edwhupl. 73) and St. Edward the
Confessor (pl. 74). This preference of saints teisa great deal about the personal
characteristics of the rulers themselves. The tiealihey admired in their patrons they
longed to achieve in their own rule. Charles wishedmitate Charlemagne in the
justness of his rule and st. Wenceslaus in piety faith, also Richard hoped to
approximate his favourite saint kings in their "Esigness.®** Considering Richard, he
was very close to the average medieval ruler. blis as a ruler he perceived entirely
within the boundaries of Christianity — he was Goslubstitute on earth and therefore

the chosen on&?

The renownedNilton Diptych(pl. 78), a subject of tireless amount of studied a
scholarly works from all fields of art history wile in this chapter analysed only in his

30 HOMOLKA 1978, 564

%1The Chapel is a subject of great scholarly atentiamely of: HILBERT 1913; KRASA 1971;
HOMOLKA 1978; VITOVSKY 1990; LIBAL 1995; ROY/KUTHAN 2011

32ROYT/KUTHAN 2011, 115

33 ROYT/KUTHAN 2011, 116
A bibliography to the decoration by preciotengs see ROYT/KUTHAN 2011, 601

34 MITCHELL 1997, 118

35 sAUL 1999, 27
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iconographical content§® The artistic and historical perspective will bepked in
another chapter, where the Diptych will be assessed part of monumental court
painting during the Richard II's reign. This remaoky well preserved work of art is an
indispensable evidence of Richard’s personal dewmotihe ideals of the kingly rule
were for Richard represented by the saint kings @dhand Edward the Confessof.
Therefore he decided to be depicted with themtHese two kings personalised to him
the best characteristics of a king, which he wiskedliscover in his own kingly
abilities. In the iconographic sense these two kiagphasize Richard’s own idea of a
royal importance and dignity of the regal officeofoundly connected with the
religious character of his missi6tf. This spiritual note is accentuated by the presence
of the John the Baptist (pl. 75). As stated by &chell and O. Pujmanova4, his royal
function Richard possibly could emphasize also lys@en to the Adoration of the
Magi. Richard, side by side with Edward and Edmusdsupposed to be one of the
adoring kings. All three of them then represeng¢Hiblical kings™° It is highly likely,
Richard was especially fond of this iconographictivey because he was born on the
day of Epiphany®®

The most important saint, who was the inspiratmRichard in the hard times of his
reign and accompanied him during his perilous rwes Edward the ConfessBt. This
Anglo-Saxon king ruled 1042-1066 and was canonizéd 61. Henry Il, whose person
connected both Anglo-Saxon and Norman royal dyesstused king Edward to

reinforce his position of power, by inventing hisilt¢®® Two years after the

%5 For more about iconographical context of the Wiilliptych see: BODKIN 1929; CLARKE
1931; A Study of the Plants and Flowers inWitton Diptych FISHER 1997; The Signification
of the Banner in the Wilton Diptych MORGANYIA WORMALD 1954; The adoration of the
Magi PUIMANOVA 1997

%7 For more about the cult of Edward the Confesser BARLOW 1997; SAYERS 1977 for
wider context of the time of Edward the Cosfas
For more about the cult of st. Edmund see: GHELL 1997; FLEMING 2010; St Edmund, as a
King and Martyr and especially for Changingalyes of a Medieval Saint see: BALE 2009

¥ MITCHELL 1997, 124

%9 MITCHELL 1997, PUIMANOVA 1997

%0 pUIJMANOVA 1997, 262

%1 For biographical reference see: MORTIMER 2009 als the Edwardian legend; BARLOW
1997; see SAYERS 1977 for wider context, addated to the Vikings at the time of Edward the
Confessor.

%25CHOLZ 1961, 38
For more information about the reign and peaitideology of king Henry 1l see: LYTTELTON
1773; WARREN 1973; For new interpretationstaf Henry 1l’s reign see HARPER-BILL
IVINCENT 2007
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canonisation were the remains of the king trandladeWestminster Abbey, during a
splendid festive ceremonial, lead by the archbisbibfanterbury, Thomas Beck&t
N. Saul in his study describes contemporary pdsatiERichard’s effort to sanctify his
rule by spiritual and genealogical connectionsrmpnent national saints. He directly
presents the example of Charles IV, who derived diéém on the throne by his
genealogical connection to st. Wenceslaus. FewrgBoes earlier the same attempt
was made by French king Philip 1V, who arrangedocasation of his predecessor
Louis IX. and who actively sought in his lineagensorelation to the Charlemagifé.

It is obvious Richard longed to get closer to tbke4model of Edward’s rule. In a
legendary interpretation of Richard’s time, theufig of the king Edward was connected
to the maintenance of peace and in the minds otdméemporaries was profoundly
connected to the principle of "Englishness.” liMsrth mentioning, Richard justified
his harsh intervention during the Great revolt 881 precisely with this idea of peace,
which was threatened by the rebellion. During theag trials of his reign Richard

prayed at Edward’s shriré>

Another two figures in the Wilton Diptych are wortrentioning. The figure of John
the Baptist is enigmatic one, because he is pldgedhe side of the Edward the
Confessor. S. Mitchell assumes, the presence awplent of the figure is a result of
Richard’s explicit wish. The necessary evidencecWipartly explains the reason for
the presence of this saint figure, is a massivaulaoity of the saint at the court. In the
account books are preserved many notices on royast connected in some way or
another with some of the festivities or holidaysdidated to the saint. Provided both
kings in the picture substantiate Richard’s kingiybitions, the person of John the

Baptist may be of his personal choosify.

Saint king Edmund, standing aside of Edward thef€sor, has the same space as
any other of the saints. Unlike the Edward Confedsowever, his figure is much less

333CHOLZ 1961, 38; For relationship of Henry Il afidomas Becket see ROBERTS 1973
For more about Thomas Becket see: WOODGATHE. 1BUGGAN 2004; BARLOW 1987;
%4SAUL 1999, 41
%5 MITCHEL 1997, 119
For more abou the Great Revolt in 1381 see &g
For more about The Great revolt of 1381 sedAN 1907; DUNN 2002; DOBSON 1970;
%6 MITCHELL 1997, 120
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explicable regarding Richard’s devotion. King Edmunled as a king of East Anglia
855-869%°" Unfortunately, Vikings of Danish origin, who invedl the kingdom and
murdered the king, destroyed all evidence of hig.}i¥ Obviously the medieval
tradition did not pay such an attention to the téalof the king. Instead of that it was
influenced by the legend which evolved after thatdeof the martyr. According to the
legendPassio Sancti Aedmunadhyitten in the tenth century by the abbot of Flewas
King Edmund slained after he refused to renounses)€hrist® The author of the
legend was apparently inspired by the life and yndoim of st. Sebastian, who died the
same way, pierced by arrow/.For that reason is this iconographic motive tybfoa
St. Sebastian and st. Edmund alike. The place,emMhisrremains were translated after
his death is calleBury st. Edmundand is placed in county Suffolk in East Anglia. (p
76) Since eleventh century the cult of the saingkias flourished and brought to Bury

st. Edmunds many pilgrints®

Several archival documents testify in favour of tingortance the cult of st.
Edmund experienced in the medieval times. Westminshronicle states, Richard
visited Bury st. Edmunds (pl. 104) during a pilgrjourney in 1383/% To honour the
king and martyr, Richard visited Westminster Abgly 77) to take part in the Vigi>
S. Mitchell assumes, the reason for Richard to sddang Edmund is again in his
"Englishness," same as in Edward the Confe¥4drhe preference of st. Edmund was
a demonstration of Richard’s own political stanaipoirhrough the painting he could
demonstrate his attitude to the spectre of lay daryy subjects, who understood the

message clearR/>

%7 For St. Edmund’s biography see: LYNDGATE 2004; enor TOOVEY 1844-1845

%8 AHN 1991, 119

%9 Fot the Legend of Saint Edmund see online soufA@LETTI 2004

$"9 RULISEK, heslo Edmund
For iconographical usage of arrows see: RUKI®HO6, also for St. Sebastian and st. Edmund

"1 For Bury st. Edmunds see: BRAKELOND 1989 for Clicters of Bury st. Edmunds,
GRANSDEN 2007 describes history of the Abb&RBuary St. Edmunds, between the years 1182-
1256. GRANSDEN 1998 also deals with medievalachitecture, archaeology, and economy,
regarding Bury st. Edmunds.

372 For Westminster Chronicle in English and Latin: $¢2RVEY/HECTOR 1982

S MITCHELL 1997, 118

37 This termn in relation with Richard also used h$aul

%7 Ipidem



67

To assess Richard’s court art itself, there is ey Vittle extant artistic objects, art
historians are forced to speculate and invent teean what importance had fields of
art during Richard’s reign. With our current knodde we cannot possibly decide,
whether Richard preferred to demonstrate his kimgiwer by architecture, painting or
sculpture. The extant artistic objects, relatedh® Ricardian era are scarce, therefore
they all may be named without compromising conassnof this text. As was
mentioned before, Richard was with all probabilityerested in all artistic fields that
would allow him to represent his might — be it stmgus clothing, applied arts or
architecture. As apparent from the inventory oftreasure, he was fond of jewellery — a
delicate luxurious things for that matter, all béin executed in minute detail and made
of costly material§’® There is no doubt Richard’s preference of thegeesive artistic
objects was to some degree determined by his kis@glius. Usage of art to express

splendour, might and power was common to all copteary European rulerd’

The most famous work of art, broadly known as ohthe most beautiful paintings
extant in England, the Wilton Diptych, is taken tbe most persuasive evidence of
Richard’s love of art. This iconographicaly abundpicture provides scholars with so
many hints and riddles, it became one of the meaiéed and researched pieces of
art ever. However, Richard’s legacy to the histoirgrt consists of several more artistic
objects, both architectural and sculptdf&l.Much admired till this day is the
Westminster Hallbuilt in 1393-1399 (pl. 54, 81). A decoration tbfs hall was also
commissioned by Richartd® Important piece of art, indispensable for the the=oon
sculpture of that time, is aeffigy with laying figures of the king and queen (pl. 39)
This sculpture was commissioned and created diRialgard’s life and ought to be laid
on top of his and his wife’s ton° Richard’s love for minute detail is proven by
several jewels and plates with depictions of wiiget and coronet®* Some more

informations about the panel painting in the secball of the fourteenth century is

$® MATHEW 1968, 38

$TTSAUL 1997, 355

"8 GORDON/MONNAS/ELAM 1997

S WILSON 1997, 41-42
More about Westminster Abbey: HARVEY 1977; Westminster Abbey related to the reign of
the dynasty of Plantagenets see BINSKI 1995tHe Chapter House and the Pyx Chamber in
Westminster Abbey see RIGOLD 1976; for the Gaaplouse alone see: NOPPEN 1952; for more
information about the art in Westminster Ablseg: NOPPEN 1926

89| INDLEY 1997, 61-85

%1 CAMPBELL 1997, 95-115
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possible to derive from one panel painting, plaicethe Westminster Abbey, depicting
throned Richard (pl. 80?2

Westminster Hallwas built due to the absence of suitable spacepémeants,
festivities and coronation celebration in 1385At the time of its founding it was the
greatest hall in Europe. The appearance of the &alseen these days, was created
during Richard’s reigi®* The hammer-beam roof (pl. 81) is considered tthbeinest
example of craftsmanship, without parallel in Ewpofet alone England. Instead of
three aisles was the space vaulted by special haimeaen constructioff> This piece
of architecture attracted a lot of attention, Chls@h in recent study attempted to give
more balance to the scholars interest by descrémanalysing other construction and
decorative aspects of the Hall as W&llHe concludes, the intention to reconstruct the
space of the Westminster Hall was motivated by &idls aim to calm down the
turbulent situation and reinforce his royal auttygrihreatened by destabilisatit.
The building of the Hall took place 1393-1399, whis precisely the time when the
dissatisfaction of nobility with Richard is growirgjronger. Richard, paradoxically,
decided at the time to follow the course of furtbehancing his royal authority. To do
so, he chose to intimidate and scare off potergiagllion by expanding and cultivating
the court splendour and ceremonial, which resutiddrther estrangement from reality
of his regal office. The peak of this effort wedim the adaptation of the Westminster
Hall, through which Richard sought to achieve higlegels of regal dignity and awe-

inspiring effect 3

Together with the Hall itself was created agsfigurative decorationOn the south
side are accommodated six niches. In them are gldlge figures of six kings,
Richard’s predecessors (pl. 83J.P. Lindley claims, the sculptures are, when it esm

to their artistic value, not above mediocre sculptproduction of the late Gothic

382 ALEXANDER 1997, 197-207

383 More about the Westminster Hall: CESCINSKY/GRIBBILE22; SAUNDERS 1951; WILSON
1997

3B4\WILSON 1997, 33

385 CESCINSKY/GRIBBLE 1922, 76

386 \WILSON 1997, 33

387 INDLEY 1997, 61

388 INDLEY 1997, 61

389\WILSON 1997, 41-42
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period. Nevertheless, the decoration has a lotalp about Richard and creates a
backdrop to his reign. Therefore it has to be peeckas a historical clue, by which it is
more likely to understand the personality and muble of Richard, especially in the
later years of his reign. There is a limited amoainéxtant information on the statues
themselves, however, it is known that the six smitwere in place already in 1388.
Moreover, the workshop records state a name oattist, who sculpted the figures out
of marble was Thomas Canon and painter Nicolasriwges entrusted with the task to
execute the polychromy. The original intention w@troduce thirteen sculptures and

they no doubt were supposed to represent all émnpgeceding English kings.

From the form of sculptures it is deduced, theyemeorked on by more than one
artist. Five statues are very much like each othée folds of drapery are almost
identical. Further identification is rendered unedsy restoration, done in the
nineteenth century. Some formal connection is téolbed between the statues and the
sculptural decoration in the cathedral of Exétéfwo figures there are supposed to be
influenced by the art of Jean Pucelle and the rbtmsme with the figure of a king in
the Westminster Hall ought to be appar&ftThe reason of Richard choosing the
figures of his predecessors is more than obvioaing disobedient and defiant
nobility, Richard would use every single opportyrtih emphasize his legitimacy and
also his deepest resolution, he was chosen by &bdreat kings, who were replaced
by another only after their death, were dignifiesignding in their niches to remind all
Richard’s subjects, nobility and clergy, who weransnoned to attend pageants, to

keep in mind his authority and his divine righttee the England.

The most discussed example of Ricardian sculptsirthe aforementioned effigy,
created during the Richard’s life, after the deathhis wife Anna of Bohemia. The
sculpture represents a favourite type of effigmcpd on top of a tomb-chest, depicting
the deceased person, in this case king Richar@aeen Anne*** The placement of the

%9 INDLEY 1997, 16
%91 For more about the art and architecture in thieezial of Exeter see: KELLY 1991
%92| INDLEY 1997, 54
For Jean Pucelle in England see: SANDLER 1$ANDLER 2006
For an internet catalogue of Exeter Catheslicdivings and keystones see:
http://hds.essex.ac.uk/exetercath/index.html
%93 LINDLEY 1997, 61
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tomb on the south side of the St. Edward the Csofés chapel was decided by Richard

himself3%

Two reasons are at hand: an emphasis on the sdimgutombs of Richard’s
famous predecessors, just as his grandfather EdiNatdenry II, Eleanor of Castille,
Phillipa of Hainault and many others, the secorakoe is his reverence towards St.
Edward the Confessor, his patron and favouritet3&inn his will written in 1399

Richard’s states:

We have chosen a royal burial in the Church of BRigter in Westminster among my ancestors,
Kings of England of famous memory; and in the ma@nirwhich we have caused to be erected as a

memorial for us and for Anne of glorious remembeannce Queen of England, our consoft.

A magnificent funeral service was dedicated todbeeased Queen Anne in 1394. On
the occasion a wooden statue was created and reemtLiondon to the castle, where
Anne died®®’ During the ceremony the statue was placed on ltsed coffin. Shortly
after the burial Richard commissioned the doubieltavith effigy, where he should be
placed by her side. It was supposed to be thedwable tomb ever made. Four artists
were summoned to fulfil the orders of the king —nHeYevele and Stephen Lote,
Nicholas Broker and Godfrey Prest whose task wasexecute the assignment.
Thankfully the description with which they were yided, is preserved, therefore we
have a distinct idea, what were the explicit wisbethe king. Two figures, laying side
by side ought to have hands joined together. Thgies were to lay on adorned gilt-
ladden table, decorated with fleur-de-lis, liond é&opards. Around the tomb were to be

placed selected saints and and&ls.

Considering the Richard’s wish to rest surroundgdhis ancestors'of famous
memory, there is a clear understanding of his own kingshvVhatever the present

struggle to keep his adversaries at bay and whathstacles in his way, Richard was

A scholarly work on effigies in the Westminsébbey by: MORTIMER/HARVEY 2003;
PLENDERLEITH/MARYON 1959

39 st, Edward Confessor’s Chapel see: NOPPEN 192&\HEY 1977

%% STONE 1978, 193

%% | INDLEY 1997, 61

397 This funeral statue is still kept by Westminstdrb&y, together with several other effigies of the
type, representing other deceased kings aadrcs.

¥ LINDLEY 1997,62
Yet again it is advisable to compare with: MORER/HARVEY 2003;
PLENDERLEITH/MARYON 1959
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sure of himself, as a legitimate successor of 4mdus grandfathers. This knowledge
gave him all the strength to face the challengeki®frule. The tomb with effigies is
another proof of his dynastic self-confidence.

2.5.3 Comparison of royal representational art of Chdes IV and Richard Il

It is a truth well acknowledged, Charles IV wasraatdinarily intellectual ruler with
an exceptional education, unparalleled in his tiamong nobility, not to mention
ordinary lay people. His philosophical and theotadjinterests rendered him superior to
the majority of contemporary rulers in Eurofje.In that respect it almost seems
improper to compare him to the person of Richatal wrobably did not feel any special
inclination towards literature and philosophy. Alb@re is no proof of him theoretising
on the subject of rule and kingship, such as Chatfe

On the other hand, even though Richard has notenra philosophical work about
his ideas of kingship, it is obvious from his beloav and deeds, his idea on the subject
was very clear. His opinions and his rule showhae precise idea, how the ideal king
should be, how he should look and act. As his phitshows, his main goal was to
preserve peace, cost what it may. Again we findselues face to face with a
personality, who relies on the church for suppettp fights against heretics and whose
right to rule is given by God. His own impressioinhts royal authority was such, he
could not endure any sign of revolt or defiafite.

A good illustration of his own idea of kingshipssown in the left wing of the Wilton
Diptych, where is Richard depicted with his patroHss principles were bound with
land patriotism, faith in God and strong self-cdefice. The feature of a deep faith is in

$9EAJT/ROYT 1997, 170

O SAUL 1999, 44
For Charles’ notion of kingship see his Legend of Wenceslaus in latin and Czech
VIDMANOVA/MASEK 2008 or in Latin and English NAGY/SHAER 2001; for analysis of his
Ordo ad coronandum regem Bohemorum s&&REFK 2007; CIBULKA 1934. For number of
studies on the subject of regal representationcanemony as well as important state documents
see: KUTHAN/SMIED 2009 Charles’ autobiography (asispensable source for understanding
Charles’ notion of kingship) with introducing stediby HILLENBRAND 1979; VIDMANOVA
2000, textin latin with Czech translation prephby PAVEL 1946

“OLLINDLEY 1997, 73
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Richard the same as in Charles. We see in botlomlgtthe natural necessity of a good
alliance between the secular and ecclesiasticalalso a deep reverence and personal
devotion towards their patrons and saints.

Seeking connection with old traditions and greasgealities of history was a tool
of all medieval kings, who through the means o$ gought to legitimize their right to
throne. Charles IV accented his ancient origin oy tuxembourg Family Tree. This
cycle served as a representative demonstrationecantiquity of Charles’ lineage and
through it to reinforce Charles’ position in thegilom and in the Empif&* Richard
was also well aware, refined court culture and gmme foundations are cornerstones

that help to create mighty kings.

So far, these features are typical for majorityttoed medieval kings of the Late
Middle Ages. It would be daring to claim, the re&finent of Richard’s court had its
direct prototype in Charles IV’'s court. Aforememed theory of M. Gervase, who
assumed that ceremonial pageants of the Richamban were influenced by the
Imperial ceremonial of the Luxembourg court in Rmagis in the category of claims,

often challenged by his scholar colleagd&s.

The other theory of Ricardian court’'s origin wapresented by N. Saul, who
admitted the observable similarity between Pragneé Bnglish court. He as well
renounced Mathew’s theory that the developmenthef deremony and protocol in
England could have been influenced directly by Beagourt. Unlike Mathew, Saul is
considering as crucial the role of the French comrthe transmission of courtly

manners, ceremony and protocol to Englafiti.

Most intriguing and sought after scholarly subjecttconnection with Richard’s
reign is undoubtedly the Wilton Diptych, describadprevious text. In an attempt to

402 HOMOLKA 1997, 100

43 MATHEW 1968, 17
Charles IV and his love of ceremony is mirrored his new Ordo ad coronandum regem
Boemorum. For further information about this se€f/REK 2007; For number of studies on the
subject of regal representation and ceremony ad a&limportant state documents see:
KUTHAN/SMIED 2009

404 SAUL 1997, 349; also SAUL 1999 and GOODMAN/GILLBSPL999
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find similar contemporary work produced in Czecimds, one necessarily has to
acknowledge the typological and the iconographsemblance with the Votive picture
of Jan @ko of Vlasim (pl. 85§ This large panel painting seized 181 x 96 cm is
considerably larger than Wilton Diptych, nevertlsslecloser look at both paintings
show significant iconographic similarify° The Votive picture was probably created by
one of Theodorich’s pupils with the devotion anpresentation in min®’ Originally

it was placed in the Chapel of the Roudnice C4%ile.

The painting shows all patrons to whom the chae dedicated. For the first time
was the painting mentioned in the specialisedditee by J. E. Vocel in the year of
1845%%° Since then several authors attempted to intefpagid to ascribe it to an artist.
The first theory on the subject was presented bl APopow in 1846, who ascribed it
to the Magister Theodoricus himsé&lf. The year, generally agreed as a date of its
creation was stated in 1860 by. F. B. MikoVEcThis date is based upon the
information about the consecration of the Roudi@tapel 15th June 1371 by Benes

412
e

Krabice of Weitmile:™* The first author, or denounced the authorship afgigter

Theodoricus, was J. Brarii& This argument was accepted by other schéférs.

V. Kram& contributed to the research with his formal analgsd with his effort to
place the work into the frame of European painfifigde also described the scheme

saying:

»-.the owner is depicted according to custom ie fower section, but in the upper celestial
part are, as a special homage, added Emperor Chdkifeand King Wenceslaus, therefore the lower

section makes an impression of the individual eopiginting, but at the same time is a necessary

% As noticed by i Fajt on FAJT 2006. For more about the Votive ymietof Jan @ko of Vlagim
see: ROYT 2005 also on the personality ofAhehbishop. For more biographical information
see: ZOFAK 1994

O EAJT 2006, 126

“TROYT 2002, 60

% ROYT 2005. 260

*9VOCEL 1845

“OPOPOW 1846

L MATEJCEK 1938, 76

2 MATEJCEK 1938, 76

3 MATEJCEK 1912
The doenouncement he published in his workorisof medieval art in the Czech Land<i{iDy
stedowkého ungni v Cechéach) published in 1893.

4 MATEJCEK 1912

5 vice o Votivnim olt& J.0. z Vlasimi viz.: RYNES 1967 ; ROYT 2005
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addition to the lower section, where are depictsitie from the archbishop four land patrorf¢®

J. PeSina attributes to the iconographic analylsieeopainting by pointing out that
all figures have similar size which symbolises samimportance of depicted figures.
This he attributes to the French influeite Summarisation and expansion of the
accessible information brought and article by V.n&, published in 1967 He
states, the Votive painting is the first one in teech Lands, where the homage to
Land Patrons is connected to the cult of the Virgflary*'° J. Royt aside from the
biography of the Archbishop, for whom the paintimgs made and iconography of the
subject, pays attention to the stylistic probf&fhHe finds the similarity with the new
stylistic tendency of the beautiful style, charastd by spirituality and reduction of
the volume of the bodily foriff! V. Kramé& presented in his studies similar opinion:
.the altar has some features, pointing at diffefgntonstituted artistic personality,

getting in many respects closer to the artistiors$fof the new generatiort??

There is an undeniable similarity between the Wiiliptych and the Votive
Picture of Jan ko of VIaSim. The facial features, as presentetheWilton Diptych
are somewhat more refined and, less ghostly, magarlg shaped and distinctly
following the Italian tradition, whereas the VotifActure shows analogy to the Master
Theodoricus in its broader forms of faces. Whateter differences, there is hard to
find in the contemporary production in Europe tworks of art that would show such

an intrinsic artistic affinity and iconografic silauity.

“1° KRAMAR 1930, nepag.
“ATPESINA 1984
“BRYNES 1976
“IRYNES 1976, 106
“20ROYT 2005, 263-264
“21ROYT 2005, 260

422 KRAMAR 1930, nepag.
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3. HISTORY OF ENGLISH PAINTING IN THE
FOURTEENTH CENTURY WITH EMPHASIS ON
THE TRANSMISSION OF ARTISTIC IDEAS

3.1 Manuscript illumination in the first half of th e fourteenth century

In order to understand the court painting which hea® and developed its
distinctive form during the reign of Edward Ill, i& indispensable to return several
years back to the era of his predecessor, Edwartt 16§ needless to say that the
processes which determined the form of court celafrEdward IlI's reign were taking
place many years before Edward actually became Kimg of the political moves of
the Edward II's reign influenced the court enviremh The marriage of Edward Il of
England and Isabelle of France in 1308 was an @uBipolitical step orchestrated by
pair's fathers — Edward | of England and Phillipe t~air of France. Both of rulers
hand in hand with Boniface VIII hoped to soothesien between both nations through
Edward’s and Isabella’s descendant, who would pbssinite both realms, or at least
bring peace to both kingdoms by producing two kingdo would share mutual
affection of close relative®® The result of this marriage was in its result sat@phic,
but there is still space enough to prove some adiume between both French and

English court regarding culture, even though theriage did not last lon&f*

Ideal connection for cultural influences to be smatted between both groups was
strengthened even by outbreaks of animd$iyThe relationship of France and
England faced many challenges. Some of them hats mmning deep, just as the
question of the Duchy of Aquitaine. This volatiiuation had its origin in a Treaty of
Paris which was signed in 1259 by Edward | and twidefined relations between

2 BROWN 1988, 573-574
For more about the events preceding the Huhgizars war see: DEPREZ 1902
42 Eor more about the marriage and it’s politicalssmuences see: BROWN 1988; PERROY 1959
2% For a description of the political relations withance during the reign of the Edward Il see:
HAMILTON 2010, 103-133
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French crown and the Duchy of Aquitaine, held by Emglish king**® The content of
the treaty clarified relationship of the Duke of Miane, who became as a duke French
king’s vassal. This connection continued duringritign of Edward II, until the 1316,
when Louis X died without male heir. English kingnsed his opportunity and shifted
his stance to follow his own interests. To solve ttonflict which immediately

emerged, the diplomatic contact sharply incre48ed.

3.1.1 Manuscripts of royal patronage

In order to examine connections and potential trassion of cultural impulses, |
decided to venture beyond visual art and followo aklssources and scholarly works
dedicated to music, literature and political higt& Only through this approach | hope
to understand to what extend the foreign influetiaeng the reign of Edward IIl and
Richard 1l formed court culture. In addition to shbasic goal | wish to analyse

particular components of the process with as mathildas possible.

French wars and diplomatic contact, as describeviqusly, added to mutual
exchange of illuminated manuscripts and subseqsprdad of art forms, in the
illumination especially shape of ornaments, figuaad specific usage of colours. In the
year 1356 French king Jean le Bel took with hinPtatiers aBible Historiale ¢l. 86),
where it was bought by the earl of SalisbtfiyAround the same time was brought to
England a copy of th&liracles de la Viergé® captured and taken from Charles V.
This manuscrips decoration was attributed to Jean Pucelle. Sererauscripts share
this fate and with a high probability contributenl $pread of French influences in

Britain *3!

26 HAMILTON 2010, 39

2TWATHLEY 1992, 1

428 | jiterature resources on the subject: SCATTERGO®88Ion the subject of the Literary Culture
at the Court of Richard II.; KEEN 1983
Music resources regarding reign of EdwardWILKINS 1983; OLSON 1941
Political history resources on the reign ofvadd 11l: GREEN 1966; COOKE 1734; ORMROD
1990b; GRIFFITHS 2005

42 Bible Historiale, BL Royal 19 D II

439 Miracles de la Vierge, Paris, BN, n. scq. Fr. 2454

“3L ALEXANDER 1983, 145
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A. Wathleys study on the subject of the Transmission of Frévotets to England
presents interesting proof of cultural contact e taforementioned situation of
marriage negotiations. In his scholarly paper heswmers a transmission of two
polyphonic musical works (motets) from France t@land against the backdrop of the
political situation. Motets are called Ludowice lpstris francorum / Servant regem /
Rex regum et dominus dominantium and Qui secuntDetfactor est / Verbum in

iquum, and are included in Bibliotheque Nation&l& Francais 57142

Between the years of 1325-1326 Queen Isabella kehtio France to negotiate a
peace after the Gascon war of 1324 (and also teestate the marriage of her son,
future king Edward Il to Phillippa of Hainauftf? It was not for the first time she
adopted this role of political ambassador, her adea diplomatic agent was widely
acknowledged and very often directed to her nakvance. It is a subject of an
unceasing wonder among historians that this paaticiip ended in open rebellion
against Edward Il, who was subsequently deposechibyroyal wife and Roger

Mortimer 34

As generous and splendid celebrations of the ceimiuof the draft treaty took
place, an illuminated manuscrigfl$ francais 57lwas created as a wedding gift (pl.
87). It is not certain whether it was given by Edivéo Phillippa or vice vers&>
Whatever the case, this manuscript proves the obioneand the influence of French
literature and music on the English court culturéhe Edwardian reign. As a historical
relic it has unique and appreciable value for thmséorical fields: history of art, music
and literature. In that sense it is necessary w&crdme this piece of artwork more

closely.

“2WATHLEY 1992, 2

“B3WATHLEY 1992, 2
For more about Queen Isabella see; DOHERTY/ 199
For more about the misson see: HAINES 1986
For more about Philippa of Hainault see: SUR 0

“3* HAMILTON 2010, 131nn

43> A consideration of Phillipa as a recipient of thanuscript is made by Lucy Freeman Sandler in
SANDLER 1985b, 105 and both Franqois Avrilld&atricia Danz Stirneman in
AVRIL/STIRNEMAN 1987, 152
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During the negotiations of the peace Queen Isabeltame part of the French royal
court. Her suite consisted of clerks, chaplains @maestic servants. During the stay of
Queen Isabella in France there is also documentesepce of musicians — minstrels in
her suite, who with all probability also commun@gtvith their French counterpaff.
These are also mentioned in the records of paynisniE&ench nobles, who rewarded
them for their services. The contact of clerks am@plains as an eyewitness of
negotiations Wathley is presented as a possitlity transmission of certain literary
and musical influences through the MS Francais &8pecially royal notaries, namely
Gervais de Bus, who was the principal witness lier htomage that Edward paid as a
king at Amiens in June 132%’ After Queen Isabella broke up with her royal husba
and decided to adopt new political strategy, heedom to negotiate Prince Edward
marriage with Phillipa of Hainault helped her tdaat a new independent political

positionn with greater powér®

The manuscript calleS Francais 571s the first manuscript connected to the
reign of Edward 1ll and therefore it is appropridteintroduce it in first place. M.
Michaels article suggests that this manuscript shoulddsgfully placed among other
manuscripts belonging to the King or Queen, alscabse there are reasonably
trustworthy arguments in its favoti® The manuscript did not last to this day in its
original form?#*° The missing original parts are known from fol., iwhere all the
contents are summarized. In the present day itagwsitresorof Brunetto Latini (fols.
2-122), whose author was scribe Michaus Ariespl fresents himself as a canon of
St. Gery in Valenciennes). Another part includ®s Secretis Secretoruiffiol. 124)
written in French. Poems in Latin and French fomother part. A romance calldgk
dit de Fauvainby Raoul le Petit (fols. 146-156 As mentioned before, the
manuscript contains two polyphonic musical workfgis), which occured only in

Roman de Fauvel: Ludowice prelustris francorum w&et regem / Rex regum et

43¢ For more about Queen Isabella’s suite see: Caterfdzatent Rolls Preserved in the Public
Record Office: Edward I, Vol. V, A. D. 132827 (London: His Majesty's Stationery Office,
1904), 91-92, 100, 102, 116, 120, 126, 139, 181, 158, 178, 180, 185, 213;
For further information about Queen Isabellige see: DOHERTY 1997, 114
“STWATHLEY 1992, 3
For more about the marriage of Edward Il ahilipa of Hainault see: PETIT 1981
“BWATHLEY 1992, 4
439 MICHAEL 1985, 582. More details about the argursewi| follow in the text.
“0 AVRIL/STIRNEMAN 1987, 149-152
“I MICHAEL 1985, 582; WATHLEY 1992 14-15;
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dominus dominantium and Qui secuntur / Detractor/ &serbum iniquum**? Most
importantly this document contains a large numbaluminations in a form of large
pictorial cycles. The first of the texts, the Treswontains both marginal drawings and

painted miniatures. The Romance is illustratedifgy drawings'*®

The manuscript has been during its long history mmore often considered and
examined by Frenchmen, undoubtedly due to thetfattthe manuscript is deposited
in French collections. Whatever the place of dejosiboth major English researchers
who payed attention to the manuscript in 1985 abrdeat the illumination was
executed by English illuminators and this hypotbdsi generally accepted by other
researchers ever sint®. The style resource of the manuscript is assesseHaat-
Anglian and Englishmen are supposed to be resperfsiball major decoration of the
manuscripf*®> There is no doubt the manuscript was executedcateiratory work of
art on the occasion of a bethrotal, because itatasithe heraldry of Edward as a king

of England. Hand in hand with an analysis of sityfoves the date of 1326°

The theory of the manuscript being of a royal origg supported by a strong
evidence of the depicted arms. These are to belfouthe frontispiece to the book on
folio 6. Two framed miniatures are on the top of fhlio, each of them with a coat of
arms in four corners. On the sides of these twaanires are placed two figures — a
woman and a young man, both of them bearing armgoan in a garment holds the
arms of Hainault and young man arms of the hethefEnglish thron&?’ The coats of
arms in the corners of framed miniatures presdmdraldic tribute to both husband and
wife’s ancestry**® Considering the origin of the manuscript, L. Fn@ar promoted the
theory, the manuscript was produced in HainaulEhglish illuminators, employed by

Queen Isabella, using locally produced coldd?sFranco-Flemish origin of colours

4“2\WATHLEY 1992, 15
For further information about the manuscrgspecially from art historical point of view see:
AVRIL/STIRNEMAN 1987; SANDLER 1985b; MICHAEL 985; LANGFORS 1914
AB\WATHLEY 1992, 15
444 AVRIL/STIRNEMAN 1987, 151-152; SANDLER 1985b, 1085
The theory of English illuminators is acceptedexample by WATHLEY 1992, 15
“SWATHLEY 1992, 15 quotes AVRIL/STIRNEMAN 1987 1552; SANDLER 1985b 104-105
445 MICHAEL 1985, 582
“UT\WATHLEY 1992, 15
“B\WATHLEY 1992, 15
449 SANDLER 1985b, 105
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was proved by chemical analysis and therefore stmpihis hypothesi&’ This
remarkable manuscript proves artistic contact beéyahdoubt — not only in the field of

manuscript illumination, but also in music andrkiteire.

Presumably, MS Francais 571 was not the last ilhateid manuscript Edward Il
can be related to, even though the list is not@afpe long. Five of extant manuscripts
were verifiably owned or commissioned by the Kifg.Lavishly adorned with
illumination were two manuscripts, created in 13327. Both have a form of a
treatise of advice and both were presented to thg Ky Walter de Milmete, king's
clerk*? These two texts were intended to provide king weithadvice on the art of
kingship, especially with careful references to teegn of Edward If>® Secretum
secretorumand De Nobilitatibus Sapientiis et Prudentiis Regumave sumptuous
decoration and scholars assume, they had beenatiedoby several illuminators,
probably due to the early date of the intendedeprigion to the kind>* The overall
style of the manuscript is thought to be relatethtoMaster of the Queen Mary Psalter

and therefore assumed to be made in some lardier aituated in Londof>>

Another two manuscripts which are preserved iniguahough as to be related to
the royal court, are both dedicated to Phillipddafnault. The first is &salter with Old
Testament cyclef depictions from the life of King David. It aldmears similar visual
characteristics to Queen Mary Psalter (pl. 88)J.Gl. Alexander highlights likeness
with the French Hours of JeanneElreux(pl. 91) and suggests it could have been a

wedding gift, considering the date of creationha year of 1328>°

This group of manuscripts is an evidence of a callyt developed environment

around the king Edward Ill. Even though by someotais these manuscripts are

4SOWATHLEY 1992, 15

41 ALEXANDER 1983, 141

452 gecretum Secretorum, British Museum, Add. 47680
KAUFFMANN/ALEXANDER 1973, 96
For more about these manuscripts see: SANDLEBY, 592; JAMES 1913

453 MICHAEL 1994, 36

454 ALEXANDER 1983, 141

455 KAUFFMANN/ALEXANDER 1973, 96
For more information about the Queen Mary tesalee: WARNER 1912; MICHAEL 1985;
RANDALL 1957, 103

456 ALEXANDER 1983, 142; KAUFFMANN/ALEXANDER 1973, 97
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considered to be less interesting and undistingdisthey are by all means a witness to

emerging court art and its sophisticatféh.As M. Michael states:

... a number of documents and a small corpus of boakde associated with both Philippa
and Edward, indicating that they were interested reading books and may have valued

illuminated manuscripts, even if their interest wasver as great as that of their French

counterparts™®

Foreign visual characteristics in the English manpsillumination as presented in
this chapter is a proof of highly developed transgl channels of cultural influences in

the first half of the fourteenth century.

3.1.2 The first half of the fourteenth century inthe history of illumination

Aside from royal manuscripts, commissioned by Edindror Phillipa of Hainault,
in the first half of the fourteenth century was ategl a group of manuscripts,
considered to be the finest example of illuminatainthe time — the East Anglian
manuscript§>® The era of the East Anglian school is marked &safrthe most prolific
periods in the history of the English illuminatiffi. The Peterborough Psalter
Gorleston Psalter (pl. 92), Ormesby Psalter Douai Psaler Barlow Psalter
Macclesfield Psalterare just a few examples of the gréGpUnlike other grouped

manuscripts, the manuscripts of East Anglian prarere originated exclusively in

" The group of Manuscripts was regarded as undisittgd in SIMPSON 1979, 138
58 MICHAEL 1985, 582
59 For Medieval Art in East Anglia between 1300-152@: MORGAN/LASKO 1974; on the
subject of 13th to 14th century painting &adt Anglian School see: RICKERT 1954
“OWATSON 1974, 3
According to F. Wormald, the best accounthef East Angl. S. is given in: COCKERELL 1907
*1 RICKERT 1954, 125
The Peterborough Psalter, Bruxelles, Bily.RMS 9961-2
The Gorleston Psalter, London, British LilyraAdd. MS 49622
The Ormesby Psalter, Oxford, Bodleian Lipr&dS Douce 366
For more about the Gorleston Psalter see: THOMPSOB8; COCKERELL 1907; For he
Gorleston Psalter, and the East Anglian School ahtécript lllumination as Represented in the
British Museum see: DALY 1967
For more about the Ormesby Psalter see: HASSAL ;1I9X8/-TURNER 1999; LAW-TURNER
2005; For islamic Sources of the Ormesby PsatteVSATSON 1969
For further information about the Douai Psalter. $8dLL 1994; RICKERT 1954
For more about the Macclesfield see:
http://www.fitzmuseum.cam.ac.uk/gallery/mastield/about/, retrieved 13.2.2013
For the Technical Mastery of the Macclesfigkhlter, a preliminary stylistic appraisal of the
illuminators and their suggested origin see: DENDINS2006b
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Norfolk, Suffolk and the dioceses of Norwich andy.B¥ These manuscripts are
characterised by wide, much decorated margins abtmdant foliage, rich colours and
grotesque motive®? As described by Saunders and quoted by Watson:

... The use of wide, richly decorated margins thatta@io hybrids and grotesques, abundant
foliage scrolls and a large variety of flowers, &8t and other naturalistic motifs; the use of genre
scenes and medieval fables in marginal decorateoeense of humour that is often quite earthy;
and a loose, sometimes called undisciplined, sefdesigri:®*

The most important representative of the East Aamgktyle is undoubtedly the
Gorleston Psaltef® This richly decorated book together with the OrbyePsalter is
the most sumptuous book of East Anglian sc&ohs it often occurs in the medieval
manuscripts, it is difficult to find a person, f@hom the manuscript was intended. This
particular manuscript is peculiar by the presentewwmerous coat of arms in the
decoration, which renders the identification evesrenintricate. S. Cockerell assumed,
the arms of Roger de Bigod, fifth earl of Norfoliho died in 1306, could be the one of
the original owneré®’ Besides the rich gilded ornamental decoration care find an
abundance of figures and animals depicted in furmgrotesque situations and often

with awkward facial expressions (pl. 955.

In the past it was often acknowledged that the Basglian School, however
innovative and English in its nature, cannot cohamatain foreign influences. S.
Cockerell sees the influence to be of French Flenaggin, judging by marginal
grotesques. Specific influence was traced by hirtihénGorleston, Omersby and Douai
Psalters and connected to the Sienese paifftinglso J. A. Herbert names the
inclination to the grotesque as a trait leadingtte Flemish influenc&’® O. Pacht

swears on ltalian giottesque artistic tendencibsevable in manuscripts mere twenty

42 MORGAN/SANDLER 1987, 153

“3\WATSON 1974, 3

“**WATSON 1974, 3; SAUNDERS 1928, 108

%> This claim was acknowledged by: COCKERELL 190 HOMPSON 1908; WATSON 1974

“* MORGAN 1974, 19

**" THOMPSON 1908, 151

“ MORGAN 1974, 19

%9 Ibidem
According to Morgan, the Sienese influeeenost distinct in the Gorleston Psalter, in the
depiction of the Scene of Crucifixion. The motiviekaeeling Mary Magdalene and setting of the
scene on a rocky mountain has no predecessoe iariglish lllumination.

“"HERBERT 1911, 223
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years since the emergence of Giotto’s genius inru&4dd He argues, the ltalianate
features were imported directly, without a mediatod France. This claim is proven by
the fact the effects of the Italian innovation agueel in France at the same time in the
work of Jean Pucelle (around 1327). As he emphgsieeenchmen picked rather
different elements and used them to deliver differartistic effect, therefore the

mediating function of France seems highly unlikEfy.

More recent scholarship stressed the importanderaich influenced’® Whatever
the case, all studies accentuate the importanddeotontinental connections in the
constitution of East Anglian style. Even though Hast Anglian School was influenced
by continental artistic principles, the connect@so happened the other way round.
The innovative nature of the illumination obvioustyrigued foreign artists, who used
typical features of the school's production in theiorks. M. Rickert mentions in
particular the area of the Lower Rhine and Colognéerestingly, she finds some

stylistic connection also with the Bohemian arthe time?*"*

Aside from the East Anglian School, first half detfourteenth century witnessed
the appearance of another promising artist, whimridack of evidence called as the
Queen Mary Master. His major commission, as his enaoggests, waQueen Mary
Psalter?”® This manuscript is called after the Queen Maryopwiwned the manuscript
in the sixteenth centuff® This private devotional book pioneered the emeygin
tendency to adorn private manuscripts with extensiaind minute decoration in
considerable quantitié4’ The decoration consists of over two hundred itht&ins on
the subject of the Old Testament history, precediggtext of the psalter. Another
decorational feature of this manuscript are copimasginal drawings, executed in the

same manner, characteristic by the tinted outltyle 8 Depicting favourite pastimes

41 THOMPSON 1908, 146; PACHT, 51

42pACHT 1943, 53

43 SANDLER 2006, 179

44 RICKERT 1954, 147

“>The Queen Mary Psalter, Brit. Mus, Roy. MS. 2B. vi

47® For more about the Queen Mary Psalter see: Falakeph Cycle in the Queen Mary Psalter see:
SMITH 1993; WARNER 1912; MICHAEL 1985; RANDAL1957, 103;
MCKENDRICK/LOWDEN/DOYLE 2011;
On similarities with Northern Passion: PICKER 1972

4T SMITH 1993

478 p|CKERING 1972, 135
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of aristocracy, such as dancing, hunting and jogstside by side with the lives of
saints, scenes of bestiary and miracles of theiNji@re 464 bas-de-page illustrations
(pl. 88). Also half page miniatures and historiatetlals adorn Latin Psalter, canticles

and litany*"®

Considering the style, one notices especially taamarism of figures, which show
a fluid line and delicate expression. Their postwith a hip-shot pose and tall, slim
bodies are in accordance with contemporary coyle,sbbservable both in France and
England*® Morgan and Marks note in the sweet faces of degidigures affinity to
Parisian style of Master Honoré and Jean Pul@l&@his French notion is further
analysed by A. Stanton, who finds the parallelderene and "gracefull calmness" of
the figures (showing no excitement, even in thesashere the story would require it)
in French court illuminations of Philip I¥#? This manuscript subsequently inspired the
production of this luxury goods, executed in thestfithree decades of the century.
Some of the more important illuminations are a tesalexecuted for a monk of st.
Augustin’s Canterbury, named Richard and a brevianZhertsey Abbe$?® The style
also inspired East Anglian productii.

The watershed that took place in the manuscriptmilhation and buried the
remarkable production of around the half of therteenth century, was often ascribed
to the Black Death in 1348-1349. A. Simpson docushéme change in the decoration,

r485

preceding this catastrophe on ttmuterell Psaltef™> Considering some changes in the

style, it is to be assumed, the transformation wfasarlier date and was much less

9 SMITH 1993, 147
*80STANTON 2001, 19
I MORGAN/MARKS 1981, 19
For studies on Jean Pucelle in England see:I34R 1970; SANDLER 2006
For general information about the artist seanJPucelle and illumination in Paris of 14th centu
in French: BLUM 1949; MORAND 1962; more recgmih innovation and collaboration in
manuscript painting see: PYUN/RUSAKOFF 2012
82 STANTON 2001, 18
“83 Eor more informations on these manuscripts seeRAN/MARKS 1981, 19
% MORGAN/MARKS 1981, 154
“85 | ondon, British Library, Add. MS 42130
HERBERT 1911, 229
For more about the Luttrell Psalter $¢d:LAR 1929; BACKHOUSE 1989; CAMILLE 1998;
BROWN 2006
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connected to the catastrophe than was formerlyeidithj Whatever the reason for the
sudden decline, around the time of the Black Deathe half of the fourteenth century
the East Anglian School disappeared as sudderityeaserged half a century add.

To draw a conclusion of this chapter, the firstfhafl the fourteenth century
experienced surge of national English taste immihation, no doubt as a result of
previous development, preceding the year of 13@0a Aew attribute of the developing
art, owners of the manuscripts started to demamchtnge drawings and were getting
used to elaborate decorations of their religiouskBo This progress created a great
environment for the further flourishment of illunaition in the second half of the

century, regardless of the Black Death in 1348.

3.2 English manuscript illumination in the second hIf of the
fourteenth century

Even though the East Anglian school perished aad/¢fume of artistic commission
in the manuscript illumination significantly drophe there is still remarkable
development after the middle of the century, whgmecessary to present, especially
because it has a connection to the royal commissidrihe king Richard Il. The key
influence over the illumination of this time is llen, present in large amount of
commissions and determining the characteristics @istlal appearance of the
manuscript decorations. Even though there is noumeatary evidence of the
connection with Italy whatsoever, the languageiofypes is distinct enough to render
it certain?®® To assess the possibility of Bohemian influerioethe illumination, this
chapter deals thoroughly with the internationaluehces during the second half of the

fourteenth centur§

% SIMPSON 1984, 114

*"HERBERT 1911, 229

*RICKET 1954, 122

489 pACHT 1943, 51 For further information on the itial schools of painting and their development
see nineteen volumes of : MARLE 1923-1938

49 |nternational influences in English painting aeafi with in these studies: Italian influences:
PACHT 1943; for French Influence and the Estgtiess of English Art see: SANDLER 2006, for
general background see: RICKERT 1954
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3.2.1 The Egerton Master

As F. Wormald states, between the critical year8latk Death (1348-1349) and
1370, when Bohun manuscripts were commissioned,ptbduction of illuminated
manuscripts dropped so dramatically, there areant bnly a few manuscripts to
assesé? One rather small group of manuscripts was madbgiy shortly after the
half of the fourteenth century by or under theuefice of the Egerton Master. This
anonymous artist is the author oPaalter for Stephen of DerlandEgerton Genesis
(pl. 94)*°? He is also responsible for two full page miniatuie the Fitzwarin Psalter
(currently placed in Paris, pl. 95). The manusowps obviously illuminated by some
other artist of lesser quality, who painted founteeher full page miniaturé€® The
Egerton Genesis, deposited in the British musearased by O. Pacht to prove Italian
apprenticeship of the master. As an evidence h&sdeaconnective line between the

giottesque painting and Egerton Genesis :

It is only in the South, from contemporary ltaliart, that he could have learnt the secrets of
three-dimensional design in figure and space-camtsion. The block-like figures, with their solid,
corporeal forms, so unlike the elongated typesanfier Anglo-Gothic painting with their curved
silhouettes, find their parallel in Giotto's monumte world, and again in the sturdy types of

North Italians such as Niccolo da Bologft4.

Also F. Wormald draws attention to the Italian @ettural frames which provide
the decorative scheme with novelty, unparalleled sich a form in English
illumination.*®®> The Fitzwarin Psalteis through the influence of the Egerton Genesis
(though it could have been the other way roundjchad with many international
influences, Italian, French and Flemish. As Worneilgues, the break in the tradition

of manuscript illumination during the half of theufteenth century was much less

“1\WORMALD 1946, 71

492 The Egerton Genesis, British Library, no. Eg. 1894
For more about the Egerton Genesis see: COKERLIN/C. J. WATSON 2001; for a complete
reproduction in facsimile of the manuscript SAMES 1921, for historiographical note see
SANDLER 2003

*® MORGAN/MARKS 1981, 22
For more about the Fitzwarin Psalter seehfgothesis of donors origin JAMES 1895;
WORMALD 1943; for context of the psalter’sgin see RICKERT 1954

*4PACHT 1943, 51

9% For Italian influences in English illumination ihe 14th century see: PACHT 1943; WORMALD
1956
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profound and the tradition of the East Anglian Sghoningled with great many
international influences, continued, albeit in regli and less continuous form, until the

emergence of the Bohun manuscrififs.

3.2.2 The Bohun group of manuscripts

In search for the manuscripts with advanced illiations, produced in the second
half of the fourteenth century, one cannot miss ®ehun group®’ These
approximately ten manuscripts have in common thisgoalities of donors, the Bohun
family. Humphrey of Bohun, 7th Earl of Hereford ((B73)*® Him and his daughters
Eleanor and Mary in the course of their lives cossitned several manuscripts of
exceptional quality®® One of the daughters, Mary, was a wife of Henrofingbroke

(future king Henry V), who claimed the throne 899>

The heart of the Bohun group consists of seven s@ipis which were obviously
executed by one group of artists. Some hands ofattists occur in two or three
manuscripts and all of them bear similar design pr@iramme of decoratiofi* The
date of their production is often judged to beratt870 and not later then 1399, when
Eleanor of Bohun dietf? Not only the affinity of the decoration schemesl aesign,
but also textual and heraldic references witnessdibnors of the manuscripts, strong
and relevant evidence providing scholars with re@gainty about the origin of the

manuscripts®

*9°\WORMALD 1956, 74

497 For essential study on the subject of the Bohunuseripts see: MILLAR/JAMES 1936
For general information on the second hathefcentury manuscript illumination see: RICKERT
1954;

498 For further information on the Bohun Family se@KAYNE 1932

*99 MORGAN/MARKS 1981, 22

0 STANTON 2002, nepag.
For more about the Henry IV see: BEVAN 1994 fhe information on the Establishment of the
Regime see: DODD/BIGGS 2003

' SANDLER 1985a, 364

%92 RICKERT 1954, 150

% SANDLER 1985a, 364
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Regarding placement of the workshop, one postibsliggested in 1954 by M.
Rickert was London® Since then new analysis was made and new proafsede
from the surviving documentary. L. Sandler claims ¢he grounds of the
argumentation, the Earl summoned several artidts, worked in a closely established
workshop at Pleshey in Ess&X. According to this, Humphrey of Bohun was
responsible for the establishment of an art worgsbiohis own, where the majority of
the manuscripts was create.

The style of the group is not homogenous and iateempt to define them would
appear at least two categories, based upon the stytheir representatives. Whereas
the first group is specified by Flemish influencdemonstrated in thick outlines and
rather thin drapery folds, the other one is moreneated to the generally accepted
Bohun style and is apparently influenced by Italiguminations. This is apparent in

the drapery modelled by highlights, beady eyesrartbw, thin lips®’

Several manuscripts of the Bohun group attractecermattention than others. The
Fitzwilliam Psalter, Lichtenthal Psalter and CairiteelMissal were the subject of
scholarly interest in the last decades, therefoeg will be presented here as well. The
Fitzwilliam Psalter is probably one of group of rmaaaripts, executed on the occasion
of the wedding of Mary de Bohun and Henry of Bobrnoke and represents those
sumptuous manuscripts, where are the biblical thiemmaised as a background for
dynastical representation. The costumes of depiitgerles and affinity to the courtly

refinement, ought to support the noble stock offameily.>°®

The Lichtenthal Psaltebelongs to those rare luxurious manuscripts, e in
the second half of the 20th centdfy.The unique discovery was made in Cistercian

Convent in Baden-Baden and soon it was found,ldrggs stylistically to the group of

% RICKERT 1954, 150

%> STANTON 2002, quotes L. Sandler and her study Oibletenthal Psalter and the Manuscript
Patronage of the Bohun Family
For more about the Pleshey Castle see: WILLFAM77

%% Eor further information on the Bohun Family se@KAYNE 1932

" MORGAN/MARKS 1981, 22

% SANDLER 1985a, 367

%% Ipidem
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the Bohun manuscripts’ L. Sandler supposed it was commissioned some diftee

the marriage of Mary and Henry. It was her, who algsggested the name of the artist,
who were summoned to execute the commission. Jefrye, as he is called, is named
in Humphrey de Bohun’s will. He was an Austin freaxd belonged probably to the

workshop of illuminators at Pleshey Castie.

The Carmelite Missafpl. 96), reconstructed in a great detail and vaithirst-rate
analysis of stylistic origins by M. Rickert, is jgeld to belong to the group, even though
on less close basi&’ On the grounds of extant illuminations Rickertmorates theory
of three main hands A, B, C, which substantiatennsyles™® The hand C, labelled as
a representation of English style, shows a clo$eitgfto production of the Bohun
group, especially to psalter in Edinburg, commissib by Eleanor of Bohun, Duchess

of Gloucester.

The style of Carmelite Missal is therefore a probdfa development from East
Anglian origins to the style of the late fourteew#ntury, affected during the process
by Italian and other influencé%® The hand B, as defined by Rickert, is ascribethéo
Bohemian influence (pl. 96, 97). The stylistic angy so very different from the other
hands in the Missal, point at affinity with théber Regalis’*®> Hand C ought to present
Dutch influence which is traced by the author teesal continental manuscripts of the
origin, placed in various collections across EurdfeThis contribution to the
Carmelite Missal decoration is possibly responsibde introducing the Gothic
International style to England, heralding the clen@q English painting around the
year of 1400’

9 DENISSON 2006a, 915
> SANDLER 2004, 179

For more about the Humphry of Bohun’s patrenafgAustin friars see: SANDLER 1985a
*12| ondon, British Library, Add. MSS 29704, 29705392

For reviews of M. Rickert’s publication se®BSE 1953; FEENEY 1953; DODWELL 1953
B RICKERT 1952, 72

Summary of the findings also published in jals: RICKERT 1935a; RICKERT 1941
S RICKERT 1952, 73
*15This connection will be examined further in suhsstt chapters, see page: 117
*1°RICKERT 1952, 80-90
" MORGAN/MARKS 1981, 24
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3.2.3 The illumination during the Richard II's reign

Even though there is no tangible evidence of a slowk, connected to the royal
court at the time of Richard Il, the example of tBRehun family suggests, there
possibly was some permanently present group ahitators, who took care of the
king’'s commissions’® Extant manuscripts such ahe Liber Regalis®® Oxford
Astrological HandbooR?® andHistorical Compilation in the British Library?* provide
us with an evidence of th?4* The representatives of the style, close to thetcou
illumination are to be found especially in the Apbef Westminster in two dated

manuscripts The Lytlington Missaf® andthe Sherborne Missaf*

The first of them was probably produced in 13834L3Bhe remarkable lavishness
of the manuscript was noted by scholars just theesas the mediocrity and stiffness of
depicted figure$?® The general manner of painting is in the casehef Lytlington
Missal easily distinguishable from the Bohun Group, eslgcby the modulation of
faces and their expressioff.Unlike the Carmelite Missal, the Lytlington Missaffers
much more detailed information regarding its origihe evidence proves, it originated
in the Benedictine Westminster Abbey and was ilheted by lay craftsmen, who were
summoned to live at the place and work on the casimi®?’ It is possible, King
himself shared the group of illuminators with b&&nedictines in Westminster Abbey
and Carmelites in Whitefriars. At least such a sf@mon would be justified by the

extant manuscripts, named abd%Some of these manuscripts are rather conservative

> MORGAN/SANDLER 1987, 156

*19 | ondon, Westminster Abbey, MS 38

20 Bodleian Library, MS Bodley 581

°2L Cotton Nero MS D.VI

22 \JORGAN/SANDLER 1987, 156

2 \Westminster Abbey MS 34

%24 British Library Add. MS 59874
RICKERT 1935a, 91

2 HERBERT 1911, 231 uses the style of the Lytlingwiesal as a proof of continuing deterioration
of the illumination in the second half of théth century.

2 MORGAN/MARKS 1981, 23

2" RICKERT 1935a, 91
More about Westminster Abbey: HARVEY 1977; Westminster Abbey related to the reign of
the dynasty of Plantagenets see BINSKI 1995tHe Chapter House and the Pyx Chamber in
Westminster Abbey see RIGOLD 1976; for the Gaaplouse alone see: NOPPEN 1952; for more
information about the art in Westminster Ablseg: NOPPEN 1926; for the Roman Cosmati
mosaics as related to the English court sige BINSKI 1990

28 MORGAN/SANDLER 1987, 156
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in execution, whereas some of them incline to tee English style, exhibited in the

Carmelite Missal and named by M. Rickert as HaridA.

A great scholarly attention is traditionally attiedt to the Liber Regalis (pl. 98),
manuscript believed to be commissioned by somebreuat, probably King himself,
on the occasion of the coronatiofl.Ilt was executed in Westminster Abbey, where it
remained till this day, deposited in the Chaptdsraiy>*! As it have been long time

considered to be of Bohemian origin, it will be exaed in a chapter of its owti?

3.2.4 The summary of the foreign influences

As previous two chapters had shown, the role @rim@tional contacts both cultural
and political, formed with significant force thewaonment of English manuscript
illumination. Since the beginning of the fourteeméntury, when the East Anglian
School gained recognition, the Italian, French &temish influences with alternate
intensity affected the production and helped taldsh a native English style, self-
sufficient and formally consistent. Considering tteyal manuscripts, the dynastic
politics played crucial role in the cultural trarission. As proven by MS Francais 571,
the negotiation of marriages and exchanges of enhiag a profound effect on royal

commissions.

First half of the fourteenth century witnessed egaace of some remarkable artistic
personalities, who, as it happens with innovatieems and styles, heralded new
schools and tendencies in art of painting and iihation. Queen Mary Master helped
to introduce Parisian court style, inspired by JBacelle and Master Honoré. Hand in

hand with innovation, new attributes of the deveigpart started to take over the

2 RICKERT 1935a; MORGAN/SANDLER 1987, 156

°3% | ondon, Westminster Abbey, MS 38
Literature dedicated to the Liber Regalisasty see especially: RICKERT 1935a For Liber
Regalis in European Context and analysis @fiéte of production see : BINSKI 1997

I RICKERT 1954, 152
SIMPSON 1984, 147

32 3See page 117
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favour of the literate public. Owners of the mamips started to demand narrative

drawings and elaborate decorations of their religibooks.

Not even the grave events of the 1348 underminegtbmising development. The
Egerton Master, to whom O. Pacht ascribed Italigorenticeship, contributed to the
English illumination with profound understanding gibttesque art. Applying three
dimensional perspective and unprecedented ardmitddrames, he helped to import
the Italianate motives. The Bohun Group of manps@erved as a melting-pot of the
previously presented tendencies. Whereas one gvaspnspired by Flemish motives,

the other one verifiably preferred the Italianatatines.

The Carmelite Missal, competently analysed by MckRit, contains three main
styles, assessed by her as English, Bohemian atwhkrom that is obvious, it is not
impossible to imagine several illuminators (possilaf various nationalities) of
different schooling, who worked side by side oregan commission and applied their

specific art, in accordance with their previousexignce.

To conclude this chapter it is fitting to say, #h&as an unceasing contact of artistic
centres not only through the personalities of wandeartists, but also by dynastic
marriages, which created a dense net of kinshipngntbe royal families. Also this
close relativity of one court to another contrilsltegreat deal to the spread of cultural
and artistic novelties. This applies to the histofyEnglish illuminated painting even
more, because manuscripts and books of variousenatere easily movable. As such
they could have been a part of bridal dowry, argfite gift of one king to another or
spoils of war. In short, manuscripts were the ideahnecting medium for the

transmission of artistic ideas.



93

3.3 Monumental painting and panel painting at Richad 11"s court

3.1.1 St. Stephen’s Chapel in Westminster

St. Stephen’s Chapelas originally a major artistic commission of Ead/dll, one
of those that are too important to be neglec¢tédBy engaging in artistic decoration of
the chapel Edward followed the example of his pcedsors, who with great eagerness
invested considerable sums of money in order taterean a unforgetable and
formidable architecture with sumptuous decoratifrEspecially the mural paintings in
the Chapel present important step in the historioFfourteenth century painting (pl.
99)>%* The paintings in the upper level were destroyeditgyin 1834 and the only
descriptions of the perished decoration is preseivehe texts of J. Topham and J. A.
Smith>*® D. Park, quotes Topham’s appreciation of the nedidgovered part of the

decoration in 1800;,0ne universal blaze of splendour and magnificetité.

Even though the original decoration did not lasisifor certain it was one of the
most ambitious decorative schemes of the fourteeeritury>*® The function and outer
appearance of the chapel ought to challenge thHere8ainte Chapelle in Paris and in
its stateliness was intended to contribute to thelevimpression of the Westminster
Abbey and its decoration. Only the Chapter Hough wie best known depictions of
the Apocalypse and the Last Judgement in all Englamd the hammer-beam roof

waited for its creation in the reign of Richard.

Even though there is very little possibility to fmem any kind of visual analysis, it

is highly likely the decoration was created undetisac tendencies of Italian

*3 For more about the history of the St. Stephen'ap@hsee: COLVIN 1983; HASTINGS 1955;
BINSKI 1995

% COLVIN 1983, 129-130

%35 For further information about the wall paintingEngland see: ROSEWELL 2008; CAIGER-
SMITH 1963; generally on the subject of 13tH #th century painting and East Anglian School
see: RICKERT 1954

°% ALEXANDER 1983, 143
Descriptions of decoration scheme by: TOPHARS; state before the destruction SMITH 1807

>’ PARK 1987, 129

*®PARK 1987, 129

*¥ RICKERT 1954, 147; The Westminster Apocalypse ks&ource are discussed in NOPPEN
1930, Chapter House and its decoration in NENPP952; RIGOLD 1976
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painting®*° This conclusion was deduced from the depictedit@atare in the east end
of the chapel and also from the execution of thgeha figures. Architectural niches
here bear positively Italian perspective. Morgad Muarks see an affinity with Siena
and its famous artists Ambrogio and Pietro Loremzgil. 100)>** F. Wormald

recognizes the Italianisms also in the treatmenhefacial featurey'

J.J.G. Alexander seeks a parallel for this unigaeepof art in Bohemia, comparing
it to the Holy Cross Chapel at KarlStejn, which wasated around the same time, after
the year of 1356* The similarity of the scheme is yet more emptesizy the usage
of gilded gesso which covers panel paintings inHbey Cross Chapel (pl. 69).

Some scholars also found certain Flemish and Gemilarences in the modulation
of faces. Some of extant documents witness preseh€erman artists in England
around the time and therefore support the possilafithese influences to mirror in the
contemporary artistic works. Whatever speculatioims,presence of foreign influences
of various sources in the painting of the secon@idfahe fourteenth century, namely
Italian, French, Flemish and German, is highlylitkdt is typical for the second half of
the fourteenth century that international artistiotives and tendencies mingled into

international stylé**

>*MORGAN/MARKS 1981, 21

> MORGAN/MARKS 1981, 21
The Italian influences are also acknowledgetiBERBERT 1911, 150

>*2\WWORMALD 1954, 193

>3 ALEXANDER 1983, 144
For more about the Holy Cross Chapel at KeinStKaple svatéhorkze na KarlStej#) see:
FAJT/ROYT 1997ROYT 1999 FAJT 2006b, 66-72. More about Court Clepead their
decoration see: FAJT 2004 The Technique offiiton Diptych by ROY 1997

> PARK 1987, 130



95

3.1.2 The Wilton Diptych

If there was a survey among scholars on the mogulpo work of art, created
during Richard II's reign, there hardly would beyatisagreemeniThe Wilton Diptych
is a work of such a beauty and of such an enignmatiare, it will not cease to attract
attention of art historians in decades to comes B7i x 29.2 cm big portable diptych
made of two wings, depicts kneeling king Richardécommended by his patrons and
worshipping the Virgin and Child (pl. 78} The first representative monograph on the
subject of the Wilton Diptych was published in 188 G. Scharf. At the time no
documentary evidence was discovered, therefor@yhethesis were built on the basis

of intrinsic characteristic¥?®

The first suitable occasion on which the specwliatthe 20th century examined
this panel painting more thoroughly, was in thery#829, when the painting was
purchased by English National Galléfy Since the very beginning were acknowledged
two challenges of the art historical research mdiggrthe Diptych: the first was the date
and occasion for its painting and the second thiemelity of the painter and the place,
where it was executed® These two main points of the research will be asamined
in this chapter. Because of the previous descnptibthe iconographic content in the
second chapter, this text deals mainly with thestjaes established above. Due to the
extensive literature on the subject, it is impoestb do justice to all detailed questions,
without compromising conciseness of this thesis Titerature on various aspects of

the Wilton Diptych is at least summarized in sulbser footnotes?*

>4 Eurther detail on iconographic contents in 2.5i¢h&rd Il and his royal image, pages 63-67
>*® CLARKE 1931, 283
*¥"The Date and Nationality of the Wilton Diptych ttesith by: CONSTABLE 1929; CONVEY
1929 In The Burlington Magasine for Connoissepublished his study on the Wilton diptych
CLARKE 1931; In reaction to Clarke’s articleAMN 1931
>*® CONSTABLE 1929, 36
%49 For more about iconography of the Wilton DiptyetesBODKIN 1929; CLARKE 1931;
A Study of the Plants and Flowers in the WilRiptych by FISHER 1997;
The Signification of the Banner in the WiltompBch by WORMALD 1954; MORGAN 1997;
GORDON 1997
For the adoration of the Magi see: PUIMANOVAT9
The Wilton Diptych: The Case for a Crusadingteat, see: KEEN 1997;
Figured Silks Shown in the Wilton Diptych by MIBIAS 1997;
Wilton Diptych and Images of Devotion in Illungited Manuscripts.see SANDLER 1997;
The Wilton Diptych in the Contxt of Contemp.neéhand Wall Painting by: TUDOR-CRAIG 1997
The Wilton Diptych in the Contxt of the Richdits reign see: TUDOR-CRAIG 1987
On the iconography of White Hart see: BATH 198
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In order to provide a background to the speculation the date and origin of the
painting, it is indispensable to give a brief dg#oon of the depicted scene. Both oak
panels are painted on both sides. The left sidbdebbverse depicts Richard with his
three patrons. His appearance is of great impcgtémcthe theories on the origin. He
kneels, clothed in an elaborate gown with his hamaélsed in an uncommon gesture,
with his hands raised and open (pl. 8)His sumptuous clothing is adorned by his
personal symbol — a badge with a white crouching. h@l. 101) The fabric is

decorated with wreaths of broom-cods and flowers.

The same decorative principle is applied also goléar around king’'s neck. This
consists of broom-cods, divided from one anotheatiower>* Another remarkable
aspect is king’s obvious youth. Unlike his patrowbo are depicted in various stages
of life, he has no sign of a beard and his facg@alke with a smooth skin. It was
acknowledged throughout history that pale skin bedrdless chin are connected to

youthfulness, both in men and women.

Richard’s patrons from the left side are st. EdmwtdEdward the Confessor and
st. John the Baptist. Aside from their set appezeathey are identifiable also on the
grounds of their attributes: st. Edmund holds aovaiby which he was killed by Danes
in 869, st. Edward clutches in his fingers a rimgl &t. John the Baptist holds in his
arms a lamB3°? Both kings wear rich and refined gowns, thougls lesmptuous than

Richard himself>® John the Baptist traditionally wears the camelnskind is

>0 This gesture is a subject of interest to many lschpwho attempted to explain it in several ways:
GORDON 1997 claims, Richard expects to rectieebanner as a symbol of England. MORGAN
1997, who shares the D. Gordon’s perspectivete 3 quotes Claude Balir who claimed the
gesture to be one of response to visionargespce.

> WORMALD 1954, 191

%52 For more about the cult of st. Edmund see: MITCHER97; FLEMING 2010; St Edmund, as a
King and Martyr and especially for Changingalmes of a Medieval Saint see: BALE 2009
St. Edward according to a legend, gave thgtorst. John the Baptist, who was disguised as a
pilgrim. For more about the Cult of Edward tenfessor and legends, connected with him see:
For biographical refference see: MORTIMER 2@0% on the Edwardian legend; BARLOW
1997; see SAYERS 1977 for wider context, addated to the Vikings at the time of Edward the
Confessor.

*53 For an article, dealing with an origin of thes& gowns see: MONNAS 1997
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barefooted. All that is placed in a desolate lapgscwith sandy ground, gently shaped
in slight waves, with few dark trees crouchinghe tistance right behind the figure of

st. John. The sky is adorned with golden, absstrhped decoratioti?

The right side of the obverse contains distinclivielgher number of figures. The
central figure is the Virgin with Child, wearingtidmarine blue robe. The Virgin,
standing in a distinct s-shaped pose, holds a Qhiidpped in a golden cloth, clutching
his sole of foot and showing it to the viewer. T®leild with both hands raised, leans
towards Richard with a gesture of blessing. Thigtreé couple is surrounded by eleven
angels in the same robes of the ultramarine bluda¥irgin>*° All of them wear the
same badge and broom-cod collars as the King. Taieicurly hair are crowned with a
wreath of flowers>® Whereas seven of them stand in a row behind thgirisome of
them with folded hands, or holding each other, fangels are moving around the
Virgin. One of them, in left side holds a bannethaa red cross on a white ground. This
group is placed in a beautiful meadow, scattereti warious flowers>’ The golden

background has different pattern then the left.side

The reverse of the picture shows clearly, this fpagnis related to King Richard. On
the left panel is a shield of armshowing the mythical arms of Edward the Confessor
impaling the quartered arms of France and Englandunted by a helmet, a cap of
maintenance and a crowned lion. On the right-haadegb is the white hart couched

among leaves and flower¥®

> To the usage of such a decoration: SCHARF 1882penable to the decorational backgrounds of
the Master Theodorich’s panel paintings i Ittoly Cross Chapel at KarlStejn Castle.
For more about the Holy Cross Chapel BAJT/ROYT 1997ROYT 1999; FAJT 2006b, 66-72.
For research regarding Karl3tejn Caetie its decoration, see especially: MAICEK 1950;
KROFTA 1958; CHADRABA 1968; BOUSE 1971; STEJSKALGK) ROYT 1999
note also catalogue FAJT 1997
%% The special iconographic role of angels in RichHésdartistic comissions see: The Regal Image
of the Wilton Diptych and especially studigs GORDON 1997; ROY 1997; WILSON 1997;
MORGAN 1997
For the possible explanation of the colowrggssee: WOOD 1988; The Earliest Dress and
Insignia of the Kings of the Garter by NEVIGN 1948
%% Deatailed description of this iconogrpahical mesi by SCHARF 1882; FISHER 1997
%57 The symbolics of flowers by FISHER 1997
% WORMALD 1954, 192
The heraldic contents of the painting areuised in majority of studies. A specialised stody
the subject by CLARKE 1931
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Aforementioned study by G. Scharf, published in2,8&ought together some key
aspects of the contemporary research, regardingvilien Diptych. In order to launch
the summary of the scholarly opinions on the sulgéthe painting, it is reasonable to
start with this particular study. As a matter aftfahe text does not deal only with the
Wilton Diptych. In order to understand its signéice, G. Scharf ventures to examine
the long history of the painting and analyses =het works of art, provably executed
during Richard II's reigri>® A detailed description of the visual aspects,tistgrfrom
the embroidery to broom-cod collars provides al tlesirable information, to assess
the picture. The date of the picture he determinduke the year 1381. He arguments by
the king’'s apparent youthfulness hand in hand aitrabsence of any reference to the
person of Queen Anne. This simple argument seerbg &atisfactory, but remains to
be a conjecture. Therefore the future speculati@gured far beyond this original

hypothesis and invented several more or less ligefynises.

In N. Wilkinson’s study were presented severaheke hypotheses, some of which
are advocated by scholars till this day.One of them was already mentioned as a
possibility by G. Scharf It is a theory, the painting was executed in cetina with
a crusade in 138%? This crusade was proclaimed by Urban VI in Ronugirst the
antipope Clement VIl in Avignon and Richard, as &his defender, decided to support
the cause. The claim of the crusading context sethan the iconographic evidence in
the form of the banner of st. George, in the lefit pf the right obverse de3® The
viability of this theory is supported by the faittwas not excluded from the modern
research and reappeared several times in spediaizelies. In 1997 it was further
examined by M. Keen, with the difference of thesae considered. As long as the
necessity to state a context for the executionhefgainting will remain, Keen sees
good reason to believe, it was — if only parthynfhienced by the crusade cai&The

evidence for such a claim are as follows: 1) theéelyi acknowledged date of 1935 post

%9 Meaning: The Effigy in the Westminster Abbey, Weistster Abbey Portrait of Richard I,
Canopy to the tomb of Richard II.

0 \WILKINSON/PEMBROKE 1907

*1 SCHARF 1882, 68-69

%52 For more about England and the Crusades betwe®5-1688 see: TYERMAN 1988;
Specifically on the subject of the so callegspenser’s Crusade in 1382 see MILLER 2002

°%3 CONSTABLE 1929, 41
This theory was promoted by: SCHARF 1882; PAR1972; Further analysis was published in
GORDON/MONNAS/ELAM 1997, written by KEEN 1976

% KEEN 1997, 189
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quem>®° 2) The omnipresent broom-cods, are thought toriggnally owned by French

King Charles VI and given to Richard as a gift dgrithe marriage negotiations in
1395°°® 3) The cooperation of France in England (as belleto be reflected in the
Diptych by the usage of iconographic motives of tieom-cod and the white hart
together), suggests their common goal in the agpeast of the papal situation and

eventual crusade to Jerusal&h.

The other hypothesis, operates with a differento§etircumstance®? The date is
set at 1382 and the reason for its execution ipasgd to be the coronation. The
painting itself was, according to this theory, mded to be a votive gift to the Shrine of
Our Lady of Pewe. It is proven, Richard visited filace shortly after his coronation.
The number of angels ought to represent king's ahcage and the banner is to
symbolise the England as a Dos MandeAs to the current state of agreement,
considering the date of the Wilton Diptych, therdhiheory, prevalent around 1930 is
closest to its conclusions. This specific argumtatawvas mostly promoted by French
scholars. Constable names Lafenestre, Buchot, CBaukDurrieu, Louis Dimier, who
all put the date considerably later, closer to year 139¢’° Buchot suggests, the

painting was created on the occasion of the royatiage of Richard and Isabefl.

Since 1929, when the painting was purchased by Na&onal Gallery, the
speculations on the date and origin of the paintiege yet again the subject of endless

studies and article¥? D. Gordon names two scholars, whose studies haditigest

°%> More on the argumentation regarding this date failbw.

*% These negotiations preceded the marriage of Riciiad Isabella of France in 1396. Background
to Richard II's Marriage to Isabella of Frareglained in: PAMER 1971

" KEEN 1997, 190

°%8 promoted by CUST 1909 and Everard Green (the pttemretreive an information unsuccessful)

°% CONSTABLE 1929, 41
This theory is also presented in GORDON 19#¥re it is supported by the depiction of an
island, hidden in the orb at the top of tharer.

> DURRIEU 1925, 28

"' CONSTABLE 1929, 41
These three theories are concisely summanizgdORDON 1993

®"2The Date and Nationality of the Wilton Diptych ttesith by: CONSTABLE 1929; CONVEY
1929 In The Burlington Magasine for Connoissepublished his study on the Wilton diptych
CLARKE 1931; In reaction to Clarke’s articleAMN 1931; Wilton Diptych discussed as a part
of a collection of Earl of Pembroke from théltéh House: WILKINSON/PEMBROKE 1907;
Study on Wilton Diptych in German: BORENIUS3B
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impact on the future research and these are th€ldtke and J. Harvey/? Both of
them brought to attention reasonable argumentaviour of their theories and therefore
established certain common frame of knowledge, bithvwas built further research.
M. Clarke presented very persuasive evidence stggbdry the analysis of heraldic
motives in the picture, namely the shield of arbrepom-cod collars and the white hart.
Although these aspects were examined in many p#s\scholarly texts, she underlaid
all the previous claims with solid evidence. Thg kegument is related to the shield of
arms, in the form present in the Diptych. As Clagteves, the quartered arms of
England and France impaled with those of St. Edwarte publicly presented in the
winter of 1397-8 and no material evidence proves dpposite’* She is also to be
thanked on acquisition of an evidence of the odbusage of broom-cod collars. It is
her who proved, it was originally used by FrencmdiCharles VI and also argued,

there is no positive evidence Richard wore theaca@hy time befora”

The heraldic evidence presented by M. Clarke pexvifliture scholars with a solid
spot, on which majority of studies, written in ratdecades, are anchoré8The main
controversy remaind the youthfull appearance of Kmeg, inexplicable by any
reasonable argument without questioning Clarkeisience. In order to explain this
discrepancy, several scholars attempted to prowssaningful arguments. Some
specialists on the grounds of stylistic maturitytieé¢ painting decided to regard it as
created after Richard’s deatf{.Others ventured to seek different and unprecedente
theories. L. Cust argues, the painting had a neércis/e tendency — commemorating
the events of 1381, the Great Peasant’s Revoleaadtual defeat of Wat Tyléf® In
the similar way explained the painting E.W. Tristtawho suggested, the painting

5 GORDON 1997, 20
Study by M. CLARKE 1931
Study by J. HARVEY 1961
574 CLARKE 1931, 284
> GORDON 1997, 20
® GORDON 1997, 20
T SHAW 1934, 171-184; PANOFSKY 1953, 118; noted lYRDON 1997, 22
578 CUST 1909, 16-19
This theory is also asessed in much later GORD997
For more about The Great revolt of 1381 sédAN 1907; DUNN 2002; DOBSON 1970;
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should commemorate Richard’s coronation. The elewayels, according to this theory,

present eleventh year, Richard achieved at thedirhés coronatiort’®

Wherever the truth is, all presented theories gatdations lack any evidence to
prove them right. A considerable amount of studied articles dealt with the question
of date, but aside from more or less plausible @péons, the result still is a
conjecture. In that case it remains to acknowledige,professional public is in last
decades inclined to consider the date of 1395asldte post quem. The same consent
is present in the question of the patron. The dloélarms proves beyond all doubt, the

Diptych was commissioned by Richard himself.

Similarly difficult research is bound to the questiof the origin. The fine style of
the International Gotic does not make the task easjier. Even though facing such a
challenge, the discussion on the point never ceasddhe number of related studies is
considerablé® One intriguing perspective, profoundly conneciedhe subject of this
thesis, is a theory of a Bohemian origin of thet#ilDiptych. As it is also one of the

earlier theories, it is convenient to present ithe first place.

G. Scharf mentions, names of Mrs. Jameson and Mokkbm Carpenter as the
introducers of the idea of Bohemian influence aer Wilton Diptych. As he states,
their claim was based on the refined taste of Eoypéharles IV and his corresponding
patronage of the art&’ This hint was expanded further by two scholarsWA.Franks
of the British Museum and J. C. Robinson, Surveyfahe Queen’s Picturé® These
two specialists were personally acquainted with ghmtings of the KarlStejn Castle,

Prague and several more Bohemian localities, wtierdourteenth century art was to

S TRISTRAM 1949, 385

*80\with the subject of the nationality of the Wilt®tiptych and its artist dealt esp. these studies
and articles: SCHARF 1882; CONSTABLE 1929; GRKE 1931; WORMALD 1954;
GORDON 1993;

¥l SCHARF 1882, 72
G. Scharf does note use notes in satisfactegyee and his study also does not contain
bibliography. Due to this fact, the missiorotitain sources of these claims were to date
unsuccessful.
For more about the Charles IV patronage of see: BENESOVSKA/KUBINOVA 2007; FAJT
2004; FAJT 2006a; FAJT 2006b; ROYT 1999; RQ20D0; ROYT 2001

*%2 For more information about A. W. Franks see: REXID1; WILSON 2002
For further information about J. C. Robinser:s
http://www.vam.ac.uk/content/articles/v/v-aad-50th-anniversary/
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be seen® Scharf, familiar with contemporary and olderriteire, classifies Bohemian
art of the era to be of great importance. Quotintherities of G. F. Waagen and Lord
Lindsey®®* he describes the characteristics of Bohemian especially with an

emphasis on the unique qualities of the Master @becus’ paintings:>

G.F. Waagen, great authority of German art histalgg had written a book on art in
Great Britain, he was therefore an author accessibgenerality of British scholat®
In his book on various European schools of painéind their development during the
fourteenth century, he in a great detail describ#dpeculiarities of the so called
Bohemian school. He notes the fact, the rise t@sopart started sooner in Bohemia
than elsewhere. He also emphasized the connedtitie @merging art to the person of
the King and Emperor Charles IV. It is obvious, &tlused Waagen’s familiarity with

the subject to form an opinion on the peculiarityhe Bohemian style.

W. G. Constable in his study, following the acquosi of the painting by the
National Gallery, pays attention to the questiothef Bohemian influence as a part of
his general examination of origin of the paintidg. he claims, the tendency to ascribe
the Wilton Diptych to Bohemian influences is caudsdfailure to disentangle local
variations of the international Gothic style in eoper way>®’ Instead of a common
source, he sees only the common formative influefbe similarities with Bohemian
bibles, such as the Wenceslaus’ Bible in the LyedrVienna (pl. 102), he discharges
as unsatisfactor}?® Even though Constable refuses the Bohemian cdionedhe

admits the possibility of Bohemian artists in Quéeme’s retinue’®®

83 SCHARF 1882, 72

B\WAAGEN 1904; LINDSAY 1847

% SCHARF 1882, 72
As presented in corresponding chapter on Charleand his idea of kingship (pages 54-63) for
Magister Theodoricus see especially: FRIEDL 1956OFTA 1958; STEJSKAL 1964;
DVORAKOVA 1964 about the importance of the Karlstejns@a paintings; FRIEDL 1969;
GROHMANOVA 1990; FAJT 1997 anthology of studiesMagister Theodoricus; ROYT 1999;

8 WAAGEN 1854

87 CONSTABLE 1929, 43

%8 CONSTABLE 1929, 43
For more about the Wencelsaus’ Bible see: KRAS64; KRASA 1974; HLAVACKOVA
1997b; For studies in German see: THOMAS/S@BIM1989; APPUHN 1990

89 CONSTABLE 1929, 43
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The same refusal of this theory is given by M. Capwwho in his article on Wilton
Diptych settled for a pronouncement that Bohemiggimis not possible;because the
best critics of medieval Bohemian art refuse tonaekedge it.>*° M. Rickert, known
for her study on Carmelite Missal, where she intggdl one of artists’ hands as being
of Bohemian origin, is more inclined to see somalayy. The similarity of Wilton
Diptych with certain representatives of the Bohempainting is found by her in the
rich play of the drapery, with broad, deep foldd amdelling with areas of light*

A general tendency in the scholarly works after #8380 is to discharge the
speculation on the Bohemian influence in the Wil@iptych>% This is to a great
extent true about the painting — wall, panel oriature. However, one more recent
attribution to the research deals with sculptura psssible medium for transmission of
artistic ideas. D. Gordon seeks connection betweegroup of Madonnas, executed in
the "Schone Stil". She argues, the stance of thginviand Child is inexplicable by
English or French examples, not only in statues dgb in panel and miniature
painting®® As an example Gordon uses the Krumlov Madonnabaiily the most
famous example of this group of sculptures (pl.)¥83In her stance is also to be found
the peculiar distinct s-shaped character, Madonslghtly bend head and also the

position of the Child, leaning outward (pl. 785.

The theories of Italian, French and especially Hraglish origin of the Wilton
Diptych were in related research given more spadenaore serious consideration than
the Bohemian. The two of the mentioned foreignuefices will be noted in first place,
also because they require more arguments and cmopsrand least but not last

because the English origin, until proven otherwisejains the most reasonabie.

>0 CONVEY 1929, 212

1 RICKERT 1954, 161

%92 EVANS 1949, 84; TUDOR-CRAIG 1987, 131-136; WORMALID54, 153; STEEL 1941, 110

°% GORDON 1993, 69-73

*% For more about Schéne Stil see: KUTAL 1966; KUT2@84
For further information about the Krumlov Mamha see: KRAMAR 1930; KUTAL 1957;
For general summary of gothic sculpture ofaresee KUTAL 1984; ZALOHA 1987

%% GORDON 1993, 71

%% As G. Scharf mentioned in his study on the WilRiptych, England in the 13th and 14th had its
own School of art. On the grounds of preserved @atisoof Exchequer it is known, artists were
paid for their services. The existence of artistsoaurt is well known.
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As mentioned in the previous chapters, some exagdlenanuscript illumination

and also mural paintings, executed in the firstf loflthe fourteenth century, bear
distinct Italian influence. St. Stephen’s Chapebkweeated under artistic tendencies of
ltalian painting®®’ Morgan and Marks highlighted an affinity with Séeand its famous
artists Ambrogio and Pietro Lorenzetti. (pl. 168 S. Cockerell traced this affinity in
the Gorleston, Omersby and Douai Psalters and ctemhé to the Sienese paintifit].
As the most pronounced defender of the Italiarugrices O. P&cht also emphasized the
Italian giottesque artistic tendencies, observableanuscripts mere twenty years since
the appearance of Giotto in PadffaHe claimed, the ltalianate features were imported
directly, without a mediation of Frané¥. The acceptance of the Italianate motives in
the English painting of the fourteenth century éfere had a well-marked tradition

among twentieth century scholars.

One of the first connoisseurs, who pointed to padétalian origin of the Wilton
Diptych was D. Passavafft. In his travel diary he described his visit of #élton
House. On the occasion he examined the Wilton Diptand admitted, many
connoisseurs would be tempted to ascribe it tdamah school. He draws parallel with
Fra Angelico and he even sees close connectionavgityle of Cossimo Rosselli. On
the basis of the documentary evidence he renoutinigspossibility, for the extant
documents prove its later d&f&.

The second half of the nineteenth century withegsadrgence of several studies,
including the one by G. Scharf on the Wilton Digty¢ie does not dwell too long on
the Italian question, instead of that he quotes Edstlake, who delivered his opinion

on the subject in his general publication on pain 1869°°* He claimed that aside

" MORGAN/MARKS 1981, 21

%% |bidem
The Italian influences are also acknowledgetiBERBERT 1911, 150

*9 MORGAN/MARKS 1981, 21 According to Morgan, the Sése influence is most distinct in the
Gorleston Psalter, in the depiction of therfecef Crucifixion.

®©THOMPSON 1908, 146; PACHT, 51

OLpACHT 1943, 53

%2 pASSAVANT 1836, 302

93 PASSAVANT 1836, 302
This commentary is misinterpreted by W. G. §lahle who understood him to actually claim the
Cosimo Rosselli's authorship, which he did. not

%04 EASTLAKE 2001
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from differences caused by the climate, the Engfistinters of the time closely
resembled the followers of Giottd> That he explains by animated and lively
communication of both centres, which contributegxchange of the informations of

practical us@®

G. F. Waagen, mentioned previously in relationh® Bohemian School, considered
with a great conviction the Wilton Diptych to be élian origin. This opinion he

presented in his Treasures of Art in Great BrifdlrHis arguments are as follows:

... the first glance is sufficient to show anybody whacquainted with the Italian tempera
painting of the fourteenth century that this paigtiis executed in this vehicle. It also agrees so
fully in the stage of development and in conceptidth the works of contemporary Tuscan
masters — of Arcagnuolo (commonly called Orcagraf),Taddeo do Bartolo, and with the
miniatures of Don Silvestro Camaldolense, thas ivithout doubt by a very able Italian Painter,
who probably lived at the court of King Richard ih,the same manner as, in the 13th century, a

painter from Florence, named William, was in thevie of king Henry 11£%®

W. G. Constable on the other hand denounces thesei¢s and claims, the Italian
origin is proven impossible by several aspectschrieal character of the painting,
unlikely to be executed by a painter of Italiangorj type of the drapery and also the
treatment of hands and hair which in his opinionvsttlear affinity with Northern
European stylé” The marked presence of Italian features he explajna spread of
the Sienese influence all over the Northern Eurapehe time. This influence he
assumes to have come both through the medium of Bad also directly from the
Northern Italy®'°

F. Wormald, following first in her study on Wiltddiptych Italian influences of the
first half of the fourteenth century, pays corresfiog attention also to the question of
these influences in the Wilton Diptych and relatedtant works of art. After

%95 For more about the Giottesque influence on Englisinting see: PACHT 1943

0® EASTLAKE 2001, 125

7 WAAGEN 1854, 150-151

%% |pidem

%09 CONSTABLE 1929, 43
For more about the technical aspects of tirgipg and the description of technical analysis to
date see: ROY 1997

®10 CONSTABLE 1929, 43
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summarizing all relevant international influenceshe concludes that besides the
influence of the Flemish and Rhenish artists, tiNorthern Italian colleagues left a
distinctly visible trail. The political and comméatcontact by all means supported the
transmission of the artistic ide¥s. Regarding the Wilton Diptych, she presents
interesting examples of related works, showing ffinity of some Italian works with
almost unerring relation. Aside from generally kmofamiliarity of depicted John the
Baptist and head of the Child to Italian style, Vdald presents intriguing picture of a
hart, depicted in the De Grassi Sketch-book at &aay(pl. 1498 This depiction is
so strikingly similar to the White hart of the V@it Diptych, it almost denies a
coincidencé’® In the White Hart therefore Wormald sees the @fice of Lombard

naturalism amongst the artists working in Englaralind the year 1400

In more recent publications, for example the dnye D. Gordon, the Italian
influences are not unnotictf. To the previously mentioned examples Gordon aldels t
potential influence of the Simone Martini (pl. 1)5whose refinement of technique
finds a rare match in the Wilton Diptyctf*® This Sienese inspiration could have been
transmitted through the city of Avignon, where saohi¢he Martini's works could have

been observed by the artist, connected to the &recof the Wilton DiptycH’

The close connection, probably the closest ofnadk the one with France. Centuries
of unceasing political contact and lasting clainfisEaglish kings on some French
territories rendered the connection even closeerdfore it is but natural, the scholars
also tend to regard the French influence as theiarone in the Wilton Diptych
research. That is acknowledged also by G. Schdnd, assess the France and Flanders
to be of the greatest consequence, both in poldias family alliances. These close
connections naturally mirrored in the artistic coissions. For example, when the

French King was a prisoner in England (after thetlBaof Poitiers), he was still

*11 \WWORMALD 1954, 195
612 sketch Book of Giovannino de Grassi. Ms. VII. Biglioteca Civica, Bergamo, ltaly.
*3\WORMALD 1954, 196
*1“WORMALD 1954, 196
15 GORDON 1993, 70
1 GORDON 1993, 70
For more about Simone Martini see: MARLE 1920ARTINDALE 1988
In this study is Simone Martini mentioned ayp: 46-48
®” GORDON 1993, 70
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allowed to be surrounded by French artists, amdmgse was notable Girard
d’Orleans®® Such events were undoubtedly of importance, censig the obvious
French trails in the English painting around th# bathe fourteenth century}® The

Flemish influence was on the other hand supporied Imore favourable act - the

marriage of Edward I1l and Phillipa of Hainafd?.

W. G. Constable on the grounds of several Frenchksvof art reconstructed a
plausible comparison, proving contact with Frendtcantres, especially with courts of
Duke of Berry and Duke of Burgundy, where workeddfnde Beauneveu (pl. 56) and
Jacquemart de Hesdin (pl. 186).In the Chronicles of Jean Froissart is even aepidc
information, proving the connection and backingyith solid evidenc&?? Describing
the year 1390, he stated that in the England a@sept some fine examples of the
André Beauneveu works. Other information of thet gooves, that in 1389 Philip,
Duke of Burgundy, sent as presents some illuminataduscripts and other works of

art to Richard and his uncles (the Dukes of Lamrasid Gloucesteff?

M. Clark in her heraldic study emphasized the wil¢he marriage of Richard Il to
Isabella of France in 1396 as a determining faftioisome of the visual attributes of
the Wilton Diptych. As a part of the diplomatic ¢act, French King had given livery
collars, depicted in the Wilton Diptych, as a weuddigift to the English King.
Moreover, the broom-cods collar (pl. 101) is proverbe of the French origin, being

originally part of Charles VI’ livery** Aside from the importance this finding brings to

%18 For more about the Battle of Poitiers see: BURI9ES: GALBRAITH 1939;
For Edward IlI's Prisoners of War and consetjyel he Battle of Poitiers and Its Context
GIVEN-WILSON/BERIAC 2001

®19 SCHARF 1882, 76

620 SCHARF 1882, 76
For more about Philippa of Hainault see: SUR.0. More on the transimission of a cultural
influences in the context of the marriage rtiegions see: WATHEY 1992

%21 For more about André Beauneveu see: NASH 200CKERELL 1906; BOBER 1953; SCHER
1968
For more about the Jacquemart de Hesdin s&&@HI 2008; For J. de Hesdin and Mister
Francke see: SIMSON 1970; Regarding some Bmauris works, which should be rather
ascribed to J. de Hesdin see: CONVEY 1916

%22 Eor more about the Jean Froissart see: AINSWORI$91THOMPSON 1966; DUNSTON 1847

®23 CONSTABLE 1929, 45

624 Eor more about the Collar of the broom-cods s€&#4SRF 1882; CLARK 1931
For more information about Charles VI see: HGMETTI 1986; AUTRAND 1986
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the accuracy of the date of the Diptych, it alsoveh the influence, political and

diplomatic connections had over the arts in theh®id II's era®>

The same examples are presented in D. Gordonibuditm to the knowledge of
international influences of the Wilton Diptych. Tisenall scale of the painting she
thinks to be responsible for the common tendencgee affinity in the manuscript
illumination. In this field she names examplesha most closely familiar painting&
First of them is the Book of Hours in Bruxellesjmiad possibly around the 1390’s for
Jean, Duke of Berry (pl. 485’ The scene is divided into two framed pictures, ldfe
showing the kneeling Duke of Berry recommended isypatrons st. Andrew and st.
John the Baptist. The other page shows the enttrdiigin with Child. The analogy is
apparent in the treatment of light and drapery, édxav the differences are as

pronounced as the similariti€§®

The final and by all means relevant is the theoryhe English origin of the Wilton
Diptych. As was claimed before, the reason fordwatig the painting to be of local
artist and the local school is as plausible, ormex®re so, than any other of the
presented theories on the foreign origin. M. Conwayl929 published an article,
where he by all accessible evidence attempted ¢oepthe English origin of the
painting. He argues, England had enough skillechitpes active at the time, to be
perfectly capable of producing such a superiorgicart as Wilton Diptych. Among
their works, he names the mural paintings in StpB¢n’s Chapel, commissioned some

twenty-five years before the Wilton Dipty&f®. Another example he points out are the

%25 CLARK 1931, 289

°26 CLARK 1931, 289

%27 Tres belles heures du Duc de Berry, placed indiissRoyal Library of Belgium, 11060-11061
For further information on Duke of Berry and hrtistic comissions see:
Tres Riches Heures du Duc de Berry examined RQ3_ EMUND/TORRES 2012; For a study
on the art of illumination, the Limbourg Brotherasdathe Belles Heures of Duke of Berry,
published during the Exhibition "The Art of lllunation: The Limbourg Brothers and the Belles
Heures of Jean de France, Duc de Berry" see: HUIBARRO08; For French text on Duke of
Berry’s architectural commissions see CHANCEL 2084French study on the Trés Riches
Heures du Duc de Berry in the context of the maripisitlumination in the beginning of the 15th
century see: STIRNEMANN 2004

°28 GORDON 1993, 70

%29 For more about the Mural paintings in St. Steph&hapel see: Descriptions of decoration
scheme by: TOPHAM 1795; SMITH 1807; BORENIURISTRAM 1927
For more about the history of the St. Stephé&tiapel see: COLVIN 1983; HASTINGS 1955;
BINSKI 1995
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testers over the sepulchral effigies of the Blaghd® at Canterbury and of Richard and
his wife in Westminster Abbe3/° The latter was commissioned in 1396 and executed
by Master Peter, who provably received a paymenhif®work. Although not much is
extant that would witness his skills, there areairs of his Coronation of the Virgin,
thought to be of considerable qualfffy.By these and other examples Conwey backs
the claim of the English School, insufficiently gedble in his opinion only due to the
unfortunate fate of the majority of English mediepaintings®*

W. G. Constable, in his study on date and natitynaf the Wilton Diptych is at the
end inclined to consider the French School as thstiikely place of stylistic origin.
He also presents some extant pieces of art, covlpai@athe Diptych and uses them to
prove his pro-French perspecti’é.Besides the testers over the sepulchral effigies o
Richard and Anna he also names the Portrait ofdRech (pl. 80) and a wall painting
of the Doom in the Chapter House (pl. 107) , altt@m in Westminstét** Retable in
Norwich Cathedral (pl. 110), generally consideredé¢ of English provenance is used
here as one of the examples, where the similanityhe Wilton Diptych is at best
dubious®® In the field of the manuscript illumination Consi&sees closest connection
with the Sherborne Missal, however the facial feeguof the depicted figures are

different and less refined to claim it a work of ttame authd®

F. Wormald in her comprehensive study emphasizad uhtil proven otherwise,

there is no justification in assuming the Diptyah e of a foreign origin. This

For further information about the wall paimgtim England see: ROSEWELL 2008; CAIGER-
SMITH 1963; generally on the subject of 13tH#th century painting see: RICKERT 1954

9 CONVEY 1929, 212

831 Master Peter and the testers over sepulchraiesfiglARVEY 1961; COLVIN 1963; TUDOR-
CRAIG 1997
Other testers over sepulchral effigies,esfigdizat for Sir John Harrington at Carmel and the
Black Prince in Canterbury by: TUDOR-CRAIG To@&lso with corresponding notes and
bibliography)

%32 CONVEY 1929, 212
For more about the sepulchral effigies in \Wesster Abbey see: MORTIMER/HARVEY 2003;
PLENDERLEITH/MARYON 1959

®%3 CONSTABLE 1929, 44

®% For more about the Portrait see: COCKERELL 1908ST 1909; ALEXANDER 1997

®%5 CONSTABLE 1929, 44
For more about the Norwich Retable see: RICKHRS54, 160

®% CONSTABLE 1929, 44
Sherborne Missal, British Library Add. MS 5987
For more about the Sherborne Missal see: RIRKE935a, 91
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supposition is in her opinion supported by the appiafamiliarity of the artist with
English manners. Just as her predecessors, herisaito prove or disprove the
international influences in the painting on the wrds of the extant illuminated
manuscripts and other monumefitsAs mentioned previously, she derived from the
evidence the conclusion, that besides the influefidee Flemish and Rhenish artists a

visible trail was left also by their Lombard counptarts®®

D. Gordon introduced her chapter on potential Emglorigin of the artist by
describing the tradition of court artists in Wesister since the half of the thirteenth
century. As both Henry Ill and Edward Il provabiyaintained court artists, it seems
only natural, Richard Il should do the safffeThe extant records of the Richard II's
reign proves existence of mere two court artisteoriias Lytlington and Gilbert
Prince®® The first was court artist from 1377 to 1399, whenwas replaced by the
other. It would be tempting to suppose some ofdhasists was responsible for the
execution of the Diptych. Unfortunately there is pwmof whatsoever, that would
approve it. No contracts, items in inventories ayrpents, the only art comissions
mentioned are few heraldic decorations for fesésit celebrations, birthdays and
similar occasion&** Another analogy was in the past found with workDafminican
friar John Siferwas and his workshop, who is theaawof the Sherborne Miss3f The
greatest discussion was, however, induced by thsopality of the German artist
Herman Scheerre, whose career in England in te years of the fifteenth century

was examined in great detail. The two manuscrigisted to him are Bedford Hours

8" \WORMALD 1954, 192
®38\WORMALD 1954, 196
%39 For art patronage of Henry Il see: LANCASTER 197% he states, the proof of Henry I
patronage is to be found in rolls of his own chat@and other documents, issued by the Royal
Chancery. One of the artists mentioned is intarghtia woman, embroiderer called Mabel of St.
Edmunds.
For art patronage of Edward Ill see: WATHEY92; GRIFFITHS 2005; MAURER 2006
%9 GORDON 1993, 72
Thomas Lytlington is most often connectedhm ltitlyngton Missal, which was examined
especially by these scholars: HERBERT 191CKHRT 1935; RICKERT 1954; PACHT 1988;
1 GORDON 1993, 72
%2 GORDON 1993, 72
For more about John Siferwas see: HERBERT 1SAUNDERS 1928; RICKERT 1962;
For John Siferwas and the Mythological lllasitvns in the Liber cosmographiae
of John de Foxton (and also useful notes altbgraphy to the subject) see: FRIEDMAN 1983
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and the Beaufort Book of Hout&® However, the direct comparison does not show

satisfactory similarity to the Diptych.

To draw a conclusion of the question of the originwill present my own
perspective as | acquired it during the study & thlated literature. The attention
Wilton Diptych experienced resulted in a great susgmore or less plausible theories,
which in the end created very indistinct and disaorged mass of hypotheses. Some of
them are slightly untrustworthy, whereas a lotlednh are often based on reasonable
arguments. In order to summarize them | was fotcededuce the mass to concise

scope and pay attention to those most widely aedept

Facing the extent of the studies | was forced tmawledge, it is often the skill of
one scholar or another to deliver their theoriea tonvincing manner that decides the
final impact on the reader. With so little evidermed so many ambiguous extant
fragments it is a field of great confusion, whene @r another aspect can be adapted to
several theories, without compromising the credipilin this environment it is a
revelation of great impact, when some previouslknawn facts are revealed and
accepted by the professionals. Such a revelatis lwaall means Clarke’s study on
heraldic motives in the Diptych which proved the&etadate of the Diptych. Also the
discovery of the orb at the top of the depictednearopened the doors to a new wave

of speculations, considering the iconography ofpthiating.

In the first place | have presented the theorthefBohemian style. The last scholar,
who strived to consider it acceptable, was M. Rickevho previously in her
remarkable study on Carmelite Missal distinguisl@edBohemian hand". However
pleasing would be to consider the visual charesties of the Wilton Diptych as close
to the aspects of Bohemian production of the sedmiidof the fourteenth century, it is
after careful consideration highly unlikely. If oneould dare to insist on any

connection whatsoever, it would probably be the &wfls of drapery, the modulation

43 EFor more about the Bedford Hours and the PsaderBURNER 1962 For the Luttrell Psalter and
the Bedford Book of Hours see: MILLAR 1929.elMaster of the Duke of Bedford and the
Bedford Hours by SPENCER 1965
For The Beaufort Book of Hours and also thekvfesalter see: RICKERT 1962
http://www.bl.uk/onlinegallery/onlineex/heniiitbirthaccdeath/beaufort/index.htmi
The Herman Scheerre examined in: RICKERT 198®RHHIN 1940; SPRIGGS 1974
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of the folds with light, visible on the ultramarictothes of the angels and the Virgin.
As mentioned before, no one of the foremost schotkemounces the possibility of
artists in the Anne’s retinue. If the painting wesmmissioned after 1395 as is
commonly believed, there is no reason, why theestyl court art could not be
influenced to some degree by whatever Anne browgtht her, or what was produced
by the artist accompanying her. After all, Charl® court was renowned and
respected all around the Europe. Why then wouldRiohard wish to increase his
dignity by drawing a connection with such a cour#&t again, such a claim is mere

speculation, so very similar to other very reastaaht unprovable theories.

Unlike this "Bohemian theory", the Italian one rensathe often accepted and
relevant one. Regarding all the previous activitytalian artists at the English court, it
would be surprising indeed not to take it into ¢desation. Aside from this tradition of
Italian influence, there is unmistakable "italianisin the Diptych, obvious even to a
less competent eye. No wonder, it was comparedhaoSienese painting of Simone
Martini, whose refined and highly handsome styleegdistinction to his art. Another
plausible comparison is the one with Lombard arhere was discovered the
remarkable similarity to De Grassi Sketchbook irgaeno. The hart, depicted on the
back of the panel is so very alike the one depictdde Sketchbook, it seems there can
be no mistake in considering them related. (pl.) 0¥ presence of Italian Masters on
Ricardian court is very likely and therefore | amclined to consider the Italian

affinities in the Wilton Diptych as natural and seaable.

The French connections, supported to a great exignpolitical and dynastic
considerations, are another of very close natunéike) other examples, there is a set of
verifiable evidence, proving the presence of Frepainters in England at the time and
also exchange of illuminated manuscripts. The i@atwith courts of Duke of Berry
and Duke of Burgundy, where worked André de Beaanend Jacquemart de Hesdin
are proved by J. Froissart. Also this connectios vesponsible for some iconographic
motives in the Diptych, such as the collar of breowmd, given by Charles VI to
Richard. As a matter of fact, this proof preseriigdv. Clarke is one of the most solid,
proving the French influence in the painting beyafidloubt. The question, whether to
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consider the painting to be also executed by Frepahter is a more difficult one,

again facing the deficiency of evidence.

The English origin, by nature most probable, waggbk troublesome to prove. The
body of extant works of art is insufficient in prog existence of works of art,
comparable to the Diptych in quality of executidime sad fate of numerous medieval
monuments, sealed during the religious storms,aemtithe assessment of the painting
of the second half of the fourteenth century in I[Bnd almost impossible. However,
the documented presence of court artists both guhe reign of Henry 11l and Edward
[Il adds to the trustworthiness of such a claimsdAthe extant documents on the court
artists at Richard’s court is very scarce, contegnonly two names. Both Thomas
Lytlington and Gilbert Prince could be responsifide the execution of the Diptych,
there is, however no way how to prove that. Dozahscholars attempted to draw a
connection with extant monuments all across theldfy although with little final
effect. Whatever of artistic production of the fmanth century survived, it is
desperately incomparable to the beauty and refinenfehe Wilton Diptych.

However numerous the theories on the origin and dathe Diptych, there is still
space enough to find new perspectives and pointgiest, regarding any of these
questions. Whatever the truth is, it seems thetipgirwas commissioned by Richard
and executed by an artist or artists of great skitl great international background. It
does not seem unlikely, this artist had the opmituto know many schools and
influences which he merged into uniquely balanced @ampressive work of art.
Whatever his origin was, he was a man of wide loosz who was capable of
delivering Richard’s ideas of the content in highlyurious and prestigious manner, in
agreement with cosmopolitan style. Considering Ridls affections for refined minute

things, he certainly appreciated its timeless beastwell as its ambiguous contents.
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3.1.3 The Westminster Chapter House

Another example of an artistic monument worth neemtig in this thesis on
international artistic influences, are the wall meigs in the Chapter House in the
Westminster Abbey (pl. 107§* G. Scott, on the base of extant documents, cléims
date of its origin ought to be the year 1250The main subject of interest, the wall
paintings were commissioned more than a centuey,laetween 1372-1464° It was
paid for by John of Northampton who was at the timenonk in the Westminster
Abbey®’ The decoration of the octagonal Chapter House 1@¥) consists of five
arched compositions, placed under impressive stagieess windows. The architecture

itself is considered to be of an exceptional actiptrity.®*®

All from the single pear
holding a vaulted ceiling to the large windows tesaan impression of lightness and

harmony.

The wall paintings cover all the space under thedbarcading with trefoil head of
the arch and are accompanied by written inscripfiéhThe iconographic program is
composed of the Apocalypse and the Last Judgfi®miterestingly it is the only one
preserved scene of Apocalypse of the sort in Emgii$®®* The painting was applied
directly on the stone masonry, which determine ¢pemt degree less refined execution

and also less preserved detafl. As J. Noppen, the scholar who dedicated several

%44 For more about Westminster Abbey: HARVEY 1977;\\estminster Abbey related to the reign
of the dynasty of Plantagenets see BINSKI 18&5the Chapter House and the Pyx Chamber in
Westminster Abbey see RIGOLD 1976;

#5SCOTT 1863, 39
This architect of Gothic revival, who had weit a publication about the Westminster Abbey in
1863, was also responsible for the renovaifcdhe Chapter House
For more about the work of Sir George Gill&nott see: COLE 1980; For more about his role in
the English Gothic revival see: EASTLAKE 18Far a exhibition dedicated to him in Victoria
and Albert Museum see: LITTEN 1978

®46 EVANS 1949, 105
The Wall painting in England during the 14é&ntury is examined in: CAIGER-SMITH 1963; a
study with more emphasis on the iconographétiaonologic contents of the English painting at
the time, especially in English and Welsh ches, see: ROSEWELL 2008

*"PARK 1987, 130

*¥SCOTT 1863, 40-45

®4 NOPPEN 1930, 146

®0pARK 1987, 130

®*INOPPEN 1930, 146
For a thorough study on the subject of Apogsdyin European art see: DELISLE/MEYER 1901
especially during the 13th century, JAMES 1,921

2 RICKERT 1954, 162
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studies to the problem of the Westminster Apocaypdaims with certainty, the
scheme was reproduced from a manuséripfThe Last Judgement with Christ,
accompanied by cherubim, is depicted in the east @ bare chested Jesus with his
hands raised, showing his wounds. He is surroungdederaphim and cherubim,
holding the instruments of his passion. One of #mgels has his wings covered
inscriptions of Christian virtues. G. Scott assuntei be executed in the half of the
fourteenth centur>* M. Rickert sees a parallel in the Norwich Retabid also finds a
connection to the artistic production of John Sifes®>®> Whatever the case, it is clear
enough, the Apocalypse was executed in differgme,sin different time and also by a
different artis£>°

The original ninety-six scenes of Apocalypse adbmextensive space of the rest of
the arch, four scenes each arch. (pl. 108, ¥09}onsidering the bad condition of the
paintings, the fifteen pictures on the norther gielmained in good condition. On the
south side this can be said about eighteen sceteseas a dozen is unidentifiable, the
rest is in mediocre but intelligible st&¥.The character of the paintings is rendered
unique by its complexity and detailed inscriptior@n such a scale it is truly
unparalleled set of picturés’ The comparison with a manuscript illumination is
obvious — the figures are minute and not monumetitalscenes are arranged in such a
manner, there is no doubt about the usage of sommeusoript as a model. The
corresponding manuscript was stated by G. Noppebetan the Trinity College in
Cambridge®®®

As to the question of a stylistic origin, it seemtelligible enough to cause a rare
agreement among scholars. Both G. Noppen and MeRiacknowledge the influence

of Low German art, recognising the influence of Ma®ertram (pl. 1115%* Also D.

853 NOPPEN 1930, 146
854 SCOTT 1893, 43
8° RICKERT 1954, 162
8¢ pARK 1987, 130
857 | pidem
88 NOPPEN 1930, 151
89 RICKERT 1954, 162
60 NOPPEN 1930, 151
Trinity College MS. B 102
For more about the MSS in the collectionshef Trinity College see: RICKS/DAY 1988
%1 NOPPEN 1930, 159 ; RICKERT 1954, 162
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Park agrees with the obvious connection by poinbtng the ,squat, bulbous-nosed
figures” of the Apocalypse. As he claims, during the time@locumented presence of
German and other foreign artists, working on imgercommission&>? As remarkably
related seem especially the figure of John in trehnpart of the Chapter House and the
Retable of Saint Peter in Hamburg (pl. 111, 1*2pside from the scale of the figures,
very similar to the diminutive tendency of the Bam’s style, one cannot miss the
remarkable similarity of the figure of God in theetRble of Saint Peter, creating
animals and st. John in the Chapter House Apocalyplse S-shaped posture and the

particular way of arranging the drapery also shuisible analogy.

Similarly as Italian craftsmen, the German artigspecially in the end of the
fourteenth century and in the beginning of thee&fith century were to leave a trail,
distinguishable in the choir of cosmopolitan aitisguphony. Moreover, as Germany
and Bohemia were bound by common politics and date sinion, there was a high
degree of mutual exchange of artists and artisfiaences. In such an environment it
would not be surprising, Bohemian artists, couldsendeen considered by less
geographically informed Englishmen as "Germans'erEthough it is not the case of
the Chapter House, where are the originating aridéas clear enough, it remains true,
Master Bertram was related to a certain degree $tyla of Magister Theodoricus.
Through this medium was the typical form of the dthericus’ art dismantled and
composed again in entirely new and original styieMiaster Bertram — clearly less
monumental, but possessing a distinctive visuallityuaf its own. As such it was
imported to England and in the modulation of drgpef light and softly modelled
shapes, even in peculiar faces of figures, onesease a bit of Theodoricus, as to be

seen in his greatest glory in panel paintings efiioly Cross Chapel.

For more about Master Bertram see: MOLLER 1988 and the Grabow Altar see: DUBE 1982
(Eng.), SCHNEEDE 1999; For further informatiimout the Petri Altar see: REINITZER 2002;
SITT/HAUSCHILD 2008

2 pARK 1987, 130

3 NOPPEN 1930, 159
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3. REEVALUATION OF THE QUESTION OF BOHEMIAN
INFLUENCE OVER THE ENGLISH PAINTING DURING THE
REIGN OF RICHARD Il

Throughout the previous chapter were now and tmesemted theories of Bohemian
influence over one or other work of art. As the geea court art of the fourteenth
century righteously belongs to the best producbbnhe Late Middle Ages, it is no
wonder scholars in the past were inclined to skelconnection to the English art. The
splendour of Charles’ art production is well undeosl by them and therefore often, in
search for a relevant comparison are used Czecmpaa. For example J.J.G.
Alexander, when describing the st. Stephen’s Chep&/estminster Abbey sought a
parallel for this unique piece of art in Bohemiamparing it to the Holy Cross Chapel

at Karlstejn®®*

As majority of professionals state, the Wilton Digt shows very little stylistic
connection to Bohemian painting. Only D. Gordoredothat visual affinity of the
Krumlov Madonna and the stature of the Wilton Dgbtyirgin is too marked to be
coincidenc€® Also the Votive Picture of Jani®o of Vlasim was called several times
to witness the possible analogy to the best Bohemig®® Renowned ,Hand B* of M.
Rickert in the Carmelite Missal, in which she safEcognised a Bohemian artist, was
often questione®’ The last, most important example of a work of amgst often

claimed to be of a distinguishable Bohemian infeeeris the Liber Regalf§®

%64 ALEXANDER 1983, 144

°%> GORDON 1993, 69-73

%% As noticed by Ji Fajt on FAJT 2006. For more about the Votive ymietof Jan @o of Vlagim
see: ROYT 2005

%" RICKERT 1952, 76
Summary of the findings also published in jails: RICKERT 1935a; RICKERT 1941

%8 RICKERT 1935a; For Liber Regalis Date and Europ@antext see: BINSKI 1997
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3.1 Liber regalis and possible Bohemian influence

A great scholarly attention is traditionally attred to the Liber Regalis (pl. 98),
manuscript believed to be commissioned by somebreuat, probably King himself,
on the occasion of the coronatithi.lt was executed in Westminster Abbey, where it
remained till this day, deposited in the Chaptdaraiy®™ It consists of 34 folios with a
size of 25,5 x 17,5 cm. The text in Latin dealshwibhe coronation of a king, the
coronation of a queen and king, the coronation @lieen alone and is concluded with a
procedure for the funeral of a kifi. It contains only four full page illuminations with
high finish: coronation of a king, the coronatiohaoqueen, the coronation of a queen
and king, and a funeral of a king (pl. 113, 98,172

The royal patronage, ascribed to the manuscriptnos supported by material
evidence, but the size of the volume and magnifieenf execution backs up strongly
such a claim. The manuscript however does not givdue, for what king it was
produced®’”® Interestingly, Liber Regalis has a twin manuscrigposited in Spanish
Pamplon&’ This, however does not help to establish any extian of the original
piece, because the history of this manuscript enawore obscur¥> Considering the
style, until the A. Simpson’s dissertation it wasuwersally acknowledged, the original
manner of decoration is derived from Bohemian styileis hypothesis was based

mainly on visual similarities with Bohemian prodioct.

%9 ondon, Westminster Abbey, MS 38
Literature dedicated to the Liber Regalisasty see especially: BEAUCHAMP 1870;
RICKERT 1935a For Liber Regalis in Europeamteat and analysis of the date of production
see: BINSKI 1997

*9RICKERT 1954, 152
SIMPSON 1984, 147

"1 BINSKI 1997, 233
For studies on the history of English coromatrder see: SCHRAMM 1937; For notes on the
Coronation records of the Fourteenth centagy 8VILKINSON 1955

®72 ALEXANDER 1983, 146

* HERBERT 1911, 1911, 232

67 pamplona, Archivo General de Navarra, MS 195
For more about the manuscript see this Spaasburce: IDOATE 1953

®75 ALEXANDER 1983, 232
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3.1.1 The date of Liber Regalis

Before approaching Rickert's arguments on the Baaenorigin of the Liber
Regalis, it is suitable to mention the most ackmalgked connection to another
illuminated manuscript, which provides indispensabformation regarding the date of
the Liber Regalis. It is the Lytlington Missal, preced in 1383-138%° This lavishly
decorated manuscript has the great advantage aifegkinformation, regarding its date
and origin, being the most precisely dated manpisofithe period’’ It was executed
in the Benedictine Westminster Abbey and was ilhated by lay craftsmen, who were

summoned to work on the commissfsf.

As was mentioned in the chapter on royal commissafrthe King, it is reasonable
to assume, King himself shared the group of illusmans with both Benedictines in
Westminster Abbey and Carmelites in Whitefri¥rsThe text of the Lytlington Missal
contains the same texts and also similar illumamaghowing the Coronation of a King.

J. W. Legg noticed, the marginal notes are inithewith the text in Liber Regalf§°

Therefore it was assumed by A. Simpson, the datie gqumem for Liber Regalis is
1384. As such it would be fitting to consider tlreanation of Richard in 1377 or Anna
in 1382 as the occasions for the executfrHowever, this argument was questioned
by P. Binski, who emphasized, that inscriptiongha margins, so very alike in both
manuscripts, were noted into the Liber Regalis Ishdp Sancroft (1678-1690), and
therefore this date is not vafitf Under such examination the date 1384 would be the

date post quem, P. Binski placed it in late 138€lsser to the year 1368

676 |_ondon, Westminster Abbey MS 34
This connection mentioned by ULLMANN 1961
6" RICKERT 193543, 91
ALEXANDER 1983, 237
678 RICKERT 193543, 91
For a study on the Westminster Manuscripts R&BINSON/JAMES 1909
67 MORGAN/SANDLER 1987, 156
680) FGG 1901, 81
81 SIMPSON 1984, 149
682 BINSKI 1997, 238
The original quote to be found in WARNER/GILSQ921
683 BINSKI 1997, 240
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3.1.2 The "Bohemian" theory

The "Bohemian theory" of the Liber Regalis, traafit@lly quoted in art historical
works, was fashionable throughout the twentiethtugif®* J. A. Herbert called the
effect of the supposed Bohemian influence as a "sgwt", which was infused into
English illumination through the means of RhenishBohemian artist. Herbert also
quotes G. Warner, who discovered Low-German iniorip in the Liber Regali®® As
the most pronounced features of the influence les sspecially the pure brush work
which replaced the sharp pen and pencil strokesiramalvative use of architectural
ornament. He notes also a new form of foliade, light and feathery sprays, putting

forth curious spoon-shaped leaves and bell or treinsaped flowers>®

J. W. Bradley was one of the keen promoters oBibieemian influence in English
painting of the followed period, who even assesbednfluence to be of the formative
importance over the English paintifff. The most attention was paid to this
hypothetical influence by M. Rickert who found \ak& familiarity of the illuminations
of the Hand B to the Carmelite Missal and the fadige illuminations in the Liber
Regalis. It is clear enough, M. Rickert was onetled defenders of the Bohemian
influence. On the grounds of the formal analysi® sees the analogy among these
manuscripts and names especially the usage of rsoleuleep ultramarine, soft pink
and vermilion°® Considering the figure types, she says:

It is the figures, however, that show most strikamgilarity to those of Hand B, especially
the types of faces with long noses, foreheadsiglgled with white, drooping mouths, and a sly
expression in the eyes, caused by the crowdinigeofis into the extreme corner of the eye socket
and emphasizing the white of the eye... The madetif the faces in the Liber Regalis is soft,
consisting chiefly of patches of pink or red, arfdtavlines of greenish-grey flesh tone. In Hand B

the faces are somewhat rounder and the expressiomie childlike and less sly than in the Liber

%84 MORGAN/MARKS 1981, 86
SIMPSON 1984, 149

8 HERBERT 1911, 232

%8¢ HERBERT 1911, 232

68" BRADLEY 1901, 127

88 RICKERT 1952, 78
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Regalis nevertheless, there is an unmistakable similaritthe general types of the figures in the

two manuscript§°

A serious oposer of Rickert’s theory is A. Simpsehp dedicated her dissertation
to the research of English-Bohemian stylistic catioa in the English painting. She
altogether denounced the Bohemian origin both afdHa in Carmelite Missal and also
of the miniatures in the Liber Regalis. She drawsalkel to contemporary Czech
painting in the form of miniatures contained inr8terk PontificaP*® As she argues,
even though the contemporary Czech painting alsdstéo grotesque, the way it is
accomplished is entirely different. In order to ydhe inaccuracy of the theory on the
Bohemian origin, she unfolded connections with pt&eglish manuscripts of the
period to demonstrate the potential EnglishnesthefLiber Regalis illuminations*
Especially drapery execution in the Missal, produfoe Earl Bergavenny before 1388,

is one of those examples A. Simpson calls to wittes argument?

The affinity of Hand B and some of the miniatures this manuscript were
acknowledged even by M. Rickert. Therefore A. Siampgentured to denounce as well
the Bohemian origin of the "Hand B", judging itlie executed under certain influences
from the Netherland®® Moreover, as she states, the main hand in thétyr@ollege
Missal together with Liber Regalis are explicable the grounds of the previous
development of English art. A discussion also esdlaround the decorative motif of
curling leaves, present in the Carmelite Missalt these were also renounced as
unconnected to the Bohemian st}ie.E. Dostéal decisively claimed the Bohemian
acanthus could not possibly reach England throbighNetherlands which statement

supported A. Simpson’s arguments all the nidte.

Although A. Simpson’s theory gained a recogniti@naaplausible and respectable

one, several years later were her arguments questias a part of the wider research

89 RICKERT 1952, 78

69 Sternberk Pontifical, MS. Dg. 1.19. Prague, Straktonastery, Library of Memorial of National
Literature

891 SIMPSON 1984, 150

692 Missal, Oxford, Trinity College, MS. D. 8

93 SIMPSON 1984, 150

94 SIMPSON 1984, 150

8% DOSTAL 1928, 84
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relating to the Wilton Diptych. P. Binski presentehsonable arguments to the effect
of considering the Liber Regalis as a piece af@xtduced in later 1380’s or close to
1390. Previous refusal of Bohemian influence wasrobased on the assumption of the
date of Liber Regalis preceding 1383. As a dat¢ quem, however, it has yet again

opened the door to the reconsideration of this Boae-English connection.

4.1.3 The Bohemian inspirational sources

Innumerable studies proved in the course of theucgrthat Bohemian influence
was hardly the chief and formative source of Emglilumination or monumental
painting in the court art of fourteenth century Emgl under Richard fi®® So far all the
research by foremost specialists brought copioigeace of many foreign influences,
where the Bohemian could not be more than one \@éraé However, the discussion

whether the Liber Regalis was executed underiit iscent two decades still aliV®.

A. Simpson was contradicted in her claims by PsBinwho defended to a degree
M. Rickert theories and who also does not share apimion, the Liber Regalis
miniatures are explicable by the local developn@riEnglish painting. Here P. Binski
draws a connective line between Liber Regalis anthes Bohemian pieces of
monumental painting, such as the Woman clothedhim $un in the KarlStejn
Apocalypseé®®® Her face closely resembles one of the cleric,hanléft of the crowned

king, depicted in the scene of the coronation énlther Regali§®®

On the grounds of the newly established date eEipte execution after 1383 (or
as late as 1390), there is a new sphere of possiieparisons, considering the

Bohemian works of art, produced before 13%0H. Hlavé&kova reacted to the A.

°% BINSKI 1997, 242
%97 For more about this discussion see especially: BERY 1901; MILLAR 1928; SAUNDERS
1928; DOSTAL 1928

%% For more about the context of the motive see: RQ®T2; The Woman clothed in the Sun in the
context of the Lesser Chapel at #tajh see: HOMOLKA 1997, 96-142; For a bacheldhesis
on the iconographical motive seeUBHMANOVA 2009;
For more about the Karl3tejn Apopaly see: DVRAKOVA 1965; HOMOLKA 1997

%99 BINSKI 1997, 243

" BINSKI 1997, 243
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Simpson’s theory by reconsidering the date of petidn of the Bible of Wenceslaus
IV.”® She presented both the Bible of Wenceslaus IVsandalled Wilehalm as two
manuscripts showing the closest affinity to Engllsimination/%? These two works of
art were not previously taken into consideratiorretyedue to their date of execution,
which was thought to be later than Anne’s journeyBngland. H. Hlavw&kova
suggested, the date of execution to be ten yealeregossibly at the end of the
1370's, or 1380 the lateSt In such a case could one or both of these illutaiha
manuscripts be taken into consideration for thexphieable visual features in Liber
Regalis. P. Binski notes especially delicate anghuaileled colouring of Liber Regalis,
comparing it to the ltalian-influenced Bohemiarumlinations of the Prague Hours,
made c. 1390, where similar shades of pinks, greedswhite flesh tones are to be

found. He also sees the parallel to the Bible ohvéslas IV->*

Together with the date change clearly emerged nessipilities of comparison
between English and Bohemian production. It isiffiasie to denounce any clear visual
connection to Magister Theodoricus and his fullluminous style with soft folds of
drapery and stocky figures, but it would not besogeable to denounce altogether any
connection with the production of late 1370’s, @8Q. As the miniatures of Liber
Regalis show little or no affinity to the panel pamg of the Theodoricus circle, there is
more probability of a visual likeness with the Weslaus Bible and its circle. This
connection still remains to be examined in a gredétail, determining whether any of
present visual aspects could be possibly conndotdide Liber Regalis miniatures. In
my opinion there is too marked a difference infém@al features of the figures to claim
with any certainty the connection.

However, | would be inclined, in accordance with Binski’'s arguments, to
consider one branch of Bohemian painting as refteeéh England, which found its
expression also on the tester of the tomb, whereeQWnne was buried. This badly

damaged picture, representing Coronation of thgiWiwas compared to the Jan of

"1 For more about the Bible of Wenceslaus IV se@VD 1/1; KRASA 1974; KRASA 1978;
KRASA 1990

02 Bjhle of Wenceslaus IV. Cod. s.n. 2643, Viennae®sNationalbibliothek
Wilehalm. Cod. 2759-2764, Vienna, Osterr. bliagibibliothek

S HLAVA CKOVA 1997, 223

"% the Prague Hours, MS V.H. 36, National Museum.
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Jeren Epitaph and it could point to rather short-liveafluience of the Bohemian
painting in the decade before 1400.As it is at present, however, the Bohemian
influence does not seem to have left a distinglhtxail in the Liber Regalis. In such
a case it would be justifiable to assume, thetarfwoduction — be it artists or works of
art, who found their way in Anne’s entourage, siynplingled in the melting-pot of
internationalism of the court art of the Ricardera, adding to its highly cosmopolitan

nature.

4.2 The royal marriage and its role in the transnssion of artistic
influence

As stated in the introductory chapter on Czech-iShginfluence, the alliance
between England and the Holy Roman Empire was lethdy signing a friendly
treaty on the 23th April 1348 by Edward Ill and @ka IV.”%® Since the time were
pursued negotiations on the possibility of a poditimarriage between representatives
of England and the Holy Roman Empire, which wouldHer stabilize and fortify the
alliance. Soon after that Edward 11l offered thedhaf his sixteen years old daughter
Isabella to Charles IV, who by the time followeddidferent political strategy and
therefore refuse®®’ The desirable union with political significanceswnot, however,
forgotten. In the last stages of his reign ChaiMsinitiated negotiations on the

marriage of his daughter Anne to young English Krighard 11/%

This strategy was
part of a broader plan of Urban VI to reinforce pislitical position and Charles’
ambition to extricate the pope from the influené¢he French King. Unfortunately the
King and Emperor Charles died before serious natiotis and preparations took place

and for some time the plan laid forgotté?.

"% BINSKI 1997, 245
For more about the tomb tester see: MILLAR&ROGERS 1985
For more about Jan ofiég Epitaph see: DVU I/1; MAT EJCEK 1950; ROYT 2002
"% SAEEVACEK 1979, 208-209
"7 SFEVACEK 1979, 214
Isabella of Coucy, the eldest daughter of BEdwh and Philippa of Hainault subsequently
married Enguerrand VII, Lord of Coucy. A ndiva of her life is to be found in TUCHMAN 1978
"% SFHEVACEK 1982, 138
"9 BEJBLIK 1989, 93
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However, it would be misleading to claim that th@sentions of sanctifying the
English-Imperial alliance were the sole interesbofh rulers. Both realms were bound
to follow complex and often contradictory strategte fulfil their political ambitions.
Finding new allies and appeasing old enemies wask#y principle of successful
international politics. In this respect in 1377 Raed - young and eligible king — was a
desirable agent of appeasement with Frafitas a child of ten years, Richard was far
from independent rule. Political strategists of dsernment resolved that he could be
married to a daughter of the French King to supfiettruce with France, which was
about to expire that year. After abandonment of gtan, Richard was still a subject of
speculations of how to make the most of his maeiap that it would serve the best
interests of the kingdorft! The same can be said about the person of AnneluéBia
(pl. 38), a daughter of the Emperor Charles IV arsilster of his successor Wenceslaus
IV, who was a subject of a marriage policy since stas bord*? Her father was
renowned for his cunning marriage politics, moshdasly shown on his own four

marriages, which brought him a great territoridhgaand worthwhile alliance's?

4.2.1 Queen Anne as a historical figure

Before approaching Pope Urban VI and his influeower the marriage, it is
necessary to present shortly Princess Anna (pl. B®re is not sufficient amount of
resources to allow historians to draw a vivid pietof her early life, which would not
be befogged by the contemporary ideal of a noblmawoand princess. Peripheral role
of women in medieval society deemed them much dessrable subject for medieval
chroniclers and therefore a true description oii tife is much more difficult to obtain.

The same applies to her mature life, when she wageaof an English King. In that

"1 CHAMBERLAYNE 1906, 11

11 CHAMBERLAYNE 1906, 11

"2BEJBLIK 1989, 90-91
For a literature on Anne of Bohemia see: STK®U 1940
For a cultural and literal aspects of her¢fanto England see: THOMAS 1998; THOMAS 1999;
For Anne of Bohemia as the cultural mediasee: SUCHY 1999

B KAVKA 2002, 34
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position she was depicted in contemporary chrogiale an ideal of queenship, much

more than in her true nature as a human being.

Anne was born in 1366 as a child of Charles’ foumwife Elisabeth of
Pomeranid* She grew with her brother at Czech court in Praginere she received
an outstanding education, probably from the harfdlseosame teachers, who taught her
brother — future king Wenceslaus. Her education eeassidered highly above average.
She spoke fluently three languages and was venspiss the daughter of Holy Roman
Emperor, she was a highly eligible maf¢hShe was twice to be married to her father’s
strategical allies, but after his death politicavdlopment in unsure hands of young
Wenceslaus took a different directiffi.Wenceslaus very willingly followed every
piece of advice worth his attention and it was diffierent with his sister’s potential

marriage’*’

In the historical moment of 1379 Wenceslaus’ indgional politics met with the
aims of Roman Pope Urban Y As was mentioned above, Urban VI was in an
unstable situation and sought allies among allehago for some reason or another
have not had an alliance with France. Ambitiousddrivas determined to create strong
bonds between his existing allies, so that there m@ such a risk that his base of
power would at some point start to crumBfeéOne of plans, which could be attributed
to him, is the idea of the marriage of Richard tmA. This union would bring together
his two most powerful allies, whose assistance maall means crucial in his future
plans’® To persuade both parties to consent to the maxriags papal nuntius cardinal
Pileus’”* He arrived in Prague in March 1379 and found Wslaes very
accommodating (pl. 40). Not only he consented ® dbheme but he also entrusted

cardinal Pileus with the task to negotiate the jnigy of this union to the English

4 GOLL 1879, 12
For more about Elizabeth of Pomerana SEEVACEK 1992; KAVKA 2002; LISKA 2012
"5 BEJBLIK 1989, 90-91
" SUCHY 1995, 8
" SPEVACEK 1982, 137
"8 Further information on Urban VI by: PRIGNANO 2010
Y ROLLO-KOSTER/IZBICKI 2009, 16
720 BEJBLIK 1989, 93-94
2! SPEVACEK 1982, 137-138
For more about Cardinal Pileus see: GUGGENBER@907
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King.722

It can be perceived as a typical demonstratioNVehceslaus’ approach to
governing affairs. After some time from the deatlnis father, he started to get tired of
politics and escaped to the society of squireslawer nobility, to the great annoyance

of his court and high official&

Between the years 1380-1381 delegations consistinigremost nobles of both
realms were negotiating conditions of the marri¥g@he English delegation consisted
of Simon Burley, Robert Braybrook and Bernard vatiés. The Czech delegation had
Borivoj of Svinae as its main delegate, who had also met on thesamt with John of
Gaunt in his Savoy castl& Cardinal Pileus, however, was not accepted in &l
with warmth. Thomas Walsingham statésle came with the duke of Teschen and
many nobles from the retinue of the emperor, talsdout conditions for drawing up
a marriage between the emperor’s daughter (Anng) the English king — and to
empty the kingdom of a vast sum of mofd&tlis extraordinary practices were harshly
refused and Walsingham names with a great eloqueiscenany misdeeds — selling
indulgences, confessional letters, a grace of alisalto excommunicated eft’ This
notion is also present in the chronicle of Adam JUsko writes that Cardinal Pileus

after the successful negotiations left England \aittenormous sum of mon&.

4.2.2 The marriage of Richard and Anna

On 21th January 1381 Anna officially accepted Ridlsa offer of marriage.
Richard was bound to pay Wenceslaus £4500 in exehéor his brid€?® This was
mentioned in the Chronicle by Adam Usk with a negilcle sarcasrh.. Lady Anne was

22 CHAMBERLAYNE 1906, 21

"2 SEEVACEK 1982, 137

" TADRA 1897, 164
For more on medieval dynastical marriages BENESOVSKA 2011c, an anthology dealing
with the marriage of ElisabethigPyslid and John of Luxembourg; Law and marriageé@tieval
and early modern times was examined by: ANDER2012 For a Medieval marriage, its
symbolism and influence over society see: DR 2005; For the medieval ideas of marriage
see: BROOKE 1991

"2 BEJBLIK 1989, 94

2 CLARK 2005, 119

2’ CLARK 2005, 119

2 GIVEN-WILSON 1997, 5

29 MACKISACK 1959, 427
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purchased by the lord king for a great sufff'This uncommonly large amount of
money was perceived by Englishmen with apprehensinod was considered as
inappropriate price for such a poor bride, not noemg the fact that it was the bride
who was supposed to bring to her marriage a doMrMacKisack quotes in her book
on fourteenth century rude notion of the Westmin§tbronicler, who also suggests

that it was far too high price to p4gro tantilla carnis portione' 3!

In October of the same year Anna and her numeralieue started from Prague
and paused in Flemish town Gravelines, from wheste® was accompanied by the
counts of Devon and Salisbury. The two nobles bnbugith them army of five
hundred armed men, to secure safe journey of quebe!*? After crossing the
channel, she headed towards Leeds, where she amrétimeie spent Christmas. The
ceremonial entry of Anne into London, took place B8th January 13822 The
marriage ceremony itself was performed on 20th dgnwf the same year. The
ceremony was administered by Bishop Robert Braybafk_ondon’** In Adam Usks
and Thomas Walsingham’s Chronicles is the occasientioned only briefly.
Walsingham, who dedicated tens of pages to kingfsration, mentioned this festive
event in one short paragraph, conceding, howekiat,Anna was crowned with glory

and honour=°

It is hardly surprising that queen who had to bié fer and marriage arranged with
the help of greedy cardinal Pileus, did not makéhabeginning very good impression
on Englishmeri®® In addition to this, Anne was criticized for bring with her very
numerous and costly retinue. It was common forifpregueens, who brought with
them large retinues to be disliked, especially héit retinue was expensive and
extravagant, just as the Anné*¥.Also in narrative of Thomas Walsingham, one of the
ladies from Anne’s retinue called Lancecrona, entdth one of the king’s favourites,
Robert de Vere, who was already married to EdwHisl dranddaughter. He divorced

30 GIVEN-WILSON 1997, 7
BLMACKISACK 1959, 427
328UCHY 1995, 8-9
33 BEJBLIK 1989, 99
34 CLARK 2005, 172
3 CLARK 2005, 171
36 BEJBLIK 1989, 96
BT MACKISACK 1959, 427
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his wife and married Agnes Lancecrona, which caugezht scandal and dislike

towards Queen’s companionsHip.

After this rather unfavourable beginning of Anni& in England, several events
in which Anna played her part, marked an improveinreher reputation. As a gracious
and merciful queen, she begged her mighty huskasgare several rebels of the Great
revolt in 1381. At her intercession were granteaipas to the rebels, which helped her
to get closer to her later reputation of "Good QuéAene.”*° There are speculations,
whether it was of Richard’s accord or cleverly donsted by her mother-in-law, who
wished her young daughter-in-law to receive moreodisable acceptandé’
Whichever the case, Anne was from then on percen#dmore lenience, adopting a
reputation of gracious and good-hearted interceddus good name was established
even more firmly by the means of Anne’s intercession several occasions, such as
reconciliation with the city of London in 1391 amterceding on behalf of Simon

741

Burley.””~ A. Bejblik, assumes that this widespread mythxglieable more by the

medieval idea of ideal queen, rather than of Antrels characteristics?

Twelve years Richard and Anne spent side by sidk dose bond they have
developed, was not of particular interest to comrary chroniclers. In Chronicles,
following Richard’s reign is usually Anne presenteeefly by two remarks, one on the
marriage and the other on her death. Her burialjclwhvas executed with
unprecedented splendour took place in Westmindbepj and with a large attendance
of all nobility.”** Even though Anne did not fulfil the first and fatest duty of a queen
and did not produce an heir, it is very likely tlmarriage with Richard was one of
those scarce happy relationships among the noHiligughout history** On the grief,
with which Richard mourned his deceased wife in4138cused all major chroniclers.

His extravagant grief and exhibition of his incoladbe mourning was ostentatious

38 CLARK 2005, 251

¥ STEEL 1941, 110

"0 STEEL 1941, 110

"1 SUCHY 1995, 10

"2 BEJBLIK 1989, author of the ,Shakespeare a Dobéfokna Anna*
43 CLARK 2005, 292

744 BARRACLOUGH 1968, 21-22
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enough to attract their attenti6ff. Thomas Walsingham states, her funeral was famous
because of his expen§8.Adam Usk adds to his account of the event alsceplahere

Queen died, saying:

"Queen Anne of England died at the manor of Shdectmwies on the Thames
near Brentford: which despite the fact that it wasroyal manor and a most
splendid one, King Richard ordered to be razedh® ground and destroyed, on
account of the fact that this lady Anne’s deathuoet! there.”*’

4.2.3 Queen Anne as a "Cultural Mediatrix"

Queen Anne, her marriage and its international azttar rendered her an ideal
subject for scholarly research in recent decaded®ath history and art history.
Considered to be a "Cultural Mediatri¥® Anne was subjected to unceasing
speculations on her contribution to culture, litera and court art during her short life
as a wife of the English King. Her contribution ttze culture of the English court
during the Richard Il reign will be introduced bycamparison to other important

noblewomen, who acted as ambassadors and cultnatlk in the previous decades.

Queen Isabella, mother of Edward Ill, mentionedthe chapter on illuminated
manuscripts of royal patronage during Edward I8, es an ideal representative of the
phenomenon. This active woman negotiated a peaeethé Gascon war in 1324 and
aside from that arranged the marriage of her sdthitlippa of Hainaulf*° Her role as
a diplomatic agent was widely known and most of é&féort was based in her native
France. It was her, thanks to whom the creatioramfilluminated manuscript, a

">BARRACLOUGH 1968, 67
5 CLARK 2005, 292
" GIVEN-WILSON 1997, 19
"8 nCultural mediatrix" used by Alfred Thomas in laigicle Anne of Bohemia as Cultural and
Religious Mediatrix, published in 1999
MIWATHLEY 1992, 2
For more about Queen Isabella see; DOHERTY/ 199
For more about the misson see: HAINES 1986
For more about Philippa of Hainault see: SUR 0
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wedding gift of Edward to Phillippa, took plat®.As was mentioned, this manuscript
proves the connection and the influence of Frertehature and music on the English
court culture of the Edwardian reign. The documemessence of musicians in her
suite only adds to the certainty of the artisticleange, for these artists were provably
in contact with their French counterpafts.This is just an example of the widely
spread custom of cosmopolitan nobility to transitmétir favourite pastime occupations
in the form of literature, art and music from oreeid to another. Brides of noble stock
were accustomed to be accompanied by a suite widshbrought with them to their
new homes. Such a retinue could consist not onlgaids of honour, chaplains and
servants, but also artists — especially musiciartk @ossibly even craftsmen of other
artistic professions.

This was true not only about Isabella, who travkbéroad in the company of her
favourites — chaplains, clerks and musicians, aat af other princesses who followed.
Also Isabella's successor Phillipa of Hainault cboted to the cultural environment at
the English court by bringing with her a numerousug of ladies-in-waiting and maids
of honour, not to mention her patronage of illunduh manuscripts, which is well
documented®? At the time of her husband’s reign the Edwardianrt patroned a
larger number of women in comparison to the reighEdwards’ father$>® Women'’s
presence at court went hand in hand with refinensmd increased demand of
entertainment. Many of the ladies came from thetinent with their Mistres$&*
Phillipa spent her youth at the refined Hainaultrtowhere she could adopt all the
tastes and interests becoming to a young noble-wpomat excluding literature. She
was a patroness of the great chronicler J. Frdi§8aihe best example of her
patronage is her alabaster tomb effigy by Jean iégeLof Brabant, but she also
commissioned a number of adorned jewels and plated. but not least, the Queen’s

College at Oxford was placed under her protectiwh she engaged herself personally

%0 MS francais 571, see page 77

1 For more about Queen Isabella’s suite see: Calefidatent Rolls Preserved in the Public
Record Office: Edward IlI, Vol. V, A. D. 132827 (London: His Majesty's Stationery Office,
1904), 91-92, 100, 102, 116, 120, 126, 139, 181, 158, 178, 180, 185, 213;
For further information about Queen Isabellige see: DOHERTY 1997, 114

2 MATHEW 1968, 12
Phillipa of Hainault mentioned also on page 50

>3 The role of women in patronage of arts is descrineSEKULES 1987, 41-49

**MATHEW 1968, 12

5 For more about J. Froissart see pages: 14-17
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in its interest™® Phillipa here represents a person, who brought tvfr a notion of
taste and refinement from the continent, which dcag by no means slighted at the
court, always thirsty for fashionable and conterapgr coming from the continental

Europe.

Queen Anne was another bright jewel to adorn thgli&im court. Daughter of a
mighty emperor and descendant of old dynasties sugposed to bring with her the
glory and splendour of the Prague court. Her reatagkinternationalised family was
spread all over the continent — her aunt BonneaMagench queen, her sister Elizabeth
married into the House of Austria and her eldestesiMargaretha was a wife of the
King of Hungary”™’ Some of the female members of her dynasty prokethselves
generous patrons of arts — Queen Elisabeth (1288)18he widow of Wenceslaus Il
for instance established new court at Brno, wherghte manuscripts were
illuminated’® Judging by extant materials and previously presergxamples of
noblewomen who acted as mediators of cultural erfes, there is very high
probability Anne contributed to the culture of tBaglish court in the same way, or
even more, than her direct predecessors. Queen Armeght with her numerous
retinue of both women and men of various socialistalhe nobles, who accompanied
her to England partly left England after 1381, sahthem left and became part of the
royal court’™®

A great deal of puzzlement and speculation wasezhby Wyclif's remark in his
De triplici vinculo amoris that if Queen Anne was able to read the New Testd in
three languages, Latin, German and Czech, why gtidbmen could not read it in his
native tongue. This short sentence served as a foashe speculations about the
contacts of Bohemia and England, regarding theeptahtism. However, Anne’s piety
and orthodoxity was noted by her contemporariesthackfore this note can be used
only to prove Anne’s extraordinary education. Atbe fact, she brought with her a

Bible in her native language is a tiny piece obmfiation which helps to prove, Anne

8 The Institute of Historical Research and Royallélwhy. University of London, 2007.
http://www.history.ac.uk/richardll/philipparhl, retrieved 2.3.2013

"MATHEW 1968, 16

"“* THOMAS 1999, 232

P SUCHY 1992, 11
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brought with her some manuscripts — whether illlated or not is hard to determine,
but her status and queenly role would sugge$ A flourishment of courtly manners
at Ricardian court certainly could be connectednoe’s role as a great Lady, whose
authority and reputation attracted knights, poatsatists. Geoffrey Chaucer dedicated
to her 'A Legend of Good Womeand acknowledged the importance of Anne as a

central figure of the court with all its might agtbry.”*

As was stated before, the documentary evidenceaixa and there is no material
proof of imported works of art or artists, who woalccompany Anne on her journey to
England. However, judging by the cosmopolitic natof contemporary Europe, one
could hardly assume, there was neither an impaovta#t of art nor an artist in Anne’s
retinue. Both examples of Queen Isabella and Q&édhpa provided us with evidence
enought to show, how their marriages contributethéflourishment of art and culture
at the English court. This custom of noblewomenstoround themselves with
numerous retinues, enriched with courtiers, lathesaiting, poets and musicians was
ever present in the life of medieval Queens anaheé\all doubt was a key factor in the

artistic exchange.

There are many more important informations missiegarding the art at the
Ricardian court. In order to reconstruct the carttand culture both of minute and
monumental scale, one necessarily has to work ®@bakis of hypotheses. One of them
could be the claim, Anne (perfectly in accordandéhvell noble princesses of her
time), travelled to her new home with plentifulaseire of jewellery, plates, articles of
applied arts, illuminated manuscripts or portabdemed paintings. The sad fate of the
majority of the late medieval works of art in Engllastands in the way of modern
historians to turn the hypotheses into certaintywklver, on the grounds of presented
customs of the time and also considering her netdek and education, | would be
inclined to consider Anne’s influence over the Eiglcourt between 1383-1394 as

more profound, than English historians traditiopakcribed to her.

"THOMAS 1999, 243
81 BEJBLIK 1989, 104
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Conclusion

In the attempt to understand and describe theigailiand cultural relations
between the Czech lands and England in the fouhessmtury, this thesis became both
a study of the cultural relations of these natiand also a summary of intricate and
often complex communication channels, through whigbre artistic influences
transmitted in the environment of medieval princadyrts. In the attempt to understand
the ways through which the innovation in arts fouhdir way to the late medieval
England, a lot of related fields of the humanitiesl to consider, among them music,

literature and social behaviour.

In the first chaptemwere laid the foundations of the thesis in thenfaf a general
historical introduction, where the Luxembourg andnBagenet dynasty had the major
share of attention. These two successful nobleliesnivere engaged in lively contact
with the rest of the European nobility through theans of envoys, dynastic marriages
and travelling heralds, publicists and other indiisls. As the thesis was supposed to
follow especially the fourteenth century, the peeddies of Edward Il and Richard II
were presented in greater detail, side by side thighpersonality of the great Emperor
Charles IV and his son Wenceslaus IV, who werer tbentemporaries and political
allies. Their political efforts and history of thetareers was intended to provide a
background to the following chapter on court cuwtwvhich is, as | believe,
indescribable without the wider context of the pcéil history.

The second chaptemn the court culture was introduced in the firstcp with a
general explanation of the court, as it was undetktn the Late Medieval Europe. The
court was centred around the personality of thg,kivho was a decisive factor as to the
manners, protocol and amusement. The origins optimeely courts, characterised by
refined taste and love of poetry, music and cereah@plendour were traced to Italy,
where was also revived the individual artist, tieespnality of a great poet or painter,
whose talents were cherished by an art-loving \Wwggdatron. Such a "liberated" artist
enjoyed greater artistic freedom due to the regsklary and as a result of this

assurance was more likely to give way to innovatamistic ideas. The social
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distinction that followed this raise to greatereflem contributed further to artist’s
liberation. The higher rank and self-confidencesotcessful artists often resulted in
wider recognition and the attention of other powkrhagnates, who would summon
them to work on their commissions. In order to bapkthese claims, the personalities
of Simone Martini and André Beauneveu were presentegether with a short

description of their professional careers. Thesergtes served to prove the high level
of mobility of the renowned artists, who acquiregomd reputation. Through the means
of these travelling artists were with unprecedentgénsity spread the innovative

artistic ideas and motives throughout the Europe.

The English court was, given the distance fronyltaid its insular nature, slower in
acquiring the new tendencies in the spreading stfitaable arts and music. However,
the court of Edward Il already witnessed a transfation to the court in the traditional
sense of the word. His wife and himself were patrofimanuscript illumination and
his mother had in her retinue musicians, who foddwher on her journey to the
continent. All the aspects of Edwardian court wdescribed especially in order to
provide a base for the description of the Ricardiaart. King Richard was renowned
lover of ceremonies and pageants, costly mateaiadsprecious jewellery. Aside from
these outer demonstrations of power and wealttraliire also flourished at Richard’s
court. His reign coincided with the appearance minent literary figures — Geoffrey
Chaucer, John Gower and William Langland. The peakty of Geoffrey Chaucer is
an example of a successful poet, who received ralsteehonours and sinecures from
the king and who in that respect falls into theegaty of the independent artist

mentioned above.

In this chapter on international court culture uikcbnot resist the temptation to seek a
connection between Richard’'s love for splendourem®ny and pageants with the
renowned kingly manifestations of his father-in-Ja&harles IV. The tempting
presumption was obviously examined by scholardénpast, with varying results. One
could, however, safely assume, Richard was weluaicged with the glory of the
Imperial court of the Holy Roman Empire (he decidedmarry this glory instead of
money, when he chose Anne of Bohemia as his wié9reover, some of his

commissions, such as the Westminster Hall hammamlyeof or Wilton Diptych, show
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clearly enough, he understood the relation betvpesver and its manifestations through
art and architecture. Both rulers had in commorpdegh in God and were bound with
land patriotism and showed strong self-confideWe. could observe in both of them
not only the historical necessity of a good relaiobetween the secular and
ecclesiastical, but also a deep reverence and ma@rsi@votion towards their chosen
patrons. Quite in accordance with the contempazasgom, they emphasized their godly
right to rule. Charles IV chose to accentuate mmsiemt origin by the Luxembourg

Family Tree and Richard commissioned six statueki®fkingly predecessors in the
Westminster Hall. Even if there was no materialgbrof Richard’s inspiration by

Prague court, the close affinity of both courts ldgorove otherwise. The importance of
the Luxembourg court in Prague, the centre of aguhw Empire, where all the new

fashion and innovative art merged into one impkessintirety, was too marked to be

ignored by a king, who craved splendour and glixgva all else.

In the third chaptell ventured to understand and summarize the congplestion of
the English manuscript illumination in the fourtdercentury. During the process it
became clear, the English illumination of the emsva metamorphotic patchwork of
various foreign influences, blending gradually wltdtal tradition into entirely new
artistic expression. In the sub-chapter on the mempts of royal patronage was
presented, how the international conflicts, ward aagotiations lead to the spread of
these artistic innovations. New shapes of ornameigares and specific usage of
colours would through the means of the lively contffect the English illumination in
an unprecedented way. For instance, in the yead E8&nch king Jean le Bel took with
him to Poitiers 8ible Historiale Around the same time was brought to England & cop
of the Miracles de la Viergecaptured and taken from Charles V and attribldaezt on
to Jean Pucelle. The most original example of sachmported manuscript wadS

Francais 571 the wedding gift from Edward IIl to Phillippa bfainault (or vice versa).

Aside from the manuscripts of royal patronage,géeeral history of the manuscript
illumination in the first half of the fourteenth mairy was introduced, noticing the key
East Anglian school, remarkable by wide, much dateal margins with abundant
foliage, rich colours and grotesque motives. Aljlothe East Anglian School is judged

to be of intrinsically English nature, | have alamined the continental connections
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and quoted several scholars, who attributed tontla@uscripts of the group Italian,
French and Flemish inspiration. The Master of @heeen Mary Psaltewould not be
missed in the attempt to seek the foreign influsnoehe English painting. The typical
mannerism of figures, a fluid line and delicate reggion, posture with a hip-shot pose
in tall, slender bodies are in accordance with empiorary court style, especially with
the Parisian style of Master Honoré and Jean Rudalhatever the case, the first half of
the fourteenth century witnessed a great surgeatdémal English taste in illumination.
Patrons started to demand narrative drawings iin thenuscripts and were getting used
to elaborate decorations of their religious booksgleal opportunity for the manuscript
illumination to flourish all the more in the follomg decades, regardless of the Black
Death.

The second half of the fourteenth century did nqiegience any reduction of the
international contact, as obvious from the extdhtminated manuscripts. As an
example can be used the Egerton Master, to whomP&zht ascribed Italian
apprenticeship. He contributed to the English illemion with profound understanding
of Giottesque art, by the application of three disienal perspective and
unprecedented architectural frames. The Bohun Guafumanuscripts (1370-1399)
served as a melting-pot of artistic tendencies iangsually divided into two stylistic
groups. Whereas one group was inspired by Flemistives, the other one verifiably
preferred the Italianate motiveEhe Carmelite Missalreconstructed in a great detail
and with a first-rate analysis of stylistic origibg M. Rickert, belongs to the group,
though on less close basis. Here, however, we foeghe first time the theory of the
Bohemian influence. On the grounds of extant illations Rickert identified three
main hands A, B, C, which represent main styleg f&énd B, as defined by Rickert, is

ascribed to the Bohemian influence.

The panel painting and the monumental painting imahis chapter assessed as
well with foreign influences in mindst. Stephen’s Chaped major artistic commission
of Edward Il was mentioned briefly in order to shdhe steadiness of the Italian
influence over the English painting in the fourtdecentury. The depicted architecture
in the east end of the chapel and also the execuifothe angelic figures bear

unmistakable Italian perspective. An affinity witBiena and its famous artists
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Ambrogio and Pietro Lorenzetti was mentioned by §éor and Marks, F. Wormald
recognized the Italianisms also in the treatmenthef facial features. An interesting
comparison was made by J.J.G. Alexander, who faurgrallel for this chapel in

Bohemia, comparing it to the Holy Cross Chapel ati¥ejn.

The Wilton Diptychwas thoroughly analysed in the chapter on Ricleard his
royal image as to the iconographic contents. Twideoa complete information about
this remarkable work of art, the question of datd arigin had to be examined in a
greater detail. Using a wide range of related stwdihave attempted to present the
most plausible theories on the date of the executibthe painting. However, all
presented theories and speculations lack any rabé&tidence to prove them right. The
skill to summon heraldic evidence established stfdyl. Clarke as the most respected
one, but the result still is a conjecture. In thase it remains to acknowledge, the
professional public is in the last decades incliteaonsider the date of 1395 as the

date post quem.

Considering the stylistic origin and possible naality or apprenticeship of the
painter, | examined in the first place the longisefd theory of the Bohemian influence.
It seems, after comparing accessible material tiieery was invented merely on the
grounds of the excellent reputation of the Praguatcart of Charles IV. This notion
was refused by specialists after 1930 and reviyell bRickert, who thought to see an
affinity in the rich play of the drapery, with brbadeep folds and modelling with areas
of light, as seen in Bohemian paintings. D. Gordonthe recent research sought
connection between the group of Madonnas, executdtie "Schéne Stil* and the
Wilton Diptych. As it seems to me, even if theresvemme influence, it is not distinct
enough to claim the connection to be true. Thertbe®f Italian, French and English
origin of the Wilton Diptych were traditionally cemlered more seriously than the
Bohemian and | am inclined, after the thorough ysalof the material to consider the
Italian influence as a decisive factor, aside fiess pronounced trails of Flemish and
possibly Rhenish influence. There is, as | beliemereason to doubt, it was executed at

Ricardian court.
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An example of the contact with the sphere of thelyHBoman Empire is
demonstrated on the walls of the Chapter Househen Westminster Abbey. The
Apocalypse was claimed by G. Noppen, M. Rickert BndPark to be executed under
the influence of Low German art, probably Mastertien. It does not sound unlikely,
as we have a material evidence of German artisEngland, working on significant
commissions. As remarkably related seem at figittsihe figure of John in the north
part of the Chapter House and the figures at thalfReof Saint Peter in Hamburg. The
Bertram’s S-shaped posture and the way of arrangfireg drapery shows visible
analogy. This is another reason to believe, soméhe@fBohemian artists could be
present in England, disguised under the genenmal oér'Germans.” This of course does
not necessarily apply to this particular commission

The last chaptewas dedicated to the question of Bohemian infleeacer the
English painting, with an emphasis on the Liber &isgthe only manuscript left which
is until today seriously examined in relation te tBohemian art. Even though the
Bohemian influence — renowned "Hand B" of M. Ridkarthe Carmelite Missal — was
denounced by A. Simpson together with any signumhsan influence in the Liber
Regalis, since then emerged studies, where is rifissal questioned. P. Binski
presented reasonable arguments, the Liber Regalspnoduced in the late 1380’s or
close to 1390. The refusal of Bohemian influence aften based on the assumption of
the date of Liber Regalis before 1383. If it woblel considered as the date post quem,
entirely new sphere would open to the researchegarding the question of the
English - Bohemian connection. Such an attempt made by H. Hlavéova, who
named the Bible of Wenceslaus IV and so-called Ndille as two manuscripts
showing the closest affinity to English illuminatiand suggested, the date of execution
of these manuscripts to be ten years earlier, plysat the end of the 1370’s, or 1380.
In such a case could one or both of these illurethatanuscripts ought to be subjected
to further examination, as to the possible connadi the English painting.

In order to do justice to the role of Queen Anrenue and her own personality
over the court art of the Ricardian era, | followmuth her life and marriage, hoping to
reveal the true extent of her possible influenocerEthough there is very little material

evidence, we can rightly assume, Anne, just theesammQueen Isabella and Queen
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Phillipa before her, contributed to the flourishme culture and arts at Richardian
court, even though her role as a queen lasted wdyve years. The custom of
noblewomen to surround themselves with retinuesisisting of ladies-in-waiting,
courtiers, poets and musicians undoubtedly cortiibto the artistic exchange, such as
was proven on the example of Queen Isabella’suetiihe cosmopolitan nature of late
medieval Europe was an ideal environment for thagmission of artistic innovation,
no doubt also due to the contribution of wealthygesses, who travelled to their new
home enriched by a dowry not only in the form ofnayg, but especially as expensive
handy works of art, such as jewellery, platesckasi of applied arts and last but not
least subjects of personal devotion — panel pajstilluminated books of hours etc. In
such a world one could hardly assume, there weigported works of art nor an artist

in Annés retinue.

In conclusion it seems fitting to say, there idl sthmense amount of material to
work on and many questions to be answered. Theinatigntention to follow
selectively the Bohemian-English connection resuitemore broadly formulated text,
dealing mainly with the communication channels lé imedieval artistic exchange.
This unexpectedly wide scope of material foundeigression in these 140 pages of
text, where the court culture played the major .rdleere is, however, the need to
explore in greater detail the question of the stigiaffinities between selected works of
manuscript illumination, preserved both in Bohemi England. That should be the

starting point, a base for further research orsthigect in the future.
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4. Peter of Aspelt (d. 1320) Archbishop in Mainz. Tomb
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One of the busts in the triforium of the
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8. The wedding of John of Luxembourg and Eliza-
beth Piremyslid in Speyer 1310. Codex Balduini

Trevirensis, fol. 5. 24 x 34 cm.
Landeshauptarchiv Koblenz.
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10. Chronicles of Jean Froissart. BNF, Manuscripts, Fr.

2643, f. 292, book 1 Env. 438 n 327 mm Bruges vers 1475,

parchment, 433 folios.

11. Chronicles of Jean Froissart.

La mort de Wat Tyler.
BNF, Fr. 2644, fol. 159.



13. Blanche of Valois. (1316-1348). One of the
busts in the triforium of the st. Vitus Cathedral. c.
1375-1378.

12. Charles 1V, Czech King and
Roman Emperor (14 May 1316 —
29 November 1378) As depicted on
the Votive Picture of Jan Ocko of

Vlasim

14. Charles IV le Bel (1294 — 1328).
Jean Fouquet. The wedding with
Mary of Luxembourg 1322.
[lustration from:

Grandes Chroniques de France,

BNF, Department of Manuscripts,
Frangais 6465,

fol. 332
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15. Clement VI (1291 —1352).
Depicted with his coat of arms.

16. Battle of Crécy. Chronicles of Jean
Froissart. BNF, Manuscripts, Fr. 2643,
£ 292, book 1




17. Ernest of Pardubice. (1297 - 1364 in
Raudnitz)Here as presented in the Triforium in
the St. Vitus Cathedral. ¢. 1375-1378.

18. Edward III (1312 — 1377). Here depicted
in a blue mantle, adorned with the Order of the
Garter. ¢.1430-40. British Library, Stowe 594
ff. 7v.
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19. Philippa of Hainault. (1314 —-1369) 20. Anna of Schweidnitz (1339 -1362)
A wife of the king Edward III. Here an A wife of the King and Emperor Charles
effigy of her tombstone, in Westminster IV. Here as presented in the Triforium in
Abbey, executed by Jean Liége. 1369. the St. Vitus Cathedral. c. 1375-1378.

21. Wenceslaus (1361 — 1419) King of Bohemia
and King of the Romans. Here as presented in the
Triforium in the St. Vitus Cathedral. This is a
copy in the Museum of the Charles Bridge in
Prague. c. 1375-1378.
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23. Francesco Petrarca (1304 — 19 July 1374)
Depicted by Andrea del Castagno. ¢. 1450.
Florence, Galleria degli Uffizi.

24. Elizabeth of Pomerania (1347 — 1393)
The last waife of King and Emperor Charles
IV. Here as presented in the Triforium in the
St. Vitus Cathedral. ¢. 1375-1378

26. Gregory XI (1329
—1378) St. Catherine of
Siena before the
Gregory XI

by Giovanni di Paolo.
C. 1460; Madrid, in
Thyssen-Bornemisza
Collection.

25. Jan Oc¢ko of Vlasim (d. 1380)
Second Prague Archbishop. Here on a
detail, cropped from the Votive Picture
of Jan Oc¢ko of Vlasim. Before 1371.




27. Richard II (1367 — 1400)
King of England from 1377 to
1399. A detail of a tomb eftigy
in Westminster, 1395.
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30. The battle of Poitiers on 19 September 1356.
Jean Froissart's Chronicles. Bib. Nat. Fr., FR

2643, fol. 207.

French King

B Engish king

28. Edward III (1312 — 1377). A detail 29. A map of England, during
of a tomb effigy in Westminster, the reign of Edward III. in the
executed in 1377. year of 1328.

1328

31. Order of the Garter, the highest order
of chivalry, founded in 1348.

32. House of Plantagenet,
Coat of arms.

Royal dynasty ruling

from 1189 to 1485.

33. The Black Prince depicted
as a founding member

of the Order of the Garter.
c.1430-40.

British Library,

Stowe 594.




34. The Black Prince, as receiving the 35. The Black Prince, the effigy in the Trinity Chapel,

Aquitaine from King Edward III. 1390; Canterbury Cathedral. 1376.
Brit. Library, Cotton MS Nero D VI, f. 31r.

37. Henry IV (1367-1414). 38 Anne of Bohemia

: Previously called Hen (1366-1394). Drawing
36. The Great Revolt of 1381, Chronicles e Y i Glfivin
. - ) Bolingbroke. Portrait by gy
of Jean Froissart. Biblioteque Nationale . Westminster.
an unknown artist, )
de France 2644, leth oot 1396.
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39. Anne of Bohemia, an effigy in 40. Prague in the middle ages, View at Hrad¢any. Chro-
Westminster, 1396. nique of Hartmann Schedel. Liber Chronicarum 1493.



41. Robert of Anjou, Simone Martini,

Saint Louis da Tolosa and Robert of
Naples. 1317.
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43. Dante Alighieri. Andrea Del
Castagno. c. 1450. 250 x 154 cm.
Galleria degli Uffizi, Florence.
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42. Boccaccio, Andrea Del Castagno. C. 1450.
250 x 154 cm. Galleria degli Uffizi, Florence.
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44. Geoffey Chaucer. Portrait of Chaucer, ex-
ecuted by Thomas Hoccleve, in the Regiment of
Princes, 1412. London,

British Library, Harley 4866, f.88.



46. Duke of Berry. Limbourg Brothers, Les trés 48. Jean of Beaumetz. Christ on the Cross
riches heures du Duc de Berry, January. 1412- with a Praying Carthusian Monk. 1390-95
1416. Illumination on vellum, 225 x 136 mm. Tempera on wood, 56 x 45,6 cm. Museum of
Musée Condé, Chantilly. Art, Cleveland.




50. Philippe le
Hardi, by his
original name
Philippe II of
Burgundy
(1342-1404).

51. André
Beauneveu,
Virgin and
Child,
attributed to
André
Beauneveu,
Private
Collection.

49. Claus Sluter. Well of Moses. 1395-1406.
Material: stone, Height 183 cm.
Musée Archéologique, Dijon.

52. Jean of Liége, Jeanne d'Evreux and Charles 53. Effigy of Phillipa of Hainault,

IV. 1370-1372. Marble. Musée du Louvre, Paris. Alabaster effigy in the Westminster Abbey
by Jean of Liége, 1367.



54. Westminster Hall, new roof commissioned 55. Richard II's jewellery, here presented by

by Richard II in 1393 and executed by Henry the Dunstable Swan. 3.2 x 2.5 cm. Tech-
Yevele. nique: white enamel on gold. It used to have a
function of a livery badge.

56. St. Sigismund, King of Burgundy (516-524).
Saint recommending Charles IV to the Holy
Virgin. Votive Picture of Jan Ocko of Vlagim
(before 1371).

57. St. Wenceslaus, (907-929/935) duke of
Bohemia. Painted by Tomaso da Modena,
1355-1359. Tempera on a poplar panel.
86 x 177.
58. Luxembourg FamilyTree,
Emperor Henry VII and Margaret
of Brabant. Codex Heidelbergensis
1574-1575. National Galery CZ,
Archive AA 2015. 58




60. Karl$tejn Castle, founded 1348 by Charles I'V.
The oldest extant depiction from 1720. State central

archive. CDK I B 1/9.

59. St. Vitus Cathedral, the present day
church founded 1st of November, 1344.
Dimensions of the cathedral are 124 x 60

meters.

61. Benes Krabice of Weitmiele, (d. 1375) Author
of the Chronica ecclesiae Pragensis. Here as present-
ed in the Triforium in the St. Vitus Cathedral.

c. 1375 - 1378.

62. The Reliquiary Cross, Comissioned by Charles
IV to commemorate Christ’s Passion. Last quarter of
the 14th century. 61,5 x 41,5 x 5 cm.




63. St. Vitus, (d. 330). A panel
painting by Magister Theodor-
icus (or his workshop). Oil

tempera on beech panel.
c. 115 x 90 cm. c. 1360-1365.

64. St. Vojtéch, (957-997).
(first from left). A second
Prague bishop and martyr. Here
on a detail, cropped from the
Votive Picture of Jan Ocko of
Vlasim (before 1371).

65. St. Catherine, (d. 300) was
an early Christian martyr. A
panel painting by Magister

Theodoricus (or his workshop).

Oil tempera on beech panel. c.
115 x 90 cm. c. 1360-1365.

66. Charlemagne (742-812), the first Holy
Roman Emperor A panel painting by
Magister Theodoricus (or his workshop).
Oil tempera on beech panel. c. 115 x 90 cm.
c. 1360-1365.

67. St. Lucas, Portrait of an Evangelist. A panel

painting by Magister Theodoricus (or his work-

shop). Oil tempera on beech panel.

115 x 94 cm. c. 1360-1365.



68. Jan IX. of Stieda, (Johannes
von Neumarkt, 1310-1380).
Bishop in Litomysl and patron of
arts. Notably Liber Viaticus. Here
depicted in a pose of adoration.

69. Chapel of the Holy Cross at Wi -b : A el Y
Karlstejn, 9 x 15 m. Commis- N VeV i
sioned by Charles IV and conse- Vi va AQAVA é{ { ?‘ mﬁ
crated in 1365 by Jan Oc¢ko of f

Vlasim. ; : -I'A’I‘

71. Bible of Jean de Sy, Detail of illumination. BnF,

70. Emperor’s Oratory (Chapel Manuscrits, Frangais 15397, 16v.

of St. Catherine). 1358-1360.



72. St. Wenceslaus Chapel in the st. Vitus Cathedral, 1366, 74. St. Edward the Confessor (1003
consecrated in 1367. —1066). Here depicted at the Tapestry

of Bayeux (made in 1170"s).

76. Bury st. Edmunds, The Great
Gate of Bury St Edmunds Benedic-
tine Abbey, 14th century.

77. The Westminster Abbey,
The Collegiate Church of St
Peter at Westminster. Built since
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73. St. Edmund (d. 869) East 75. St. John the Baptist. A
Anglian King who was slained detail cut from the Wilton
by Vikings. A detail cut from the Diptych (c. 1395).
Wilton Diptych (c. 1395).
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79. The white hart (c. 1395 — 1399),
The exterior of the Wilton diptych
sized 57 x 29.2 cm. Egg tempera on
oak.

80. Westminster portrait of Rich-
ard II, c. 1395, Westminster Abbey.
Oil on panel Larger then life size.

81. Hammer-beam roof of the
Westminster Hall, (1395-1399), the
span of 20m, height is 12 m. Com-
missioned by Richard II.
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82. Westminster Hall statues of kings (1385) six
statues executed by Thomas Canon
and painter Nicolas Tryer.
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85. Votive Picture of Jano Ocko of Vlasim
(before 1371). 181 x 96 cm. NG. in Prague.



91. Hours of Jeanne d 'Evreux, by Jean Pucelle. Capturing of
Christ and Annunciation, Saint Louis carrying crown of thorns

1324-1328, Inv. n. 54.1.2,. 9,4 cm % 6,4 cm 209 folios. f.15v-
16r, f. 38v
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92. The Gorleston Psalter, London,
British Library, Add. MS 49622. 1310
— 1325. fol. 8r., fol. 35r,
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93. The Gorleston Psalter, London, British Library, Add. MS 49622. 1310 — 1325. fols. f.2v, F. 6r,
f. 15v., f. 17r.
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94. The Egerton Genesis, London, British Library,

no. Eg. 1894. 3rd quarter of the 14th century. 24 x
18 cm.

96. The Carmelite Missal. Hand B (Bohemian
hand). Ascension Sunday. f21vo. London, British
Library, Add. MS 2970429705, 44892.
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95. The Fitzwarin Psalter — Le Psautier Fitz-
warin (Paris, B.N., MS lat. 765).
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97. The Carmelite Missal. Prayers for Pentecost.
Hand B (Bohemian hand). f27vo. London, British Li-
brary, Add. MS 29704
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98. Liber Regalis. Coronation of a King and 99. E'xant piec'es of wall paintings, executed
Queen. f. 20. London, Westminster Abbey MS 34. during the reign of Edward III. St Stephen's
25x 17 em. Chapel, Westminster. Scenes from the biblical

Books of Job and Tobit. 1349-62.

101. A badge with a crouching
hart, A detail cut from the Wilton
Diptych (c. 1395).

100. Ambrogio Lorenzetti, Effects of Good Government on
the City Life (detail). 1338-40. Fresco. Palazzo Pubblico,
Siena.
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102. Bible of Wenceslaus IV. Initial D with King
Wenceslaus IV and his wife. ¢. 1370-1390 Vienna,
Osterr. Natinalbibliothek, Cod. 2759-2764.

103. Krumlov Madona, before 1400
Kunsthistorisches Museum Vienna.
Inv. No.: KK 10156

104. Drawing of a Hart, De Grassi Sketch Book,
Biblioteca Civica, Bergamo. 26 x 17,5 cm.

105. Simone Martini, Madonna and Child.
c. 1308-1310. Tempera on wood, 88 x 57 cm.
Pinacoteca Nazionale, Siena.
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106. Jacquemart de Hesdin, The Annunciation. c. 107. Chapter House, Westminster Abbey.
1400. [llumination on parchment, 21,5 x 14,5 cm. Commissioned by Henry III, between 1245 and
Bibliotheque Nationale, Paris. 1253.

108. The Wall paintings, Westminster Chapter House. Commissioned by John Northampton.
1372-1404.



109. The Apocalypse, Westminster Chapter House. Commissioned by John Northampton.
1372-1404.
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111. Master Bertram

(1369
Overall vie




113. Liber Regalis — Coronation of a King.
f. 1v. London, Westminster Abbey MS 34. 25 x
17 cm. Before 1383.

112. Comparison of the Saint John in
the Westminster Chapter House

(c. 1385) and a figure of God in St
Peter Altarpiece by Mater Bertram.

(c. 1379-1383)

115. Liber Regalis — Illuminated page
f. 2. London, Westminster Abbey MS 34.
25 x 17 cm. Before 1383.
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114. Liber Regalis — Funeral of a King f. 33v.
London, Westminster Abbey MS 34. 25 x 17
cm. Before 1383.
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