Abstrakt:

Prace se zabyva tematikou graffiti subkultury, konkrétné se snazi popsat vyvoj a proces starnuti
aktérii v graffiti subkultufe. K pochopeni tohoto procesu vyuzivd konceptli subkulturni
ideologie, subkulturni identity a subkulturniho kapitalti a zamétuje se promény téchto koncepti

v ramci subkulturni kariéry aktéra.

Vzhledem k tématu a cili prace byla vyuzita biografickd metoda vyzkumu, provadéna pomoci
narativniho rozhovoru, ten nabizi aktérovu vlastni subjektivni strukturaci ptfib¢hu
a tematizaci zkoumaného problému. Shromédzdéna data byla podrobena narativni analyze

a nasledn¢ analyze tematické.

Kvalitativni vyzkum ukézal, Ze se subjektivni nahlizeni aktérii na zkoumané koncepty méni.
Subkulturni kariéra ma tii faze, kterymi prosli v§ichni zkoumani aktéfi, jsou jimi faze vstupu
do subkultury, faze vrcholné produktivity graffiti a faze Gtlumu subkulturni aktivity. B€hem
téchto fazi se méni subkulturni identita, ktera se v prvni fazi ukotvuje, béhem druhé faze je ji
pripisovana maximalni dalezitost a s fazi Gtlumu subkulturnich praktik ztraci na dulezitosti i
subkulturni identita. Subkulturni kapital hraje v prvnich dvou fazich zasadni roli, je zde i
stézejnim prvkem subkulturni ideologie, ke zlomu dochazi pii dosazeni vrcholu a tstupu od
subkulturnich praktik, zde zacind ztracet na dulleZitosti. Se sniZujicim se vyznamem
subkulturniho kapitalu se méni i1 subkulturni ideologie, ta se stava individualizovanou, aktér se
ji snazi zaclenit do své zivotni filosofie i mimo subkulturu. Po téchto tfech fazich, se mtze
subkulturni identita dal vyvijet. Nejstarsi aktér, ktery je v subkultute aktivni vice nez dvacet let
zaznamenava ve své graffiti kariéte jesté dalsi dvé faze. Ty jsou ve znameni navratu k vrcholné
fazi ovSem s obménou subkulturni ideologie, ktera zlstava nadale individualizovana. Po této

fazi opét nastava utlum subkulturnich praktik.
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Abstract:

The aims of this bachelor thesis are to scrutinise the topic of the graffiti subculture, particularly
with respect to the development and aging process of the people who have been and still are
active in the graffiti subculture. The concepts of subcultural ideology, subcultural identity and
subcultural capital are employed with the view of deeper understanding of these processes. The
gradual transformation of these concepts in terms of the careers of the people involved in the

subculture is brought into focus.

Due to the topic and the aim of the thesis a biographical method of research was selected by
utilizing a narrative interview, which offers the respondents‘ own subjective structure of their
story and the theme of the researched issue. The collected data was subjected to narrative

analysis andsubsequently to thematic analysis.

Qualitative research has shown that the respondents® subjective insights into the scrutinized
concepts are changing. Subcultural career has three stages which all the participants have
experienced, namely the stage of entry into the subculture, the stage of their peak productivity
of graffiti, and the phase of inhibition of subcultural activity. During these phases the
subcultural identity transforms, i.e. in the first phase it is anchored, in the subsequent one 1 tis
of the maximum importance and in the final stage the subcultural identity dwindles as the
subcultural practices decrease. The subcultural capital plays a crucial role in the first two phases
and so does the subcultural ideology, however a point break occurs when the peak is reached
and with the regress of subcultural practices it begins to become of lesser relevance. With the
subsidence of the signifikance of the subcultural capital the subcultural ideology changes, for
it becomes individualized as the person involved attempts to integrate it into their philosophy
of life and even outside the subculture. Moreover, the subcultural identity can continue to
evolve after these three phases. The oldest respondent, who has been active in the subculture
for more than twenty years, has registered two more stages in his career. These are a return to
the peak stage, however, with a modified subcultural ideology which remains individualized,

after which an attenuation of subcultural practices arises anew.
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